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ABSTRACT

OVER TIME, GEOGRAPHICAL DISTANCE SLOWLY BECOMES EMOTIONAL DISTANCE, AND LOSS IS 
COMPOUNDED. THE PIECES IN ONLY AN INCH AWAY SPEAKS ABOUT DISTANCE, AND ABSENCE 
AND PRESENCE, TO HOLDING ONTO MEMORIES OF PEOPLE WHEN THEY LEAVE, MOMENTARILY OR 
FOREVER.



INTRODUCTION

I GREW UP READING, WRITING AND LOVING POETRY, SO WRITING HAS ALWAYS BEEN 
AN ESSENTIAL PART OF MY PRACTICE. GOING BACK TO MY GRAPHIC DESIGN ROOTS, 
I DESIGNED MY THESIS BOOK AS A COMPILATION OF MY CREATIVE WRITINGS, 
POEMS AND REFLECTION ON OTHERS’ IDEAS ABOUT DISTANCE, LOSS AND LANGUAGE. 
I SEE THE BOOK AS AN EXTENSION OF THE WORK EXHIBITED IN THE GALLERY, 
WHERE ALL FIVE COMPONENTS BECOME PART OF AN EXPERIENTIAL SYSTEM.

SINCE IT IS NOT A LINEAR NARRATIVE, THE BOOK HAS NO PAGE NUMBER. THE 
READER CAN ENTER THE NARRATIVE AT ANY PAGE AND ENJOY FLIPPING THROUGH 
IT WITHOUT THE NEED TO FOLLOW A SINGLE LINE STORY. THIS IS THE STORY OF 
IMMIGRATION, SO THE HOPE IS EVERY IMMIGRANT CAN RELATE TO IT.



DISTANCE

MOVING IS NOT REACHING TO SOMEWHERE, IT’S THE DISTANCE, TO GROW INTO 
A NEW SELF THAT YOU ARE NOT AND NEVER WILL BE IN ANOTHER PLACE.

SINCE I MOVED FORM IRAN TO THE US FIVE YEARS AGO,  DISTANCE, LOSS, 
AND LANGUAGE HAVE BECOME THE MAIN THEMES IN MY WORK, AND EACH TIME I 
HAVE TRIED TO APPROACH THEM WITH A DIFFERENT MEDIA. 

DISTANCE IS OFTEN COLORED BY GEOGRAPHY, TECHNOLOGY, TEMPORALITY, 
AND EMOTION. FOR ME, DISTANCE IS NOT ONLY PHYSICAL OR EMOTIONAL, 
BUT ALSO PSYCHOLOGICAL: IT’S PARALYZING, HEARTBREAKING, NUMBING, AND 
NAUSEATING. DISTANCE IS SURREAL. YOU CAN NOT RELY ON MILES AND HOURS,  
BUT YOU HAVE TO FEEL IT YOURSELF TO SEE HOW FAR YOU HAVE GONE.

HAVING LIVED IN TWO PLACES MADE ME REALIZE HOW MY IDENTITY IS FLUID 



AND CAN CHANGE BASED ON DECISIONS, FACTS, AND HASSLES ATTACHED TO IT 
CAN AFFECT AN IMMIGRANT’S LIFE AND HOW PIECES OF MY LIFE CAN BE EASILY 
MOVED WITHOUT MY CONTROL OVER IT. 

THE OTHER ASPECT OF DISTANCE AND IMMIGRATION IS ASSIMILATION AND THE 
ABILITY TO BLEND IN. HOWEVER, HYBRIDIZING AND THE ACT OF COMBINING 
TWO COMPLETELY DIFFERENT ELEMENTS IN HOPE OF MAKING SOMETHING BETTER, 
DOES NOT ALWAYS WORK, AND THE ENDING RESULT CAN BE IMPRACTICAL AND 
PAINFUL. 

EXPLORING IN BETWEENNESS SPATIALLY, I CHOSE THE AIRPORT. MARC AUGE, 
THE FRENCH ANTHROPOLOGIST, IN HIS BOOK “NON PLACES”, REFERS TO THE 
AIRPORT AS SOMEWHERE WHICH IS NOT A NEUTRAL PLACE, BUT A FRONTIER, A 
PLACE OF CONFLICT, QUARANTINE, REDEMPTION, DEPARTURE AND DETENTION. 

TO VISUALIZE ALL THESE CONFLICTING EMOTIONS AND MIXED FEELINGS PEOPLE 
EXPERIENCE EVERY TIME THEY ARE IN THE AIRPORT, I DECIDED TO REENACT 
THIS MOMENT. VIDEO IS SCULPTING IN TIME. THE SLOW MOTION STRETCHES 
THE TIME AND LONGING FOR THIS MOMENT TO LAST,  NOT FOREVER, BUT MAYBE 
A BIT LONGER. AS SOMEBODY WHO LEFT HER HOMETOWN, I AM QUITE FAMILIAR 
WITH A RANGE OF EMOTIONS HAPPENING AT THE DEPARTURE AND HOW EACH ONE 
IS UNIQUE IN ITS NATURE; THE MOMENT I LEFT, THE MOMENT I RETURNED, 
THE MOMENT MY FAMILY CAME FOR A VISIT, THE MOMENT THEY LEFT, AND THE 
MOMENT I COULDN’T FIND MY LOVED ONE IN THE CROWD. 

TOUCHING THE BARRIER INSTEAD OF THE REAL THING, LIKE TOUCHING OR 
KISSING THE SCREEN, WHEN YOU SKYPE, HAVE BECOME A VERY NATURAL ACT IN 
THE VIRTUAL WORLD. IT’S ALWAYS PAINFUL NOT TO REACH OUT TO THE REAL 
PERSON.  IN THIS 3 CHANNEL VIDEO, I USED PROJECTION ON THE WALL,  TO 
MAKE THE SECOND BARRIER, THE WALL, LOOK LIKE GLASS, TRANSPARENT, AND 
ALMOST INVISIBLE TO US, TO CREATE A REALISTIC ILLUSION. 

THE MOVING IMAGE ALWAYS TRANSFORMS THE SPACE IT OCCUPIES. IN THIS 
PIECES, I  ALTER VIEWER’S SENSE OF TIME AND PLACE, TO PERSUADE THEM 
TO TAKE UP RESIDENCE IN AN ALTERNATE SETTING.



I’M INSPIRED BY THE WORK OF DORIS SALCEDO,  A COLOMBIAN SCULPTOR AND 
ARTIST.
AND SHADI GHADIRIAN, A PERSIAN PHOTOGRAPHER, WHO DEAL WITH DISTANCE 
AND LOSS IN THEIR WORK, EACH IN A UNIQUE AND POETIC WAY. 

DORIS SALCEDO EXPLORES THE ISSUES OF DISTANCE AND EXILE IN A WIDE 
RANGE OF MEDIA. HER WORK IS VERY POETIC, SHE IMPLIES VIOLENCE AND 
FRAGILITY, THROUGH HER USE OF MATERIALS. SHE TRANSFORMS OBJECTS, 
EXPLORING THE POSSIBILITIES OF EXPRESSING THE NON-VISUAL, AND MAKING 
THE INVISIBLE, VISIBLE.

USING METAPHOR, GHADIDRAN JUXTAPOSES VISUAL ELEMENTS TO EXPLORE 
ONGOING SOCIAL AND CULTURAL ISSUES IN IRAN, THE GAP BETWEEN EAST AND 
WEST, DUALITY, CONTRADICTIONS, PHYSICAL AND EMOTIONAL DISTANCE AND 
THE AFTERMATH OF WAR ON THE LIVES OF IRANIANS, YEARS AFTER IT’S OVER.

ON PHOTOGRAPHY

THERE IS A AN INTERESTING RELATIONSHIP BETWEEN PHOTOGRAPHY, MEMORY 
AND NOSTALGIA. TO TAKE A PHOTOGRAPH, IS TO PARTICIPATE IN ANOTHER 
PERSON’S VULNERABILITY. PHOTOGRAPHY ACTIVELY PROMOTES NOSTALGIA. IN 
THE BOOK “THE FURTHER OF NOSTALGIA”, SVETLANA BOYM, A RUSSIAN WRITER 
AND A MEDIA ARTIST,  DESCRIBES NOSTALGIA A HISTORIC EMOTION, A SENSE 
OF LOSS, WHICH HAS BECOME LESS AND LESS CURABLE, WHERE A RETURN HOME 
DID NOT ALWAYS TREAT THE SYMPTOMS. NOSTALGIA IS THE REPETITION. IT 
IS NOT A LONGING FOR A PLACE BUT ACTUALLY IT IS A YEARNING FOR A 
DIFFERENT TIME.

SHOOTING PHOTOGRAPHS AND HOME VIDEOS OF OUR RELATIVES IS ONE OF 
OUR MOST PERVASIVE AND ENDURING SOCIAL CUSTOMS. SONTAG DESCRIBES A 
PHOTOGRAPH AS BOTH A PSEUDO-PRESENCE AND A TOKEN OF ABSENCE. THERE IS 



ALWAYS A  DISTANCE BETWEEN ONESELF AND ONES’ REPRESENTATION. WE BECOME 
ACCUSTOMED TO OUR REPRESENTATIONS THROUGH PHOTOGRAPHS, WHICH MAKES IT 
DIFFICULT TO SEE THE REALITY.

LIKE CARTIE BRESSON, I LOOK FOR THE SILENCE IN THE PORTRAITURE. THE 
FACE IS ABOUT HUMAN CONSCIOUSNESS, IDENTITY, ROOTEDNESS, COMMUNICATION 
AND A RANGE OF CULTURAL PHENOMENA, THE FACE IS A FLUID FIELD RATHER 
THAN A FIXED OBJECT. 

THESE ALL TRIGGERED “THE SHEER PRESENCE” SERIES, WITH 10 HANGING 
PIECES OF 4 FT. BY 9 FT. BLACK AND WHITE PRINTS ON VOILE. 

FOR THIS PROJECT, I ENTERED THE LIVES OF MY FRIENDS IN ANN ARBOR WHO 
ALSO LEFT THEIR FAMILY IN IRAN,  TO CAPTURE THEIR LONGING FOR HOME AND 
FEELING OF NOSTALGIA. LOOKING AT THE LIVES OF OTHERS CAN BECOME VERY 
FASCINATING, BECAUSE THE COMMON WOUND COULD BECOMES A COMMUNITY BOND. 
HOME AND MOST DOMESTIC SPACES WHERE PEOPLE RESIDE, THE COLOR,  AND 
FURNITURE, TELL US A LOT ABOUT THE CHARACTERISTIC OF THE PERSON. HERE, 
THE CHALLENGE IS TO MAKE VISIBLE THOSE THINGS THAT BECOME INVISIBLE 
TO US. HOW TO MAKE AN ABSENCE PRESENT AND EXPERIENCEABLE. 

USING TRANSLUCENCY AND LAYERING EMPHASIZES THE YEARNING FOR THINGS TO 
OVERLAP, THE TIME DIFFERENCE, GEOGRAPHICAL AND EMOTIONAL DISTANCE. 
IT  HAS THE SAME QUALITY AS IN BETWEENNESS.  IT’S ITSELF A DISTANCE 
BETWEEN TRANSPARENCY AND OPACITY, A HYBRID CONNECTION. IT ABSORBS AND 
AMPLIFIES LIGHT, A PARADOXICAL COMBINATION IN ONE ELEMENT: OBJECTS 
ON THE OTHER SIDE NOT CLEARLY DISCERNIBLE, IT IS NOT A FIXED STATE, 
PARTIALLY REVEALED, PARTIALLY HIDDEN. VOIL IS A FRENCH WORD FOR VEIL, 
A METAPHOR  WHICH DEFINES OUR PRIVACY OF SPACE AND BODY. TO VEIL 
MEANS TO COVER, DISGUISE AND CONCEAL. IT’S THE SIGN OF DECEPTION, 
INVISIBILITY, DIM SIGHT, AMBIGUITY AND DYNAMIC FLEXIBILITY.

WE CAN ONLY BE IN ONE PLACE AT A TIME, BUT IN OUR IMAGINATION, WE 
TRAVEL THROUGH TIME, WE SEE THROUGH BARRIERS, AND WE  HAVE A SHEER 
PRESENCE IN EACH OTHER’S LIVES. WE PRETEND WE ARE THERE, AND WE 
TRUST OUR EARS MORE THAN OUR EYES. THE FLEXIBILITY OF THE MATERIAL, 
MOBILIZES THE LAYERS SO EVEN WITH A SLIGHT MOTION,  THEY BECOME CLOSER 
OR DISTANT,  REFERRING TO ALL INVISIBLE FACTORS WHICH CAN AFFECT THE 
DISTANCE BETWEEN US AND OUR LOVED ONES.  



MY WORK IS INFORMED BY THE WORK OF PORTRAIT AND STAGED PHOTOGRAPHERS 
WHO OFTEN CAPTURE PEOPLE IN A DOMESTIC SETTING, ALONE, OR WHILE 
DOING THEIR ROUTINES. 

PHILIP-GARCIA DI-LORCA, IS THE MOST IMPORTANT FIGURES IN 
CONTEMPORARY ART PHOTOGRAPHY. HIS STAGED PHOTOGRAPHY  TAKES 
EVERYDAY OCCURRENCES BEYOND THE REALM OF BANALITY, TRYING TO 
INSPIRE IN HIS PICTURE’S SPECTATORS AN AWARENESS OF THE PSYCHOLOGY 
AND EMOTION CONTAINED IN REAL-LIFE SITUATIONS.

RINEKE DIJKSTRA IS A DUTCH PHOTOGRAPHER. SHE CONCENTRATES ON 
SINGLE PORTRAITS. THE MINIMAL CONTEXTUAL DETAILS PRESENT IN 
HER PHOTOGRAPHS AND VIDEOS ENCOURAGE FOCUS ON THE RELATIONSHIP 
BETWEEN VIEWER AND VIEWED. 

JESSICA BACKHAUSE IS REGARDED AS ONE OF THE MOST DISTINGUISHED 
VOICES IN CONTEMPORARY PHOTOGRAPHY IN GERMANY. FOCUSING ON QUIET 
MOMENTS AND EASILY OVERLOOKED DETAILS.  BY APPLYING TEXTURE, AND 
LAYERS, HER VISUAL LANGUAGE IS INTIMATE AND DELICATE.  SHE ALSO 
SHOWS HOW PEOPLE’S ABSENCE CHARACTERIZES THEIR PRESENCE.

ELIZABETH HEYERT , ALSO A WRITER, IS OBSESSED WITH PEOPLE. “MY 
PORTRAITS AREN’T ABOUT DEATH, BUT ABOUT PEOPLE’S LIVES,”. SHE 
INVITES US TO REFLECT ON THE BEAUTY AND COMPLEXITY OF ORDINARY 
LIVES. 

LOSS

HOW TO SHOW DENIAL WHEN A LOSS HAPPENS? HOW TO MAKE AN ABSENCE 
PRESENT? THE FOLLOWING PIECES ARE IN RESPONSE TO A QUOTE BY EMILY 
DICKINSON “DISTANCE AND DEATH ARE THE SAME, ONCE YOU ARE GONE, 
YOU ARE GONE”

FOR THIS PURPOSE, I USED CINEMAGRAPH,  A TECHNIQUE, WHERE STILL 
PHOTOGRAPHS ARE COMBINED WITH A MINOR AND REPEATED MOVEMENT. 



HERE, THE DEGREE OF ACTION IS SUBTLE TO ACCENTUATE THE TIMELESSNESS 
OF THE LOSS AND ONGOING PSYCHOLOGICAL DIFFICULTIES WITHIN AN ABSENCE. 

DISTANCE IS NOT JUST A MATTER OF SPACE, BUT ALSO INVOLVES TIME. AN 
IMMIGRANT EXPERIENCES TIME DIFFERENTLY,  THE TIME OF HASTE, WAITING 
AND UNCERTAINTY. 

THE CINEMAGRAPHS ALONG WITH THE 3 CHANNEL VIDEO ARE ALL PART OF A 
FRAGMENTED NARRATIVE ABOUT DIFFERENT MODES OF FAREWELL TO OUR LOVED 
ONES. 

LANGUAGE

THE SIGN OF BEING AT HOME IS THE ABILITY TO MAKE ONESELF UNDERSTOOD 
WITHOUT TOO MANY DIFFICULTIES, AND TO FOLLOW THE REASONING OF OTHERS 
WITHOUT ANY NEED FOR LONG EXPLANATIONS.

BUT WHAT IS LANGUAGE? IF IT TALKS TO YOU, IT’S SOME KIND OF LANGUAGE, 
IF YOU CAN READ IT, IT’S LANGUAGE. WHAT ABOUT WHEN IT SOUNDS LIKE IT’S 
SPEAKING BUT IT’S NOT MAKING ANY SENSE? 

TRANSLATION MAKES YOU NAUSEOUS AND NUMB; YOU BECOME A DIFFERENT PERSON 
IN ANOTHER CONTEXT; YOU SILENCE THE THINGS YOU ARE GOOD AT AND BECOME 
SHY, APOLOGETIC, AND SELF CONSCIOUS. YOU ARE NOT EVEN FUNNY ANYMORE. 
YOU TRANSLATE AND TRANSFORM TILL WORDS BECOME SOUNDS.

BUT HOW MUCH WE LOSE IN TRANSLATION? WHAT IS UNTRANSLATABLE? 

USING GOOGLE TRANSLATE, I TRANSLATED A FAMOUS POEM FROM FARSI TO 
ENGLISH. I CONTINUED TRANSLATING SEVERAL TIMES TILL IT MAKES NO SENSE. 
THERE ARE WORDS WHICH ARE UNTRANSLATABLE OR COMPLETELY LOSE THEIR 
MEANING WHEN TRANSLATED, WHEN THE POEM BECOMES A LIST OF WORDS. 



MY IDENTITY IS IN MY LANGUAGE. MY ACCENT TELLS ME WHERE I FALL ON 
THIS MAP. LANGUAGE IS A MEDIUM OF EXCHANGE, BUT IT IS ALSO A DISTANCE 
ITSELF. IT IS NOT TRANSPARENT…
IN MY WORK, LANGUAGE AND TEXT ARE A METAPHOR FOR MY DISPLACEMENT, 
WHERE I BELONG AND WHAT I MISS.

MY LOVE FOR POETRY AND LANGUAGE CARRIES THROUGH THE VISUAL POETRY 
SERIES,  WHERE I VISUALLY INTERPRETED THE POEMS OF FORUGH FARROKHZAD, 
THE EMINENT CONTEMPORARY PERSIAN POET. I INTRODUCED LANGUAGE AS A 
FOREIGN ELEMENT IN AN ELABORATE CUT OUT FORMS ALONG WITH SELF-PORTRAITS 
TO EXPLORE VULNERABILITY, SILENCE AND CONTRADICTORY FEELINGS THAT ONE 
CAN EXPERIENCE WITHOUT BEING ABLE TO VERBALIZE IT.

AGAIN, IN A DOMESTIC SETTING, THESE SELF PORTRAITS ARE ALONE, WITH 
A FIXED GAZE. THEY ARE PRESSED INTO THEIR BACKGROUND WHERE THERE IS 
NO DISTANCE BETWEEN THE SUBJECT AND THE VIEWER. ALSO,  THE ACT OF 
REMOVING THE WORDS IS A METAPHOR FOR TAKING AWAY THE ACCESS, AND LET 
THE AUDIENCE’S IMAGINATION FILL THE GAP, QUESTIONING THE NEED FOR 
TRANSLATION.

LANGUAGE CAN ALSO BE A VOID. WE USE WORDS TO COMFORT EACH OTHER,  BUT 
THERE ARE MOMENTS WHEN WORDS DO NOT PROTECT US, AND IT RESULTS IN 
HOLES AND WOUNDS, WHEN THE LANGUAGE FAILS TO COMMUNICATE.

ALSO WHEN THERE IS NO TRANSLATION, LANGUAGE BECOMES PATTERN, WHEN 
LINES AND CURVES WEAVE INTO EACH OTHER TO FORM A COMPLEX SYSTEM OF 
MEANINGS, OPEN TO ENDLESS INTERPRETATIONS.  

XU BIN HAS MADE LANGUAGE VISUALLY INTERESTING. HE EXPLORES THEMES 
SURROUNDING LANGUAGE AND WRITING AND HOW THEY HAVE AFFECTED OUR 
UNDERSTANDING OF THE WORLD. CHANGING THE FORMS OF WORDS, HE MISLEADS 
THE AUDIENCE BY GIVING THE PERCEPTION THAT YOU MIGHT NOT UNDERSTAND 
IT WHEN YOU FIRST SEE IT, BUT AFTER A WHILE, YOU FIND YOURSELF ABLE TO 
READ IT.  HE IMPLIES THAT WRITTEN TEXT MAY BE AN INHERENTLY DECEPTIVE 
MODE FOR COMMUNICATION. 



ANOTHER EXAMPLE IS CHRISTOPHER WOOL, A CONTEMPORARY AMERICAN ABSTRACT 
PAINTER, WHO EXPLORES HIS LOVE FOR LANGUAGE IN IS PAINTINGS. THE SERIES 
“PSYCHOPTS,” PRESENTING SEVERAL 2-WORD PAIRINGS THAT ARE SIMILAR IN 
APPEARANCE BUT CONTEXTUALLY DISPARATE, THE VIEWER CAN DECIDE WHETHER 
TO READ THE WORDS OR TO APPRECIATE THEM AS AN IMAGE.

MOVING THROUGH TIME AND SPACE, I KEEP ON SCULPTING MOMENTS WHICH ARE 
IRREPLACEABLE AND MEMORABLE, HOPING TO REMOVE THE BORDERS LIKE STITCHES, 
CREATING AN EXPERIENCE WHICH IS NOT OPAQUE, FAR AND UNTRANSLATABLE.
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off
Falling     the  map 



two suitcases, all the money you 
have saved, your loved ones, the tears, 
those who can’t come with you, 
those who always stay on the other side... 
and then you are going to completely 
disappear...



I hate bubble wrap, 
It smells like distance. 
when it pops, I cry.



I only take things I can’t find here. 

I wish 

I could 

take 

you 

with 

me...



now there are 6359.4 Miles, the North Atlantic 
Ocean and the Mediterranean Sea between us.
     I have an extra 8.5 hours to rest and 
think... 
     it’s warm here, there is a chance of rain 
tomorrow...





Your hand on your suitcase 
           and my heart beats fast...



distance is physical, it’s emotional, it’s 
psychological, it falls into all sorts of 
categories. and I have a few more: 
it’s paralyzing, heartbreaking, numbing, 
nauseating, 

     it tastes like blood in your mouth.

you can feel where home is based on your heartbeat. 
if it’s fast, you are close. 

if it’s slow, 
you have gone, maybe, too far...

Heart

Distance means you have to trust your ears 
more than
 your eyes



Distance means you have to trust your ears 
more than
 your eyes



I hate that clear glass between us. 
I see you, tttt ttt me,
but we can never reach one another. 
it’s only an inch which keeps us apart. 
only an inch...



distance changes the natural order of day and night,
  even days,
       weeks, 
       months. 

it’s morning here, night time there, 
we never live in the same time, 

one of us always lives in the dark.



the saddest thing in the world is the one way ticket



&



Lost 
Found

I leave
               and
                             
               I lose half of the world



maybe there is no death as we know it. 
just documents changing hands.
 
(Don DeLillio, White noise)



this is my sixth sense;
     
             sense  of  some  parts  m s ing...
 

i

s



I read somewhere in a book about Emily Dickinson that
death and distance are the same. 
distance = death
once you are gone, you are gone. 
there is something about distance which is fascinating. 
it grows and widens apart.



I was gone long before she was...



1.To live, means to leave traces (Walter Benjamin)



to leave is to die, you go from the known to the unknown



When one loses his home, 
the thing that protects 

in the end 
is

clothes,

(Ksuke Tsumura}]



I kept all of your clothes...



you won’t find your home until you lose it.



double absence
double absence



presence requires language
presence requires another



everything is always alright 

on the other side…



everything is always alright 

on the other side…







death resides in the vacant                space of words. 

                            miles ricjardson



home is where you never are.



nnnnothing is as fresh as deathhhhh



you need a good reason to leave, 
you need a better reason to stay.



for we are where we are not. 

pierre-jean jouve



Does

ever meet

West? East?



everything about Iran* becomes political

Iran, not I ran, not I run.

who, what, where is “outside”?
                        who, what, where is “inside”? 

                

                        who, what, where am    I    ?



who, what, where is “outside”?
                        who, what, where is “inside”? 

                

                        who, what, where am    I    ?



should i 
look like 
them? 

does the 
rest of 
the world 
look like 
them? 

do they 
look like 
others? 



THE EAST is full of 
mystery:
 war, revolutions, 
wwwwww and pain.

THE EAST is 
silent and calm. 
         
               
...like you...



a pair of shoes, a pair of earrings, a pair of ...
    
        
          my suitcase is Noah’s Ark

                  {(Garous Abdolmalekian]

shoes earrings



the war is not over.

  when you move, 
      you are in a new battleground.

 you are never 
                     at peace...



take care of yourself



De tach  ment



I pack up all of my life

it fits into a suitcase.

Keep talking



Keep talking
Over Tea

Over time



if it talks to you,
 it’s some kind of language, 

if you can read it, 
it’s langtage. 

what about
 when it sounds like it’s speaking

 but 
it’s not making sense? 

(an art of liminal, Gary Hill)





You have to carry the distance 
in your suitcase, 
in silence
I gathered love’s adjectives 
into a suitcase
and fled from all languages* 
 

*nizar Qabbani



“my language; a threat along with my limbs,”

Yuyanda, in what language



n o n p l a c e s



Translation makes you nauseous and numb; you become a 
different person in another context; you silence the 
things you are good at and become shy, apologetic, and 
self conscious. you are not even funny anymore. 
you translate and transform; 
the {pain} to silence, 
the silence to (scar).)



“

a study of pain 
must incorporate a 
study of silence

   and
 of the absence 

of
 the language of pain,

but most 
fundamentally,

 
it should 

constitute a study of 
the transactions 
between language 

and 
the body. 

            
“
{

regarding the pain
 of others

Susan Sontag 

}



a migrant is
a translator





|migration implies a radical way of experiencing uncertainty |||

...>{) and the passage from one way of naming and speaking to another.””



“each cry is in a different tongue” 



translation is a redemptive mode that ensures the survival,
::::::::::: walter benjamin



wanted: a translator



dis

o
r
i
e
n
t

ation



Language      is            a 



Language      is            a 
  d        i         s        t         a         n        c        e



“““the sign of being at home is the ability to make oneself understood
             without too many difficulty, 
and to follow the reasoning of others 
             without any need for long explanations”””



spelling them over and over and over,

     till they mean ttttttt, 

                     nothing 
                     
                     nothing 

                     
                        n
                        0
                        t
                        h
                        i
                        n 

at all



it never tastes like home...



I tell the biggest lie of my life: 
I’m always there, always...



The common wound
 could become
   a community bond.

 >> Jim campbell <<



((lonely places are the places they don’t fit in.
their loneliness make them strange, 
their strangeness make them lonelier.
 
remoteness from present tense.

lonely places are small countries,
because smallness gets forgotten.
lonely places are defined by their 
relations to the things they miss.

Pico Iyer) 



Keep calm and wait, forever.



when i pronounce the word “silence” 
I destroy it. 

(Wasilaw zsymborska) 



but it’s  <{(not)]\  supposed to feel like home



Saffron sky



              re
sist

                     ence 

   t
        o 

            

              
           

                la
        ngu

              
             

                  age

     .



Shoot.....
the family



something becomes real to those who are elsewhere 
by being photographed.





video is an electronic language
photography is a foreign language 
 
    [{Peter Galassi)>



Darsie Alexander

{(“video uses light and time as 
sculpting material.

video dialogue is that it does not 
talk back, it exists as a 
moving status, a one sided 
discourse, like a trick mirror 
that absorbs instead of reflects. 
“}}

Slide show



::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::rineke dijkstra:::::::::::::::::::::::::::::



::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::rineke dijkstra::::::::::::::::::::::::::::::::::::::: i discovered that if you want to give a general impression, you should be very specific:::::::::::::::



in a portrait, 
I’m
  looking for 
the 
 silence 
in 
somebody,

     *
( Henri 
Cartier-
Bresson-
)



August Sander

the face is about human consciousness, identity, rootedness, 
communication and a range of cultural phenomena, 

the face is a fluid field rather than a fixed object.
no emotions, no marks of time,

turning the camera on themselves. Desire Dorlon,



...photographs 
are a neat slice 
of time, 
a privileged 
moment turned 
in to a slim 
object that one 
can keep and look 
at again...



regarding the pain of others



   the art of portraiture, it seems 
    grew out of the problematics of desire 
and travel. 
  the portrait occupies a point
 of origin, a home, 
         produced to
 give meaning to the journey on which 
the youth embarks. it makes possible the 
   travel.;,  it secures an economy of movement. the 
distance that  
     the youth traverses into another country measures 
the breach between himself and 
     his representation. 
             the potential to disrupt the
          meanings of the home he has left will be 
      realized in this breach, 
              the growing
                 space of
                   indeterminacy.
                            
                            Jane

                          blocker



camera hides more than it discloses



camera’s cruelty  produces another kind of beauty. 

the camera makes everyone a tourist in other people’s 
reality and eventually in one’s own.

to alter viewer’s sense of time and space, to persuade 
us to take up residence in an alternate universe.

footnote: )I don’t remember the source, but somebody has said it somewhere(



““the spectator’s eye deterritorialize photography”



chrissie Iles: the moving image always- 
transform the space it occupies-
 
it maybe worthwhile to set the repeti-
tive against the unique as a way to 
produce an account of the specific tem-
poralities that structure the everyday-  
unique is represented by the moment- 
the repetitive represent which is ines-
capable-



When we are afraid, we shoot, 
when we are nostalgic- we take pictures 

photography actively promote nostalgia, to take a 
photograph, is to participate participate participate 
participate in another person’s morality, vulnerability, 
mutability-

Regarding the pain of others-
Susan Sontang-



(In)visibility



to build a home away from home,



when there are photographs, the war becomes real



 تت تتتتتتتت ت تتتت تتت تت تتتتت تتتت تتت تت تتتتت تتتتت
.تتتتت
(Spielmann تتتتت) تتتتتتت   تتتتت تتتتتت
تتتت تتتت تتتتتتت :تت تتتتت
 تتت تتت تتتت تتتت تتتت تت تتتتتتت تتتتت تتتت تت تتت تتت تتتت
.characterized تتتت تت تتتتت تتتت تت تتتتت تتتتتت تتتتتت ت



video, the reflexive                                     medium (Yvonne Spielmann((
 



video, the reflexive                                     medium (Yvonne Spielmann((
 

reflexive



A photograph is both a pseudo-presence and a token of
absence. Like a wood fire in a room, photographs- especially 
those of people, of distant landscapes and faraway
cities, of the vanished past-are incitements to reverie. 
The sense of the unattainable that can be evoked by photo-
graphs feeds directly into the erotic feelings of those for 
whom desirability is enhanced by distance.

//////////.......\\\\\Susan Sontag, On Photography



Still moving



it’s better not to go back , 
because if you do, you will no 
longer be able to  maintain the 
illusion of having a homeland. 
James Baldwin:.........

METAPHOR)) means transport in Greek, 
it has a natural association with travel , migration 
and other modes of displacement.



my fingerprints are all over this world, 





 the immigrant’s desire to imitate language makes present the opacity of langtttt 
ttt ttt tttranslatable residue.



Nostalgia is the result of a new understanding 
of time and space. to internalize the division 
between local and universal 
Nostalgia is a historic emotion. nnnnnnnnn is 
a sense of loss, and has become less and less 
curable, 
where a return home did not always treat the 
symptoms. nostalgia is the repetition.       is 
not a longing for a place but actually it is a 
yearning for a different time

The Future of Nostalgia
:Svetlana Boym



 *the immigrant’s desire to imitate language 
makes present the opacity of language and its 
untranslatable residue.

Art and Visibility in Migratory Culture: Conflict, 
Resistance, and Agency*
edited by Mieke Bal, Miguel Á Hernández-Navarro



airport is not a neutral place, 
it is a frontier,

a place of
 conflict

 and 
quarantine,
 redemption, 

departure 
and 

detention

|Marc Augé|



   

i  can’t say it.

but i feel it
 
         and it’s heavy



art as a visual language of trauma and of the experiences of 
conflict and loss
trauma-related art is best understood as transitive rather than 
communicative. it often touches us , but it doesn’t necessarily 
communicate the “secret” of personal experience.
empathic vision, jill bennett



roots and routes
:



all movement involves time, both a sequence and a 
duration , a passing and an experience.   the migration 
is also an experience of time. the time of haste and 
waiting, the time of movement and stagnation, the time 
of memory.
(Miguel A., Hernandez Navarro)



Nostalgia seduces rather than convinces 
(...the future of nostalgia)



there is evidence that the impact of migration on women 
and their roles differs from the 
impact of the same process on men *



 *( Espin 1987, Salgado de Snyder 1987}]



there is such difference between hope and 
expectation, hope belong to the soul and 
expectation belongs to the body|_ David Winter}}}



feeling can be understood physically and mentally, 

e
m
p
a
t
h
y 

has the ability to construct both, affinity and effect.



there are two kinds 
of nostalgia: re-
storative and re-
flective: 
restorative 
stresses Nostos and 
attempts to recon-
struct the lost 
home. reflective 
thrives in Algia, 
the longing it-
self and delays the 
homecoming-wist-
fully, ironically, 
desperately. 

One place after another 
: site-specific art and 
locational identity / 
Miwon Kwon.

People on a bridge



restorative 
nostalgia protects 
the absolute truth, 
while reflective 
nostalgia calls 
it into doubt. 
nostalgia is 
rebellion against 
the modern idea of 
time.

The future of nostalgia



freud: home is a 
concept related 
both to feelings 
of belonging 
and to repressed 
memories of 
alienation. 



farsi like, left to right from reading are you now



there is no place without self and no self 
without place.

the world is large, but in us, it is deep as 
the sea. r.m.rilke



Sheer presence



translucency: trapping light, privacy, skin, poetic, hybrid connection, absorbs and amplifies light,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, paradoxical combination in one element: light transmission and obscuration of view, objects on the 
other side not clearly discernible, not a fixed state, mystery, ambiguity, to awaken the imagination, .....;;;;;,,,,,;;;;;;;;......fully reveled trough time. solidified light, duality......”Scott Murray”..........................



translucency: trapping light, privacy, skin, poetic, hybrid connection, absorbs and amplifies light,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, paradoxical combination in one element: light transmission and obscuration of view, objects on the 
other side not clearly discernible, not a fixed state, mystery, ambiguity, to awaken the imagination, .....;;;;;,,,,,;;;;;;;;......fully reveled trough time. solidified light, duality......”Scott Murray”..........................



 
Veil=Voile 

Veil=Cover
     Disguise
     Conceal 

     Deception
     Invisibility

     Dim sight
     Screen 

     Ambiguous 



Translucency is a distance between transparency and opacity, 
partially revealed, partially hidden.

Translucent building skins : material innovations in modern and contemporary archi-
tecture / Scott Murray.



(Fadwa El Guindi)}]: *

* veil is largely about identity, about privacy ---of space and body.
it also symbolizes an element of power and autonomy and functions a s a 
vehicle for resistance

the challenge is to make visible those 
things that become invisible to us. 
how to make an absence present 
            and experienceable.

 
            >>>Ann Hamilton<<<



She said “i will be back later this evening”

       
                         it’s been almost   
                     20 years. 



fade to black


