Appendix I
Glossary of Marble Types and Geographical Origins

This appendix is intended as a basic glossary of the varieties of decorative stone
described in the text. Nomenclature varies archaeological publications. This list is limited
to the varieties mentioned in the previous chapters, i.e. those types that are clearly
identifiable in First through Fourth Style wall paintings. Stone types are listed in
alphabetical order according the English names I use in the text (which are based on
Latin names). Alternate names, especially common Italian versions, are included here
when available. I also include the ancient and/or modern names for the geographical area
where quarries were located, if known.

Alabaster

Alternate names:

Latin: Alabastrum

Italian: Alabastro
Origin: Varieties found in a number of regions, including Egypt, Italy, North Africa, and
Asia Minor.
(Note: See n. 38 above on the use of the term “alabaster” to refer to a number of different
stone types with similar visual properties.)

Breccia
General name for a variety of stones with egg-shaped or irregular inclusions.
Examples include Sagarian marble (or Breccia Corallina) and Breccia di Aleppo, not

discussed in detail in the previous chapters.

Carystian marble

Alternate names:
Latin: Marmor Carystium or Marmor Styrium
Italian: Cipollino verde or Marmo Caristio
Origin: Karystos, Euboea, Greece
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Chian marble

Alternate names:
Latin: Marmor Chium
Italian: Portasanta or Marmo Chio
Origin: Chios, Greece (island off of Anatolian coast)

Lucullan marble

Alternate names:
Latin: Marmor Lucullaeum
Italian: Africano, Marmo Luculleo
Origin: Sigacik (Teos), Izmir, Turkey

Luna marble (specifically Grey Luna)

Alternate names:
Italian: Bardiglio
Origin: Carrara, Italy (i.e. Luna, Etruria)

Numidian marble

Alternate names:

Latin: Marmor Numidicum

Italian: Giallo antico, Marmo Numidico
Origin: Chemtou, Tunisia (i.e. Numidia)

Taenarian marble

Alternate names:
Latin: Marmor Taenarium
Italian: Rosso antico, Marmo Tenario
Origin: Mani Peninsula (Cape Taenarum), Peloponnese, Greece

Phrygian marble

Alternate names:
English: Docimion
Latin: Marmor Phrygium, Marmor Docimium, Marmor Synnadicum
Italian: Pavonazzetto, Marmo Frigio

Origin: Iscehisar, Turkey

281



Porphyry

Alternate names:
Greek: Lapis Porphyrites
Italian: Porfido
Origin: Gebel Dokhan, Eastern Desert, Egypt
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Appendix II

Index of Alternate Names and Street Addresses for Houses and
Villas

This appendix constitutes a complete list of the 46 houses and villas whose
archaeological remains are discussed and/or illustrated in the above chapters. Many of the
houses in Pompeii and villas in the surrounding area are known by multiple names in the
scholarly literature. In the preceding chapters, I have chosen one of the most common
[talian names to use for each house, but some houses have alternate Italian, English, or
Latin names. Consequently, I have listed here all of the variations of which I am aware in
the forms in which they occur in publications, along with street addresses for Pompeian
houses. The index is arranged in alphabetical order according to the names I use in the
main text. Because the houses in Appendix 3 are listed in order of address, this index can
be used to locate houses mentioned by name elsewhere in the text in that catalog.

Pompeii

Casa degli Amorini Dorati (VI.16.7)
Alternate names: House of the Golden Cupids, House of Gnaeus Poppaeus
Habitus, Domus Cn. Poppaei Habiti

Casa di Apollo (VI.7. 23)
Alternate names: House of Apollo, Domus M. Herenulli Communis

Casa di Arianna (VIL.4.31)
Alternate names: House of Ariadne, House of the Painted/Coloured Capitals, Casa
degli Capitelli Colorati

Casa dell’Ara Massima (V1. 16.15)
Alternate names: House of Pinarius, House of Narcissus, Casa di Narciso

Casa del Bracciale d’Oro (VI.17.42)
Alternate names: House of the Golden Bracelet, House of the Wedding of
Alexander

Casa della Caccia Antica (VII.4.48)

Alternate names: House of the Ancient Hunt, House of the Hunt, House of the
Wild Boar
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Casa dei Casti Amanti (IX.12.6)
Alternate names: House of the Chaste Lovers

Casa del Cenacolo (V.2.h)
Alternate names: none

Casa del Centauro (VI.9.3-5)
Alternate names: House of the Centaur, House of A. Vettius Caprascius Felix

Casa di Cerere (1.9.13/14)
Alternate names: House of Ceres

Casa di Cipio Panfilio (VII.6.38)
Alternate names: House of Cipius Pamphilius Felix

Casa del Criptoportico (1.6.2)
Alternate names: House of the Cryptoportius, House of T. Lucretius Carus

Casa dei Dioscuri (VI. 9.6)
Alternate names: House of the Dioscuri, House of Castor and Pollux

Casa dell’Efebo (1.7.11-12)
Alternate names: House of the Ephebe/Ephebus, House of Cornelius Tages,
Domus P. Cornelius Tages

Casa di Epidio Sabino (1X.1.22)
Alternate names: House of Epidius Sabinus, Domus M. Epidi Sabini

Casa del Fauno (VI.12.2/5)
Alternate names: House of the Faun

Casa di Giulio Polibio (1X.13.1)
Alternate names: House of C. Julius Polybius

Casa del Labirinto (VI1.11.12)
Alternate names: House of the Labyrinth

Casa di Marco Fabio Rufo (VII. 16. 22)
Alternate names: House of Marcus Fabius Rufus

Casa di Marco Lucrezio (IX.3.5)

Alternate names: House of M. (Marcus) Lucretius, Casa delle Suonatrici, House
of the Female Players)
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Casa di Marco Lucrezio Frontone (V.4.2)
Alternate names: House of M. (Marcus) Lucretius Fronto

Casa dei Marmi (VII.2.20)
Alternate names: House of N. Popidius Priscus, Casa di Popidio Prisco

Casa di Marte e Venere (VII.1.40)
Alternate names: House of Mars and Venus, House of M. Caesius Blandus,
Domus M. Caesi Blandi

Casa del Meleagro (VI.9.2)
Alternate names: House of Meleager, House of L. Cornelius Primogenes

Casa del Menandro (1.10.4)
Alternate names: House of Menander/the Menander, House of the Silver Treasure

Casa di Obellio Firmo (IX.14.2)
Alternate names: House of M. Obellius Firmus, Domus M. Obelli Firmi, Casa del
Conte di Torino

Casa di Ottavio Quartione (11.2.2)
Alternate names: House of D. Octavius Quartio, House of Loreius Tibertinus

Casa di Pompeio Axiocho (VI.13.19)
Alternate names: House of S. (Sextus) Pompeius Axiochus,

Casa dei Quattro Stili (1.8.17)
Alternate names: House of the Four Styles

Casa di Sallustio (VI1.2.4)
Alternate names: House of Sallust, Domus A. Cossius Libanus

Casa dei Vettii (VI.15.1)
Alternate names: House of the Vettii, Domus Vettiorum

Casa di Vetutio Placido
Alternate names: House of L. Betutius/Vetutius Placidus

House 1.6.3
Alternate names: none
Rome

Casa di Augusto
Alternate names: House of Augustus
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Casa dei Grifi
Alternate names: House of the Griffins

Casa di Livia
Alternate names: House of Livia

Domus Aurea
Alternate names: Nero’s Golden House

Campanian villas

Villa A at Oplontis
Alternate names: Villa of Poppaea, Villa di Poppea

Villa di Agrippa Postumo, Boscotrecase
Alternate names: Villa of Agrippa Posthumous

Villa Arianna, Stabiae
Alternate names: none

Villa Imperiale, Pompeii
Alternate names: Suburban Villa of the Porta Marina, Villa Suburbana

Villa di Publio Fannio Sinistore, Boscoreale
Alternate names: Villa of P. Fannius Synistor

Villa dei Misteri, Pompeii
Alternate names: Villa of the Mysteries, Villa degli Istacidii

Villa dei Papiri, Herculaneum
Alternate names: Villa of the Papiri

Villa at Pausylipon
Alternate names: Villa of Vedius Pollio

Villa under the Castello Aragonese di Baia
Alternate names: none
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Appendix III

Catalog of Select Houses and Villas with Imitation Stone
Decoration

Details of imitation decorative stone in wall paintings from the Bay of Naples region are
rarely featured in published photographs. When paintings that contain faux stone are
published, the stone is often cropped out, since it frequently appears only on the lower
portion of the wall (as is almost always the case in Fourth Style examples). Omitting the
dado in a photograph allows narrative or figural elements of paintings in the central zone
of the wall to be seen more clearly. Because information from publications is incomplete,
I have included here only houses and villas whose paintings I was able to analyze in
person during visits to Pompeii and its vicinity between 2009 and 2012. I am familiar
with wall paintings that include imitation stone in other buildings not described here, but
since they were inaccessible to me, I cannot describe them completely and accurately.
For a comprehensive catalog of faux stone in Pompeii, with brief descriptions, see
Eristov 1979.

I have omitted from this appendix many examples of wall paintings that seem to depict
blocks or panels or stone if those blocks or panels are not embellished with marbling
details, but instead are simply painted in solid colors. Though I believe that the ultimate
origin of most such panels lies in the representation of real stone, in simpler examples
from Pompeii, it is often difficult to determine what type of stone — if any — the painter
had in mind. For my interpretation of simpler Second Style compositions, see p. 182
above. For a comprehensive catalogue of Second Style paintings in Pompeii, see Heinrich
2002; for the First Style, see Laidlaw 1979. I have not included here houses in which the
only imitation stone appears on shrines, rather then as wall decoration, nor those that
include only splatter painted dados (on which see pp. 185-186) or “zebra stripe” paintings
(see pp. 195-196). I have not included any public buildings.

Houses in Pompeii are listed here in order of street address (e.g. 1.7.11-12 indicates
Regio I, Insula 7, doorways 11 and 12). In all there are 56 painted rooms in 26 houses
from Pompeii cataloged here. In addition, there are more than 20 rooms from the Villa
dei Misteri and Villa A at Oplontis. It is on the basis of this sample, in addition to
published photos of other paintings when available, and observations of the many wall
paintings that do not contain imitation stone, that I have based my arguments in the
preceding chapters.
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Pompeii, Regio I

Casa dell’Efebo (1.7.11-12)

Rooms with (preserved) imitation marble: 2

Types of stone represented: Numidian marble and alabaster (?)
Painting styles represented. Fourth

Hllustrations: Fig. 77

The small Room 9 in the Casa dell’Efebo painted in a Fourth Style scheme on a white
background has a low dado probably meant to represent stone. Rectangular panels are
loosely painted with swipes and swirls of yellow and red paint. Narrower panels
separating them have the same colors, along with black, splattered on them. While this
dado resembles stone more than do splatter dados in the Third Style, it seems more like a
solution for quickly painting the lower zone of the wall, rather than a genuine attempt to
depict a certain type of stone decoration.

In addition, a small arched shrine in northwest corner of the garden has imitation
Numidian marble decorating the wall below it, painted in a typical Fourth Style fashion
or red ovoid shapes on a yellow background. The room paved with a large opus sectile
floor (Room 17: fig. 79) is located between the atrium and garden, at some distance from
the rooms with painted marble.

Casa dei Quattro Stili (1.8.17)

Rooms with (preserved) imitation marble: 1

Types of stone represented: alabaster, unknown breccia
Painting styles represented.: First

Hllustrations: Figs. 19, 24, 60, 62

References: Laidlaw 1985

General description:

First Style painting featuring marbling effects is preserved in the small room to the left of
the entrance (north). Two other rooms opening from the atrium are decorated with a
fairly simple Second Style scheme, but all panels are painted solid colors. (See p. 182
above on these decorations.)

The First Style decoration of the room near the entrance is divided into two main
sections, with more elaborate marbling embellishing walls surrounding a raised niche for
a couch. The other walls outside the niche have upright yellow orthostats framed in red.
Though the painting is in somewhat poor condition, it appears that the marbling details in
on these walls were restricted to a row of blocks immediately above the orthostats, which
display breccia patterns. The two additional courses of blocks above this row seem to
have been left plain.

In the couch niche, the upright orthostats as painted to look like alabaster in
shades of red and yellow. The design of each panel is unique. One panel includes a
representation of a mappa (see p. 104 above). Above the orthostats are two courses of
solid blocks painted red, green, and yellow.
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Casa di Cerere (1.9.13/14)

Rooms with (preserved) imitation marble: 7

Types of stone represented: Numidian marble, Chian marble, Taenarian marble,
alabaster, Lucullan marble (?)

Painting styles represented: Second

Hllustrations: Figs. 53-58, 61

References: Freccero 2005, Heinrich 2002

General description:

The majority of rooms in the Casa di Cerere with preserved painting are decorated in the
Second Style. An exception is (perhaps) the hortus, which has a poorly preserved garden
painting. In general, the Second Style paintings in this house are detailed and carefully
painted, comparable to those found in large villas in Campania. The majority are closed-
wall systems, with panels of faux stone covering the entire wall surface. In some cases,
columns project in front of this surface. The only room that preserves a painting in which
the surface of the wall is illusionistically opened up to reveal sky and structures beyond,
is Room £, a small, vaulted chamber opening from the tablinum’s north west corner.

The composition and proportion of different zones of the wall vary from room to
room, but upright/vertical orthostats are the rule. In some large rooms (e.g. Room
Jj/tablinum, Room m, fauces), where the paintings are less detailed, these central panels
take up nearly half of the preserved decoration, reaching well above a typical viewer’s
height before the smaller isodome panels take over. In other, smaller rooms (e.g.s Rooms
l, e, ¢, h, g, k) the orthostats are shorter and are topped with a number of colorful rows of
isodomes and cornices. It is in this latter group, with the addition of the fauces, that the
more detailed representations of stone appear. Room d fits into neither of these groups,
having more oblong orthostats (almost square). The decoration of Room c¢ divides it into
two halves, with upright orthostats nearest the entrance, and the central zone of the other
half made up of smaller rectangular panels (like isodomes), some turned on their sides,
and square panels. This arrangement is comparable to the First Style decoration of the
Casa del Centauro, in a small room to the south of its entrance.

The lower zones, or dados, of the walls are rarely preserved. Where they are, they
are usually painted in solid colors, sometimes arranged in strips. Two rooms contain
important exceptions. The walls of Room e are painted in the Second Style, with a
completely closed wall surface and no projecting columns. The upright orthostats are
painted convincingly to imitate Numidian and Chian marble. The lower zone of the
painting comprises a “splatter” dado of the type more commonly associated with Third or
Fourth Style decorations. The background of this dado is dark reddish-purple with black,
yellow, and green speckles. The other exception, Room d, displays a yellow curtain or
swag with red embroidery and fringe on its dado.

The painted decoration of most rooms in the Casa di Cerere also features detailed
representations of different varieties of stone, carefully painted with attention to the
characteristics of known stone types. There is, however, variation; again, Room d marks
a departure. Though the poor condition of this room’s painting makes it difficult to
discern a number of details, there is no sign of the detailed stone types included in other
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paintings in the house. Instead, there are a few panels painted half red and half yellow
that resemble nothing so closely as similarly divided panels in the First Style decoration
of the Casa del Centauro, in the same room noted above.

Elsewhere in the Casa di Cerere, accurate depictions of a variety of stone types
appear both in the upper zone of the walls, on smaller panels, and in the middle zones, on
orthostats (and isodomes in Room c¢). Perhaps the most common type is alabaster (Rooms
I, k, g, c, e), which is depicted in a variety of ways, with dark or light colors. In the lighter
examples yellow or pink dominate. After alabaster, the most frequently depicted stones
are Numidian marble (fauces, Room e) and Chian marble, a type of pinkish stone that can
have a number of quite distinct appearances (fauces, Rooms k, g, h, c). In the Casa di
Cerere, two types of Chian marble appear: one with a pink background (sometimes with
white and yellow) and thin red veins, and another that is mostly pink, but with large gray,
red, and yellowish inclusions. Because of the combination of colors and complexity
typical of Chian marble, it can sometimes be difficult to distinguish from alabaster (in its
painted representation — the two are quite distinct in reality). These three stone types
(alabaster, Numidian, and Chian) are the most common in the Casa di Cerere’s paintings,
though there are others more difficult to identify, such as a green stone with red speckles
(Room #) that may be Lucullan marble. The condition of the paintings makes it difficult
to be certain, and if that identification is correct, it would be an unusual depiction of that
stone. Small square panels in Room g are painted dark red with yellow inclusions or
swirls, and this may represent another form of Chian marble, but it is again difficult to
identify. It is likely that the solid colored panels were also meant to represent colored
stone of various types, especially Taenarian in the case of the reddish-purple examples.
While Chian, alabaster, and Numidian marble all appear on orthostats, along with some
solid colors, other types of stone appear only in smaller panels in the upper registers.

Casa del Menandro (1.10.4)

Rooms with (preserved) imitation marble: 4

Types of stone represented: alabaster, Chian, Numidian, porphyry
Painting styles represented: First, Fourth

Hllustrations: Fig. 26

References: Ling 1997, Varriale 2012

General description:

A room decorated in the First Style with the Casa del Menandro actually comes from a
house that previously stood on the same plot of land, but was buried and built over by the
current structure. Three rooms from this previous building have been partially excavated
through the later floor surface of Room 18. In one of the rooms, the lower part of a First
Style decoration is visible. The orthostats are poorly preserved and their original design is
therefore difficult to make out. They may have been decorated with red and yellow
alabaster swirls. A continuous strip of faux alabaster below these blocks and above the
solid purple dado is in better condition. The details of the stone here are executed in
shades of pale yellow, red, and green on a white background. The design and technique
used to depict this stone is unusual for the First Style, as is the continuous band on which
it is painted. (See pp. 102-103 above.)
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In Room 46, part of the house’s bath complex, a small segment of Second Style
decoration is preserved, though badly damaged, on the north wall. It is possible to make
out small square panels embellished with imitation stone details in a row near the top of
the wall, but they are too worn for the stone types to be identified. These square panels
are similar to ones found in the Villa dei Misteri, at Oplontis, and in the Casa del
Labirinto (see catalog entries on these three residences). The mosaic floor in this room
contains a large number of irregular pieces of colored stone, including Numidian marble,
Chian marble, alabaster, and a red stone, which may be Taenarian marble, as well as
white marble and green limestone.

Two shrines in the Casa del Menandro are also decorated with faux stone. An
elaborate shrine in the atrium, to the immediate right upon entering, has imitation opus
sectile decoration on its base, in a typical design for the Fourth Style. Details of the
painting are difficult to distinguish, but on the side nearest the entrance, a circular panel
of porphyry appears to be set into square panel of Numidian marble, around which appear
four triangular pieces of Chian marble. All of this is framed by rectangles of yellow and
green. A similar design appears on the other side of the shrine’s base, though the
Numidian and Chian marbles have exchanged places. The same types of stone are
depicted on the back walls of the shrine, inside its aedicular structure. The small column
supporting the shrine’s roof is also plastered and painted to look like pink stone, probably
Chian.

Another shrine on the rear wall of the peristyle (in its southwest corner) is
decorated with a marble pattern in the form of red veins on a yellow background that
indicate Numidian marble. The technique used by the painter is typical of the
representation of this type of stone in the Fourth Style (cf. Fig. 69).

Pompeii, Regio IX

Casa di Marco Lucrezio (IX.3.5)

Rooms with (preserved) imitation marble: 1

Types of stone represented: Luculllan marble, Numidian marble, porphyry, Chain marble
Painting styles represented: Fourth

Hllustrations: Figs. 69-70

General description:

Imitation stone appears in a prominent location in this house: the dado of the Fourth Style
painting in the fauces. The dado imitates an opus sectile design that includes large
lozenges, circles, and half circles. The painting of the southeast wall is somewhat well
preserved, allowing some details to be discerned. Porphyry circles or half circles and
Numidian lozenges are framed and flanked by panels of Lucullan, Numidian, and Chian
marble. The marble details, such as the red outlines of inclusions in the Chian, are fairly
sketchy but allow the stone types to be recognizable. The condition of the painting makes
it difficult to determine if the dark reddish-purple panels are speckled with white to
indicate porphyry, but porphyry is more commonly found in the Fourth Style than solid
red Taenarian panels, so that identification is likely. Above the imitation stone dado, a
central mythological panel appears on an Egyptian blue and yellow background.
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The rest of the house contains a great deal of real imported stone inserted into
pavements, such as in a carefully fitted opus sectile emblema in the tablinum, and other
irregular inserts of stone scattered across opus signinum floors in at least two other
rooms.

Regio 1T

Casa di Ottavio Quartione (11.2.2)

Rooms with (preserved) imitation marble: 2

Types of stone represented: Numidian, Chian, Lucullan, Carystian, porphyry, Laconian
marble (green porphyry) (?)

Painting styles represented. Fourth

Hllustrations: Figs. 66-67

General description:

The Casa di Ottavio Quartione has one room in which faux marble is preserved as part of
its Fourth Style paintings. In addition, imitation stone is combined with real decorative
stone — a rare occurrence — in the adornment of a nymphaeum.

In Room J, which is located between the atrium and the garden and is open on
two sides, the Fourth Style painting features an elaborate imitation stone dado. A
continuous strip of faux Carystian marble crowns the dado. Below this strip there is a thin
illusionistic cornice painted to look like Chian marble. The rest of the dado consists of
large, nearly square panels alternating with narrow rectangular panels. Each panel is
painted to look like stone of one variety and is framed by stone of another variety. The
most prominent stone types, which take up largest area in the dado are Numidian, Chian,
and Lucullan. These types appear on the large square panels. These panels are framed in
Chian, Numidian, Lucullan, or porphyry. The narrower panels represent Carystian,
porphyry, and what appears to be either Lucullan, or Laconian marble (i.e. green
porphyry); the condition of the painting, while generally good, is degraded in these areas
making the green strips more difficult to identify. Framing these narrow panels are
Numidian, Lucullan, and Chian marbles. The combination of imitation stone types is
especially rich and arranged in a way that creates a lively and interesting effect. The
depiction of the details of these marbles is accurate and convincing. The painter used a
different technique to represent each variety.

Around the corner from Room J is a mymphaeum-triclinium, covered by an
aedicular structure and decorated with lava stones to imitate a natural grotto. Two small
grey columns, which may be Luna grey marble, support the structure. Inside its pediment
is a triangular panel of Numidian marble. On the wall behind each column, flanking the
central grotto, is a strip of imitation Carystian marble. A small pedestal or statuette base
in the center is plastered and painted to look like Numidian marble. This nymphaeum’s
decoration is a rare example of the juxtaposition of real and faux stone, which are only
rarely found within the same space in Pompeii.
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Pompeii, Regio V

Casa del Cenacolo (V.2.h)

Rooms with (preserved) imitation marble: 2

Types of stone represented: alabaster, unknown breccia
Painting styles represented.: First

Hllustrations: Figs. 20-25

References: Laidlaw 1985

General description:
Two small rooms opening on to the house’s atrium have First Style decorations preserved
that include details of faux stone. One room’s dado is painted to resemble alabaster in a
continuous design, not broken up into blocks or panels. The alabaster is very loosely
painted in yellow, red, and green wavy lines, resembling a more simplified version of the
Second Style alabaster dado in the Casa di Pompeio Axiocho. The orthostats and
isodomes above the dado seem to have been left white.

The other small room displays a yellow dado below white horizontal orthostats.
Two rows of isodomes above this zone feature faux marbling details on blocks
interspersed among solid red, green, and yellow blocks. These embellished blocks
represent breccias with various appearances. On some blocks the inclusions are rounded,
while on others they are more angular. Red, green, yellow and white were used for all of
the details.

Casa di Sallustio (VI1.2.4)

Rooms with (preserved) imitation marble: 4

Types of stone represented: alabaster, unknown breccia, Chian marble, Carystian marble,
Numidian marble, Chian marble

Painting styles represented: First, Fourth

Hllustrations: n/a

References: Laidlaw 1985, Salvatore and Laidlaw 2008

General description:
The painted embellishment of the First Style stucco blocks in the Casa di Sallustio is not
well preserved, but enough remains to note that some blocks were once decorated with
breccia details. In the atrium, an ala, and a room facing the garden, breccia patterns can
be seen in the margins of blocks in the typical colors of red, green, white, and yellow,
though specific characteristics are difficult to make out. These details appear on isodome
blocks in the upper portion of the walls.

Most of the walls in the garden area of the house are painted in the Fourth Style.
A small room opening on to the southwest corner of the garden includes a faux stone
painted dado, featuring large Chian and Numidian marble panels framed with strips of
Chian and Carystian marble. Narrower rectangular panels separate these panels, in the
form of Carystian marble framed by Numidian and Chian. The paintings in this room are
now very dirty and so details are difficult to discern. The entire floor of this small space
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is paved in an elaborate geometric opus sectile design, including Phrygian marble,
Numidian marble, Lucullan marble, Chian marble, Luna grey, Taenarian marble, Luna
grey marble, and black stone, perhaps slate. This room represents a rare example in the
Fourth Style of an imitation opus sectile dado abutting a real opus sectile pavement.

Casa di Marco Lucrezio Frontone (V.4.a)

Rooms with (preserved) imitation marble: 1
Types of stone represented: Numidian marble
Painting styles represented: Fourth
lllustrations: n/a

General description:

At the base of the doorframe between the house’s atrium and fablinum are roughly square
panels of imitation Numidian marble. The marble type is indicated by simple red outlines
on a yellow background. The location and representation of the stone is comparable to
the column bases in the Casa del Meleagro and is typical of the stone’s appearance in
Fourth Style paintings in general. Several rooms elsewhere in the house have rather small
inserts of imported stone, including Chian marble, Numidian marble, alabaster, and Luna
grey marble, set into their opus signinum pavements.

Regio VI

Casa di Apollo (VI1.7. 23)

Rooms with (preserved) imitation marble: 1

Types of stone represented: Chian marble, Numidian marble
Painting styles represented: Fourth

lllustrations: Fig. 71

General description:

A small, detached room in the garden of the Casa di Apollo is decorated with Fourth
Style painting. The dado is painted to look like an opus sectile design consisting of
Numidian and Chian marbles. Large rectangular panels of Numidian or Chian marble are
framed by wide strips of Chian. In between the large panels are narrower rectangular
separators representing Chian marble framed by Numidian. A continuous band of
Numidian marble caps the dado. Though only two varieties of stone are depicted, they are
represented in a variety of ways, with inclusions of different sizes or shapes on each
panel, suggesting that they had been cut from different pieces of stone. The dado is, in
this way, most closely similar to the Fourth Style opus sectile dado from Room J in the
Casa di Ottavio Quartione. The painting of the dado in the Casa di Apollo only survives
on two sections of wall: on the rear walls of niches for couches. The remainder of the
dado has been stripped away, although the elaborate Fourth Style scene above it is well
preserved throughout.
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Remains of opus sectile paved floors are partially preserved in many rooms of the
house itself, including a large variety of imported stone types. The floor of the garden
room, however, is paved with black and white mosaic.

Casa del Meleagro (V1.9.2)

Rooms with (preserved) imitation marble: 1
Types of stone represented: Numidian marble
Painting styles represented. Fourth
lllustrations: n/a

General description:

Imitation stone in the Casa di Meleagro is preserved only on the square bases of columns
inside its Corinthian oecus. The surrounding walls are painted in the Fourth Style,
consisting of a mainly yellow and red scheme. The columns surrounding the room are
fluted in stucco and painted yellow, and their bases are decorated with faux Numidian
marble. The details of the imitation marble seem to have been painted fairly hastily, as is
common in Fourth Style faux stone, but are nonetheless recognizable (cf. the Casa di
Marco Lucrezio Frontone).

Casa del Centauro (VI1.9.3-5)

Rooms with (preserved) imitation marble: 1

Types of stone represented: alabaster, unknown breccia
Painting styles represented.: First

Hllustrations: Figs. 21-23

References: Laidlaw 1985

General description:

First Style decoration is preserved in an unusual room located to the south of the entrance
of the Casa del Centauro. The room is divided into two parts: a large anteroom, and a
small side chamber with a low, vaulted ceiling. The side chamber is larger than a typical
couch niche and has a raised floor.

The details of the First Style decoration in this room are also unusual. The side
chamber has no orthostats, perhaps because the overall wall area is smaller than most.
Instead, there are two rows of isodomes with alternating large, horizontal blocks and
narrow, vertical blocks. Paint in this area is not well preserved, but it appears that the
large blocks were originally solid green, while the smaller blocks had yellow
backgrounds with red ovoid shapes painted on them. In the larger part of the room, the
majority of the blocks are painted solid green, yellow, or red, but several have extra
details added. Some display irregular patterns that seem to represent the inclusions in a
brecciated stone. One block is divided in half horizontally and painted red on one side
and white on the other. Another block has a curved band, which flares out on either end,
running through the middle of it horizontally. The band is painted yellow with green
details, while the portions of the block above and below it are green with (perhaps) red
details.
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Another area of the house, which seems to once have been the tablinum, contains
a mosaic pavement with opus sectile inserts of colored stone that include Numidian and
Chian marble. This area of the house is, unfortunately, extremely poorly preserved and so
the floor is badly damaged, as is most of the rest of the house’s wall decoration.

Casa del Labirinto (VI.11.12)

Rooms with (preserved) imitation marble: 3

Types of stone represented: unknown breccia, Numidian marble, alabaster, Taenarian
marble

Painting styles represented.: First, Second

Hllustrations: Figs. 45-46

References: Strocka and Frolich 1984

General description:

The First Style decoration of a room near the house’s atrium once included details of faux
breccia on its isodomes. These paintings are so poorly preserved now that it is only
possible to discern some faint indications of the pattern in the margins of some of the
stucco blocks.

The Second Style paintings in rooms opening from the peristyle are also in rather
poor condition and might once have included more imitation stone than is now visible.
Room 24 displays a great deal of faux stone. The Second Style painting of the room
features an illusory wall above which openings reveal sky and receding colonnades
behind. A number of imitation stone details are included in the composition, including
accurately depicted Numidian marble with red outlined inclusions on podiums supporting
columns. A strip set into a pillar that wraps around a projecting corner of the room’s
actual wall surface displays a smaller scale red-on-yellow design that may also have been
meant to represent Numidian marble, though it is now badly degraded (and some green
pigment seems also to have been used). Inside a niche for a couch on the rear wall of the
room are large upright orthostats painted to look like alabaster, as well as a row of square
panels near the top of the wall also representing alabaster (cf. similar square panels from
Oplontis or the Villa dei Misteri). Each square is painted with a different design using a
different combination of colors, suggesting that the painter was interested in displaying a
wide range of known variations of that type of stone (cf. fig. 2). Some squares resemble
the alabaster in Room 5 of the Villa dei Misteri, with complex red, yellow, and green
swirls, while others are more linear and paler in color. Other squares are speckled in
green, yellow and red, or display red geometric outlines, and may be intended to
represent a different type of stone. Other panels in the scheme are painted solid purple,
green, yellow, and black, and were probably also meant to represent imported colored
marble.

In Room 23 (the Corinthian oecus), the only detailed imitation stone that I have
been able to identify appears in the form of large columns in the corners of the room
painted to look like alabaster. These columns are painted in yellow, red, and white. Room
23 also features an opus sectile emblema in the middle of its mosaic floor, which includes
Phrygian, Taenarian, Numidian, and Chian marbles.
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Casa di Pompeio Axiocho (VI1.13.19)

Rooms with (preserved) imitation marble: 1
Types of stone represented.: alabaster
Painting styles represented: Second
lllustrations: n/a

References: Heinrich 2002

General description:

A small room opening from the north side of the house’s atrium is decorated in a rather
simple Second Style scheme. The largest zone of the wall consists of upright yellow
orthostats framed in red. Imitation stone details are restricted to the dado, which has
square panels of alternating green, purple, and imitation alabaster. The alabaster panels
are loosely painted in red, yellow, and white. The style of painting closely resembles the
alabaster painted dado of the First Style decoration in the Casa del Cenacolo, as well as
(to a lesser degree) the First Style orthostats in the Casa dei Quattro Stili.

Casa dell’Ara Massima (VI. 16.15)

Rooms with (preserved) imitation marble: 1

Types of stone represented: Chian marble, Numidian marble, Lucullan marble (?), solid
black stone

Painting styles represented. Fourth

lllustrations: n/a

General description:

Imitation stone appears only in the dado of a very large niche in the house’s atrium. The
present condition is somewhat poor and as a result the identities of the stone types
represented are not certain. In addition, the techniques used to paint them are obscured.
The faux opus sectile dado consists of large circular and rectangular panels of Numidian,
Chian, and solid black stone, framed by Chian marble and a dark colored stone painted in
shades of red and green or grey, which may represent Lucullan marble. Across the top of
the dado is a continuous strip of imitation Chian marble.

Casa del Fauno (VI1.12.2/5)

Rooms with (preserved) imitation marble: 2

Types of stone represented: alabaster, unknown breccia
Painting styles represented.: First

Hllustrations: Figs. 13-18

References: Faber and Hoffman 2009, Fant 2007, Laidlaw 1985

General description:

The paintings and pavements of the Casa del Fauno are discussed in detail in Chapter 3.
The only details of faux stone that are partially preserved today appear in the fauces and
in a small space opening onto the rear of the peristyle. In the fauces, a row of isdomes
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above the orthostats is decorated with three different patterns. One pattern, though today
in poor condition, seems to have represented the curving lines of alabaster in yellow.
Another consists of concentric circles or ovoid shapes in rings of yellow, purple, green,
and white. The third is made up of more angular ovoids representing breccia in green on
a yellow background. The interior doorframe displays an unusual pattern that may also be
meant to indicate alabaster, with curving orange or brown shapes, which resemble coral,
and large red blotches on a yellow background.

The remains of an orthostat block in Room 48 shows that it was once decorated
with red and yellow spots on a green background, perhaps representing breccia, but the
condition is extremely poor.

Casa degli Amorini Dorati (VI1.16.7)

Rooms with (preserved) imitation marble: 2

Types of stone represented: Numidian marble, porphyry, Carystian marble, solid black
stone

Painting styles represented. Fourth

lllustrations: n/a

References: Powers 2006

General description:
A low dado in Room I represents a rather simple opus sectile design composed of several
varieties of stone. Imitated on the dado are porphyry (purple with white speckles),
Carystian marble, Numidian marble, and plain black stone. The basic pattern consists of a
rectangle of one type framed by another type of stone next to a smaller rectangle in which
the stone types have been reversed. Porphyry and Numidian are paired together, as are
Carystian marble and black.

A shrine in the peristyle, immediately to the left of the doorway leading to Room
I, is also decorated with faux porphyry and Numidian marble. Its base features a central
porphyry circle surrounded by Numidian and framed by strips of green. The flanking
sides of the shrine’s base are also decorated with imitation Numidian marble. On the right
side, a man’s face has been playfully rendered in the outline of one of the stone’s
inclusions. The peristyle’s pavement is opus signinum studded with fairly large irregular
pieces of stone (though many are square and some are hexagonal or lozenge-shaped),
including Numidian marble, Luna grey, Lucullan marble, Phrygian marble, white marble,
slate, and alabaster.

Casa del Bracciale d’Oro (VI1.17.42)

Rooms with (preserved) imitation marble: 2

Types of stone represented: Luna grey (“zebra stripe”), porphyry, Carystian marble,
Numidian marble, Chian marble, alabaster

Painting styles represented: Fourth

Hllustrations: n/a

References: Ciardiello 2009a, Fant 2007
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General description:

The walls of the staircase leading to the garden of the house are decorated with a “zebra
stripe” design. This painting appears to have been executed extremely quickly, even
compared to other examples of this pattern. The painting has not been divided into
panels. The allusion to marble, then, is especially abstract here.

A nymphaeum in the garden on the west side of the property features built-in
triclinium benches veneered in white marble. This fixture partially covers an earlier
Fourth Style painting of opus sectile. Though the design is intricate and colorful,
depicting many pieces of imitation decorative stone in an elaborate pattern, the painting
seems to have been hastily executed. For example, the speckles on the porphyry panels
are not very randomized, instead appearing as parallel lines of closely-space blotches.
Nevertheless, the painter has been able to adequately represent several types of imported
stone using a variety of techniques, including Numidian, porphyry, Chian, Carystian, and
alabaster. The alabaster here is a rare example of the depiction of that stone type in the
Fourth Style in Pompeii.

Regio VII

Casa di Marte e Venere (VII1.1.40)

Rooms with (preserved) imitation marble: 4

Types of stone represented: alabaster, Chian marble, Tarnarian marble, Numidian marble,
turquoise (?)

Painting styles represented: Second

lllustrations: n/a

References: Heinrich 2002

General description:

In the bath complex of the Casa di Marte e Venere, a small vaulted room is decorated
with a closed-wall Second Style scheme. Three rows of alternating rectangular and
square panels in the upper zone of the wall include panels representing alabaster (in
yellow, green, purple, and white), and Chian marble, along with solid panels in purple,
green, yellow, and black. Some of the smaller square panels are painted light blue, which
may indicate turquoise (cf. Fig. 35).

Casa dei Marmi (VI11.2.20)

Rooms with (preserved) imitation marble: 1
Types of stone represented: Numidian marble
Painting styles represented: Second
Hllustrations: Fig. 80

References: Heinrich 2002

General description:

In the corner of the tablinum (Room 13), a small section of the otherwise completely
obliterated Second Style decoration remains. Overlapping the corner is what appears to
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be a column or pillar painted to look like Numidian marble. The details of the stone are
quite subtle, including yellow, red, and white paints, making the imitation stone
convincing. Numidian marble is also depicted on the base of a statue between two white
columns on the north wall.

Casa di Arianna (VIL.4.31)

Rooms with (preserved) imitation marble: 2

Types of stone represented: Chian marble, Taenarian marble (?)
Painting styles represented: Fourth

Hllustrations: Figs. 72-73

General description:

In a room opening onto the house’s peristyle, the Fourth Style painting features a
particularly high dado, which seems to represent Chian marble. Wide continuous bands
of the faux stone are located at the top and bottom of the dado, separated from the central
area by red stripes, perhaps meant to represent Taenarian marble. The condition makes
the exact colors difficult to identify, but the larger panels appears to consist of red,
yellow, and green (or grey) veins very quickly painted on a blotchy white, pink, and
green or grey background. The main zone of the dado is divided into roughly square
panels framed by narrower strips of faux stone. All areas of the dado are painted with the
same pattern and same colors.

Casa della Caccia Antica (VIL.4.48)

Rooms with (preserved) imitation marble: 2

Types of stone represented: Numidian marble, porphyry, Chian marble, green stone
Painting styles represented: Fourth

Hllustrations: Fig. 68

References: Allison 2002

General description:

Two Fourth Style rooms in the Casa della Caccia Antica display similar faux opus sectile
dados. In both rooms, the stones imitated are Numidian marble, Chian marble, a solid
green stone, and porphyry. As is typical of these Fourth Style dados, central circles or
diamond shaped panels of one type of stone or another are surrounded and framed by
imitation stone of other varieties. The dados of both the fablinum and a smaller room
opening from the east side of the garden are very similar. They have the same basic
pattern as the Fourth Style dado of the Casa di Marco Lucrezio and others like it. The
representation of the different stone types is quite convincing, but not as carefully painted
as, for example, the imitation stone in the Casa di Ottavio Quartione, where a variety of
techniques were used to indicate different marbles. In the Casa della Caccia Antica, the
Numidian and Chian marbles are painted similarly, with loose outlines of inclusions or
veins in red; only the background color (yellow or pink) distinguishes the two types.
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Casa di Cipio Panfilio (VII.6.38)

Rooms with (preserved) imitation marble: 1

Types of stone represented. alabaster, unknown breccia, Chian marble, Lucullan marble
(?), Numidian, Taenarian

Painting styles represented: First, Second

Hllustrations: Fig. 59

References: Heinrich 2002

General description:

A small room to the left of the house’s entrance (north) is decorated in a combination of
First and Second Style. The walls are painted in a rather simple Second Style scheme
covering approximately the lower two thirds of the surface, and a stucco cornice caps that
zone. Above the cornice, First Style blocks in a similar color scheme are preserved in two
courses. Above these blocks is another stucco cornice. The first cornice is too low to have
been positioned immediately below the ceiling, and there is no evidence for a later vault
having been installed in the room as is sometimes the case when earlier paintings are now
visible on the upper portions of walls. Instead, it appears that the two styles coexisted in
the room, displayed as part of an integrated decorative scheme. This room is the only
example I have found in which First and Second Style are displayed together on the walls
of a single room.

The Second Style portion of the walls consists of large, upright orthostats painted
purple (Taenarian marble). The design of the dado is hard to make out, as the room is
now used for storage and crates line the walls, but appears to be painted with two
continuous zones in purple (below) and green (above). An illusionistic cornice tops the
orthostats, above which are three courses of painted blocks. The blocks are painted to
look like alabaster, Chian marble, a breccia with a green background (Lucullan?), and
solid yellow (Numidian). Above the blocks is a continuous frieze band of alabaster,
below the room’s first stucco cornice.

Two courses of First Style blocks appear above the cornice. Some are painted
solid green, red, and yellow. A few are embellished with a breccia design, and others are
painted to look like alabaster. Both the color scheme and the techniques used to depict
stone in the First and Second Style areas of the wall are similar, though not identical. One
is left with the impression that these two portions of the wall were painted at different
times, by different painters, but with attention to coordinating them.

The room is paved with irregular chips of multicolored stone (cf. the pavements
of the alae in the Casa del Fauno). Most of the rest of this house has been completely
destroyed, so it is now impossible to reconstruct the decoration of other rooms.

Pompeii, Regio IX

Casa dei Vettii (VI.15.1)

Rooms with (preserved) imitation marble: 3
Types of stone represented: Carystian marble, Numidian marble, porphyry, Chian marble,
Laconian marble (green porphyry) (?)
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Painting styles represented. Fourth
lllustrations: n/a

General description:

In the Casa dei Vettii’s atrium, a low socle of imitation Carystian marble surrounds the
walls, above which are other Fourth Style motifs. A small room that opens from the
atrium also displays a faux stone dado as part of its Fourth Style painting. The design of
the dado imitates opus sectile made from Numidian marble, porphyry, and another
speckled stone, which may be intended to represent Chian marble. The overall pattern is
made up of squares and triangles and appears to have been very hastily executed: the
shapes representing pieces of veneer are not symmetrical and were clearly drawn
freehand, and the outlines of inclusions in the stone are crudely rendered.

One other room, which opens from the peristyle, also has an imitation stone dado:
this is the so-called Ixion room. As in the atrium, a low socle or baseboard is painted to
look like Carystian marble. Above this is a complicated faux opus sectile design,
featuring alternating circular and square panels of a variety of imitation stone types
framed by other types. The varieties of stone included in the design are porphyry,
Numidian marble, Chian marble (of two variations: one more pink and one more beige),
and vibrant green stone that may be intended to represent Laconian marble. Different
techniques were used to paint each type of stone, though the painting is not as detailed
and convincing as, for example, the dado in the Casa di Ottavio Quartione; the veins are
more sketchy and fewer shades of paint are used, among other differences. The imitation
stone painting in this room is far more accurate, however, than in the room on the atrium
in the same house.

Casa di Epidio Sabino (I1X.1.22)

Rooms with (preserved) imitation marble: 3

Types of stone represented: alabaster, unknown breccia, porphyry, Numidian marble,
Carystian marble (?), Chian marble (?)

Painting styles represented: First, Fourth

Hllustrations: Fig. 27

References: Laidlaw 1985

General description:
A room located between the atrium and peristyle, next to the tablinum, contains the
remains of a Fourth Style painting in poor condition. It is still possible to make out a faux
opus sectile dado with rectangular and lozenge shaped panels. The types of stone imitated
are difficult to identify, but based on the preserved paint colors and on analogy with
similar Fourth Style dados (such as in the Casa di Marco Lucrezio or the Casa della
Caccia Antica), these were probably porphyry, Numidian marble, Carystian marble, and
Chian marble. In addition, a shrine in the atrium has typical Fourth Style Numidian
marble depicted on the small column holding up the corner of its roof.

At the rear of the house, opening from the peristyle, is a room with First Style
decoration preserved in fair condition. The very tall vertical orthostats reach about a
meter in height above the top of the doorway. Below them is a continuous band
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embellished with a faux alabaster pattern (cf. the Casa di Menandro). Above the
orthostats is a row of wide isodome blocks alternating with narrower blocks. The wide
blocks are decorated in patterns of breccia and alabaster, though the details are now faint.
At least some of the narrower blocks once displayed figural decoration. This First Style
decoration is preserved in a room opening from the peristyle (also decorated in the First
Style) at the back of the house, rather than near the atrium or entrance, as is more
common in Pompeii. It is interesting to note, however, that if all the doors of the house
were open, the decoration of the peristyle and the room could have been visible from the
atrium.

Casa di Obellio Firmo (I1X.14.2)

Rooms with (preserved) imitation marble: 2

Types of stone represented.: alabaster, unknown (Lucullan marble?)
Painting styles represented: Second

Hllustrations: Fig. 52

References: Heinrich 2002

General description:

The Second Style paintings of the Casa di Obellio Firmo are unusual in comparison to
other Second Style paintings from Pompeii in a number of their elements, not the least of
which is their imitation stone. In contrast to almost every other instance of faux stone in
the Second Style, stone in the Casa di Obellio Firmo is not recognizable as a specific real
type; instead it seems to have been designed simply to suggest stone while coordinating
with overall scheme of the painted walls. A room opening from the west side of the
peristyle displays imitation stone on a course of small panels above large black orthostats.
These blocks feature black and purple backgrounds with white, yellow, and green hazy,
abstract shapes painted on them with sketchy strokes. They do not closely resemble any
type of stone with which I am familiar. The color scheme (with the exception of the
yellow) is perhaps closest to that of Lucullan marble, though the pattern is quite different
from any other representation of that type found in Pompeii. The room’s dado is painted
in a similar pattern, with a purple background dotted with widely spaced irregular dots in
yellow, green, and white. This dado also does not resemble real stone, but it is different
from common “splatter” painted dados as well.

The tablinum also displays imitation stone — alabaster, most likely — on a row of
panels above the orthostats. More than any other extant Second Style example, these
alabaster panels resemble the alabaster frieze in the First Style paintings below the Casa
del Menandro, particularly in their pastel color scheme, though the technique used to
depict the stone is different. The Casa di Obellio Firmo’s alabaster painted panels display
swirls of pale purple, green, red, and yellow that appear almost organic. White details are
overlaid on the colorful background.

Other rooms surrounding the house’s peristyle contain elaborate Second Style
paintings, but none of these others have marbling details.
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Villas

Villa A at Oplontis

Rooms with (preserved) imitation marble: (at least) 10

Types of stone represented: alabaster, Numidian marble, Chian marble, Taenarian
marble, porphyry, Lucullan marble (?), turquoise (?), solid black stone, solid green stone
Painting styles represented: Second, Fourth

Hllustrations: Figs. 28, 32-33, 39-44, 63, 65, 74-76

References: Fant and Barker 2013, Thomas and Clarke 2009, Ciardiello 2009b, Thomas
and Clarke 2007, Bergmann 2002a, Bergmann 2002b, Clarke 1991

General description:

The number of rooms indicated above is imprecise, because several spaces are decorated
with “zebra stripe” painting, The precise number, therefore, of rooms included in my list
depends on whether you consider those designs to represent faux stone, and also how you
divide up the spaces they decorate, such as meandering corridors. If zebra stripe is
excluded, then there are six rooms with painted marble decoration — though I do consider
“zebra stripe” a form of imitation stone. Two of the most elaborate Second Style rooms,
Room 23 and Room 15 are not included in this list, because although they depict blocks
of stone, no blocks or columns are embellished with details representing any specific
variety of imported stone.

Zebra stripe designs appear in paintings in the smaller peristyle (Room 32), at the
south end of the large peristyle and in corridors throughout the villa. A variety of
techniques and patterns have been used in these paintings. Sometimes long brushstrokes
are used to create wide, even stripes, and in other cases short swirling strokes have
produced lines that appear almost to vibrate or zig-zag. The stripes may be diagonal or
vertical, and may appear on large panels in a dado, for example, or in smaller blocks in
the upper portion of the wall.

In Room 4, near the villa’s entrance, a zebra stripe dado is combined with large
central panels representing Carystian and Numidian marbles. They are framed in deep
red, perhaps indicating porphyry. The painting seems to have been executed very hastily,
using few shades, and perhaps is an example of faux stone being used as a way to quickly
paint a large area of a wall. This painting is also a very rare example of imitation stone in
a Fourth Style painting that is located on a higher zone of the wall than the dado.

While most of the nearby small peristyle (32) is also decorated with zebra stripe
panels, the large shrine on the left side displays the remains of other imitation stone
painting. A central circular panel of imitation porphyry is surrounded by green and
framed by strips of Numidian marble in a typical Fourth Style opus sectile design.

The rest of the imitation stone in Villa A appears in Second Style paintings, rather
than Fourth. The choice to exclude imitation stone from Fourth Style paintings may have
been made by the painters or by the villa’s owner due to the installation of a great deal of
real imported stone in the first century C.E. The general rule in the Fourth Style in
Campania seem to be that the more real decorative stone is used, the less it is imitated
(see pp. 190-191 above). In the Second Style period, however, real imported stone was
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virtually inaccessible to private patrons, and so there was no competition between its
depiction in painting and its actual display.

In Room 14, a rather large reception room, large columns on the east and west
walls are painted to look as though they are made of Numidian marble. The central focus
of each wall is a tholos temple visible above a set of double doors. Gilded and jeweled
columns frame that painted doorway. To either side are four Numidian columns flanking
a low red wall, above which a colonnade of pillars is visible. The details of the Numidiam
marble on the columns are accurate and convincing.

Above the two side doors leading into Room 14, at the south ends of the east and
west walls, are smaller rectangular and square panels decorated with marbling details.
The stone types here are different from those found elsewhere in the villa, and are
unusual for the Second Style in general. In addition to a simple yellow, pink, and white
alabaster pattern, there is a pink and brown breccia, which may represent a form of Chian
marble, though its identity is uncertain. Small square panels with figures painted on them
may represent turquoise. This section of the painting is unfortunately only preserved well
on the east wall.

In the atrium, huge painted columns in its Second Style decoration are
embellished with an alabaster pattern. In general, the concentric semi-circles and waves
in yellow, white, pink, red, and in some instances green, that indicate the stone type are
detailed, but lack the naturalistic randomness of the most convincing Second Style
imitations of alabaster. The pattern here most closely resembles, for example, the simple
alabaster panels in Room 6 of the Villa dei Misteri, or the margins of the orthostats in
Room 3 of that same villa, though it is not identical to either of those. As in the Villa dei
Misteri, it is clear that the painters of this villa have used a varieties of techniques to
represent decorative stone, some producing more realistic results than others.

In the alae of the atrium, small fragments of Second Style are preserved, which
include several details of faux stone. Among these are small rectangular panels
representing a dark colored alabaster in shades of purple, yellow, white and green. These
panels are similar to those in Room 4 of the Villa dei Misteri, which themselves seem to
be intended to echo the alabaster panels in Room 5, though the examples in Room 4 and
in the alae at Oplontis have much less subtle shading and are generally less convincing as
real stone. Also in this area is a segment of an alabaster column, depicted in a manner
different from those in the atrium, with less regular streaks and swirls. Two other
columns in the remains of the painting of this space are speckled, though the condition
makes the identity of the faux stone difficult to determine. The original colors may have
been pink and grey, which would suggest Chian marble.

Finally, the small Room 11 has the richest array of imitation stone in its Second
Style painting of any room in the villa. In a central niche, the wall appears to open,
allowing a view into the space beyond. Yellow alabaster columns flank this opening.
Though the colors used for these columns are similar to those in the atrium, the
alabaster’s details here appear much more naturalistic. On either side of these columns
are large, central upright orthostat panels that also represent alabaster, but of a very
different variety. The alabaster here is painted with large, irregular blobs of grey, green,
purple, red, pink, and yellow, with outlines in white and other colors adding dimension.
These panels are second only to the alabaster in Room 5 in the Villa dei Misteri in their
ability to evoke the complexity and translucency of real alabaster, though the colors and
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techniques used to paint them differ. Above these large central panels is a row of much
smaller rectangular panels of Numidian marble, also depicted with a great deal of
accuracy. On the flanking walls of the niche, in the upper zone, there are rows of square
panels painted in alternating types of stone. One type is clearly Numidan marble, but the
other is less certain. It is a red and green speckled stone, somewhat similar to examples
from the Casa di Obellio Firmo or Room 4 in the Villa dei Misteri, though lacking the
yellow that those examples include and painted in a more careful and precise manner that
is more convincing as real stone. It is possible that these panels are meant to represent
Lucullan marble, though the inclusions would be unusually small for that stone.

Real decorative stone was used throughout the villa, though in the Second Style
period was restricted to alabaster thresholds and small pieces of colored stone in mosaic
pavements. By the last phase of the villa’s use, lavish marble dados and opus sectile
pavements were installed in several rooms near the large peristyle, which was lined with
monolithic marble columns.

Villa dei Misteri, Pompeii

Rooms with (preserved) imitation marble: 10

Types of stone represented: alabaster, Numidian marble, Chian marble, Taenarian
marble, Carystian marble, Lucullan marble, turquoise (?), solid black stone, solid green
stone

Painting styles represented: Second, Fourth (?)

Hllustrations: Figs. 29-31, 34-38

References: Esposito 2007

General description:

Every well-preserved Second Style painting in the Villa dei Misteri includes details of
imitation stone of recognizable types. Other rooms were repainted in later styles or are
now in poor condition, but originally there may have been more faux stone on display in
the villa than the examples I describe here. Not every painting’s imitation stone is
executed in precisely the same way, and the range of stones depicted varied from one
room to another. I have tried to group together the rooms that most closely resemble one
another.

The most famous room in the villa, Room 5, features a great deal of imitation
stone both above and below the main figural frieze. On the dado, a continuous strip of
faux Numidian marble runs between two strips of black, below which is a green
baseboard. The Numidian marble is perhaps the most intricate and detailed example of
the representation of that stone in all of extant Second Style painting. Reddish-brown
veins surround yellow inclusions highlighted with white paint. The shading of the stone is
subtle and naturalistic, and the inclusions appear truly random and varied, in a huge range
of sizes and shapes.

Above the figural frieze in Room 5 is another register of particularly detailed and
convincing faux stone. Here we see wide panels of alabaster with drafted margins
alternating with narrow, vertical panels of solid green stone. The alabaster panels are so
intricately painted that they are virtually indistinguishable from the real thing. The painter
has used a range of colors in several shades, including brown, yellow, green, purple, red,
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and white. The gradations from one shade to another are subtle, creating the impression
that the stone is translucent. The pattern painted on each panel is unique and naturalistic.
Overall, the imitation stone above and below the figures in Room 5 is unequalled in terms
of its resemblance to natural stone, though in a particularly spectacular and flawless form.

Other imitation stone in Room 5 appears in the form of bases beneath figures in
the central zone of the painting. These seem to represent alabaster, but use a different
palette of paler shades and a very different, less convincing technique from the panels in
the upper section of the wall. These bases appear to have been painted by a different
painter.

The neighboring Room 6, a large rectangular space that opens onto the colonnade
on the south side of the villa, also features realistic details of imitation stone, though in
smaller areas than in Room 5. Painted pillars in the southern half of the two longer walls
of the room are painted to look like Numidian marble inset with a strip of Lucullan
marble. The Numidian marble is carefully and accurately painted. The strip of Lucullan
marble apparently represents the only clearly recognizable example of that type of stone
in extant Second Style, and it is subtle and inconspicuous. Its reddish-purple inclusions in
a grey-green ground make its identification unmistakable, however. Numidian pillars,
without any Lucullan marble, also appear in the corners of the room at the southern end
of the room.

In the northern half of Room 6, small rectangular and square panels in the upper
zone of the wall are painted to look like alabaster and what appears to be Chian marble,
using a technique that looks identical to panels from the Casa del Labirinto (see appendix
entry above). Though these can be recognized as imitation stone, they are less naturalistic
than the examples of imitation stone in the southern half of the room. Some of the square
panels on the east wall are painted a pale blue color and may have been meant to
represent turquoise.

In the atrium, lozenge-shaped panels appear in the central zone of the wall,
painted black or purple. These are surrounded by triangular panels of faux Numidian
marble and what seems to be alabaster. The probable alabaster is executed in shades of
red, green and yellow, but as it is preserved, has a rather blotchy or hazy appearance,
rather than displaying well-defined swirls. The Numidian is, in contrast, quite distinctly
rendered. The atrium’s dado had yellow panels on it with white blotches that may or may
not have been intended to represent a variety of stone; their condition makes them
difficult to identify.

Corridor F3, which connects the atrium to the spaces west of the tablinum, is
painted with large-scale imitation stone panels that are truly unique. The design on these
panels does not correspond to any known type of stone: white, green, yellow streaks and
blotches are combined intricately on upright rectangular panels with a red background.
The narrowness of the corridor and its lack of direct lighting make the details of its
decoration difficult to see clearly. It must only have been visible during certain times of
the day or by lamplight, and it can only be viewed at an extreme angle. Nevertheless,
despite a lack of correspondence with a real stone type, a great deal of care has been
taken to render the details of stone here in a naturalistic manner.

Room 3 employs faux alabaster details in an unusual way: as a minor
embellishment to a mostly monochromatic, rather simple, Second Style scheme. Half of
the very small room is painted in shades of yellow and the other half in shades of green.
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Though the variety and arrangement of panels and other illusionistic architectural
elements is complicated, imitation stone appears only in narrow strips framing the large
central panels (orthostats). The details painted on these strips depict alabaster using a
similar technique to that of the small square panels in Room 6 or the bases of figures in
Room 5.

Room 4 serves as a sort of anteroom to Room 5 and its decoration seems to have
been designed to coordinate with that larger room, especially through its relatively large,
red central panels which serve as a background for mythological or human figures. The
types of imitation stone that appear in this space and the techniques and colors used to
depict them differ significantly from those in the adjoining room. Marbling details appear
on the small rectangular blocks above the orthostats throughout the room. In the western
section, which does not include figural decoration, a variety of stone types are depicted,
though exactly what varieties they represent is difficult to determine. One type is
certainly alabaster of the yellow-gray variety. Another is a type of breccia with grey and
yellow inclusions in a purple ground, which closely resembles a type of stone now called
breccia di Aleppo, a Greek stone which was introduced to Rome in the first century C.E.
A third type resembles the unidentified faux stone found in the Casa di Obellio Firmo,
with a cloudy pattern in yellow, green and white on a purple background. A painted
column near the western end of the room is painted to look like green stone, perhaps
Thessalian marble, though the condition of the painting when I visited made its
identification uncertain. A strip down the middle of the adjoining pillar seems to
represent Chian marble.

In the other half of the room, above the figures, blocks are painted to look like
multi-colored alabaster in an obvious effort to echo the alabaster in the neighboring
Room 5. The shading and blending of the colors is, however, less subtle and naturalistic
than in Room 5, with the result that this faux stone is less convincing. Some of the
alabaster blocks in Room 4 are painted vibrant red, purple, green, and yellow, while
others are more subdued shades of yellow, grey, and beige. A row of panels below the
figures seems to also have been painted with faux marble details, but this zone of the wall
is now in poor condition.

Room 16 includes marble details in a similar location on the wall, above the large
red central panels. These panels include some painted to look like Numidian marble,
along with a number of strange purple or yellow blocks with sketchy white lines or
blotches painted on them — the identification of the latter is uncertain. This unidentified
purple stone appears only on one wall; on the other walls, Numidian marble is paired
with blocks of solid purple or red. The technique used to depict stone on the two walls is
altogether different, suggesting that they were painted by different painters and/or at
different times.

In Room 15, imitation stone details appear on a row of horizontal rectangular
panels below the large central purple panels, as well as above them. In the lower portion
of the walls, the blocks are painted in a blotchy red and pink design, perhaps representing
Chian marble. In the upper zone, a row of rectangular alabaster panels in shades of beige,
pink, green, and yellow with white details is interspersed with light blue squares, possibly
meant to represent turquoise. In addition, a pillar in the corner is painted to look like
Numidian marble. Large panels in this room’s dado may also have been painted with the
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features of alabaster, though their comparatively poor condition makes this identification
difficult to confirm.

Room 8 contains a great deal of imitation stone in its Second Style paintings. It
again features rectangular panels embellished with faux stone in the upper zone of the
walls. These details include brecciated pink Chian marble and an unusual grey and green
alabaster. Small square panels with simple alabaster stripes appear in the row above that
one, alternating with solid yellow rectangles. Surmounting that row is another row of
rectangular panels painted with pink, red, and grey details, again likely meant to indicate
Chian marble. Half of the room has large red central panels, while in the other half the
central panels are painted to look like Chian or Numidian marble (heat damage has made
the original colors uncertain, though Chian is the most likely identification). Strips of
yellow alabaster, identical to that found in Room 3, frame these large panels. Below the
large red panels in the other half of the room is a row of rectangular panels with yellow
backgrounds and white details, resembling the pattern on the dado of the atrium. Room 8
also features, inside a bed niche, a row of light blue panels in the upper section of the
wall, perhaps representing turquoise. Alabaster columns are depicted in the corners of
this part of the room.

The last space with extant imitation marble is the peristyle. The half wall added
between the peristyle’s columns is painted with red panels separated by yellow and green
strips. These strips are painted to look like Numidian and Carystian marble, respectively.
The technique used to depict these stones, which is comparable to examples in houses in
Pompeii, suggest that this painting was produced during the Fourth Style period, as does
the inclusion of Carystian marble. I know of no other example of that stone’s
representation in a Second Style painting. The general pattern of red panels divided by
strips of yellow is echoed by the surrounding wall of the peristyle, but there the panels
are all simple solid colors.

The Second Style decoration of the Villa dei Misteri can be divided into two main
groups based on the techniques used to represent stone. The first group includes only
Room 5 and the southern half of Room 6, in which imitation stone is especially
naturalistic and detailed. Room 5 surpasses all other examples in this regard, however.
The other group includes the atrium, and Rooms 3, 8, 15, and 16, and the northern half of
Room 6. The types of stone and the techniques used to depict them are similar in all of
these spaces.

A few paintings stand out as being difficult to link closely to others. These
include Corridor F3, which is unique, Room 4, and one wall of Room 16. The purple
panels in Room 16 do not resemble anything else found in the villa. Room 4’s imitation
stone shows some clear attempts to coordinate it with other examples in the villa,
especially Room 5, but it also features several unidentifiable stone types, which make it
exceptional. These differences may be attributable to these walls having been painted by
a different workshop or painters, or to their being produced at a different time.

309



Bibliography

Acton, Karen. 2011. Vespasian and the Social World of the Roman Court. American
Journal of Philology 132 (1): 103—124.

Adams, Geoft W. 2006. The suburban villas of Campania and their social function. BAR
international series. Oxford, England: Archaeopress.

Alabe, F. 2007. Routines hellénistiques et normes romaines? A propos du décor de
quelques maisons déliennes. In Villas, Maisons, Sanctuaires et Tombeaux Tardo-
Républicains: Découvertes et Relectures Récentes: Actes du Colloque
International de Saint-Romain-en-Gal en |’Honneur d’Anna Gallina Zevi:
Vienne, Saint-Roman-En-Gal, 8-10 Février 2007, edited by Anna Gallina Zevi
and Bertrand Perrier, 405—416. Roma: Quasar.

Allag, Claudine, and Florence Monier. 2004. La représentation des roches décoratives
dans la peinture murale romaine. In Les Roches Décoratives dans I’Architecture
Antique et du Haut Moyen Age [Actes du Colloque d’Autun], edited by Pascale
Chardron-Picault, Pierre Rat, and Jaqueline Lorenz, 355-368. Paris: Comité des
travaux historiques et scientifiques.

Allison, Penelope M. 2006. The Insula of the Menander at Pompeii, Volume III: The
Finds, A Contextual Study. Oxford: Clarendon Press.

-------- . 2004. Pompeian Households: An Analysis of the Material Culture. Los Angeles:
Cotsen Institute of Archaeology at University of California, Los Angeles.

-------- . 2002. Colour and Light in a Pompeian House: Modern Impressions of Ancient
Perceptions. In Colouring the past: the significance of colour in archaeological
research, edited by Andrew Jones and Gavin MacGregor, 195-207. Oxford, UK ;
New York: Berg.

-------- .2001. Using the Material and Written Sources: Turn of the Millennium
Approaches to Roman Domestic Space. American Journal of Archaeology 105
(2): 181-208.

Angelelli, Claudia. 2006. Marbles. In The Horace’s Villa Project, 1997-2003, edited by
Bernard Frischer, Jane W Crawford, and Monica De Simone. BAR international
series 1588. Oxford, England: Archaeopress.

Anniboletti, Lara, Valentina Befani, Roberto Cassetta, Claudia Costantino, Marinella
Antolini, Tiziano Cinaglia, Piergiorgio Leone, and Rachele Proietti. 2007.
Pompei: Progetto ‘Regio VI’- I primi secoli di Pompei - Aggiornamento 2007.
Fasti Online. Available from <www.fastionline.org/docs/FOLDER-it-2007-
84.pdf>.

Antonaccio, Carla. 2010. (Re)defining Ethnicity: Culture, Material Culture, and Identity.
In Material culture and social identities in the ancient world, edited by Shelley
Hales and Tamar Hodos, 32—53. Cambridge: Cambridge University Press.

Balch, David L. 2012. Architecture and Decoration in the House of Menander in
Pompeii. In Contested spaces: houses and temples in Roman antiquity and the
New Testament, edited by Annette Weissenrieder and I. Varriale.
Wissenschaftliche Untersuchungen zum neuen Testament. Tiibingen: Mohr
Siebeck.

Baldassarre, Ida, ed. 1990. Pompei, Pitture e Mosaici. Vol. V. Roma: Istituto della
Enciclopedia Italiana.

310



Ballance, M. H. 1966. The Origin of Africano. Papers of the British School at Rome 34:
79-81.

Barbet, A. 2007. L’evidence d’un atelier de peintres itinerants? In Villas, Maisons,
Sanctuaires et Tombeaux Tardo-Républicains: Découvertes et Relectures
Récentes: Actes du Colloque International de Saint-Romain-en-Gal en L’honneur
d’Anna Gallina Zevi: Vienne, Saint-Roman-En-Gal, 8-10 Féevrier 2007, edited by
Anna Gallina Zevi and Bertrand Perrier, 467-484. Roma: Quasar.

Barbet, Alix. 1985. La peinture murale romaine: les styles décoratifs pompéiens. Paris:
Picard.

Barker, S. J., and J. Clayton Fant. 2013. Lithic Decoration: Sources, Styles, Repair and
Spoliation. Unpublished draft.

Bartman, Elizabeth. 1991. Sculptural Collecting and Display in the Private Realm. In
Roman Art in the Private Sphere: New Perspectives on the Architecture and
Decor of the Domus, Villa, and Insula, edited by Elaine K. Gazda, 71-88. Ann
Arbor: University of Michigan Press.

Bedon, Robert. 2004. Stabunt et Parii lapides, spirantia signa: Les roches décoratives
chez les poctes latins. In Les Roches Décoratives dans |’Architecture Antique et
du Haut Moyen Age, edited by Pascale Chardron-Picault, Pierre Rat, and
Jaqueline Lorenz, 369-386. Paris: Comité des travaux historiques et scientifiques.

Berg, Ria P. 2005. Saggi archeologici nell’insula dei Casti Amanti. In Nuove Ricerche
Archeologiche a Pompei ed Ercolano: Atti del Convegno Internazionale, Roma,
28-30 Novembre 2002, edited by Pier Giovanni Guzzo and Maria Paola
Guidobaldi, 200-215. Studi della Soprintendenza archeologica di Pompei 10.
Napoli: Electa Napoli.

Bergmann, Bettina. 2010. New Perspectives on the Villa of Publius Fannius Synistor at
Boscoreale. The Metropolitan Museum of Art Bulletin 67.

———————— . 2002a. Art and Nature in the Villa at Oplontis. In Pompeian brothels, Pompeii’s
ancient history, mirrors and mysteries, art and nature at Oplontis, & the
Herculaneum ‘Basilica’, edited by Thomas A. McGinn. Journal of Roman
Archaeology Supplementary Series. Portsmouth, R.1.: Journal of Roman
Archaeology.

------- . 2002b. Playing with boundaries: painted architecture in Roman interiors. In The
Built Surface: Architecture and the Pictorial Arts from Antiquity to the
Enlightenment, edited by Christy Anderson and Karen Koehler, 15-46. Aldershot,
England: Ashgate.

------- . 2001. Meanwhile, back in Italy . . .: Creating Landscapes of Allusion. In
Pausanias: Travel and Memory in Roman Greece, edited by Susan Alcock, John
F. Cherry, and Ja$ Elsner, 154—166. Oxford: Oxford University Press.

——————— . 1996. The Pregnant Moment: Tragic Wives in the Roman Interior. In Sexuality in
Ancient Art: Near East, Egypt, Greece and Italy, edited by Natalie Boymel
Kampen, 199-218. Cambridge University Press.

------- . 1995. Greek Masterpieces and Roman Recreative Fictions. Harvard Studies in
Classical Philology 97: 79-120.

------- . 1994. The Roman House as Memory Theater: The House of the Tragic Poet in
Pompeii. The Art Bulletin 76 (2): 225-256.

311



------- . 1992. Exploring the Grove: Pastoral Space on Roman Walls. In The Pastoral
Landscape, edited by John Dixon Hunt, 20—46. Washington, D.C: National
Gallery of Art.

------- . 1991. Painted Perspectives of a Villa Visit. In Roman Art in the Private Sphere:
New Perspectives on the Architecture and Decor of the Domus, Villa, and Insula,
edited by Elaine K. Gazda, 49-70. Ann Arbor: University of Michigan Press.

Beyen, Hendrik Gerard. 1938. Die pompejanische Wanddekoration vom zweiten bis zum
vierten Stil. Haag: M. Nijhoff.

Blanckenhagen, Peter Heinrich von., and Christine Alexander. 1990. The Augustan Villa
at Boscotrecase. Deutsches Archidologisches Institut Rom. Mainz am Rhein: P.
von Zabern.

Bodel, John. 1997. Monumental Villas and Villa Monuments. Journal of Roman
Archaeology 10: 5-35.

Boozer, Anna. 2010. Memory and microhistory of an empire: Domestic contexts in
Roman Ambheida, Egypt. In Archaeology and memory, edited by Dusan Bori¢,
138-157. Oxford: Oxbow Books.

Bourdieu, Pierre. 1977. Outline of a Theory of Practice. Cambridge studies in social
anthropology no. 16. Cambridge: Cambridge University Press.

Boyle, A. J. 2003. Introduction: Reading Flavian Rome. In Flavian Rome: culture,
image, text, edited by A. J. Boyle and William J. Dominik, 1-67. Leiden; Boston:
Brill.

Bradley, Guy. 2006. Colonization and Identity in Republican Italy. In Greek and Roman
colonization: origins, ideologies and interactions, edited by Guy Bradley and
John-Paul Wilson, 161-188. Swansea: Classical Press of Wales.

Bradley, Mark. 2006. Colour and marble in early imperial Rome. Proceedings of the
Cambridge Philological Society 52: 1-22.

Bragantini, Irene. 2007. La pittura in eta tardo-repubblicana. In Villas, Maisons,
Sanctuaires et Tombeaux Tardo-Républicains: Découvertes et Relectures
Récentes: Actes du Colloque International de Saint-Romain-en-Gal en [’Honneur
d’Anna Gallina Zevi: Vienne, Saint-Roman-En-Gal, 8-10 Février 2007, edited by
Anna Gallina Zevi and Bertrand Perrier, 123—132. Roma: Quasar.

Bruno, Vincent J. 1969. Antecedents of the Pompeian First Style. American Journal of
Archaeology 73 (3): 305-317.

Bryson, Norman. 1990. Looking at the overlooked: four essays on still life painting.
London: Reaktion.

Cancelliere, S., L. Lazzarini, and B. Turi. 2002. White marbles and colored stones in the
House of Polibius at Pompeii. In ASMOSIA 5. Interdisciplinary studies on ancient
stone. Proceedings of the Fifth International Conference of the Association for the
Study of Marble and Other Stones in Antiquity, Museum of Fine Arts, Boston,
1998, 301-307. London.

Carroll, M., G. Montana, and S. Randazzo. 2008. Recovering evidence for the use of
marble and coloured limestone in the first century A.D. in excavations at the
sanctuary of Venus at Pompeii. Fasti On Line Documents and Research. Italy
Series 119: 1-13.

Castrén, Paavo. 1975. Ordo Populusque Pompeianus. Polity and Society in Roman
Pompeii. Acta Instituti Romani Finlandiae v. 8. Roma: Bardi.

312



Ciaccia, G., and P. Miniero. 1996. Bacoli (Napoli). Parco monumentale di Baia, ex
proprieta Strigari. Bollettino di archeologia 39-40: 59—65.

Ciardiello, Rosaria. 2009a. La casa del bracciale d’oro a Pompei. In Vesuviana.
Archeologie a confronto. Atti del convegno internazionale (Bologna, 14-16
gennaio 2008).

------- .2009b. La Villa di Poppea ad Oplontis: decorazioni dalla repubblica all’impero
(The Villa of Poppea at Oplontis: decorative frescoes from republic to the
empire). In Apolline Project Vol. 1 Studies on Vesuvius’ North Slope and the Bay
of Naples, edited by Girolamo F. De Simone and Roger Macfarlane, 64—76. Roma
Herder.

Clarke, John R. 2009. How Did Painters Create Near-Exact Copies? Notes on Four
Center Paintings from Pompeii. In New Perspectives on Etruria and Early Rome:
In Honor of Richard Daniel De Puma, edited by S. Bell and H. Nagy, 134-48.
Madison: University of Wisconsin Press.

------- . 2005. Augustan Domestic Interiors: Propaganda or Fashion? In The Cambridge
companion to the Age of Augustus, edited by Karl Galinsky. Cambridge
companion to the classics. Cambridge, U.K.; New York: Cambridge University
Press.

------- . 1991. The Houses of Roman Italy, 100 B.C.-A.D. 250: Ritual, Space, and
Decoration. Berkeley: University of California Press.

Coarelli, Filippo, and Fabrizio Pesando. 2006. Pompei: Progetto Regio VI.
Aggiornamento 2005. Fasti Online. Available from
<www.fastionline.org/docs/FOLDER-it-2006-54.pdf>.

Connerton, Paul. 1989. How societies remember. Cambridge [England]; New York:
Cambridge University Press.

Cooley, Alison, and M. G. L. Cooley. 2004. Pompeii: a sourcebook. London; New York:
Routledge.

Cormack, Sarah. 2007. The tombs at Pompeii. In The World of Pompeii, edited by John J.
Dobbins and Pedar W. Foss, 585-606. London: Routledge.

Corrado Goulet, Crispin. 2001. The ‘Zebra Stripe’ design: An investigation of Roman
wall painting in the periphery. Rivista di Studi Pompeiani 12/13: 53-94.

D’ Ambrosio, Antonio, and Stefano De Caro. 1983. Un Impegno per Pompei. Milano:
TOTAL, Touring club italiano.

D’Arms, John H. 1970. Romans on the Bay of Naples: a Social and Cultural Study of the
Villas and Their Owners from 150 B.C. to A.D. 400. Cambridge: Harvard
University Press.

Della Corte, Matteo. 1916. Necropoli sannitico-romana, scoperta fuori la Porta di Stabia.
Notizie degli Scavi di Antichita 9: 287-3009.

Dickmann, Jens-Arne. 1999. Domus frequentata: anspruchsvolles Wohnen im
pompejanischen Stadthaus. Studien zur antiken Stadt. Miinchen: Verlag Dr. F.
Pfeil.

Dickmann, Jens-Arne, and Felix Pirson. 2005. Il progetto ‘Casa dei Postumii’: un
complesso architettonico a Pompei come esemplificazione della storia
dell’insediamento, del suo sviluppo e delle sue concezione urbanistiche. In Nuove
Ricerche Archeologiche a Pompei ed Ercolano: Atti del Convegno Internazionale,
Roma, 28-30 Novembre 2002, edited by Pier Giovanni Guzzo and Maria Paola

313



Guidobaldi, 156—169. Studi della Soprintendenza archeologica di Pompei 10.
Napoli: Electa Napoli.

Dobbins, John J. 2007. The Forum and its Dependencies. In The World of Pompeii,
edited by John Joseph Dobbins and Pedar William Foss, 150-183. London:
Routledge.

Dubois-Pelerin, Eva. 2008. Le Luxe Privé a Rome et en Italie au ler Siécle aprés J.-C.
Collection du Centre Jean Bérard 29. Naples: Centre Jean Bérard.

------- . 2007. Les décors de paroi précieux au ler siecle apres J.-C. Mélanges de [’Ecole
frangaise de Rome. Italie et Méditerranée. 119 (1): 103—124.

Dunbabin, Katherine. 2001. Mosaics of the Greek and Roman World. Cambridge, U.K:
Cambridge University Press.

Edwards, Catharine. 1993. The politics of immorality in ancient Rome. Cambridge
[England]; New York: Cambridge University Press.

Ehrhardt, Wolfgang. 2012. Dekorations- und Wohnkontext: Beseitigung, Restaurierung,
Verschmelzung und Konservierung von Wandbemalungen in den kampanischen
Antikenstdtten. Palilia; Bd. 26. Wiesbaden: Reichert.

Elsner, Jas. 2007. Roman eyes. visuality and subjectivity in art and text. Princeton, N.J.:
Princeton University Press.

------- . 2001. Cultural Resistance and the Visual Image: The Case of Dura Europos.
Classical Philology 96 (3): 269-304.

Emberling, Geoff, and Norman Yoffee. 1999. Thinking about Ethnicity in Mesopotamian
Archaeology and History. In Fluchtpunkt Uruk: Archdologische Einheit aus
methodischer Vielfalt: Schriften fiir Hans Jorg Nissen, edited by Hartmut Kiihne,
Reinhard Bernbeck, and Karin Bartl, 272-281. Rahden/Westf.: Leidorf.

Engemann, Josef. 1967. Architekturdarstellungen des friihen zweiten Stils Illusionistische
romische Wandmalerei der ersten Phase und ihre Vorbilder in der realen
Architektur. Heidelberg: Kerle.

Eristov, Héléne. 2005. Décors méconnus de la villa de Dioméde. In Otium: Festschrift
fiir Volker Michael Strocka, edited by Thomas Ganschow and Matthias Steinhart,
75-86. Remshalden: Greiner.

------- . 1994. Les éléments architecturaux dans la peinture campanienne du quatrieme
style. Collection de I’Ecole frangaise de Rome. Roma, Italie: Ecole frangaise de
Rome.

——————— . 1979. Corpus des faux-marbres peints a Pompéi. Mélanges de [’école francaise de
Rome 91 (2): 693-771.

Esposito, Domenico. 2007. Pompei, Silla e la Villa dei Misteri. In Villas, Maisons,
Sanctuaires et Tombeaux Tardo-Républicains: Découvertes et Relectures
Récentes: Actes du Colloque International de Saint-Romain-en-Gal en |’Honneur
d’Anna Gallina Zevi: Vienne, Saint-Roman-En-Gal, 8-10 Février 2007, edited by
Anna Gallina Zevi and Bertrand Perrier, 441-465. Roma: Quasar.

Evans, Richard J. 2012. 4 history of Pergamum: beyond Hellenistic kingship. London;
New York: Continuum.

Fant, J. Clayton. 2007. Real and Painted (Imitation) Marble at Pompeii. In The World of
Pompeii, edited by J. Dobbins and P. W. Foss, 336-346. London; New York:
Routledge.

——————— .2001. Rome’s Marble Yards. Journal of Roman Archaeology 14: 167-198.

314



------- . 1999. Augustus and the City of Marble. In Archéomatériaux.: marbres et autres
roches: actes de la IVeme conférence internationale de I’association pour |’étude
des marbres et autres roches utilisés dans le passé: ASMOSIA 1V, Bordeaux-
Talence, 9-13 octobre 1995, edited by Max Schvoerer, Norman Herz, Katherine
A. Holbrow, and Shelley Sturman, 277-280.

Fant, J. Clayton, B. Russell, and S.J. Barker. 2013. Marble use and reuse at Pompeii and
Herculaneum: the evidence from the bars. Papers of the British School at Rome
81: 181-2009.

Fittschen, Klaus. 1996. Wall Decorations in Herod’s Kingdon: Their Relationship with
Wall Decorations in Greece and Italy. In Judaea and the Greco-Roman world in
the time of Herod in the light of archaeological evidence: acts of a symposium,
edited by Klaus Fittschen and Gideon. Foerster, 139-161. Abhandlungen der
Akademie der Wissenschaften in Géttingen, Philologisch-historische Klasse 3.
Folge, Nr. 215. Géttingen: Vandenhoeck & Ruprecht.

------- . 1976. Zur Herkunft und Entstehung des 2. Stils. Probleme und Argumente. In
Hellenismus in Mittelitalien, edited by Paul Zanker, 97:539-557. Vol. 97.
Philologisch-historische Klasse. Géttingen.

Fleming, Stuart J. 1999. Roman glass: reflections on cultural change. Philadelphia, Pa.:
University of Pennsylvania Museum of Archaeology and Anthropology.

Flower, Harriet 1. 2006. The art of forgetting: disgrace & oblivion in Roman political
culture. Studies in the history of Greece and Rome. Chapel Hill: University of
North Carolina Press.

Fragaki, Héléne. 2003. Représentations architecturales de la peinture pompéienne:
évolution de la pensée archéologique. Mélanges de I'Ecole Frangaise de Rome.
Antiquite 115 (1): 231-294.

Di Fraia, Gennaro. 1993. Baia sommersa. Nuove evidenze topografiche e monumentali.
Archeologia subacquea 1: 21-63.

Freccero, Agneta. 2005. Pompeian Plasters: Insula I 9 and Forum. Rome: Svenska
Institutet i Rom. Available from <www.svenska-institutet-
rom.org/pompeian/index.html>. Accessed 21 November 2013.

Gauly, Maria Bardo. 2006. Das Gliick des Pollius Felix: romische Macht und privater
Luxus in Statius’ Villengedicht Silv. 2,2. Hermes 134 (4): 455-470.

Gell, Sir William, and John Peter Deering (formerly J. P. Gandy). 1824. Pompeiana: The
Typography, Edifices and Ornaments of Pompeii. Rodwell and Martin, New Bond
Street.

Gibson, Sheila, Janet DeLaine, and Amanda Claridge. 1994. The Triclinium of the
Domus Flavia: A New Reconstruction. Papers of the British School at Rome 62:
67-100.

Goddio, Franck, and André Bernand. 1998. Alexandria: the submerged royal quarters.
London: Periplus.

Gowing, Alain M. 2005. Empire and memory: the representation of the Roman Republic
in imperial culture. Roman literature and its contexts. Cambridge: Cambridge
University Press.

Gregarek, H. 2002. Roman Imperial sculpture of colored marbles. In ASMOSIA 5.
Interdisciplinary studies on ancient stone. Proceedings of the Fifth International

315



Conference of the Association for the Study of Marble and Other Stones in
Antiquity, Museum of Fine Arts, Boston, 1998, 206-214. London.

Grimaldi, Mario. 2007. La fase repubblicana della Villa di Arianna a Stabia. In Villas,
Maisons, Sanctuaires et Tombeaux Tardo-Républicains: Découvertes et
Relectures Récentes: Actes du Colloque International de Saint-Romain-en-Gal en
[’Honneur d’Anna Gallina Zevi: Vienne, Saint-Roman-en-Gal, 8-10 Février 2007,
edited by Anna Gallina Zevi and Bertrand Perrier, 157—-176. Roma: Quasar.

Guidobaldi, F. 1999. Sectilia pavimenta delle residenze imperiali di Roma e dell’area
romana. In: La mosaique gréco-romaine, 7. VIle Colloque international pour
[’étude de la mosaique antique, Tunis 3 - 7 octobre 1994, edited by Mongi
Ennaifer; Alain Rebourg, 639-650. Tunis: Institut national du patrimoine.

Guidobaldi, F., and F. Olevano. 1999. Sectilia pavimenta dell’area vesuviana. In Marmi
Antichi Il. Cave e Tecnica di Lavorazione Provenienza e Distribuzione, edited by
Patrizio Pensabene and A. Alvarez Pérez, 333-390. Roma: L’Erma di
Bretschneider.

Guidobaldi, Maria Paola, and Domenico Esposito. 2009. Le nuove ricerche archeologiche
nella Villa dei Papiri di Ercolano. Cronache ercolanesi 39: 331-374.

Guldager Bilde, Pia. 2005. The Roman villa by Lake Nemi: from nature to culture -
between public and private. In Roman Villas Around the Urbs, edited by Barbro
Frizell and Klynne Santillo. Rome: Swedish Institute in Rome.

Gummere, Richard M. (trans.). 1934. Seneca: Ad Lucilium epistulae morales. Vol. 1.
Loeb Classical Library. Cambridge, Mass.: Harvard University Press.

de Haan, Nathalie, Kees Peterse, Susanna Piras, and Frederike Schipper. 2005. The Casa
degli Scienziati (VI 14, 43): Elite Architecture in Fourth-Century B.C. Pompei. In
Nuove Ricerche Archeologiche a Pompei ed Ercolano. Atti del Convegno
Internazionale, Roma, 28-30 Novembre 2002, edited by Pier Giovanni Guzzo and
Maria Paola Guidobaldi, 241-256. Studi della Soprintendenza archeologica di
Pompei 10. Napoli: Electa Napoli.

Hales, Shelley. 2003. The Roman house and social identity. Cambridge, U.K.; New York:
Cambridge University Press.

Hamilakis, Yannis. 2010. Re-collecting the fragments: Archacology as mnemonic
practice. In Material mnemonics: everyday memory in prehistoric Europe, edited
by Katina T. Lillios and Vasileios. Tsamis. Oxford; Oakville, CT: Oxbow Books.

Harrell, J. A. 1990. Misuse of the Term ‘Alabaster’ in Egyptology. Géttinger Miszellen
119: 37-42.

Hartnett, Jeremy. 2008. Si quis hic sederit: Streetside Benches and Urban Society in
Pompeii. American Journal of Archaeology 112 (1): 91-119.

Haselberger, Lothar. 2008. Rediscovering the Architecture of Alexandria (Review of
McKenzie, Judith. The Architecture of Alexandria and Egypt, C. 300 B.C. to A.D.
700. Yale University Press, 2007). Journal of Roman Archaeology 21: 703-712.

Heinrich, Ernst. 2005. Ohne Musterbiicher und Schablonen - Zu einigen Wénden des
zweiten Stils in Pompeji. In Otium: Festschrift fiir Volker Michael Strocka, edited
by Thomas Ganschow and Matthias Steinhart, 115—122. Remshalden: Greiner.

——————— . 2002. Der zweite Stil in pompejanischen Wohnhdusern. Studien zur antiken
Malerei und Farbgebung 8. Miinchen: Biering & Brinkmann.

316



Hingley, Richard. 2010. Cultural Diversity and Unity: Empire and Rome. In Material
culture and social identities in the ancient world, edited by Shelley Hales and
Tamar Hodos, 54-75. Cambridge: Cambridge University Press.

Hodos, Tamar. 2010. Local and Global Perspectives in the Study of Social and Cultural
Identities. In Material culture and social identities in the ancient world, edited by
Shelley Hales and Tamar Hodos, 3-31. Cambridge: Cambridge University Press.

Hoffmann, Adolf, and Andrea Faber. 2009. Die Casa del Fauno in Pompeji (VI 12).
Archidologische Forschungen. Wiesbaden: Reichert.

Hosagrahar, Jyoti. 2001. Mansions to Margins: Modernity and the Domestic Landscapes
of Historic Delhi, 1847-1910. The Journal of the Society of Architectural
Historians 60 (1): 26-45.

Insalco, A. 2005. Monumenti della pittura antica. Le domus del Palatino. FormaUrbis 10:
18-23.

Jamieson, Ross W. 2000. Domestic Architecture and Power: The Historical Archaeology
of Colonial Ecuador. Contributions to global historical archaeology. New Y ork:
Kluwer Academic/Plenum Publishers.

Jones, Rick, and Damian Robinson. 2005. The structural development of the House of the
Vestals (V1.1.6-8, 24-26). In Nuove Ricerche Archeologiche a Pompei ed
Ercolano: Atti del Convegno Internazionale, Roma, 28-30 Novembre 2002, edited
by Pier Giovanni Guzzo and Maria Paola Guidobaldi, 257-269. Studi della
Soprintendenza archeologica di Pompei 10. Napoli: Electa Napoli.

Joyce, Rosemary. 2000. Heirlooms and Houses: Materiality and Social Memory. In
Beyond kinship: social and material reproduction in house societies, 189-212.

Keyes, Clinton Walker (trans.) 1948. Cicero: De re publica; De legibus. Loeb Classical
Library. Cambridge, Ma.: Harvard University Press.

Kleijn, Gerda de. 2001. The Water Supply of Ancient Rome: City Area, Water, and
Population. Dutch monographs on ancient history and archaeology v. 22.
Amsterdam: Gieben.

Knauer, Elfriede R. 1993. Roman Wall Paintings from Boscotrecase: Three Studies in the
Relationship between Writing and Painting. Metropolitan Museum Journal 28:
13-4e.

Kockel, Valentin. 1987. Im Tode Gleich? Die Sullanischen Kolonisten und ihr
Kulturelles Gewicht in Pompeji am Beispiel der Nekropolen. In Romische
Grdberstrassen: Selbstdarstellung, Status, Standard: Kolloquium in Miinchen
Vom 28. Bis 30. Oktober 1985, edited by Henner von Hesburg and Paul Zanker,
183—-198. Miinchen: Verlag der Bayerischen Akademie der Wissenschaften.

------- . 1983. Die Grabbauten vor dem herkulaner Tor in Pompeji. Beitrage zur
Erschliessung hellenistischer und kaiserzeitlicher Skulptur und Architektur.
Mainz am Rhein: P. v. Zabern.

Kus, Susan, and Victor Raharijaona. 2010. Hegemonic Struggle of Cosmological
Proportions: The Traditional House of the Malagasy Highlands in Face of
Indigenous and Foreign Regimes. In Ideologies and Archaeology, edited by R.
Bernbeck and R. McGuire. University of Arizona Press.

Kuttner, Ann. 1999. Looking outside inside: ancient Roman garden rooms. Studies in the
History of Gardens & Designed Landscapes 19 (1): 7-35.

317



Laidlaw, Anne. 1985. The First Style in Pompeii: Painting and Architecture. Rome: G.
Bretschneider.

Laken, Lara. 2003. Zebrapatterns in Campanian wall painting: a matter of function.
BABESCH - Bulletin Antieke Beschaving 78: 167—189.

Laurence, Ray, and Joanne Berry, eds. 1998. Cultural identity in the Roman Empire.
London: Routledge.

Lazzarini, L. 2004. Marmor Taenarium (Rosso Antico). Fortuna e diffusione, cavatura e
lavorazione, caratterizzazione scientifica e provenienza di suoi manufatt. In Studi
di archeologia in onore di Gustavo Traversari, 583—604. Roma.

Leach, Eleanor Winsor. 2004. The Social Life of Painting in Ancient Rome and on the
Bay of Naples. Cambridge: Cambridge University Press.

------- . 1993. Patrons, Painters and Patterns: The Anonymity of Romano-Campanian
Painting. In Roman Art in Context: An Anthology, edited by Eve D’ Ambra, 133—
160. Englewood Cliffs, N.J.: Prentice Hall.

Leen, Anne. 1991. Cicero and the Rhetoric of Art. The American Journal of Philology
112 (2): 229-245.

Lehmann, Phyllis Williams. 1953. Roman wall paintings from Boscoreale in the
Metropolitan Museum of Art. Monographs on archaeology and fine arts, 5.
Cambridge: Archaeological Institute of America.

Van de Liefvoort, Suzanne. 2012. Marmora Splendida: Marble and Marble Imitation in
Domestic Decoration - Some Case Studies from Pompeii and Herculaneum.
Bulletin Antieke Beschaving 87: 187-204.

Lillios, Katina T. 1999. Objects of Memory: The Ethnography and Archaeology of
Heirlooms. Journal of Archaeological Method and Theory 6 (3).

Lillios, Katina T., and Vasileios Tsamis, eds. 2010. Material mnemonics. everyday
memory in prehistoric Europe. Oxford ; Oakville, CT: Oxbow Books.

Ling, Roger. 1997. The Insula of the Menander at Pompeii. Vol. 1. Oxford: Clarendon
Press.

------- . 1991. Roman Painting. Cambridge [England]: Cambridge University Press.

Long, Leah Emilia. 2012. Urbanism, Art, and Economy: The Marble Quarrying
Industries of Aphrodisias and Roman Asia Minor. Ann Arbor: University of
Michigan.

Longfellow, Brenda. 2000. A gendered space? Location and function of Room 5 in the
Villa of the Mysteries. In The Villa of the Mysteries in Pompeii : ancient ritual,
modern muse, edited by Elaine K. Gazda. Ann Arbor, MI: University of Michigan
Press.

Maischberger, M., and N. Franken. 2005. Die Villa dei Papiri. Architektur und
Skulpturenausstattung. In Verschiittet vom Vesuv. Die letzten Stunden von
Herculaneum, 94—109. Mainz.

Martin Tombrigel. 2010. Uberlegungen zum Luxus in der hellenistischen
Wohnarchitektur: Das Bild der rémischen Utiumvillen. In Stidtisches Wohnen im
ostlichen Mittelmeerraum, 4. Jah. v. Chr. - 1. Jh. n. Chr.: Akten des
Internationalen Kolloquiums v. 24. - 27. Oktober 2007 an der Osterreichischen
Akademie der Wissenschaften, 605-620. Wien: Verlag der Osterreichischen
Akademie der Wissenschaften.

318



Marzano, Annalisa. 2007. Roman villas in central Italy: a social and economic history.
Columbia studies in the classical tradition. Leiden: Brill.

Massa-Pairault, Frangoise-Héleéne., and Gilles. Sauron. 2007. Images et modernité
hellenistiques: appropriation et représentation du monde d’Alexandre a César.
Collection de I’Ecole francaise de Rome 390. Rome: Ecole francaise de Rome.

Mattingly, D. J. 2010. Imperialism, power, and identity experiencing the Roman empire.
Princeton, N.J.: Princeton University Press.

Mau, August. 1907. Pompeii, Its Life and Art. Translated by Francis W. Kelsey. New ed.,
rev. and cor. New York: The Macmillan Company.

McKenzie, Judith. 2007. The Architecture of Alexandria and Egypt, c. 300 B.C. to A.D.
700. Yale University Press.

Meyboom, P. G. P., and Eric M. Moormann. 2013. Le decorazioni dipinte € marmoree
della Domus Aurea di Nerone a Roma. Babesch. Annual Papers on
Mediterranean Archaeology 20.

Meyer, Elizabeth A. 2009. Writing Paraphernalia, Tablets, and Muses in Campanian Wall
Painting. American Journal of Archaeology 113 (4): 569-597.

Mielsch, Harald. 2007. Traditionelle und neue Ziige in den Villen des Plinius. In La villa
romana, edited by Rosaria Ciardiello, 49-62. Napoli: L’orientale.

Milnor, Kristina. 2005. Gender, Domesticity, and the Age of Augustus: Inventing Private
Life. Oxford: Oxford University Press.

Miniero, Paola. 2008. La villa romana nel castello aragonese di Baia. In Museo
archeologico dei Campi Flegrei, Catalogo generale, 3: Liternum, Baia, Miseno:
61-69. Napoli: Electa Napoli.

------- .2007. La villa romana tardo-repubblicana nel Castello Aragonese di Baia. In
Villas, Maisons, Sanctuaires et Tombeaux Tardo-Républicains: Découvertes et
Relectures Récentes: Actes du Colloque International de Saint-Romain-en-Gal en
L’honneur d’Anna Gallina Zevi: Vienne, Saint-Roman-en-Gal, 8-10 Fevrier 2007,
edited by Anna Gallina Zevi and Bertrand Perrier, 157-176. Roma: Quasar.

Miniero Forte, Paola. 2000. Baia: 1l Castello, 1l Museo, I’Area Archeologica: Guida
Archeologica. Napoli: Electa Napoli.

Mogetta, Marcello. 2013. The Origins of Concrete in Rome and Pompeii. Ann Arbor:
University of Michigan.

Moormann, Eric M. 2010. Wall Paintings in the Villa of the Papyri. Old and New Finds.
In The Villa of the Papyri at Herculaneum: archaeology, reception, and digital
reconstruction, edited by Mantha Zarmakoupi, 63—78. Berlin; New York: De
Gruyter.

------- . 2009. Pitture parietali nella Villa dei Papiri a Ercolano. Vecchi rinvenimenti e
nuove scoperte. In Vesuviana. Archeologie a confronto. Atti del convegno
internazionale (Bologna, 14-16 gennaio 2008), 153—165. Bologna.

——————— . 2005. Der romische Fresenzyklus mit groBen Figuren in der Villa 6 in Terzigno.
In Otium: Festschrift fiir Volker Michael Strocka, edited by Thomas Ganschow
and Matthias Steinhart, 257-266. Remshalden: Greiner.

------- . 1988. La pittura parietale romana come fonte di conoscenza per la scultura
antica. Assen, The Netherlands; Wolfeboro, N.H., U.S.A.: Van Gorcum.

Morard, Thomas. 2007. Le plan de la Domus aux Bucranes et son systéme décoratif:
pavements - parois peintes - stucs - plafonds. In Villas, Maisons, Sanctuaires et

319



Tombeaux Tardo-Républicains: Découvertes et Relectures Récentes: Actes du

Colloque International de Saint-Romain-en-Gal en [’Honneur d’Anna Gallina

Zevi: Vienne, Saint-Roman-en-Gal, 8-10 Février 2007, edited by Anna Gallina
Zevi and Bertrand Perrier, 55—79. Roma: Quasar.

Moreno, Paolo. 2001. Apelles: the Alexander mosaic. Translated by David Stanton.
Milano, Italy: Skira.

Mouritsen, Henrick. 1988. Elections, Magistrates, and Municipal Elite: Studies in
Pompeian Epigraphy. Roma: L’Erma di Bretschneider.

Nappo, Salvatore Ciro. 1997. Urban transformation at Pompeii in the late 3rd and early
2nd c. B.C. In Domestic Space in the Roman World: Pompeii and Beyond, edited
by Ray Laurence and Andrew Wallace-Hadrill, 91-120. Journal of Roman
Archaeology no. 22. Portsmouth, RI: JRA.

Nevett, Lisa C. 2010. Domestic space in classical antiquity. Cambridge: Cambridge
University Press.

Newlands, Carole Elizabeth. 2012. Statius, poet between Rome and Naples. Classical
literature and society. Bristol: Bristol Classical.

Nichols, Marden. 2010. Contemporary perspectives on luxury building in second-century
BC Rome. Papers of the British School at Rome 78: 39-61.

Nielsen, Inge. 1999. Hellenistic palaces: tradition and renewal. Studies in Hellenistic
civilization 5. Aarhus: Aarhus University Press.

Overbeck, Johannes Adolf. 1856. Pompeji in seinen Gebduden, Alterthiimern und
Kunstwerken fiir Kunst- und Alterthumsfreunde. Leipzig: W. Engelmann.

Pappalardo, Umberto. 1982. Nuove osservazioni sul fregio della ‘Villa dei Misteri’ a
Pompei. Universita degli studi di Napoli.

Pearce, John, Martin Millett, and Manuela Struck, eds. 2001. Burial, Society and Context
in the Roman World. Oxford: Oxbow.

Pensabene, P. 1998. Il fenomeno del marmo nella Roma tardo-reppublicana e imperiale.
In Marmi Antichi II. Cave e Tecnica di Lavorazione Provenienza e Distribuzione,
edited by Patrizio Pensabene and A. Alvarez Pérez, 333—390. Roma: L’Erma di
Bretschneider.

------- . 1997. Elementi architettonici dalla Casa di Augusto sul Palatino. RM 104: 144—
192.

Pensabene, P., and A. Alvarez Pérez, eds. 1998. Marmi Antichi II: Cave e Tecnica di
Lavorazione, Provenienze e Distribuzione. Seminario di archeologia e storia
dell’arte greca e romana dell’Universita di Roma La Sapienza 31. Roma: L’Erma
di Bretschneider.

Pesando, Fabrizio. 1997. Domus: Edilizia Privata e Societa Pompeiana fra Il e I Secolo
a.C. Roma: ‘L’Erma’ di Bretschneider.

Platt, Verity. 2009. Where the Wild Things Are: Locating the Marvellous in Augustan
Painting. In Paradox and the Marvellous in Augustan Literature and Culture,
edited by P. Hardie, 41-74. Oxford: Oxford University Press.

Potter, David S. 2002. Odor and Power in the Roman Empire. In Constructions of the
Classical Body, edited by James 1. Porter. 169-189. Ann Arbor: University of
Michigan Press.

Powers, Jessica Davis. 2006. Patrons, Houses and Viewers in Pompeii: Reconsidering
the House of the Gilded Cupids. Ann Arbor: University of Michigan.

320



Price, Monica T. 2007. The Sourcebook of Decorative Stone: An Illlustrated ldentification
Guide. Toronto: Firefly Books.

Pulhan, H., and I. Numan. 2006. The Traditional Urban House in Cyprus as Material
Expression of Cultural Transformation. Journal of Design History 19 (2): 105—
119.

Rackham, H. (trans.). 1952. Pliny: Natural history. Vol. IX. Cambridge, Mass. London:
Harvard University Press; W. Heinemann.

Reid, Andrew, Paul Lane, Alinah Segobye, Lowe Borjeson, Nonofo Mathibidi, and
Princess Sekgarametso. 1997. Tswana Architecture and Responses to
Colonialism. World Archaeology 28 (3): 370-392.

Revell, Louise. 2009. Roman imperialism and local identities. Cambridge: Cambridge
University Press.

Richardson, Lawrence. 2000. A Catalog of Identifiable Figure Painters of Ancient
Pompeii, Herculaneum, and Stabiae. Baltimore: Johns Hopkins University Press.

Santoro, S. 2007. Valori semantici dell’uso dei marmi colorati nell’architettura romana
fra I sec a.C. e I d.C. In Etre romain. Hommages in memoriam Charles Marie
Ternes, edited by Charles Marie Ternes, Robert Bedon, and Michel Polfer, 323—
336. Remshalden.

Sauron, Gilles. 2007. La peinture allégorique a Pompéi. le regard de Cicéron. Paris:
Picard.

Schefold, Karl. 1972. La peinture pompéienne. essai sur l’évolution de sa signification.
Collection Latomus. Bruxelles: Latomus.

Schoonhoven, A. 2006. Defining space. The plot division of Insula VI, I of Pompeii.
Oebalus 1: 113-143.

Scott, James C. 1990. Domination and the arts of resistance: hidden transcripts. New
Haven: Yale University Press.

Small, J.P. 1997. Wax tablets of the mind: cognitive studies of memory and literacy in
classical antiquity. London; New York: Routledge.

Small, J. P, and J. Tatum. 1995. Memory and the Study of Classical Antiquity. Helios
22: 149-77.

Spencer, Diana. 2010. Roman Landscape: Culture and Identity. Cambridge: Cambridge
University Press.

Stella, Marco Salvatore, and Anne Laidlaw. 2008. Nuove indagini nella Casa di Sallustio
(VI 2, 4). In Nuove Ricerche Archeologiche nell ’Area Vesuviana (scavi 2003-
20006): Atti del Convegno Internazionale, Roma, 1-3 Febbraio 2007, edited by
Pier Giovanni Guzzo and Maria Paola Guidobaldi, 147-157. Roma: ‘L’Erma’ di
Bretschneider.

Stevens, Natalie L.C. 2010. Catalogue of the Etruscan Alabaster Urns with Mythological
Representations from Chiusi. BABESCH - Bulletin Antieke Beschaving 85: 77—
110.

Stinson, Philip. 2011. Perspective Systems in Roman Second Style Wall Painting.
American Journal of Archaeology 115 (3): 403—426.

Strocka, Volker Michael. n.d. POMPEIANI, Stili. Treccani, ’Enciclopedia Italiana.
Available from <http://www.treccani.it/enciclopedia/stili-
pompeiani_(Enciclopedia-dell’-Arte-Antica-II-Supplemento)/>. Accessed 22 June
2013.

321



Strocka, Volker Michael, and Thomas Frolich. 1984. Casa del Labirinto (VI 11, 8-10).
Hauser in Pompeji. Tiibingen: E. Wasmuth.

Terrenato, Nicola. 2001. The Auditorium Site in Rome and the Origins of the Villa.
Journal of Roman Archaeology 14: 5-32.

Terrenato, Nicola. 2012. The Enigma of ‘Catonian’ Villas: The De agri cultura in the
Context of Second Century BC Italian Architecture. Edited by Jeffery A. Becker
and Nicola Terrenato. Roman Republican Villas: Architecture, Context, and
ideology. Ann Arbor: University of Michigan Press.

Thomas, Michael L., and John R. Clarke. 2009. Evidence of demolition and remodeling
at Villa A ar Oplontis (Villa of Poppaea) after A.D. 45. Journal of Roman
Archaeology 22: 355-364.

------- . 2007. The Oplontis Project 2005-6: Observations on the Construction History of
Villa A at Torre Annunziata. Journal of Roman Archaeology 17: 223-232.

Tronchin, Francesca C. 2006. An Eclectic Locus Artis: the Casa di Octavius Quartio at
Pompeii. Boston University.

Tucker, R. A. 1975. The banquets of Dido and Cleopatra. Classical Bulletin LII: 17-20.

Tybout, R. A. 2001. Roman wall-painting and social significance. Journal of Roman
Archaeology 14: 33-56.

------- . 1993. Malerei und Raumfunktion in zweiten Stil. In Functional and spatial
analysis of wall painting: proceedings of the Fifth International Congress on
Ancient Wall Painting, Amsterdam, 8-12 September 1992, edited by Eric M.
Moormann, 38ff. Leiden: Stichting BABESCH.

------- . 1989. Aedificiorum figurae: Untersuchungen zu den Architekturdarstellungen des
friihen zweiten Stils. Dutch monographs on ancient history and archaeology; v. 7.
Amsterdam: J.C. Gieben.

Vander Kelen, Sylvie. 1998. Pour un nouveau statut des imitations de marbres antiques.
Revue des Archeologues et Historiens d’Art de Lovain 31: 31-44.

Varriale, 1. 2007. La villa imperiale di Pausilypon. In La villa romana, edited by Rosaria
Ciardiello, 147—166. Napoli: L’orientale.

Varro, Marcus Terentius. 2002. Saturarum Menippearum fragmenta. Edited by Raymond
Astbury. Walter de Gruyter.

De Vos, Arnold., and Mariette. De Vos. 1982. Pompei, Ercolano, Stabia. Guide
archeologiche Laterza 11. Roma: G. Laterza.

Waelkens, M., P. Degryse, L. Vandeput, L. Loots, and P. Muchez. 2002. Polychrome
Architecture at Sagalassos (Pisidia) during the Hellenistic and imperial period
against the background of greco-roman coloured architecture. In Interdisciplinary
studies on ancient stone: proceedings of the Sixth International Conference of the
‘Association for the Study of Marble and Other Stones in Antiquity,’ Venice, June
15-18, 2000, edited by Lorenzo Lazzarini. Padova: Bottega d’Erasmo.

Wallace-Hadrill, Andrew. 2010. Pompeian Identities: Between Oscan, Samnite, Greek,
Roman, and Punic. In Cultural Identity in the Ancient Mediterranean, edited by
Erich S. Gruen, 415-427. Los Angeles: Getty Research Institute.

------- . 1994. Houses and Society in Pompeii and Herculaneum. Princeton, N.J: Princeton
University Press.

------- . 1988. The Social Structure of the Roman House. Papers of the British School at
Rome 56: 43-97.

322



Welch, Katherine. 2006. Domi Militaeque: Roman Domestic Aesthetics and War Booty
in the Republic. In Representations of war in ancient Rome, edited by Sheila.
Dillon and Katherine E. Welch. New York, NY: Cambridge University Press.

Zanker, Paul. 1998. Pompeii: Public and Private Life. Revealing antiquity 11.
Cambridge, Mass: Harvard University Press.

------- . 1988. The power of images in the Age of Augustus. Jerome lectures; 16th ser. Ann
Arbor: University of Michigan Press.

Zarmakoupi, Mantha. 2010a. The architectural design of Roman luxury villas around the
Bay of Naples (circa 100 BCE - 79 CE). Amoenitas 1: 35-43.

------- , €d. 2010b. The Villa of the Papyri at Herculaneum: archaeology, reception, and
digital reconstruction. Berlin ; New York: De Gruyter.

Zerbini, Livio. 2006. 11 Piacere di Vivere in Villa: Testimonianze Letterarie. In Vivere in
villa: le qualita delle residenze agresti in eta romana. atti del Convegno, Ferrara,
gennaio 2003, 11-18. Quaderni degli Annali dell’Universita di Ferrara. Firenze:
Le lettere.

Zevi, Fausto. 2007. Les commanditaires: contexte historique. In Villas, Maisons,
Sanctuaires et Tombeaux Tardo-Républicains: Découvertes et Relectures
Récentes: Actes du Colloque International de Saint-Romain-en-Gal en I’Honneur
d’Anna Gallina Zevi: Vienne, Saint-Roman-en-Gal, 8-10 Février 2007, edited by
Anna Gallina Zevi and Bertrand Perrier, 493—498. Roma: Quasar.

------- . 1996. Pompei dalla citta sannitica alla colonia sillana per un’interpretazione dei
dati archeologici. In Les Elites municipales de I'Italie péninsulaire, des Gracques
a Néron: actes de la table ronde de Clermont-Ferrand (28-30 novembre 1991),
edited by Mireille. Cébeillac-Gervasoni, 125-138. Collection de I’Ecole francaise
de Rome. Naples: Centre Jean Bérard; Ecole frangaise de Rome.

Zevi, Fausto, and Paola Miniero, eds. 2008. Museo Archeologico dei Campi Flegrei:
Castello di Baia. Napoli: Electa Napoli.

Zimmer, Torsten. 2010. Représentatives Wohnen am Beispiel der Palastanlagen von
Pergamon. In Stddtisches Wohnen im ostlichen Mittelmeerraum, 4. Jah. v. Chr. -
1. Jh. n. Chr.: Akten des Internationalen Kolloquiums v. 24. - 27. Oktober 2007
an der Osterreichischen Akademie der Wissenschaften. Wien: Verlag der
Osterreichischen Akademie der Wissenschaften.

323



