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Introduction

This manual contains rules and instructions for scoring running text for
imagery of the achievement, affiliation—intimacy and power motives. "Running
te}{t" is a collective term that includes speeches, intervigws, literary works,
and in fact almost any kind of material that is at least partly imaginative

rather than purely factual and descriptive. This scoring system can be applied

both to written material (or transcripts of spoken material) and directly to
spoken material ‘(or audio or videotapes of spoken material).

The section,rl "How to Learn the Running Text Motive Scoring System, "
beginning on page 28, describes how to use this manual and the practice
materials in order to attain a level of scoring reliability sufficient for
;esearch. If you want to learn to score, you should go directly to that
sectioﬁ after reading this introduction.

The scoring rules and definitions outlined here are adapt;ed from the
o_riginal systems for scoring the achievement, affili.ation- intimacy and power
motives in brief imaginatiire stories spoken or written by peoplé who take the
Thematic Apperc-eption Test (TAT).V (See Atkinson, 1958, chapters 12 and 13 and

Appendix I; McAdams, 1980; and Winter, 1973, Appendix I for the original motive
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écoring systems, which have also been also reprinted in Smith.,' 1992.) 'fhe
developmeﬁt of the present integrated scoring system (Winter, 1991) is
reprinted in the Documentation section at the end of this book, aftef the
Calibration Sets. The most important change in the present scoring system is
that only the basic imagery of each motive is scored; the subcategories are not -
used.. Another change is that all three motives can be scored at once, so long
‘as the scorer has - thoroughly mastered each separate set of definitions and
examines each sentence ('or other séoring unit). carefully for each motive.
Knowledge of the original scoring \éystems may be helpful to some scorers, but
" the present system does not presume such knowledge. It is a free-standi.ng
scoring systerﬁ which can be learned by itself, on the basis of the materials

included with this manual.
Many of the modifications described in this manual were first introduced
by Donley (1968), Donley and Winter (1970), Winter and Stewart (1977), and
. Hermann (1980a, 1980b) for scoring political speeches. However, this manual
can be used with any kind of verbal material inclﬁdi'ng TAT stories, written
text (e.g., speeches aﬁd literary works)-, written transcripts of spoken
material (e.g., ‘interviews, drama), actual 5poken material, and audio tapes,
\}ideotapes, or films of spoken lﬁaterial.
This Scoring Manual section is divided into several parts. After an
introductory discussion of the concept of motive image and some general rules
applicable to all mo.tives and all material, detailed scoring definit;iogs for
achievement, affiliation-intimacy and power motive imagery are given. Af,_tel'
that, rﬁles ‘and qonventions about units 6f ‘scoring, calculating scores, and
scoring different kinds of_ material are presented. Finally, the con(;,luding
—-S€ction of the Scoring Manual gives instructions for learning to score and for .

evaluating inter-scorer reliability. .
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The Practice Materials section follows the Scoring Ménual. It contains
four kinds of pracﬁic_e materialxs for learning the scoring system and checking
agreemeﬁt with expert scoring: (1) TAT stories (Practice Sets A-G), (2)
speeches (Practice Sets H-J), (3) a press conference interview (Practice Set K)
and (4) diplomatic documents (Practice Sets L and ). In addition, a video
cassette contaihiﬁg selected portions of three tele\}isi_on programs is available
separately.

Irf you want to learn to score, you should first read through and study the
definitions and écoring rules for the three kinds of motive imagerj._ Then you '
‘should use the practice materials and check'youf accuracy against the éxp'ert
scoring, followiﬁg the steps suggested in "How to Learn the Running Text Motive
Scoring System" section of this manual. Regardless of the kind of materials
you plan te score in actual research, you should practicg on all the different
kinds of méterials given,‘ in order to gain maximum Vfamiliarity with the scoring

. 8ystem.
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Motive Imagery: Basic Definitions and

Scoring Conventions

Definition of Motive Imagery

In general, a motive image is an action (past, present, future or

_hypothetical), a wish or concern. or some other internal state which any

speaker (writer, character in a TAT story or drama, author of a literary work,
gfoup-, institution, or impersonal entity or abstraction that is personified)
attributes to self, to some other person, to a group or institution (including
colleagues or rivals), or to people in general.* Detailed defiﬁitions for
scoring achievement, affiliation and power mbtive ‘imagery are given in the
sections below. The validity of these definitions has béen established bj over
forty years of psychological :;esearch.

Certain conventipns and scoring rules apply to all threé kinds qf motive
.imagery. You should be careful to base your scoring decisions upon the exact
content of what is written or said. You can use the contextrto understand the
meaning of a word or phrase, buﬁ you should avoid deeper intuitions or
inferences about what the author of the material might have meant or should
have said. In general, verbal content should.be' taken seriously and
literally. Phrases, slogans, or other material quoted from other sources
should be scored just as if it were original. However, titles of books, laws,
political programs, and so forth are an exception to this rule. Thus phrases
such as "I want to create a great. society," "We must be goo& neighbors," or "We

shall forge an alliance for progress" are scored; but when these words occur as

e Inscoring. interviews, press.conferences,. and other kinds of dialogue, you

may want to score only the words of one speaker or character, oxr at least .-
analyze the scores of different speakers separately.
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the titles of actual laws, programs, or the like ("Great Society," "Good
Neighbor Policy," "Alliance for Progress") then the title content is not
scored, unless there is some further elaboration of the motive image beyond the
-title. |

Negations and Questions
Motive images that are denied or negated are not scored. Motive images

that are denied, either by the word "not" or (more hypothetically) by reference
to a moral st:andard that restrair_xs' the actor or negates the action, al‘:e not
scored. Thus the folloﬁing examples would not be scored, because the power.—
related act is denied, restrained, or negated:
| She did not murder him.
She did not want to murder him.
She did not murder him, because it was wrong.
She wanted to murder him, but knew it would be wrong.
On the other hand, a moral standard characterizing an action that has already
taken place does not negate it. Thus the following examples would.be scored:
She murdered him, and then realized it was wrong.
She wanted to murder him, even though it was wrong.

Motive imagery in the form of questions is a little more complicated. .
First, motive imagery in simple questions is not scored. On the other hand,
images in hypothetical statements ("if . . . then . . ."), instrumental
questions ("how to" as opposed to "whether"), and rhetorical questions are
scored for motive imagery, even when they are used to elaborate a denial.

These scoring rules and conventions can be further illustrated by the
foliowing additional examples involving power motive imagery:

We will invade. [Simple declarative sentence; scored for Power

Imagery] | |
Will you invade? [Simple question; not scored for Power Imagery]

He was wondering whether to invade. [Simple question; not scored

for..Power. Imagery]
We will not invade. [Denial; not scored for Power Imagery]
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Invading is wrong. [Mere characterization; no act; mnot scored

for Power Imagery]

Their invasion was wrong. ["Wrong" is a characterization, not a

' denial; scored for Power Imagery]

If we invade, it would lead to all-out war. [Hypothetical
statement; scored for Power Imagery]

We will not invade [not scored]}, because it would lead to all-out
war. [Hypothetical; scored for Power Imagery]

How can we invade? [Instrumental question; scored for Power

Imagery] ; .
Did the invasion shorten the war? [Rhetorical question; scored for
Power Imagery] : :
These rules and convéntions are designed- to distinguish weak cases where a
:motive image is merely mentio_ned, or mentioned onl_y to be denied, from stronger
cases where the speaker or writer endorses the iﬁage or is pr;eoccupied with
it. These particular rules given heré may seem arbitrary and arguable. (Many
psychoanalytic the_orist:é, for example, would ignore denials and negations; see
Freud, 1925/1961). However, the present scoring conventions were developed by
identifying the categories of verbal imagery that actually change as a result
of motive arousal. (See Winter, 1973, pp. 37-40, and Atkinson, 1958, p. 182n
on scoring largely negativé affective poncérns-.) |
Scoring Compiex Material |
Literary, philosophical, and political matérial is often difficult to
score because it is so complex and abstract. ‘Iﬁ sﬁch cases, you should try to
reduce complicated ideas and expressions to simpler terms.in oxrder to clarify
scoring issues. One way to do this is to rephrase the abstractions as if they
were parts of a TAT story. Consider the following sentence, ‘Which is taken
from George Washington’s first inaugural address: |
The magnitude and difficulty 'of_ the trust to which the voice of my
country had called me, being sufficient to awaken in the wisest and
most experienced of her citizens a distrustful serutiny into his
qualifications, could not but overwhelm with despondence one who

(inheriting inferior endowments from nature and unpracticed in the
duties of civil administration) ought to be peculiarly conscious of

his—own—deficiencies-
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For scoring purposes, this could be rephrased as if it were a TAT story:
When he heard what everyone wanted, George thought that even very
wise and experienced people would doubt their qualifications. He
was despondent because he realized how deficient he was.

In this rephrased form, the sentence would clearly be scored for achievement

motive imagery, because the speaker feels negative affect at not meeting a

standard of excellence (see the definitions in the following section).

Use of the Context

In general, -scori-ng decisions should be based on actual words or phrases,
keeping intuitioms, inferences and embellishments from other parts of the
story, or on the basis of the broader stofy context, to a minimum. However,
the context can be used to "deconstruct" or figure out the precise meaning.
(that is, the denotative meaning) of a particular word or phrase that would
otherwise be ambiguous. For example, the word "acquaintance" sometimes means

"friend" (which would score for affiliation) and sometimes means "someone whose

"‘name and face I know" or "client" (neither of which would score for affiliation

by itself). Here the context may be used to deconstruct or figure out what was

meant in a particular occurence of "acquaintance. "




Manual -- 8

Achievement Imagéry
Achi:evement Imégery is scored for any indication of a standard of
excellence. Such standards are usually expressed in one of the following five
forms:
1. Adjectives. tha‘t poéitivélx evaluatfe performances (or the outcomes
of implicit performances), such as "good," "better," or "best." .

"She wanted to find a better way."
"Our government must express the best ideals.”

Sometimes, however, the word "best" means "most likely" rather than an
evaluation of performance, as in the phrase "the best bet." Such casés are not
scored for Achievement Imagery. Also, "good" in the sense of "morally good"

is not scored.

When "success" indicatés positive evaluation of a performance, it is
_scored, Sometimes, though, "success" ;_nerely describes the conclusion of a
routine action (as- in the sentence, "After sc'-;veral minutes he succ,ee_ded in
starting the car") or the attainment of some other goal that does not involve

excellence ("She succeeded in convincing the jury."). These latter two cases

are not scored for Achievement _Ime;gery. Thus V"He wants love, and succeeded in
getting it" would not be scored for Achievementrlnrlagery, because the goai is
clearly affiliative. (It would be. scored for Affiliation Imagery; see below.)
"We have succeeded in smashing the enemy forces" would only be s(_:ored. for Power

Imagery (see below), but "Against great odds, we have succeeded in the

- difficult task of smashing the enemy" would also be scored for Achievement

Imagery, since success at a difficult task involves excellence.

2. Goals or performances that are described in ways that suggest

positive evaluation. For example, an action could be described as thorough or
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careful, where thoroughness or care clearly contribute to the excellence of the
result. In this conner:tion, working "hard" or even working "thoroughly" would
be scored only when the connection between hard work or thoroughmness and
excellence is clear. B;V itself, mere hard work only éuggests a concern for the
tasic rather than for the résult-. This could be called "task imagery" rather
than Achievement Imagery. Thus you should score Achievement Imagery only when
working "hard" (or any other quality oi;‘ performance) means working well.

"The surgéon had to wr)rk fast, .without any mistakes." [Speed

and accuracy are relevant to being a good surgeon. ]
"Qur policies are advanced and far-sighted."

"Our ancestors had the strength to endure the hardships of life in
the wilderness." [Here endurance suggests excellence.]

Not scored:

"The man’s car broke down, and he has spent a long time trying to
fix it." [Spending a long time doesn’t necessarily mean doing
a good or efficient repair job.]

"We have endured the storm." [Here there is no suggestion of
excellence. ]

"We have worked long hours to ‘put together this program [Only
task imagery]

"Progress" or "economic growth," as goals, can be assumed to invelve
.excell'ence, and go are scored for Achievement Imagery.*
3. Mention of winning or competing with others, so long as winniﬁg
is a reflection of excellence rather than of pure -aggression or pov':er.

‘"We have sustalned a higher growth rate in recent years than any
other nation."

To be scored for Achievement Imagery, however, any mention of "success™

must involve some standard of excellence in the outcome, not just the positive

y

% In political material, "progressive," is sometimes used ideologically as a
synonym for "socialist" or "Marxist." As a scoring convention, "progressive"
can be scored for Achievement Imagery when it refers to policies or actions,

but.not when it refers to countries or political groups without reference to

specific actions or policy.’
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outcome of an action that imvolves some goal other than achievement (see
criterion 1 above).

4. Failure, doing badly, or other lack of excellence, so long as
there is at least some sadness, negative feeling, or concern to do better.

Negative feelings asbout an obstacle to achievement or excellence can be scored

under this criterion,

"She was angry that the bad weather slowed down her time in the
race.

"Every citizen must feel shame that our country is only second -
best,"

5. Unique accomplishment--any action or goal that is unprecedented,
new, unusual, or extraordinary, thereby suggesting an implicit standard of
excellence.

"She will discover a cure for cancer."
"Ours was the first society to combine spirituality and 11berty

An Issue in Scotring Achievement Imagegz

Verbal content that refers to past or present “dreams," goals, or
aspirations of a person or a group should be examined éarefully; Mere.
reference to a "dréam," without further evidence fhat the content of the dream
involves achievément, is not scored for Achievement Imagery. If the content is

spelled out in achievement terms, however, then Achievement Imagery can be

‘scored.

"We rejoice in the ever-expanding dream of our country." ([Not
scored; content of the dream is not specified and "expanding"
does not mnecessarily indicate excellence.] _

PQur ancestors came with dreams that we still share." [Not scored;
content is not specific.])

"I dream of revitalizing this university." [Scored "revitalize"
suggests improvement. ]

"In those times no prize was beyond our grasp."” [Scored; the past
memory involves a "prize," which suggests success in
competition and excellence.]

ar
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REVIEW EXAMPLES
The following examples are scored for Achievement Imagery:

"She graduated from college with high honors.™”

"We, as a people, aren’'t happy if we aren't moving forward."

"There can be no nobler nor more ambitious task than to shape a just
and peaceful world." [A "just" and “"peaceful" world seems to
be a "better" world, thus suggesting a standard of
excellence. ]

"Our country can be better."

"We need a revolutionary policy that will deal effectively with the
problems.™" ["Revolutionary“ suggests uniqueness; also,
"effectively" suggests a standard of excellence.]

The following examples are not scored for Achievement Imagery:

"Because he didn't study, he did badly on the exam." [Not scored,
since there is no sign of negative emotion or determination to

do better.]

"It is time for a change." [No mention of improvement or a change
for the better.] ' :
"Further action is needed to render the reforms lasting." [Only

task imagery. ]

"The answers that we seek must be arrived at openly and homestly."
[Openness and honesty are not necessarily standards of
excellence; "improved openness and honesty" would be scored.]
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Affiliation-Intimacy Imagery

Af_filiation—lntimacjr Imagery is scored fer. any :’;ndic.af;ion of establishing,
maintaining -01' restoring friéndship or friendly relations among. persons,
groups, nations, and so forth.. Mere connection.,' association, or even common
activities are not enou_gﬁ; there must also be a warm, friendly qual'ity about

the relationship. There are four basic forms of Affiliation-Intimacy Imagery:

1. Expreggion of positive, friendly, or intimate feelings toward
other persons. nations, and so forth. Use of terms such as "friend," '

"friendship," "lover, " or "géttihg married" is almost always scored, unless the
warm feelings are negated or denied.. Also scofed are signs of warmt:h, sharing,
or mutuality between people. Mention of sexual activity or sexual interest can
.be séored if warmth or love are implied. Mention of "unity," in the sense of
one people, group, or nation being closely connected with another, is scored:

"Two college friends are glad to see each other.”

"We wish for friendship between our two countries."”

"A sense of common humanity has united us."

Certain formulaic exp're'lssions, such as "comrade, " "brbther,'; or "sistér,"'
used either in address or in reference to another person, are not scored if
they are used in a wholly routine way required by the speaker’s ideology,
unless there i_s additional evidence of affiliative warmth, closeness,I or unity
of people. Similarly, the mere Wordr“aily“ or "allies" is not always scored,

but "good allies," "close allies" or some similar affiliation-tinged reference

would be scored for Affiliafion-Intimacy Imagery.

2. Sadness or other pegative feeling about separation or disruption

of a friendl:

relationship, or wanting to_ restore it. The.negative feeling

must be connected to the affiliation loss entailed by separation and not to
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some other consequence. The word "lonely" is usually scored, because it
suggests a negative feeling about being alone or lacking friends.

"He was sad when his friend went away on vacation.” _

nThe cancellation of my visit is deplorable, since it keeps us from

furthering our relationship." '

3. Affiliative, companionate activities such as people .s_pendi.'ng
fri_endly time together, parties, reunions, other social occasions, or just
friendly small talk. In fact, doing almost any activity.together can be scored-
under this criterion, _]_._,f_- there is a warm, affiliative quality to the activity,
Thus sharing time and space, or wandering and noninstrumental talk, by people
who have some -past, present or future relationship is scored. Sexual activity
can be scored, but only if it involves affiliation and warmth. The suggestion
of shared existence or interdependence can be scored, so long as cooperation
and friendship are implied.

"Peace" among nations or people can be scored if it is mentioned in an
affiliative way- -emphasizing warmth, emotioﬁal commitment; bringing people
together or preserving ‘good relations among them,_ or unity (versus a mere
cessation or absence of war). Thus a "victory for peace" is not by itself
scorable. References to conferences among nations would not by themselves be
scored, unless they‘contain overtones of affiliation or cooperation.

wAfter dinner, everybody sat around chatting and laughing

together.™ :

"Let our two nations work together to establish this program.”

»Je will work for peace among all people."

Reference to "good relations" or "improved relations" between or among
nations is scorable, but mention of "correct relations" or "normal relations,"
without further evidence of affiliative concern, is not.

Words of welcome to another person are scored if they are elaborated in an

affiliative way, but not if they are are onljr formal, or if the affiliative

theme is ignored or denied.
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"Welcome to our country." [Not scored},.
"Welcome to our country, dear brother." [Scored}] .
"Welcome to our country; we hope you will feel at home." [Scored]

4. Friendly nurturant acts such as helping, consoling, sympathetic
concern; and so forth, so long aé they are done for the sake of affiliation or
empathy and not solely out of duty, role obligation, or rational calculation.
(Sﬁéh helping actions are often scored for Power Imagery as well, as dea':'.cribed
in the next section.) Help that is merely ;ne unemphasized element in a long -
list: o.f nonaffiliative goals, or he}_p that really involves only i)ower and not
affiliation is not scored for Affiliation-Intimacy Imagefy;

An Issue in Scoring Affiliation-Intimacy Imapery
In political speeches or documents, affiliation cues are usually less
obvious or strong than in TAT stories, .s-o you should be alert to more subtle -
indications of warmth, unity, or companionate activity.
REVIEW EXAMI;LES
The following examples are scored for Affiliation- Intimacy Imagery:
"They were young and in love."

"I ask you to join with me."
"Let us enjoy ourselves as well as consider business during my

visit."
"Our govermment must be compassionate."
"She wanted to give her grandson a present on his birthday." {Even

if birthday gifts are a role obligation, her "wanting" makes
this clearly affiliative. ]

"If we meet, I am sure we can settle our disagreements "
[Overcom:_ng separation and disunity]

"Government must be put at the service of humanity, safeguarding
the health of its women, men, and children." . [Nurturant

helping act.]
The following examples are not scored for Affiliation-Intimacy Imagery:

"We must find productive work for those who can do it, and
strengthen the family, which is the basis of our society."
. [Not clearly warm and nurturant]
"Seeking to preserve peace, we have had to fight three wars."
[Peace_can_involve . affﬂ;a;mwui:whemreﬁu:ﬁlswthemﬁgh;lngmo,fmmmm

wars that is elaborated.]
"Mary agreed to work with her in organizing the bus:.ness "
[Routlne no warmth or affiliative overtone]
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Power Imagery

Powér Imagery is scored for any indic;étion that one person, group,
institution, country, or other person-like entity has impact, control .or
influence on anot_:her person, group, institution, co'untry, or the world at
large. There are six basic forms of Power Imagery:

1. Strong, forceful actions which inherently have impact on other
people or the world at large, sﬁch as attacks, assaults, threats, accusations,
chases, insults, exploitatibn, taking advantage of, gaining the upper hand,
demanding, having a major effect on others’ lives, and so forth.

"We can certainly Qipe them out."

"The company representative criticized the manager.”

"Corporations have used their monopoly power to squeeze out

competitors.” ‘

Wholly routine, everyday actions are not scored (e.g., a teacher teaching
or a soldier giving routine orders). However,. actions Whiéh are routine or in
other ways not inherently or directly forceful gan be scored if the extent of
their impac.t on others is clearly elaborated, as in the following example:

o1 am proposing a new policy [a routine act so far], which will

transform people's lives" [Extent of impact is elaborated so
~as to be scorable for Power Imagery]. '

Under this critei’iou, words such as "oppose" or "reject™ are not
'necessarily scored, since opposition or even rejection could signify the
actor’'s attempt to avoid others’ impact rather than to have impact.. "Oppose"
can also mean an internal attitude or disposition without any actual opposi_ng

action.. Phrases such as "condemn," "reject with contempt,” or to "vigorously

oppose," however, elaborate the actor's own impact and so would be scored for

Power Imagery.-
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In general, concern with autonomy or controlliﬁg one’'s own destiny, mnot
accepting interference, and so forth are not by themselves.scored, unless there
is additional evidence of the concern for impact. Thus "we do not aceept
interference in our affairs" is not scored, but "we will certainly resist any
interference" is scored because such "resisting" suggests having impéct on |
others.

2, Control or regulation, especially through gathering information
or checking up on others. 'Wholly routine or impersonal activities (controlling
or checking on things, rather than on people) are not scored under this

criterion.

"The reporter is trying to get the lowdown on the politician.™
"We are trying to determine whether they need the aid money."
"The credibility of this government must be carefully assessed."
"The technician is giving the airplane crew members a drug test."

ot scored:

"The technician is X-raying the steel beam." [By itself, this
inspection is purely impersonal.] '

3. Attempts to influence, persuade, gonvince., make or prove a point,
argue, and so forth, so long és the concern is to affect others and not to
reach agreement or avoid misundersténding. Once again,.whol}y routine actions;
are not usually scored under this criterion. Thus.words signifying a person or
role, such és “leader“.or even "president," would not neéessarily be scored if
no actual leading or impact were invoived.

_"Carolyn’s mother is trying to interest her in auto mechanics.®

"We shall try to convince him of the importance of the talks."
"I shall urge these measures on the legislature." :

4. Giving help, advice, or support that is not explicitly -
solicited. Either specific assistance or more géneral support can be scored,

so long as nurturance and help are implied. (Help can also be scored for

Affiliation-Intimacy Imagery if it involves warmth or affiliation. Indeed,
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sometimes "helping" really means co-acting, as in "helping dad do the
housework," rather than impact, as in "helping dad by doing the housework." In
these cases, Affiliation-Intimacy would be scored but not necessarily power.)

Teaching is scored, uﬁless it is wholly routine (e.g., a teacher in a
routine claséroom siﬁuation).

"She is giving advice to the manager."
"He is consoling the orphan.”

"Supplying arms" migi:lt signify a business transaction and would not be
scored without further indication of impact, but "giving arms help" would be
scored. "Support" in the sense of concrete help is scored; but "support” in
the sense of mere agreement with policy is not. Many cases are ambiguous, as
in the folloﬁing example: "The U.S. supports Kuwait." In such cases, whether
"support" can be presumed to have a m.ajor effect (and so be scored) depends on
the relative strength and prestige of the two parties. Thus "The U.S. supports
Kuwait" or "The father supported his. son" [presumed large impact] would be
scored; but "Tom supports his party’s po.licies" [presumed small impact] would
not be scored.

Help, advice, or support must be unsolicited to be scored; Power Imagery
is not scored under this criterion if the help has been requested. Of course
if the'.hell': is solicited but the impact of the help is further élaborated, then
Power Imagery could be scored under the first criterion.

5. Impressing others or the world at large: mention of (or concern

e

about) fame, prestige. reputation. Subjective pleasure at omne’s own glory or

prestige, or pain at the lack or loss of prestige, as well as efforts to
overcome prestige-loss, ¢an also be scored. No specific actions need be

mentioned for Power Imagery to be scored under this criteriom.

"He wants to appear urbane and sophisticated."
"Sadly, our national prestige is at an all-time low.
"By taking this step we w111 impress them with our capabllltles
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6. Any strong (positive or negative) emotional reaction in one

person (group,., nation, ete.) to the action of another person, etc. The action

must bé intentional (not accidental), but the emotional effect need not be
intended; thus accidents, natural disasters, an& the like are not scored.
ﬁWhen she took him out to dinner, he was enchanted by the evening.”
“The country is looking for leaders who will stir new hope in our
cities. "
"After the speech, a wave of enthusiasm swept the crowd."

To be scored for Power Imagery, these emotional effects must be transitive
rather than mutual and companionaﬁe. That is, the person whose act creates the
emotional effect must not at the same time be affected by the otﬁer person,
Thus when two péople are‘having a mutuzal, simultaneous and companionate
emotional effect on each other (e.g., lovers emotionally reacting to each

-other), Power Imagery is not scored. However, if the two people or groups.have
a gerial effect on eéch other (e.g., one person speaks, then the crowd

applauds, then the applause makes the speaker laugh or cry), Power Imagery is

scored,

Four Issues in Scoring Power Imagery

When scoring Power Imagery, you should be especially careful to make three

distinctions.
(1) Power as capacity versus power as effect. The words "power" and
"strength" are sometimes used in the sense of "ability," "capacity,” or

"faculty" rather than in the sense of having an effect on others. These
"capacity" uses are not scored for Power Imagery. Examples:

"He did not-have very great powers of reasoning."

"She lost the power of speech."

"From the losses of war, we have emerged with increased strength." .

"This philosophy means a return to the most basic source of our
national strength.™ ' |
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Power Imagery is not scored in these cases because the focus in on inner
capacity instead of outer effect. On the other hand, the following passage is
scored because the inmer strength is explicitly linked to outer prestige:

"Upon our strength of purpose at home [not scored] depends our
position in the world [scored]."

(2) lPower versus achievement. What is the difference between achievement
and power? Sometimes the two concerns may occur together, but they are
conceptually quite distinct and should not be confused. Doing something with
excellence is nﬁt the same thing as gaining impact or prestige. In terms of
the old saying: "Build a better mousetrap . . ." is achievement, vhile
". . . and the world will beat a path to your door!" is power. Another
example: |

"If we do our best {achievement], we shall cover ourselves with
glory [power]."

As suggested abox-re, competition with another person, country, and SO f;:>rth
.could involve either achievement; or power, or both. Thus "Let us taice pride
.that the campaign was. well-run and that the better candidate won" suggests
standards of excellence and is. scored for Achievement Imagery; but "Let us take
pride that the battle was proudly waged and honorably won" focuses on pride and
honor (forms of prestige) and so is scored for Power Imagéry. .

(3) The word "great." "Great" often presents a scoring problem. Is it
achievement or power? The context and elaboration should be carefully
considered. When "great" is used (often by itself) to suggest excellence, it
is aﬁ achievement image; but if the context mentions or implies fame or public
attention, ‘then it is power. Thus the simple phrase "this great country" would

usually be scored for acihievement,. but "thousands watched the great

performance" would be scored for 'power.
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Similarly, words such as "star" or "important" could be scored either way,
depending on nuances and context, As a rough guide, "star student"” is.probably
achievement, while "movie star" is usually power. An "important discovery" is
probably achievemeut, but an "important pérson" suggests prestige and power.

(4) Power in routine pplitical Fontexts“ Finally, certain actions which
might connote power for an ordinary person are not scored for Poﬁer Imagery if
they are wholly routine for persons in the general position of the actor,
speak#r, or writer. Thus a politician who makes a speech ammouncing her
candidacy might say "1 announce my candidacy" or "I seek the nomination."™ A
legislator might say "I will introduce a bill" or "we wi%l pass a law." 1In

 c6ntext, thesé are routine. However, with extra emphasis on impact, Power
Imagery could be scored, as in the following: "I will fight for the nomination
down to the last delegate." |
REVIEW EXAMPLES

The foliowing examples are scored for Power Imagery:

"She demanded somethlng better than the ex1st1ng'work1ng

conditions.

"We must prevent other nations from taking advantage of us, and
assert our rights with a strong hand." [Either clause is
scorable. ] . _ ' '

"As Prime Minister, she enabled people to be proud of their
government," ["Pride" is a strong emotion]

"The president has used unemployment to fight inflation." ["Fight"
suggests forcefulness or impact beyond routine economic :
policy.]

"This policy will release the energy that is our national spirit."
[Widespread public impact]
"She encouraged the student to go to college."

The following examples are not scored for Power Imagery:

"Reading Wollstonecraft's writings gave her a feeling of strengt
[Concern is with inner strength.]

vBefore the election I will campaign in the district." ([Routine
action for a candidate]

"John finished last and was_sad." [Concern is for achievement; if

John had been "humiliated,” then Power. Imagery could be
scored. ]
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Use of the Scoring System with

Different Kinds of Material

Written Text

When the running text scoring system is applie.d to written text of any
kind (literature, s.peechgs, iﬁterviews, TAT stories, énd so forth), the
individual sentence is the unit for scoring motive imagery, although sofnetimes
the context of adjacent sentences must be looked at in order to understand the
meaning of a sentence and so make a scoring decision. In principle, any
sentence can be scored for motive i_magery,.but there are several mor.e precise
rules: |

(1) A single sentence can be scored only once 'for the imagery of any
particular motive, though it can be séored for imagery of two or more.different
motives. | |

(2) If imagery for the same motive occurs in two separate but
consecutive sentences, it can be scored only once. If, however, it also oeccurs
in a third consecutive .senteﬁce, then it can be scored in the first énd third
sentences, and so forth. (You should keep to this rule regardless of -
variations in sentence length.) As a scoring conﬁention, cases of power
imagery involving a strong emotional reaction to another person's act
(criterion 6) are considered to occur in the sentence 'd_escribing the emotional
. reaction.

(3) Héwever, if the same motive appears more than once--in the same
sentence or in two consecutive sentences--but the separate occurrences are .
separaﬁed by the imagery of another, different motive, then both occurrences

can be scored. In fact, two images of the same motive in the same sentence

that are separated by imagery of another motive can both be scored. (For this
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reason, resea.rchers who are only interested in a single motive should
nevertheless have all three motives scored.)

(4) In interviews, each separate question and answer constitute a
separate text. Thus the last sentence of one response and the first sentence
of the next respbnse could both be scored for imagery of the same motive, S0
long as a qﬁestion (or commeﬁt from another person) intervened between the two.

(5) Ignore the following kinds of utterances in interviews, both in
scoring motive imagery and calculating length of text:

"Please repeat the question."

"I’'m sorry, I didn't hear you."

"No comment." :

*T think I've already answered that."

(6) In transcripts of interview-based TAT stories, a pause

(signified by the word "pause" or an ellipsis | ]) can indicate the end .

of a sentence, for scoring purposes, if it occurs at the end of a sentence-like
unit of thought--that is, if it could be replaced with a period. Do npot count
an ellipsis or pause as a period if it oc;:ur's in the middle of ‘a sentence-like

unit of thought--that is, if replacing it with a period would create a sentence

fragment, Examples:

"Maybe she has lost something . . . [pauses] I don’'t know, maybe
she lost a watch while she was hiking" [The pause occurs at
the end of a sentence-like unit, and so can be replaced by a

period.]

"Maybe he loves . . . I don't know, maybe a friend or Something“
[Here the ellipsis occurs in the middle of a sentence-like
unit, and so cannot be replaced by a period.] B

All of these rules are intended to distinguish between imagery that is

repeated merely to clarify the speaker's or writer’s stand (or for technical
reasons involving the format used) from imagery that is repeated because the -

mewspeake%werw;itenﬁisﬁespeciallmncernedﬁabour a.certain motive
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Overall motive scores for a given text are expressed in terms of images
per 1,000 words. Of course you can calculate separate scores for different
speakers in a discussion, different charactel_'s in a play, or different topics
or parts of a single speech or literary passage.

Spoken. Audio, Video, and Film Material

When the scoring system is applied ﬁo spoken, audio, video, or film
material, whether live or on tape, the unit of scoring is defined by time
rather than by sentence. The entire audio or video sequence (pfogram, speech,
film) is first broken down into 15-second units. Every other 15-second unit is
scored for moti\_re imagery. These scorable units are called scoring frames.
Within each scoring frame, imagery for each motive is scored as present or
absent. You can use the time between scoring frames to make decisions about
scoring, res;t, and prepare for the next frame. 'fhe overall score for each
motive is the proportion of frames in which imagery for that motive is present.

When scoring audio or videotaped material, it.is sometimes useful to go
over a scoring frame two or three times to be sure of frame‘boundaries or to
resolve difficult scoring decisions. (Of course you can’t -do this with "live"
scoring.) 1In order to preserve the exact same frame boundaries on each "pass"
through the sequeﬁce, the whole sequence should first be recorded with some
kiﬁd of time markers written on the tape to indicate frame boundaries. (The
television program excerpts used in the practice materials, for example, were
first recorded with a 1000 cps tone (on for 15 seconds and then off for 15
seconds) superimposed on the program’s audio. Othér markers, such as a
superimposed video time generator, could be used. Markers can be written on

the audio or video tape either at the time of original recording or else when

copying or editing the tape.)
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Each f;ame is scored solely on the basis of its contents. Where a
sentence or passage of speech straddles a frame boundary, only the .part falling
within the frame can be scored. Incomplete sentences, with a beginning or end
outside the frame, can be completed with neutral Wo.rds such as "t‘ﬁere is," "it
will," and so forth. Thus, for example, given the phrase " . . . to improve
economic performance," you can supply "it will" teo begin the sentence, making
it clear that Achievement Imagery is scored. However, if the frame began with
the words ". . . economic performance,” then a neutral phrase such as "There is

. " would not make the frame scorable for Achievement Imagery.

When television, film, or some other vidgo material is scored, nonverbal
beha;?ior (visual material without corresponding audio or verbal material) can
be scored according to the following convention. First, describe nonverbal
behavior and actions in simple, ordinary "neutral® language; then score that
‘description for motive ilﬁagery. In making these descriptions, you can include
aﬁy known facts about é*particular character (for example, that the character
Vis a police officer) or the relationship between ‘two or more char.gcters (f'or
example, parent and child). Somé examples of such implicit descriptions may
illustrate this technique: |

- The child went up. to the man [= his father] and :put his arms around

_ him.. [Scored for Affiliation-Intimacy Imagery]

The people [« police officers]} were chasing the other person
[= criminal]. [Scored for Power Imagery]

A man was running away from the explosion and several other people
were following him. [No suggestion that the first man's
action caused the others to run; not scored] '

Another problem involves subtitles, signs, labels on objects, and so

forth. Here the scoring convention is that any title, subtitle, sign, label,

or other nonspoken written material can be scored if it draws the viewer's

WmhmnﬁhmﬁMmMWugioumphasnmgmmmt_:

would be read by the average viewer. Thus, for exémple, if the contents of a




Manual -- 25

letter, note, or newspaper headline are visible to the viewer during a scoring

frame, then they can be scored for motive imagery.

For scoring films and television programs, there are also some additioms

to the definitions of motive imagery.

Achievement Imagery can be scored for any commercial claim that a
product is "better" than another product, or that it possesses some quality
that is a standard of excellence for that product. For example:

"Stays dry longer" [of decdorants]

"Professionally formulated" [of patent medicines)

"“Delicious" [of foods]

"Unique,” "terrific," or "great"

By itself, "new" is pot scorable unless it clearly means "better. "

Obviously commercials are generally quite high in Achievement Imagery, but

by no means is every frame of every commercial scored.

Affiliation-Intimacy Imagery can be scored for conversations that

are not instrumental to some other purpose such as giving or getting
information, so long as the conversations have a warm, friendly quality.- The
best sign of these affiliation-tinged conversations is that the topic is either
unclear or else is constantly changing. A lengthy conversation (such as on a
talk show) één have both "affiliative" and "nonaffiliative" phrases, extending
over several frames.. Physical touching that is warm and not instrumental fo'
some other goal (such.as power) is scorable. Terms of endearment which are
obviously sarcastic or ironic are not scored.

Power Imagery can be scored for a joke, a simple appearance, oOr any
other specifiable act that ié clearly followed by laughter or applause from a
live audience, so long as the action and the audience response occur within the

same frame. The laughter or applause must clearly stand out from the ongoing

level of background and audience noise. Whatever appears to be "“canned”

laughter and applause are not scored, both because the "audience” is not
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integral to the program, and also because canned laughter and applause are
often so distorted that they are moré of a background sound-lubricant rather
than a clear audience response. Persuasion in commercials is scored if one
character is persuading another, but direct appeals to the viewer ("Buy X") are
not, unless a character explicitly describes it as pefsuasion (e.g., "I'm géing
to persuade you to buy X."),

Finally, television programs can be divided into three different kinds of
material: the program itself, commercials, and station “bre.aks“ (for station
identification, news or weather bulletins, brief segments of. fﬁture episodes or
otﬁer programs, ofr network and station self-advertisements). If two different
- kinds of material (program and commercial, for example) occur .within a single
scoring frame, either can be scored i.f it is more than half the frame time, or -
if it contains scorable motive imagery. You ‘can calculate separéte scores for
each type of material. These separate scores can be aggregated t§ give a
' measure of the total actual motive imagery "impact" a television .program, or.
kept separate as to compare the contents of different programs themse.lves,
excluding commercials and breaks.

One convenient way of recording scores is to mark the end of each scoring
frame with a siash, writing in scored motive ilﬁages before the slash. |

Commercial frames can be circled, and "break" frames underlined, as in the

following example:

l//Pwl‘_///_M\ PN/W////@////M/PM// o
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These scores could be aggregated as follows:

Program: 15 frames: .Achiévement - 2/15 = .13
Affiliation-Intimacy = 1/15 = .07
Power = 3/15 = .20
Commercial: 2 frames: Achievement = 2/2 = 1.00

Affiliation-Intimacy = 0/2 = .00
Power = 0/2 = .00
_Total: 17 frames Achievement = 4/17 = ..24
Affil.iation-lntimacy = 1/17 = .06
Power : = 3/17 = .17
Practice materials for scoring television programs (a videotape with three
television programs, together with expert Vscor'ing) are separately available

from the author.
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How to Learn the Running Text
Motive Scoring System
Careful use of this manual and the associated practice materials should
enable scorers to learn to score Iﬁotiﬁe imagery in rumning text, with
reliability acceptable for research purposes, after abouf 25-30 hours of

practice.

Preparation

Read'thé scoring manual, and study it carefully. Without consulting the
manual, answer the questitz;ns_ on the "Self-Test" (contained in the next
section); then check your answers carefully with the manual. It is iinportant
to learn the basic scoring definitions before you. actually begin to score

stories or other material.

Scoring--Set A (TAT Stories)

After you have learned the basic scoring definitions, score the 30 stories
in Set A, one story at 'a'time. Scores can be noted in.the left-hand margin,
and it is a lgood idea to underline the actual words or phrases which are the
basis of scofing a motive image. Check your scoring with the expert scoring
é.fter each story; note the explanations (where givgn)', and keep a record of
your errors. At all times in scoring, refer to the scoring manual, previously
scored stories, and your own ﬁotes and record of errors whenever necessarx.' Do
not trust your memory or impressions. |
Scoring--Sets B through ¥

Stories from Set B should be scored at the ﬁext session, a day or two
after scoring Set A. Score the 30 stories ten stories at a time. Check with

the expert scoring after the first ten stories, the second ten, and the final

ten. Again, notice carefully your errors. Calculate your scoring reliability,
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separately for each motive., with the Category Agreemént formula (see the next

‘section below).

Set ¢ should be scored at a later session. Score all 30 stories, and at
the end of the set, check with the expert scoring. Refer to the manual and
prévious materials whenever necessary. Again, calculate your scoring

reliability, separately for each motive, with the Category Agreement formula.

Before going on to the next set or so (and anytime you have a pfbblem), you
should check back over your errors. Réreadrthe expert scoring explanations and
the relevant sections of the manual. Note carefully the kinds of decisioms
where you have consistent difficulty. Follow the same procedure fof the rest

of the TAT stories practice sets D through G.

The stories of sets D through F are less éelected and more typical of the
usual range of TAT stories told by college students aﬁd adults, compared to the
stories of sets A throﬁgh C. For that reason, they may be less saturated with
motive imagery. You may find them harder to figure out, and your scoring
reliability may be somewhat lower at first. |

The stories of set G‘Were spoken aloud as part of individually-
administered clinical interviews, recorded, and then transcribed. They are
longer and more wandering than the usual written stories.

You_will only need to score the remaining sets--Sets H through J
(political speeches), L (pélitical press conference interview), and L and M
(diplomatic documents)--if you plan to score those kinds of materials for
research purposes. This material isrvery diffefent from the TAT stories of
sets A-G. Be_sure-to re-read the manual before you start to score this

material. Even so, you should expect that your scoring reliability will

probably drop at first.
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Do not score more ‘than one (or at the most two) sets per day. Even if you
attain high reliability after the first few sets, you should try to score all
the sets. They give you practice with different kinds of material, and help to
insure speed and accuracy. |

| Finally, a2 video casette with three 30-minute televisioh program excerpts,
together with expert scoring, is available at cost from the-Aa.t.J.thor. These
three excerpts should be scored one at a time, checking your scoring after each
excerpt.

Calibration and Test Sets

_-Calibration sets A (TAT storie.s) 'é.nd B (political =spr:;ec.:h) can be used as a
f:’mal check on your scoring reliability, to make sure ‘t_hrat it is sufficient for
research purposes and to get a. precise number for reporting scoring reliabilitcy
in a research report or paper (see below). The expert scoring for these two

sets is packaged separately. If you are training someone else to score, keep

these yourself until after the trainee has finished the two sets. 1If you

yourself are learning to score, ask a friend to keep them until after you have

scored the two sets.

How to Check Your Reliabiility and Progress

For each set, you can compute percentage agreement (Category Agreement, or
C.A.) with the expert scoring of each motive by the following formula:

Number of agreements between
2 x  yourself and expert on the
presence of motive imagery
(Number of times you scored motive imagery) +
(Number of times expert scored motive imagery)

This formula is conservative, in that it does not count agreéments- on the

absence of imagery. By the time you have finished the five -TAT story sets,

your C.A. for each motive should be .85; by the end, you should try to reach

.90 or above. Separate C.A.'s can be calculated for each motive, and a
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combined C.A. can be calculated by summing agreements and scorings across all
three motives (not by averaging the three separate C.A.'s).

What is an "agreement?” In written material, contiguous sentences canmot
be scored for the same motive image unless imagery for another motive
intervenes. USual.ly the expert scofing is the first imége that occurs,
although sometimes a later image may be scored instead if this would lead to a
higher ovérall score in a passage densely packed with motive images.
Furthermore, a pa‘._‘ticular sentence or palr of sentences can often be scored for
motive imagefy on the basis of different overlapping phrases or clauses.
Therefore, if both you and the expert score the same motive in the same
sentenée (or in the same pair of contiguous ‘sentences), this can be considered
an agreement even if the exact phrase or criteriop scored is not the same, {(In
the experif scoring of practice materials, this is ﬁsually--but not always--
jindicated by the parenthetical note that “either phrase" could be scored.) Imn
- audio or video material, whenever you and the expert score the same motive in
the same frame, it is an agreement.

Scoring in Research

When you are regularly scoring for research, you should occasionally go
back over a practice set to make sure that ydu are still applying the scoring
system accurately. If you return to scoring after not having scored for
several weeks or months, you should carefully review the manual and rescore a
.practice set or two.

Category Agreement figures for the Calibration and Test sets can be used
to report scoring reliability in a research report or paper with a seﬁi';ence

" such as the following:

"Materials were scored by a trained scorer (trained scorers) who had

previously demonstrated category agreement of .85 or above with
calibration materials pre-scored by experts." ' ‘
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Self-Test
Achievement Imagery
What is the general basis for. scoring Achievement Imagery? What are the
five more specific criteria for scofing Achievement Imagery? Under what
circumstances can féilure or lack of success bé scored? What is the rule about
scoring dréams or aspirations? What kinds of stories are called "task imagery"

and not scored for Achievement Imagery?

Affiliation-Intimacy Imagery

What is the general basis for scoring Affiliation-Intimacy Imagery? What
are the four more specific criteria for scoring Affiliation-Intimacy Imagery?

What is the rule about scoring social activities? About scoring helping?

Power Imagerx

What is the general basis for sc&ring Power Imagery? What are the six
more specific criteria for scoring Power Imagery? wa is a condern_f&r
aﬁtonomy or independence scored? What is the rule about scoring arguments?
Solicited help? Support? How is power in the seﬁse of "ability“_or‘"capacity“

treated? What is the difference between power and achievement?
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Practice Materials for Scoring Motive Imagery

Practice Set A
{TAT Stories)

A-1 The ship's captain, Capt. J. D. Riley, is
replying hotly to some of the accusations of a Mr.
Joseph Morse; chief supervisor for the Trams-Atlantic
Steamship Company. There have been a great number of
petty complaints about the service on the ship. Of
course, they were logged by wealthy, eccentric
passengers who were not easily pleased. The captain
had just about had enough of the criticism directed at
him by the company, and has told the supervisor so.
The captain will be reprimanded for his outburst by
being demoted to first mate.

A-2 A smuggler is being apprehended. The people
are the smuggler, himself, and the captain of the
ship, whe has decided to handle the episode
personally. An international smuggler has tried to

‘sneak a fortune in diamonds on to a ship from Paris to

New York. Unfortunately for him, a steward overheard
his bragging while drunk at the bar, and an
investigation turned up the diamonds. The captain is
telling the smuggler he will have the book thrown at
him, while the smuggler protests his innocence.

A-3 Captain Jones of the U.S.S. United States is

"explaining ship procedures to Mr. J. W. Matthews, a

businessman going to England. Mr. Matthews has no
confidence in ships and in the past has refused to
sail them. So the captain’s explaining the safety
factors. Mr. Matthews is not too sure about the ship,
and he wants to gain confidence in ships. Mr.
Matthews has a safe trip and reaches England.

“A-4 A famous Europeén pianist is a passenger on the

ship which has just docked in America from Europe. A
passenger is trying to get an interview with him
before visitors are legally admitted on the ship.
Therefore he is arguing with the captain. The
reporter would like to scoop his rival papers. The
captain is hesitant since he has been instructed to

‘allow no one on board, The captain will finally

accept a monetary bribe and the reporter will get his
interview.
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A-5 The man in uniform is captain of the boat. He
is greeting the other man who has just boarded the
boat. The second man is a pilot to guide the boat
into the harbor. The slightly anguished look on the
captain’s face is because he is late in arriving due
to a severe hurricane which he encountered at sea. He
has been up for two days straight guiding the boat

trying to find the calmest waters. The captain is

tired; he wants to leave the crowds. The pilot will
come on and as soon as they dock the captain will
retire and get some sleep.

A-6 One man is the captain of a large luxury
vessel; the other is a businessman who frequently
travels the route. The two are old acquaintances.

When they met on the dock by chance a lively
conversation began. On past voyages the two struck up
a friendship born out of common experience. They
philosophize and discuss the behavior of the tourists
as observers, above the common crowd. Both are happy

‘to know they will have a close companion on the coming

voyage. They will continue their close but sporadic
friendship until an unforseen calamity suddenly
removes one,

A-T7 Admiral Scrowlsy Gafoon is discussing with his
personal bodyguard, Smugs McKingle, the.plans of the
coming night--the plot to sink the capitalist regime's
flagship and largest destroyer by an "accidental"
collision. Scrowlsy Gafoon is a personal enemy of the
capitalist Admiral Bones McKid and wants to get even
with him for nothing at all. Gafoon wants a good job
and wants to make sure no one in the crew "squeals."
Gafoon’'s ship will sink,

A-8 Jack the knife is being bawled out by the
captain of the good shlp Arkansas. The captain says,
"No,. you bastard, I won't Pay a cent!" Jack (the
knlfe) and his buddies have Irma, the captain'’s
daughter, tied up in the cellar. Jack has asked for
$20,000 from the captain for his daughter’s release.
Jack thinks the captain is foolish. The captain
doesn’'t care. His daughter has run away with a
musician from a side-show, and her father has formally
disowned her. Irma will escape probably.
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A-9 The people are as follows: a passenger on a
passenger ship in Paris about to leave for the U.S.,
and a customs officer in Paris. The passenger has
just been told that he cannot take a suitcase full of
bananas on board with him. The passenger wants the
bananas to take home to his pet chimpanzee, which is
starving because it won't eat anything except bananas
cooked in Charlie’s Banana Shop in Paris. The man
thinks he should be allowed to do it not for himself
but to be humane, The officer would like to help but

can't.

A-10 This is a sea captain talking to the president
of his line. He is angry for reasons described

below. The line president has forced the captain to
bring his boat into port a day early. The captain is
angry because he has just received a ticket for double-
parking his boat and since there was no other

available pier, the captain wants the president to pay
‘the fine. The president wants to go home, The
president will go home, and pay the fine. The boat
will be moved. :

A-11 A husband and wife have stopped during one of
their Sunday promenades. The man, smiling so
casually, obviously has a great deal of love for the
woman whose back we can only see. But they have known
"each other for years, and are not like the other
couples seen sitting by the edge of the Seine. They
don't feel that overwhelming compulsion to touch that
young lovers do. '

It wasn’'t always like that though, as the man
is now remembering. Those winter days by the river,
the spring days in the fields.

The man and woman will continue in their life
of contentment they have found. '

. A-12 We sat bundled up on a wooden bench, talking to
keep warm, and watching the immobile scene of deserted
frozen water caught beneath ice and between the piers
of a stone bridge. Paris was empty, as far as we were
concerned. Only John and I were left to take in the
dead sights and talk and talk and talk endlessly. We
would never leave the bench. We too would be frozen
into the scene.
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A-13  Sam and Martha are very good friends. They
haven’'t seen each other for awhile because Sam was in
jail for killing his wife. He just got out of prison
yesterday and immediately went to see Martha, one of
his best and closest friends. He stayed at her
apartment last night, and they made love, since Martha
felt obligated to, in a way, because Sam had been
without companionship for such a long time. Today
they decided to go for a walk along the river. They
thought it would be a good opportunity to get re-
acquainted. They talked about old times and the
future and just things in gemeral. Little did Martha
suspect that Sam had deep psychological problems and
was in the process of plotting his next murder--hers.
Sam is a psychopathic killer, as well as a woman-
hater. ‘

A-14  "What's the matter?"
"I don't know, I just don't think that you're
the kind of person I want to spend all my time with,

" Richard."

"Well, what did I do? It didn’t have anything
to do with my getting too drunk the nlght before, did
1t7ll

"No, it's just your personality. You aren't
ever relaxed and easygoing. Just the fact that you
immediately thought something was wrong just because I
wasn't cheerful. How come you automatically assumed
it had something to do with you?"

"Well, I just thought that since you weren't
glad to see me that there was something wrong."

A-15 It was the first snow fall of winter. It was
odd coming back to Cambridge after so many years
away. We sat there by the bridge, Mary and I, and
reminisced about our now distant childhood. The
recollection of skating on the Charles, and the time
she had pushed me through the ice, brought a laugh to
the conversation; but it quickly faded in the murky
waters of the river that could no longer freeze over.
The town that had been an enormous playground for us
years before was now a polluted city on the move.
Being away had frozen Cambridge.
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A-16  The girl is very upset; she is on the verge of
tears.

He is quite cool, happy-go-lucky. He is
detached, doesn’t want to be involved. He takes her
hand, he listens to her problems and questions about
life and their probable future relationship, but he
doesn't really care. He is selfish and wants to keep
things light, '

She feels foolish, wants to run away, but is in
conflict over what to do. She gets no support from
the creep. '

A-17 A woman walked down to the river side to be
alone and get things straightened out in her mind.
However, once she got there and was sitting watching
the boats pass for awhile, her ex-boyfriend happened
to come by. He speaks to her with much feeling,
animation, and sincerity. But no longer can she bear
to hear his plans for the future together. He
persists in discussing it, their old memories
together, and their plans, but she sits quietly,
thinking only of how she wished he would leave so she
could be alone again. Finally, realizing her
disinterest, the ex-boyfriend walks away, down the
river a bit, and jumps in. Hearing the splash, she
runs down to find him but it was too late--he was
caught in seaweed under a tugboat, never to reappear.

A-18 Along the scenic, but nice to look at, banks of
the River Charles in homey, but quaint Cambridge Mass.
Cuthbert and Aldonza set on a bench counting the

pollution fragments and bodies of drowned crew people

from last year'’s regatta.

They are two youths from the university. He is
majoring in Egyptology and she is majoring in Hebrew.
How can two people like this get along? But they do.
They spend their reckless times going to places like
the Coop, the Wursthaus and the Brattle Theatre. On
occasion, these people dare to go to Boston.

As they sit they think how pointless their
lives are since they missed the Mae West film
festival.

They die in the midst of a battle between Gov.

Smith and his rival.
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A-19 The man is an FBI agent who is pretending to be
a potential agent of the American Communist Party.

The woman is an actual active member of the party.

She originally joined the party after her brother, who
was a labor activist, was sent to jail for life after

being framed by the government. She wants to carry on

his work. Since then the FBI had been tailing for

they suspected that she might become involved in some
espionage activities. The FBI agent is pretending to
be a man who wants to join the party. Actually while
she was unaware, he placed a "bug" on her.

A-20 Mr. Parker has been worried. Worried about
what? Well, his daughter Sally is now 14 and she will
soon be going out and exploring life on her own;
college, marriage, etc. Yes, she’s 14 and the time is
coming near. '

One day he pulls her away from her schoolwork
and says, "Let’'s take a walk." She says, "Why sure,
father, I'd love to, . . ." It is a beautiful day so
they take a walk by the Shooney River. The water is
‘calm and the air is brisk. Father and Sally sit down
on the bench and talk. He wants to explain life to
her. He wants to do so much for her. But time is

passing.

A-21  Where has the world gone? Two women the only
persons in sight in a laboratory of science? What
will be next? '

No matter that she is merely transferring one
saline solution for another. '

- These women obviously take a great deal of
stock in what they are doing, and, no doubt, do it
well. Engaged in research, it is most probably not of
imminent importance, but may lay the groundwork for a
new breakthrough. Whether isolating a virus, or
merely repeating a text experiment, &all must be done
right or the results will be wrong. Thus, the
concentration.
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A-22 Mary and Alice are liberated women. They have
been very active in the women's movement for a long
time, They are also well-known research scientists
and are quite talented in this field.

Being such active feminists, Mary and Alice
have been concerned with birth control methods for
women. They decided to pool their resources and use
their research knowledge to develop a new, more
effective contraceptive for women that would be more
convenient and fool-proof than any other form of birth
control. They have been working on the project for 1-
1/2 years now, and every day they are hoping that they
will eventually come up with the right formula. So
far they’ve only come up with the answers that are not
quite what they’re looking for.

A-23 What was the mysterious disease that was
ravaging the land? Person after person was being
infected, breath was growing short, obituary lists
long. The doctors were totaly baffled, but could _
offer no cure to the frightened masses. Slow, careful
isolation of the disease (was it bacteria or virus?)
was necessary . . . control, patience. It was hard to
be calm, though, with all the rest of the world dying,
dying, agonizingly dying. Families were wiped out,
doctors could not even take the time to bury their own
parents, their own children, their own lovers. Still
the panic spread, time grew shorter and shorter, the
infection more powerful, less resistant to any
treatment. Doctors became infected, whole
laboratories closed. There was no hope . . . in the
desperation of a dead end, the world died, conquered
by a mysterious germ that was all-powerful, all-
destructive.

A-24 The woman standing in the lab with her hands in
her pockets is the same woman that was sitting on the
bench. As I have already said, she is a member of the
American Communist Party. The woman standing next to
her is a Russian scientist who defected to America,
but is actually a spy for the Communists. They are
working in their secret laboratory trying to develop a
substance that they can use to poison the water supply
in Washington. They hope that this will then cause
chaos in the U.S. and thus, a good situation for a
Communist takeover of the U.S.
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A-25 In this scene, two women scientists, who are
both highly intelligent and educated in their fields,
are in some type of conflict. The one on the left has
a happy home and family, she is a leader among women
and very independent. She has a higher position than
the woman on the right. The woman on the right is,

. due to her lower position (in the company, lab, etc.)

somewhat bitter and has a type of grudge for the
other. This woman (on the right) is not happy with
her life and envious of the other. She has buried her
time into science thus magnifying her feelings toward
the other more well-rounded person. The two women are
about to do something important for science and they
do not know right now that the repressed conflict will

. rise up.

A-26 Two examples of perpetual students; they

~finished college ten years ago and are still puttering

around in an academic manner. Woman on left is an

activist with no finesse and a lot more bitterness

than convictions. Other woman has no opinions
(although she occasionally borrows one, just in case
somebody should ask) and rarely does or says anything

- without realizing immediately that it was

inappropriate. The two share an apartment.

A-27 .She had always wanted to be a chemist. Her
parents had told her to get married, have chidren, and
just be a housewife--but she wanted something more.
She went to college and graduated magna cum laude, and

-then on to grad school. In the 1950's attitudes

towards the liberated woman were not as free and open
as today. She met with much opposition and ridicule,
and for years remained a lonely woman against
society. Today, she is completely accepted.

A-28 The two women are scientists., It appears that
they are conducting an experiment. By their facial
expressions it is clear that neither has held

- fulfilling lives. Their work appears to be monotonous

now. Neither smiles. Perhaps their total dedication
to science has left them unacceptable to all the
chauvinists. Each will continue working because of a
lack of anything else. Not that their work isn’t

_simportant, but they should have had time to live.




Practice Materials -- 9

A-29 Marie Lillsten began her life contained in a

N. Y. City ghetto. Only out of the generosity of her
aunt could she receive proper high school education in
Syracuse, N. Y. where she breathed every scent of
fresh clean air. Hard work resulted in success, but
Marie's days were packed with academic studies and
financial endeavors. Her goal was to become a
biological researcher for her mom had died at 38 of
cancer, leaving 6 children younger than Marie's mere
14 years.

An absence from school was necessary for six
months in 1971 while Marie worked 10 hours daily
waitressing and studying at night. She returned home
too, to assist in raising the other children. And
finally now, the epitome of her efforts culminated in
an opportunity to receive the highest form of
education available, a chance Marie cherished and many
tossed away. Marie would succeed and Aunt Bertha
helped and assisted always. Someone really cared and
that was great to know.

A-30 There are two women in this picture--in a
laboratory doing research. One is performing an
experiment--teaching the other, who is merely looking
on at this point, how to do this particular
experiment.

It looks like an old picture--something out of
a Russian text book--one can imagine the description
below it. Women are treated as equals--the women's
liberation movement is a thing of the past in their
country. The experiment they are doing is very
important and the results will have influence on the

- lives of many people. It is a tedious chore, but must

be done.

The woman who is looking on has great respect
for the woman working. She is thinking that there is
so much te learn--not only from the experiment, but
from people--from life, itself. She perhaps regrets
that she is not vyourger.
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Practice Set B

B-1 The people are the captain of a ship suspected
of carrying drugs into this country and the local
chief of police. The police chief is questioning the
captain and is getting rather forceful. The captain
tells the police chief in mno uncertain terms what's

‘what. There was an anonymous phone call and several

rumors that this ship was bringing drugs into this
country. The captain thinks the police chief is
trying to be a little Caesar in his gquestioning and
resents this. The captain will be fairly
uncooperative and the chief will question others. It
will touch off emmity between the two.

B-2 A businessman whose son is an ensign in the
Navy is boarding his son’s ship to visit with his son
and to have his son show him about. The father very
sincerely hoped that the son would go into his
business. He was deeply disappointed when his son
chose a Naval career. Encouraged by his son's pride,

 yet still skeptical, he visits the ship. The father,

very skeptical about the Navy, is talking to the
skipper, who praises his son as an excellent man with
a promising future. The father sees the son and,
after seeing the ship, changes his attitude from
skepticism to pride.

B-3 Mr. X has unfortunately been unable to locate a

friend of his departing for Europe aboard the S. S.
Potter. The boat's purser is on hand for some
advice. Mr. X has wandered through all decks of the
ship in a vain effort to find his friend.
Exasperated, he has sought help. Mr. X is concerned
lest he not find his acquaintance in time, for not
seeing him off would be an unfortunate faux pas. The

purser will check the records and undoubtedly find the

friend.

B-4 The captain of the Queen Mary is explaining to

a passenger that he cannot leave the ship. The fellow

is insisting upon doing so, but the captain is, after

all, the master. The passenger has left his wallet at

home in Greenwich, Comnecticut with his passport and,
of course, his money. Therefore he naturally desires

crazy. The passenger thinks the captain is a
lunatic. However, the ship is ten miles out from
shore. The passenger is, therefore, out of his mind.

-to—disembark from the ship. The captain thinks he is —
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B-5 A tourist is asking directions of a ship’s
officer before embarking on a tour of the port. The
boat has sailed from the home port of the tourist,
arrived at the visited port and after a night’'s sleep
(the ship arrived in the evening), the tourist is
curious to explore the port. Instructions as to
. interesting sights, places, etc. are desired of the
. officer. The tourist will receive what he wants and
embark on his exploration.

B-6 "The captain has discovered a stowaway and is in
the process of severely reprimanding him. The
stowaway is an unhappy gentleman who wishes to return
to the fatherland. He has been disillusioned by life
in America. The captain is also a skeptical liberal
thinker lacking the courage to do the same thing. The
captain is doubtful in his own beliefs but admires the
fortitude of the gentleman who wants to stow away.

The captain will reluctantly turn the stowaway in to
the police. His faith in the political system is
shaken but not destroyed.

B-7 The captain of a ship is talking to a
businessman, who is the owner of the ship. The
captain is attempting to explain why the ship, whose
funnels are shown in the background, reached port in
such bad condition, having twice run into other
ships. The owner has accused the captain of poor
knowledge of sailing and of negligence. The captain
is sure he is not at fault; he is proud of his
abilities. He despises the owner for his lack of
knowledge of the sea. The captain rather than give up
the ship, will sink it in port.

B-8 An officious father is talking to the captain
of the ship the former is about to sail on. The
father thinks he has handled every part of the
plamning of this trip in a unique way. He is talking
to the captain because he feels the captain will be as
pleased with his presence as he is himself; the father
thinking he is being very enlightening in saying
nothing and the captain is bearing with him. Nothing
will come of the discussion. The father will return
to face his patient wife and impatient children.
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. B-9 The man in the uniform is a captain on a

commercial liner. He is at present in conversation
with a salesman from a shoe polish company. The

captain consented to be advertised in a nation-wide
magazine as a patron of the particular shoe polish.

‘he did this at the expense of his personal pride, as

he was broke. The captain is complaining he was.
underpaid for the humiliation he encountered. He
wants more money or at least some reasonable
compensation., He divulges his like for the shoe
poligsh. The captain will get a free case of shoe
polish but to save any possible embarrassment, will
illicitly grant the merchant a free trip to the shoe
polish faetories. :

B-10 Mr. Smith’s having an argument with Captain
Pright over his accommodation aboard ship. Mr. Smith

‘was supposed. to get Class A passage, but had to be

given Class B due to a clerical error. The captain
can not see why Mr. Smith can’t understand the
mistake, and he is mad. He wishes that Mr, Smith
would just take Class B and clam up. Mr. Smith on the
other hand is giving the captain a hard time to get a
Class A cabin. Mr. Smith will wind up not going _
because he is stubborn and obstinate and will not take
a Class B cabin.

B-11 Two connectionless men in Paris by the Seine

- lying to each other about their eventless pasts. They

are both probably aware that everything being said is
fiectitious but this is immaterial. The specialty of
the man on the left is stories of his former influence
in important circles; he is fond of stories about
maitre-d's in swank restaurants calling him by name

and waiving the reservation requirement. He's also

big on phone calls from far-away places. Other man
has gadded about with some of the world's most exotic
women and (reportedly) left a trail of bastards of all
races all over the world.

B-12 It was a bitter morning in January; the water

in the river was hardening to almost solid ice, and
the winds searched every crack and corner in its
powerful sweep across the ice. The man and girl sit
quietly on the cold solitary bench and talk of just
ordinary things, trying to avoid discussing the real
pertinent issue of which they were afraid. He laughed

nerveusly, but then suddenly quieted. The time was
through- -nothing could be said about their parting;
nothing remained to fill out the blank minutes.
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B-13 Where do I begin? With the spring? Perchance
the fall? Ah yes, it was a blustery day and I had my
long johns on to prevent freezing and had gone out for
my morning constitutional. The air was corn flakes
and the Goodyear blimp was over my head humming--I was
humming too. So out I went in my fair youth to work
off my excess weight and I met Alice, ah Alice. She
was real disappointment so I kept walking--walking
down distorted streets strewn with my next door
neighbor’'s dog manure. All through my mind was
flowing some strange vision I had seen one day many
years ago--some people, as usual, sitting, as usual,
in the quiet by the river never saying anything and
never having anything to say anyway.

B-14 1In this scene two people, recently acquainted,
have been talking by a river. They have gone through
a routine day consisting of classes and rushing to
things on time. It is late afternoon and the occasion
is rare; however they will be doing more activities
along this line later. They are only getting to know
each other now and though each is portraying -
themselves in a friendly manner--beneath this they are’
imagining a further relationship. In the past they
have seen each other around; however, this is their
first time alone to get to understand each other. The
scene is impersonal except to themselves.

B-15 The couple is in Paris. The guy is trying to
resolve a conflict with his girl, but she is being
very stubborn and self-possessed. She has already
drawn her conclusions and is now concentrating on
remaining firm in her convictions against his
persuasion. The day is in fall; it's beginning to get
cold and when the wind blows she pulls her coat collar
tighter around her neck. In the earnestness of his
argument, the young man does not feel it and leaves
his open jacket flapping. His attempts to convince
her are becoming more and more distasteful to her and
though she will not do it, she would like to leave.

B-16 The picture indicates a man and his wife
sitting on a bench at the beach. The wife, head bent,
was sad or in distress and the husband had taken her
here for a walk on the beach and then a talk to cheer
her up. The scene will end happily as the two will
walk off arm in arm back down the beach.
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B-17 A man is talking. He is describing his job.
He says he's a lab technician for Kodak. .He works
with all the chemical processes that have made
possible the picture we have seen. He says to the
other man, this is a good image that we are a part
of. The other man says nothing. He had been staring
at a grey bridge--then, after awhile, he closed his
eyes and forgot all snow. He is thinking that it is
necessary for the room to be dark in order to

"distinguish all the details of the image.

B-18 They were young and in love. Winter offered no
harsh coldness to them, but a warmth that was
unexplainable except in terms of their inner beings.
Hours would they sit, sucking in the beauty of the
winter ice, talking softly, planning. Anyone could
tell they were in love by the contentment that shone

- from their faces. Their eyes shone, they smiled

secret smiles, exchanged understanding glances, and

. planned. Yet their future was not the security they

would have wished. The air was full of the tensions
of war, they knew not if they would even see the
beginning of another winter. So they retreated into
their world, where no one could come, where they could
dream and plan, feel safe and protected, and hope.

B-19 Naomi and Daniel, brother and sister (mot in

that order, of course) decided to stop the foolishness
and take a breather. Perhaps an unsuspecting passerby
would interpret the whole thing as an affair, but
then, an unsuspecting passerby would be wrong.

"Funny thing about the bridge," Naomi began.

"What bridge?" interrupted Danny boy.

"London Bridge," continued Naomi. "The river.

- They sold the river too."

B-20 It is winter by the Seine river in Paris. A
young Frenchman is sitting with his long time girl
friend on a bench overlooking the river. He has a
contented look on his face as he smiles at her. The
couple have just come from morning coffee at a cafe
where they went for breakfast after he picked her wup
from her apartment. The couple now have that content
warm feeling about each other sitting by the water on
the cold day.

Finally after a 511ence the boy is ready to ask
the girl the question he has been waiting to ask for a

long time. He will propose marriage to her. The girl
is content and happy almost knowing what is coming,
and will probably jump into his arms and agree when he
finally asks her the question.
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B-21 Here we are in a chemistry laboratory of some
research complex. The women are two researchers who
have been doing such work practically all their lives,
since they finished school. They are partners on a
research project of no small importance and here they
are nearly at the close, perhaps even the climax, of
the experiment. Within a few days they will have the
results, They are both excited anticlpating a great
discovery, yet trying to hold some composure.

B-22 The two women scientists, Ms. CGray and Ms.
Smith, were the closest to discovering the cure for
cancer that anyone had ever been. Ms. Smith, standing
in the background, watching her associate put the last
culture of virus into the test tube began to have
doubts about the experiment. What if it didn’t work?
Ten years of work for nothing. But what if it did
prove valid? Think of the credit she would get. But
would she get enough? She felt the desire to grab the
culture from her associate so she could say that she

found the answer.

B-23 The liquid in the test tubes turned out dark
green, and the lab assistant turned to the woman
waiting apprehensively behind her. “Everything is
completely OK," she said, and watched the tension on
the face opposite her release itself in a quick
movement. Her child would mot be seriously ill then,
and the substance he had eaten was not poisonous.

B-24 They are both sisters workimg in a private,
almost secret laboratory off in Switzerland., They are
well trained chemists, but are not acknowledged by the
great medical chemistry associations of the world.
Their experiments are almost finished. They are
trying to work on the composition on some hitherto
unknown chemical, and recreate a synthetic for it.

The woman watching is the younger sister but is
very helpful. They are very compatible and work well
together. They love each other--their parents have
died, but they have remained together. They aren’'t
married. ‘
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B-25 "Hmmm, " thought Josephine. "If I can just get
this bazooka out of my pocket before Madame finishes
her experiment, I can kill her and the glory will be
mine." But poor Josephine. Madame was also carrying
a bazooka and being so possessive, she didn't want
anyone else to get the credit. Yes, she has invented
fuschia food dye--non-toxic, non-alcoholic and not
dangerous to your health. So the madame whipped out
her bazooka and let Josephine have it. Just at that
moment in burst the national guard riding big white
horses with rings in their noses (the horses). Not
only was madame crushed by the thundering hooves but
Josephine (the lieutenant’s who led the charge
fiancee) was mutilated beyond repair. And to make
things worse than imaginable. '

B-26 The worshipping student in the background is
watching her mentor very closely. She is
contemplating far more than the experiment--her hands
beliind her back are an accidental indication of the
plans she is formulating to take over the position of
her "colleague" only slightly her senior. The older
woman is really aware of these motives, but having
personally taken a great, almost sisterly, interest in
her pupil, she is reluctant to confront them--much
less admit her tacit knowledge to herself. Unless she
learns to "fight for her life" she will slowly but
surely be eased from her hard-earned position at the
facility. It will require a great deal of bitter
reconsideration of her "friendship" before she can
accept the necessity of such a fight,

B-27 Two lab technicians are working on an
experiment. The elder is looking on grimly while the

‘younger measures out a certain chemical. Perchance

she doesn’'t trust her? There’s tension and
anticipation between them, for the results of this
experiment are crucial to a study they’re doing. The
lady drops the chemical into the tube, drop by drop,
and nothing happens--one more drop, and still another,
and still no results. Could they have failed--have
done something wrong? Still, they don’'t give up. The
one holding the pipette is tense, her lips closed
together, eyes set on the tube, the other lady's gaze
is on the first lady, watching her, testing her,
challenging her te prove herself. :
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B-28 In a present-day Russian medical lab, two women
researchers are working on a mutual investigation. In
the Soviet Union, much of the medical profession is
occupied by women and this picture depicts the
confidence and expectancy of two women doctors working
without a male colleague. The discovery that they
seemed intent upon making is probably concerned with
cancer, the disease most plaguing the Western world
today. The routine is a normal omne, most likely
characteristic of the everyday life of these two
researchers.

B-29 The two colleagues have been doing research
together for a few months. Both are unmarried--
unattached. There is a difference between the two,
however. The woman in the foreground has decided that
interests outside her work are unimportant. She
wishes to concentrate all of her energies upon her
work. The other woman makes a similar claim--complete
dedication to her work. She does not really possess
such dedication, however. She is actually interested
in her co-worker.

* B-30 The woman standing at the test tubes is a
biochemist who graduated from college fifteen years

" ago and despite her professor’s dire predictions is
not a failure. Instead she is on the brink of
discovering a cure for cancer and becoming not only
world famous but also feeling fulfilled as a woman and
a biochemist. The woman onlooking is her able
assistant, a graduate of another excellent college,
who is somewhat younger but will in her own time also
be “successful in her research (and of course, in her

personal life).
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Practice Set C

c-1 The captain of the ocean liner Spartacus 1s
about to embark on the ship’s maiden voyage. He is
quite proud of his being chosen to skipper for this
first voyage and is doing his best to attract
attention to this honor. As he sees the owner of the
ship company, he cazlls him over and.

c-2 A ship's officer is talking to an important
looking civilian. In the background is a freighter.
The men are talking on a dock. The officer is trying
to convince the civilian, an officer from the shipping
line, that a new design for this type of ship would be

“beneficial. The company has been hesitant about

spending the necessary money. The official has been
sent to inspect the ship seen in the background to
inspect prototype improvements.

Cc-3 This is certainly not a philisophical

controversy on a minor point of ethics. The two men
described in the picture are the captain of a ship and
the port director. The ship has just arrived from
South America with some 40,000 bunches of bananas
aboard. The port director is skeptical about the-
threat of tarantulas and will not let the cargo be
moved until the ship is cleared. They are debating.
The port director will win.

C-4 The captain of the vessel has been approached
by a civilian during wartime, who is trying to book
passage on the ship, He is most irate, because he
wants no responsibility for the safety of his
passengers, and is sailing strictly a nava