Chapter Five

The Displaced Commons-place

Kit ta dovviaviy obdlovva kadap, Kive kepl O1OVEPTLY
e aefriloviepiyiv yrovnvoa dlavnyn tecliu idéporv.

Go even to the ends of the earth and, still, you’ll return again
And you’ll give up the ghost by the side of your companions.

- From The Book of Fortunes and Fates (ITayt Pe TedleA kiramn), 20.0.1, 1934

Introduction

Can a language and a literature survive displacement? I mean here a double
displacement—not just geographical but material as well: the all-out “eviction” of an
entire language from the print media in which it had long found a home. Such was the
question facing many of the displaced refugees who had grown up in the final years of
Ottoman Anatolia speaking Turkish and identifying as Rum (Greek Orthodox)—most of
whom, unlike Nikolaos Kazakoglou from the previous chapter, could not speak Greek.
Less than a decade after the conclusion of the Population Exchange and their forced
removal from these lands, the only trace you could find of them in Anatolia were the
inscriptions that they’d left on their churches, tombs, and buildings: Turkish written in
the Greek alphabet. Words now bereft of an audience. But even more striking than this

was the scene across the sea in Greece, where the survivors had been “relocated”: for

" The full title is: “The Book of Fortunes and Fates: Whatever your question may be you’ll find your
answer in the following pages; [set to paper] by Papas Efendi, who is among the inhabitants of the village
of Andaval, in the district of Nigde, from the city of Ann Arbor, in 1934” (Ilayt fe TedleAlr Kitamnonp: yép
véxt a1fiald 10ep ioev oava dlefannvy dpkadaxi] TeviAepde dinponv: iomov kitam viyde oavoloynvo. tami
avoofal kopieai oaxtvAepivoey Tlamog Epévor Topapnvoay tevkii KnAnVvuns, v dpmovp oeyxpivoey 1934).
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despite the fact that hundreds of thousands of these refugees continued to live and breathe
and speak in Turkish, their written language was even harder to find here. At least, that is,
if you looked in Greece’s mainstream media.

Known collectively as the Karamanli community (a term used disparagingly at
first®), their language has in turn been called Karamanlica or Karamanlidika. Its print
apparatus had thrived in the 18th and especially the 19th centuries under the auspices of,
primarily, the prolific publisher, writer and adapter Evangelinos Misailidis, circulating
newsprint, scientific and educational journals and monographs and, as the nineteenth
century wore on, a sizeable corpus of short stories and novels.’ Yet with the collapse of
the Ottoman regime and the mass deportation of this population to Greece, their formerly
robust print apparatus crumbled almost immediately. “The production of Karamanlidika
books,” Evangelia Balta has written,

stopped fatefully with the Exchange of Populations in 1925; the short-lived

bilingual newspaper Prosphygiki Phoni / Movyot(np Zedoon [ended in 1927],

[while] a few Karamanlidika feuilles-volantes printed by Greek politicians,

when, in order to catch votes, they were obliged to speak the “language of the

refugees,” all ceased around 1935. Henceforth no Karamanlidika printed

matter would circulate, since the Greek State's policy of linguistic

homogenization as well as the Turcophones’ need to integrate as rapidly as

possible into the new status quo, imposed the monolingual culture. (2010:11)

The fate of their newspaper Muhacir Sedasi (The Voice of the Refugee) is particularly

telling. As Balta has documented elsewhere, the paper was attacked by the mainstream

% See Evangelia Balta (2012:163-4). She quotes extensively from a 1911 article in Le Mercure de France,
which concludes thus: “The masses [of Anatolian Orthodox Christians] speak only Turkish. Is this a crime?
Most naturally not but the Greek speakers of Istanbul, Izmir and Europe do not agree. In their eyes, the
Anatolian is only half Christian, not worthy of the name Greek. The nickname ‘Karamanli’ is sufficient to
indicate this.”

3 According to Balta’s calculations, Misailidis alone published 92 titles (2012:134), most notably the
impressively long-lived newspaper Anatoli. For a discussion of the serialized fiction in Anatoli, see Sehnaz
Sismanoglu Simsek (2014). The other two major publishers were religious: the Orthodox church and
Western missionaries, whose printed books constituted over half the total of Karamanli books known in the
bibliography (Balta 2012:169).
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outlet Eleftheron Vima in the summer of 1925, just over a year after the former had begun
circulating. Ignoring the historically large indigenous output of Karamanli print material,
the editor of Eleftheron Vima attacked Karamanli books as the product of foreign
missionary societies. Even more vehemently, he insisted on the “inappropriateness” of
the Turkish language itself and its use “in the streets of Athens by the Karamanlis.” He
continued:

Efendiler! Do not pollute the Greek-speaking refugees, allowing them the

desire to learn the daily news from a newspaper published in Turkish. We

recommend that you cease to publish the newspaper in this non-existent

language. Replace the language of your newspaper with Greek. Because, alas,

regardless of the freedom of the Press, it would be right for the Government to
take action.’

Harsh and painful words. Apparently, when the larger media establishment of Greece was
not ignoring the Karamanlis, it ostracized them for speaking a “pollution” that was, in
any case, “nonexistent,” going so far as to legally threaten them. Given such a toxic
environment, it is not surprising that the newspaper folded within two years.

Yet while I recognize the devastation that such a closure must have meant to the
literary and linguistic community of Karamanlis, | wonder whether, from the 1930s
onward, it’s right to “close the book™ on Karamanli literature entirely. While it is true
that, save for a few political tracts (and, importantly, a single collection of poems printed

around 1935°), Karamanli literature would never again® be printed—to our knowledge, at

* Quoted and translated in Evangelia Balta and Aytek Soner Alpan (2016:163).

> I am alluding to the destans (ballads) of Kosmas Cekmezoglu, Ta Tpayotdia e Néac & I1. KapBainc tov
Nolioviod: Ané to 1923 uéypr to 1935 [The Songs of New and Old Gelveri of Nazianzos: From 1923 to
1935], the longest of which has been reprinted in Balta (2012), pp. 73-86.

%I exclude here, of course, the publications of later scholars, some of whom have reprinted particular

poems or novels. Another intriguing exception is the novel Sinirdisi Saatler-Znvyponor Zaotiep (2003) by
the Cyrpriot writer Mehmet Yagin, which I will treat separately in a later study.
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least—does this necessarily mean that no literature was produced through other means or
circulated beyond the market? Such an assumption is problematic. It derives from an
implicit consensus that only the major media of the centralized nation state (i.e.,
standardized, bound books, printed in bulk) qualify as literature and only commercial
sales qualify as indices of circulation. Stated in the obverse, it overlooks the possibilities
that Karamanli literature might in fact have continued to find a material outlet
elsewhere—not only in private media, such as letters, but in what I would call non-
standardized “codex assemblages,” a small corpus of which I explore in this chapter.
Such codices recycled, repurposed, and recombined source materials, sometimes
confusing print and manuscript, sometimes confusing original, adaptation, and copy,
sometimes rebinding and remixing multiple texts. Given their makeshift nature, these
composite codices never achieved industrial reproduction; each traced out a singular
trajectory. Nevertheless, I will argue that even as singular objects they achieved some
degree of public circulation, however small, moving from hand to hand beyond the
bounds of the nation-state and its authorial regimes. Despite their singularity, these books
were startlingly mobile. In the decades following the Population Exchange, pieces of
their contents were produced successively in Turkey, Greece, and finally the United
States, and they were in turn passed from hand to hand by multiple users who, as the
decades wore on, moved them again across this geography. Fluid in every scale of their

production and circulation, these books transmit literary intensity’ at its greatest capacity.

7 For the specialized sense in which I use this term, see the final section of chapter one.
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Books Behaving Badly

In the small village of Zografou, a few kilometers inland and uphill from the northern
shores of the Aegean, if you know the right person you can find an old copy of the
Alexander Romance, written in Turkish and printed in Istanbul in 1871: Alexandros
Makedoniali Meshur Padisah (Alexander of Macedon, the Famous Sultan).® While it has
perhaps lost its popular appeal today, the Alexander Romance, which narrates the
mythical exploits of Alexander the Great, is among the oldest and most widely diffused
works of fiction on our planet, spanning dozens of languages and several religious
traditions (including Judaism, Christianity and Islam), and actively and continuously
evolving from at least the third century ACE to the end of the nineteenth.’ Precisely
because of this wild diffusion, however, Alexander’s story is impossible to pinpoint; it
was continually reshaped by those who told it, heard it, and passed it along, subtly or
extensively incorporating into it their individual and communal histories. Within the story
of Alexander hide the stories of his many handlers.

The copy in Zografou is no exception. Indeed, this is true not simply for the edition
but even the particular codex. Open the book and you find, in the verso and recto of the

first two folios—i.e., before the text proper has even begun—a short and anonymous

¥ The person in question is Yorgos Kallinikidis, a retired steel mill worker who graciously hosted me in
August of 2016. I will return to him later in this chapter. The book’s full title is Alexandros Makedoniali
Meshur Padisahin eyyam-i padisahliginda ettigi seferlerin ve cenklerin, ve min evvelinden el ahirine dek,
yani dogdugu giinden ta vefatine kadar nasil ve ne tarzile gelip gectiginin nakliyeti (The Story of
Alexander of Macedon the famous sultan, and the campaigns and battles that he made in the days of his
sultanate, and how and in what way he came and went from his beginning unto his end, which is to say
from the day of his birth until his death). The title page is missing, so that it is impossible to determine the
edition, yet it seems likely that it is from 1871. Many of the subsequent pages are also missing, although
they have been carefully reproduced in manuscript form—imitating the typeface and layout of the print—
and subsequently bound into the codex in the place of the original folios.

? For influential treatments, see A Companion to Alexander Literature in the Middle Ages, edited by Z.

David Zuwiyya (Brill 2011) and The Alexander Romance in Persia and the East, edited by Stoneman,
Erickson and Netton (Barkhuis and Groningen University Library, 2012).
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manuscript poem, inscribed in a meticulous hand. It’s the story not of “Alexander the
Famous Sultan” but of a common soldier, wasting away in protracted military service far
from his home. Conscripted into the Ottoman army, he writes to his own Sultan—indeed,
addressing the poem to him—and demands permission to return to his village amidst a
growing wave of bitter complaints. “If only you knew how broken and abject [iiftade] 1
am, my Sultan Abdiilaziz, you’d weep too,” he writes at the end of the second stanza. The
poem poignantly if subtly complicates the entire narrative of the Alexander Romance
before it has even begun, demonstrating the human cost of an imperial military apparatus
and the displacements and uprootings that it produces. It asks the reader, if nothing else,
to compare the two narratives and join them in dialogue. Towards the bottom of the recto,
we reach the start of the poem’s second stanza and what is, for me, its rhetorical climax
in a beautiful and moving chain of interlocked images:

kitabim diiriilii kald1
dilimde koranim agler

biilbiiliim kafeste kald1

silada Giilsanim agler
my book remained closed, unread is each page
on my tongue the Quran keeps on weeping

my songbird remained enclosed in its cage
in my homeland my Giilsan is weeping

Giilsan is the speaker’s beloved (soon followed by their children in the next line), yet
more striking than her weeping is, in my mind at least, the image of the “closed book™”
with which this excerpt begins. On one level, the original Turkish phrase (kitabim diiriilii
kaldr) suggests a metaphorical understanding of “book” as life itself, which, for the
speaker, has been prematurely “closed,” far away from his native soil. On another level,

however, the closed book of this poem, prominently planted in the blank recto that heads
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the larger codex, ironically raises another question: will the actual, physical book that we
hold in our hands also remain shut, foreclosed from a chance at life? Whose book was
this? Where has it been, where was its own homeland? Was it “closed” before its time?
While the next line provides no immediate answers, it does offer hope. We read that

despite the closure of one book, another remains open: the Quran, which seemingly
weeps upon the tongue of the speaker. If the “book of life”” remains shut to him, the
speaker nonetheless maintains access to his holy book of faith, whose recitation he
continues in exile even as he adapts it to his own needs (lamentation and, in a sense,
petition). Yet there is another, meta-textual irony here: the owner of this book and the
man who has inscribed the poem into its first pages—the man who, with his pen at least,
hosts the Quran on his tongue—is not a Muslim. He’s a Karamanli Christian, as one can
deduce both from his name, Agathangelos, and through the Greek alphabet in which he
has written down the poem:

KLTOTN L TIOVPLOVALOD KOATN

TIAUTE KOPOVILL GYAEP

TLOVATTIOVAOV L KAPEGTE KOATL
G1A0TO KIOVAGOVT|IL GyAEp

Figure 8. A detail of folio 2 recto of Alexandros Makedoniali Meshur Padisah (Alexander of Macedon, the
Famous Sultan), containing the four lines of the poem discussed above. Courtesy of Giorgos Kallinikidis.
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Despite their difference of religion, however, Agathangelos and the speaker of the poem
share something deeper: they are both “exiled” in foreign lands, one an unwilling
conscript and the other a refugee. This is further reinforced by another couplet, the last
two lines of the first stanza, which Agathangelos, as if to emphasize the power it held
over him, has written twice, repeating it vertically in the outer margin:

yopoTay HePAL oK VAL

KOO TEVI GOV KOVPTETTE

for the love of God who has created us

do not cast me into foreign lands'®
The emphatic repetition of this couplet in the margins, I suggest, bears witness to just
how deeply Agathangelos identified with the poem’s speaker and his plight.'' Despite his
own Orthodox faith (indeed, he worked as a cleric!), what ultimately leads him to assume
the performative mask of a Muslim soldier here, weeping through the Quran, is their

shared experience of exile and displacement.

'%In the third and final stanza, Agathangelos repeats this refrain yet again, slightly modifying it: TwopAetv
aocknva (for the love of your state).

"' While I’ve already implied it through the designation of “anonymous poem,” it’s important to note that
this work is not Agathangelos’ original creation. Nonetheless, there are several words, lines (including the
couplet in the margin) and entire stanzas that are not present in the other extant version that I’ve found,
leaving open the strong possibility that Agathangelos (who did write his own, original poetry as well) has
created these variations.
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Figure 9. Folio 2r. Note the reproduction of the first stanza’s last couplet in the outer margin.




Like Nikolas Kazakoglou from the previous chapter, Agathangelos was forced in
the aftermath of the Greco-Turkish war and population exchange to abandon his native
village—in this case, Andaval in central Anatolia. Carted, marched and shipped across
approximately one thousand kilometers of hinterland and sea, he eventually found
himself in Greek Macedonia, where he stayed for two years. Unlike Kazakoglou,
however, Agathangelos left again, setting out for the United States in 1927 at the request
of his two sons, who had already settled there. It was in Michigan that he spent the rest of

his life, as one can tell from the ex /ibris stamped upon the obverse of the same leaf.

Figure 10. Folios 2v and 3r, from Alexandros Makedoniali Meshur Padisah (Alexander of Macedon, the
Famous Sultan). Note both the ex /ibris on the verso and the manuscript incipit on the recto, which
Agathangelos has carefully written in imitation of the now-lost print original. Courtesy of Giorgos

Kallinikidis.

353




But more than just geography, there is something else that renders Agathangelos distinct
from Kazakoglou: he told his story not through the authorship of Stratis Doukas and the
publishers of Athens but, instead, through a series of books that he re-inscribed,
translated, adapted or created ex nihilo, rebinding and recombining multiple texts into
what were often composite codices. He continued to assemble these books for twenty
years after the Population Exchange, working creatively into the 1940s. If Kazakoglou
had narrated himself through mainstream Greek-language print media, Agathangelos
clearly chose a different tack. Of course, I don’t mean to place either narrative strategy
over the other in a hierarchy of value: both these complicated stories are worthy of study,
and each has found an equal platform in my project. Nevertheless, for reasons I will
ponder briefly in the conclusion to this chapter, the textual assemblages of those like
Agathangelos have garnered less attention than they deserve.

Physically poaching printed books and a startling variety of paper sources,
inscribing poems into the blank leaves of printed codices, adapting entire Greek novels
into his own Turkish versions, and composing original long poems (destanlar) in a
commonplace book that he also filled with, among other things, popular Ottoman songs
and a printed saint’s life (Saint Paraskevi), Agathangelos was building a narrative just as
culturally complex, historically valuable and aesthetically vibrant as what might be found
in A Captive’s Story. Crucially, he made these books not only for himself (although they
were clearly a central part of his own identity and vocation) but for his wider community
of Turkish-speaking readers, at least some of whom have, in turn, left their own
marginalia and notes in his books, which continued to circulate and be read well after his

death. Agathangelos’ books, and the stories, geographies and communities that they
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assemble through their pages, deserve careful consideration by scholars of twentieth-
century Aegean literature, even if it means recalibrating our understanding of that last
term. In naming this section “books behaving badly,” therefore, I refer not to illicit
subject matter or to censorship but, quite literally, to books that stop behaving as a
modern reader would expect them. Books that accrue both media and meanings, that
come apart and are re-assembled in unexpected ways, bringing together multiple modes
of inscription, contents, geographies and handlers. Books, in other words, that have
become what Deleuze and Guattari would call a nomadic war machine.

Although it functions primarily as a trans-historical paradigm for Deleuze and
Guattari, the nomadic war machine is in fact grounded in a particular historical object: a
makeshift chariot, assembled by nomads in the Altai mountains circa 400 BCE. In
Deleuze and Guattari’s understanding, this chariot circulates beyond the outermost
margins of any state formation and its concomitant standardized field of production. The
state, conversely, only develops its own forms by congealing the fluid works of the
nomads into templates, in a long chain that leads, for example, from a wooden chariot
pieced together for a particular need in a particular steppe in Asia to a Predator drone
manufactured in bulk by General Atomics in California, to be deployed globally. Or, in
our case, we might speak of the long chain leading from a particular commonplace book,
assembled by a survivor of the Greco-Turkish War and Population Exchange, to a high
school history textbook, whose production and bulk reproduction the Greek or Turkish
state oversees. Importantly, of course, I cannot emphasize enough just how long,

complicated, and rich the continuum is between these two extremes. If Deleuze and
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Guattari have the occasional tendency to slip into binaries (though never for very long'?),
such as the nomad vs. state, Manuel DeLanda reminds us that we might just as
productively replace such oppositions “with knobs that can be set to different values”
(2016:3). Along the continuum traversed by means of these knobs, then, the forms of the
nomadic war machine may occasionally bleed into those of the state, yet it is always
possible to “turn our knobs” again and locate examples that approach a fluid
multiformity, what Deleuze and Guattari call “an irruption of the ephemeral and the
power of metamorphosis” (1987:388).

And while Deleuze and Guattari begin their discussion with and frame it through
the example of warfare, this is by no means the only or even primary lens to understand
the concept. It is not about weapons so much as modes of production.'® More helpful than
the chariot, in this sense, are the gothic cathedrals to which Deleuze and Guattari later
turn. These buildings, they write, “mark a qualitative change [in architecture]: the static
relation, form-matter, tends to fade into the background in favor of a dynamic relation,
material-forces. It is the cutting of the stone that turns it into material capable of holding
and coordinating forces of thrust [...]. The vault is no longer a form but the line of
continuous variation of the stones” (401-402). In other words, the standard dichotomy of

form vs. matter (by which the form necessarily precedes and shapes the matter, e.g., by

12 Already in Anti-Oedipus, for example, they wrote that “a pure nomad does not exist; there is always and
already an encampment where it is a matter of stocking—however little—and where it is a matter of
inscribing and allocating, of marrying, and of feeding oneself” (2009:148).

"3 Not only did industrialization and capital accumulation congeal and standardize labor; it also divided and
alienated intellectual from manual labor, erecting a wall between architect and mason, or between writer,
publisher, typesetter and so on. As Deleuze and Guattari write, “If the State always finds it necessary to
repress the nomad and minor sciences, [...] it does so not because the content of these sciences is inexact or
imperfect [...] but because they imply a division of labor opposed to the norms of the State” (406-407). As
witnessed in categories such as “Higher” and “Lower” criticism, which kept literary and textual criticism in
isolation from each other for over half a century, this division still implicitly shapes some work in the
humanities.
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which a blueprint determines how large the beam will be and where it will be used within
the building) fails to take root in the gothic cathedral. Instead, this assemblage of stones
is driven by the dynamic relation of “force and material.” It’s not a blueprint or a schema
that shapes the material but rather the particular action of the craftsmen as they first
encounter the stone at hand, squaring it in accordance with its own material
particularities. By replacing “form” with “force,” Deleuze and Guattari abandon the
dichotomy of two hierarchically structured nouns and introduce instead a synergy of noun
and verb, stone and cutting, matter and action, a synergy that is perforce ephemeral and
contingent. In effect, we are asked here to emphasize the -ing of the building, viewing it
not as a fixed and settled structure but an open process. Form is not the standard by which
the material is shaped but rather the incidental outcome of a dynamic relationship
between action and material. “In nomad science,” they write, “matter is never prepared
and therefore homogenized matter, but is essentially laden with singularities” (407). For
better or worse, the journeymen of such cathedrals refuse templates, shifting and adapting
their force to each new material that they encounter.

The books of Agathangelos are just such cathedrals, just such assemblages, laden
with singularities. Like the medieval journeyman, he incorporated a vast array of
materials and stories into his production, without a predetermined schema or form
imposing restrictions on them. It was the day-to-day encounter of the bookmaker with
both his physical materials (e.g., paper sources and bindings) and narratives (e.g., a ballad
of the Population Exchange or an anti-war song from the Crimean war) that brought
together, took apart, and rearticulated the books that have reached us today. Working on

the margins of and building multiple connections to Turkish and Greek literary networks,
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Agathangelos nonetheless never standardized his codices or his identity according to
either of them.

In the following sections, I will turn to a more careful consideration of these books,
but before I transition there I want to emphasize that similar complexities could be
observed in the larger Karamanli community and the “narrative of self” that they had
been negotiating well before the war’s upheaval. In other words, Agathangelos was not
telling his story in a vacuum but was building upon a complex communal process of self-
definition that had, for decades, been drawing from both Greek and Turkish cultural
systems. It had long lived on the margins of these systems, yet over the second half of the
nineteenth century the Karamanli community was increasingly targeted for
standardization and codification by multiple, often conflicting parties, aligned in various
ways with either Turkish or Greek nationalism. Writing in 1899, the Turkish nationalist
Semseddin Sami claimed,

It is almost proven that the more than half a million Orthodox population

which lives in Anatolia, having absolutely no relationship with the Greeks,

and speaking nothing but Turkish, have arisen from the mixture of the ancient

inhabitants of Anatolia with the Turkmens. [...] They should therefore not be

regarded as Greeks. Just as every Muslim is not a Turk, an Orthodox Christian

is not necessarily a Greek. Faith stands on belief, and nationality on

language."*

The entire debate was, as can already be sensed here, grounded upon the pseudo-
historical question of origin. Greek nationalists, in turn, countered that the Karamanlis

derived from Byzantine Greek settlements that had begun speaking Turkish after

centuries of “isolation.”"” To “bring them back into the fold,” three separate actors began

' Quoted and translated by David Kushner (1977:53). I'm grateful to Balta (2010), pp. 52-53, for leading
me to this text.

'S For a summary of both positions, see Balta, (2010:50-51).

358



formalizing Greek language instruction through the formation of schools, syllabi, and
faculty: first, philanthropic societies of Greek-speaking Orthodox Christians in Istanbul
and Izmir; second, metropolitan bishops representing the Orthodox Church in the
provinces, and; third, the Greek state. (Recall from the previous chapter what effect these
schools had on Nikolas Kazakoglou and his fellow villagers in Cirkince.) Balta writes,
“Schools ceased to be treated only as an instrument of education and socialization, and
acquired an additional mission, as a means of nationalization and nation-formation.”
Thus, Greek “was called on to take the place of the existing mother tongue, Turkish, and
to oust it” (2010:69-70).

Amidst these ideological maneuvers, what did the Karamanlis themselves say? As
Balta has helpfully noted, we might best set aside questions of origin to instead
“investigate the consciousness of the Turcophones themselves in their historical place
and time” (51). Interestingly, the major media outlet of the Karamanli language during
the nineteenth century, the ephemeral paper Anatoli, was at least partially complicit in the
ideological project of Greek-speaking nationalists. For while it celebrated the distinct and
localized culture of the Turkophone Orthodox of Cappadocia and defended the
Karamanlis against the denigrating attacks of Greek-speaking chauvinists, it might
nonetheless be said to have encouraged their gradual Hellenization. Foti and Stefo
Benlisoy summarize the situation thus:

Anatoli tried on the one hand to support, represent and act on behalf of the

Anatolian Turcophone Orthodox and further their interests, as in the case of

the issue concerning the change in the election regulation of the communities

of Istanbul which made it impossible for most Anatolian migrants to vote. But

on the other hand, the paper constituted one of the basic ideological

mechanisms of their inclusion into the Ottoman Greek Orthodox community
and their “hellenization.” (2010:103)
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In other words, as crucial as Anatoli had been in building a Karamanli print community
and a literary network, the ideological aims of its editors were not entirely innocent. In
truth, as Foti and Stefo Benlisoy continue, “one of the greatest ambitions of Anatoli was
the ‘reacquisition’ of the Greek language,” the fulfillment of which, as they ironically
note, “would in due course lead the newspaper to extinction” (106). Nevertheless, their
editors did not appear to hold a monopoly on the voices in the paper’s columns, and
certainly not within the larger community. Other voices both within the paper and beyond
it indicate that Turkish continued to be a vital part of the community’s identity—voices
such as Yannis Gavrilidis, who wrote in the same paper of the principal importance of
teaching their children good Turkish in schools (to be prioritized over both science and
theology!),'® or the collective Orthodox community of Nevsehir, who tacitly withheld
their support from a philanthropic educational society at least in part for its insistence on
keeping minutes only in Greek.'” Taking in a broader range of voices, one soon
understands that the web of attachments by which the Karamanlis defined themselves
were far more complex and fluid than either Greek or Turkish nationalism was prepared
to recognize. The Greek writer Kosmas Politis, in a small but noteworthy vignette from
his novel In the Hadjifrangou Neighborhood (1962), writes of the Karamanlis living in
turn-of-the-century Izmir, side by side with the larger community of Greek-speaking
Orthodox. When the latter decide to put a Greek flag up in celebration for a sporting
victory (despite the fact that they are Ottoman subjects), an old Karamanli pulls a boy
aside and tells him, in a strange confluence of Greek and Turkish, Oylovu, faie kou umip

Oaopovii uraipax (“My son, put up an Ottoman flag as well”’). Not only does he feel the

16 See Sehnaz Sismanoglu Simsek (2010:116).

'7 See Irini Renieri (2010).
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need for both flags to express himself, but both languages. As one of the narrators
suggests, “After thirty years in the city of infidels his Greek was still Turkish” (2006:15).
And if this was the case within the urban centers of the coast, just imagine the rich
Anatolian connections that were piecing together the Karamanli identity in the hinterland.
Looking at an aggregate body of forwards to printed books in the late nineteenth century,
Balta notes that “‘our fatherland, Anatolia’ is often mentioned, which rules out any
confusion with the other fatherland across the sea, Greece. Also, however hard we search
for the ethnic prosonym ‘Greeks,” we shall not find it anywhere. Whenever they are
declared ‘ethnically,” they are always declared as Rum, which alludes to the Rum milleti,
and wherever the word ‘Greek’ and its derivatives occur, they denote the language”
(2010:65). Some Greek-speakers, in turn, continued to remark the resistance of
Karamanlis to Greek identity. loakeim Valavanis, a celebrated scholar from Cappadocia
(although, importantly, he was from a Greek-speaking village), wrote in 1888:

Today, if you ask any [Cappadocian] Christian, even if he speaks this

corrupted Greek language,

- What are you?

- Christian, he will reply without hesitation.

- Well, there are many other Christians, the Armenians, the Franks, the

Russians.

- I don't know, he will say. Yes, they believe in Christ, but I am Christian.

- Maybe you are Greek?

- No, I am nothing! I have already told you that I am Christian, and I repeat

that I am Christian, he will say impatiently. (Quoted and translated in Balta

2010:63)
Like Odysseus cornered in a cave, some Karamanlis declared in the face of Greek and
Turkish nationalisms: “I am nothing.” To find the something hiding behind these

nothings, more recent scholarship has begun to look beyond the mainstream media of

those final decades, whether to footnotes, forwards, or archival records: “cries and
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whispers,” to borrow Balta’s evocative phrase. Like the manuscript poem of an exiled
Muslim soldier, fronting and framing Agathangelos’ copy of the Alexander Romance, it
is in such textual assemblages that we can hear more clearly the multiple and complicated
stories that Karamanlis told about themselves. And these textual stories, I insist, did not

stop with the Population Exchange.

Assembling Agathangelos’ Commonplace Book

It’s unknown when Agathangelos was born, yet by 1902'® he was already acting as a
priest at the church of Saint Nikolaos in Andaval. This was the village that he identified
as his home and, as becomes clear from his poems, was the apple of his eye."’
Nevertheless, he was by no means tied down to Andaval; he served as an itinerant
confessor to the Christians of the surrounding region as well, moving between Hasakoy
(Xaodxot), Misti (Mioi), and Carikli (Toopuchi).”® This comfortably regional mobility,
of course, could not prepare him for the mass uprooting that would mark his life at some
point in 1924, when he and his fellow villagers were deported to Greek Macedonia,
arriving in early 1925. While I have no textual evidence to confirm this, it was likely here

in Macedonia that Agathangelos began composing the poems now found in what [ would

'8 From a signed and dated promissory note (sener) now held by Joanne Sitterlet, Agathangelos’ great
granddaughter in Michigan, United States.

' 1t was also the village in which his wife, who had died young, remained buried. With the Population
Exchange in 1924, then, Agathangelos would be torn not only from his homeland (si/a) but from his
beloved, who remained behind—not unlike the Muslim conscript of the poem fronting the Alexander
Romance, torn from his Giilsan.

% From an official license issued by the Orthodox Church in Nigde and dated 1913, now held in the village
of Zografou, Greece. In fact, this license has been incorporated into the back cover of one of Agathangelos’
hand-made codices (containing the Bifidio Poywepeléotarov); 1 only discovered the document upon closer
inspection of the binding.
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call his mecmua, or commonplace book.”!

If the primarily print-based codex of the Alexander Romance opens with a
manuscript poem, it’s perhaps fitting that the primarily manuscript-based codex of the
mecmua begins with a printed text, the Greek-language pamphlet Biog tijc Oaioudpropog
Tapooxevijc (Life of the Holy Martyr Paraskevi), printed in Istanbul in 1894. After
fifteen pages detailing the life and death of Paraskevi, the pamphlet abruptly ends and
gives way to a lengthy manuscript poem, titled «Avafal kapieot it{ovv d10v{1ovVALY
0ecodav» (Destan arranged for the village of Andaval), which might be understood easily
enough as its own kind of martyrology: it’s a long poem in Turkish, describing the final
days of Agathangelos and his community in Andaval, as they await the Kemalist
bureaucrats and ox-carts that will uproot them forever from their village. Modeled on the
destan form (i.e., ballad) of the Anatolian asik / asug (minstrel) poets, the work maintains
a strict meter and rhyme scheme: quatrains (kosma) of hendecasyllabics in AAAB.? The
final word in each stanza (i.e., the “B” of the rhyme scheme) is invariably the same: a
fatalistic n’eyleyim (“what can I do?”” / “what’s to be done?”). I plan to publish the destan
in its entirety separately, along with a more detailed study of its thematic web, yet [ want
to walk through two or three particular excerpts here because, I think, they will help us

better understand the function of the larger codex.

I As M. Sabri Koz (2012) has written, there are far fewer textual witnesses of Turkish mecmuas in the
Greek and Armenian script than in Ottoman—indeed, he characterizes them as “extremely rare” (194).
Nonetheless, I wonder whether part of this supposed scarcity is not due to the violence of the ethnic
cleansing and population movements that characterized the first decades of the twentieth century. In other
words, I cannot help but think that there are many more Karamanli mecmuas hiding in the private libraries
of third- and fourth-generation refugees in Greece, the United States and elsewhere.

221 will maintain neither the rhyme scheme nor the meter in my translation. I hope that a more capable poet
is able to render this poem in a suitable form, one that echoes the elegance of the original without risking
the strident “singsong” that an English rhyme scheme of AAAB would unavoidably produce in
hendecasyllabic meter.
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Figure 11. The first page of Avdafol kapieai itlovv diovlioviév deodav (Destan arranged for the village of
Andaval). From Agathangelos’ mecmua, f. 10r. Courtesy of Joanne Sitterlet.
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Much of the poem is devoted to documenting and amassing the historical and
ethnographic details of the village. It’s a kind of epic catalogue, an aggregation of
objects—murals, buildings, rivers, crops, quarries and stones—that is driven, I think, by a
desperate impulse in the poet to record a life and a world that were about to vanish. As
such, in what might have otherwise become the driest of historical records one can sense
a charged and raw emotion just beneath the surface. It makes itself felt, if nowhere else,

in the ineluctable “what’s to be done?” that closes each stanza like the tolling of a bell:

Baconun machoaynp €peAl macddv
KOVOKAGP Yot pdnK XX Y10vod daoTdv
100K €oyralopnund KETEV KOLLOGOAV
KeVOLULL TOKOVPOOVK CLpLLLOL VETAEYIUL

Vasfim[a] baglayim eveli bagdan Let me start my description from the beginning:
konaklar yaptirdik hep yonu tastan we built our homes from freestone;

¢ok esyalarimiz keten kumagdan many of our possessions are from linen
kendimiz dokurduk amma n’eyleyim that we wove ourselves, but what’s to be done?

At other moments, this subtle emotional charge spreads out from the final refrain and
contaminates entire lines or even stanzas. In such cases, the poem’s historical project of
assembling objects and documenting their stories is interrupted as the impending
deportation violently pulls the frame into the present (or even aorist future) tense. We see
this, for example, in a lengthy portion of the poem narrating the church’s construction,

which I excerpt here:

ITiy oexil yiou knpk ikl Topiyl i€
KOTHLOVGAOP TEUEAV TP TOGOOV TOGOL
kapn t{oAovk T(oT{oVK KOGLOVOALP i0E
YiEPYET EOIM YiOmTNPUNCAOP VEILEYIL
Ky tompak ki daonvn docnp

odvKL ioveThepvde Papdnp povmoonp
TAUESIAEP KEAGIV TIOYAE Tip donp
TpokdNAap mepKoviap Gl VEIAEYIL

[#%5%]
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IMovtokpoatopovvovy tlefpect Merék
pepdPEV KovpovTda Yrovn Y Papdk
VOUPAOL GOVPATNYE Y1I0LL10VUIOVE GloVPEK
60y GeEloNV Pepim KIdEK VETAEYIL

Bifi sekiz yiiz kirk iki tarihi ise In the year of eighteen forty two, then,

koymuslar temelin[i] bir bagdan baga they laid the fundaments from end to end.

kar1 ¢coluk ¢ocuk kosmuslar ise Everyone, women and children, set to work.

gayret edip yaptirmislar n’eyleyim Their efforts saw the church built, but what’s to be done?
Kimi toprak kimi tagini tagir Some bore soil on their backs, some bore stones

sanki iistlerinde vardir miibasir as if there were a bailiff looking over them;

Bilmediler gelsin bdyle bir asir they had no idea a century like this would come.
brakdilar berglizar amma n’eyleyim They left it as an heirloom for us, but what’s to be done?
Pandokratoruiiun ¢evresi Melek Christ sits in the vault, the angels round the rim.”
merdiven kurup da yanifia varak We’ll set up a ladder and climb up next to him

nurlu sufatifia yliziimiiz[{i] siirek and rub our face against his bright countenance;

sofl selam[1] verip gidek n’eyleyim we’ll say our last goodbye and leave, what else can be done?

The longer description of the church, only part of which I’ve excerpted here, uses for the
most part past tense forms to stage the history of the village’s collective struggle—at one
point even selling their individual chattel property to pool a common fund (esyalarin|i]
satip borcu verdiler). Yet in the second stanza quoted above, the present starts to pry its
way into the narrative, in a dark and ironic act of foreshadowing: “they had no idea a
century like this would come.” And come it does, filling all four lines in the final stanza,
with the heart-breaking image of an entire village ascending a ladder, one by one, to bid
farewell to the murals in their place of worship.

Later, the poem turns to Andaval’s major resource: its water.>* Yet here too the
poem’s initial aim of objective documentation is occasionally overpowered by the

impending violence of deportation:

2 A reference to the murals painted upon the dome of the church.

* Some second- and third-generation descendants of the refugees with whom I have spoken continue to
mention even today the village’s springs and watermills.
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Avdafoiny covyod dPadav kaivép

dv Ty Stoviovp yapip covhavip Kavip
tl1pde deypuevAEp apTavoay d1ovep
Y107Y0VA0VL AKPOVY €51 VEIAEYIIL

Xav {0y10uvoEv Kaivap GoVYouVOVY TOoT
aymkola kiolovudev dxdp kol yioon
Avdafad ioltovviovy Bapunyntn ot
oiptt Payoireps Kot veIAEY L

"Hndlak covyod Pap depvdev Kaivap
iovt 1leoit maAnkAap itlivde divap
tlolovk 1{odlovk K16Ep Ay TAE APAGP
[ye]ueowe doyelpnalon veikéyy

[#%5%]

Tloopelv covyod yopAoynmT aKap
povyadnprap wile K&V Kimi TAKOP
€Pwiv oePraot) 6Cepip[t] yokdp
Bal ketlépeyropodp €ifay veileyip

Andavalii suyu ovadan kaynar
on bifl doniim harim sulanir kanar
ciftde degirmenler artandan déner
yogudu akrani esi n’eyleyim

Han 6iilinden kaynar suyunun basi
afitik¢a gdziimden akar goz yasi
Andaval 6ziiniifi var miydi esi
simdi vahsilere kaldi1 n’eyleyim

Ilicak suyu var derinden kaynar
ii¢ ¢cesit baliklar i¢inde oynar
¢oluk ¢ocuk gider ag ile avlar
[ye]mesine doyulmazdi n’eyleyim

[#%5%]

¢6smemizin suyu harlayip akar
muhacirlar bize ken gibi bakar
evimin sevdasi cigerim[i] yakar
vaz gecemiyorum eyvah neyleyim?

Andaval’s waters spring up from the plain:

ten thousand doniim®® of gardens are watered and sated
and the watermills are turned with what remains.

They had no equal, but what can be done?

In front of the Han the fountainhead springs up;
as I recall it tears spill from my eyes.

Was there an equal to Andaval?

Now it’s left to the savages, what can be done?

The water’s warm, it springs up from the depths.

Three kinds of fish play about inside of it.

All the kids would go and catch them with their nets;
they couldn’t get their fill of food, but what can be done?

[#%5%]

The water of our fountain bubbles up and flows.

The muhacirs®’ look at us with hate.

The love I feel for my home sears my insides;

I can’t bring myself to leave, my God!, what can be done?

There are again remarkable confusions of temporality here (in the second stanza the

speaker recalls what, at least in the dramatic frame of the poem, he has not yet left), but

% Used in the sense of “doyar.”

26 About 2,500 acres.

" The Muslims deported from Greece and brought to Turkey—in this case, to Andaval.
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rather than discuss such devices further I want to use these excerpts towards another end:
what to do with the hatred and contempt (“savages”; “with hate”) that tie the two groups
of refugees together? It is, unfortunately, a tragic misplacement of rage. The touching
inter-confessional solidarity that I discussed in the previous section, by which
Agathangelos chose a Muslim conscript, exiled from his village, as the “frontispiece” to
his Alexander Romance, is lacking in this destan. Deeply wounded by the impending
violence that will tear him from Andaval, Agathangelos strikes out, more than once,
against the “savage Turks.”*®

Nonetheless, I insist that a careful reading can help the poem channel its anger
towards more constructive ends. At certain moments, the speaker seems to identify a
more apposite target of his rage, when he rails against what are clearly the petite
bourgeoisie and the bureaucratic administration (diiskiin ehalinin idaresi) of the nearest
urban center (Nigde), who have come to divvy up the Karamanlis’ belongings: “The
Muslims of Nigde have taken on the airs of a Vizier [/] the belongings of the Rum have
been disgraced” (Nigde niii Islami oldu bir vezir [/] Rumlarin mali oldu rezil). They
come before the Karamanlis have even been removed from the village, purchasing the
mobile properties of the latter for next to nothing—or, in the language of the poem, for
nothing: “The Muslims come from Nigde, from Tepeviran [/] and take all our goods for
free” (Nigde Tepeyramii Islami gelir [/] biitiin malimizi bedelsiz alir), without even

deigning to ask a price (fiyat sormasina etmez tenneziil). Such instances in the poem

quietly but indisputably point to the true engines of displacement—the “they” who “have

8 Lacking too is any sense of the tragedy that awaited the Karamanli refugees in Greece, where they would
struggle in abject poverty for years, deprived of some of the most basic housing and infrastructural needs,
to say nothing of the social discrimination and exclusion that they would face throughout their lives. None
of these tribulations appear in the poem, leading me to believe that Agathangelos composed it almost
immediately after the Exchange, in the initial months of their resettlement, if not sooner.
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made us strangers to our homeland” (Stlamizdan yat etdiler bizleri): not the religious
other but the dense network of diplomats, lawyers, statesmen, provincial bureaucrats,
land-owners, international treaties, and local proprietary arrangements—what others

might call, for short, the state and the market.

If only Agathangelos had known the stories of the Muslim refugees, the very
refugees whom he saw entering Andaval (doubtlessly weary and exhausted after months
of travel and ill-treatment) as he was leaving. For they had fallen victim to the same
systemic forms of exploitation and violence in Greece—only to arrive in Andaval to
houses that had already been emptied by the petite bourgeoisie and administrators of
Nigde. If only Agathangelos had been able to hear or to read the stories of these refugees,
to transcribe them into his book, as he did the story of the Muslim conscript in the
Alexander Romance, I am hopeful that he would have identified more carefully and
specifically the objects of his anger in the Destan for Andaval.

The remaining sections of the mecmua only reinforce this hope. The codex is a
patchwork of texts, some of them poetic creations by Agathangelos (for the most part,
other destans or ballads), while others are popular or anonymous songs that he has
transcribed. When brought into dialogue, these various texts reveal the complicated
identity suturing the Karamanli together. Look, for example, to his transcription of the—
still popular—Sevastopol Battle (what he calls “A Soldier’s Song from the Russian
War”). While it is today performed as a nationalist and indeed militarist march
(“Sevastapol March”), the version that Agathangelos arranges is notably darker and anti-
militarist. Not only that, but it is, again, sung from the perspective of a Muslim conscript,

decrying the needless death of “the Muslim community”—details that today’s versions
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have excised. While there are many variations to this song, all that [ know maintain the
following refrain:

Aman padisahim izin ver bize My Sultan, give us permission
vermez isen dok bizi denize If you don’t, then throw us into the sea

The meaning of the refrain is admittedly ambiguous. The “permission” (izin) here might
possibly be understood as “leave” or indeed permission to flee the battle, yet some
versions include other lines that make the meaning clear: “permission to attack.”*’ Many
likewise include the gung-ho line: “If we die, we’ll be martyrs; if we live we’ll be
heroes” (oliirsek sehidiz, kalirsak gazi). No matter how one interprets this refrain,
however, in Agathangelos’ version it is irrelevant, for the simple reason that he does not
use it. Instead, he supplies an entirely different variation, which I have been unable to

locate elsewhere—one that leaves no ambiguity whatsoever:

Apav Hotioaymu pal k€A Tod 160y My Sultan, abandon this war
iovpétt povohovpay ketldl knAnvolddv The community of Muslims has been put to the sword

Driving him to this refrain are the atrocities of the war, such as “the brooks [that] run
over with blood instead of the spring flood” (deperepdev ceA yepive kav dkap) or the

more mundane if devastating agents of death, such as hunger and disease:

Koapory kaloacnvéa povyacsap 0Ado0k In the tower of Kars we were surrounded

KamovonK KaAeyle atlAnkdayv ioAdiovk shut up in the tower we died of hunger

oekoev Ty Kiowdev oekil iy koAdnk  from eighty thousand eight thousand we became

And after every such atrocity, Agathangelos supplies the same refrain, crying out against

the senseless slaughter of the Muslim faithful. The fact that he planted such a song in the

mecmua—that he consciously chose this variation, if he did not indeed invent pieces of it

* For example, “My Sultan, give us permission [/] if you do we’ll give you news of victory” (dman
padisahim izin ver bize [/] Zafer haberini verelim size).

370



himself—demonstrates again his unproblematic and frequent identification with Ottoman
Turkish Muslims, while at the same time he never severed his ties to the Greek Orthodox
tradition. This is clear, for example, in the next song of the codex, the “Dance of
Zalongo,” a Greek piece on the Souliote War at the start of the nineteenth century. This is
in turn followed by a Turkish song from the Black Sea, praising Turkish sailors and—in
Agathangelos’ variation—their resistance to the imperialist encroachments of Russia (an
Orthodox Christian state!). Running throughout these songs, finally, is another, perhaps
subtler indication of the complicated amalgam of the Karamanli identity: the fact that for
each of them, even those most deeply rooted in the Muslim Turkish tradition,
Agathangelos has provided wapacnuovrixy (Byzantine musical notation). As such, one
reads, for example, a Turkish hymn (with a Greek title) to the Ottoman Sultan, explicitly
sung by the Turkophone Rum,*® with Byzantine chant notation above its lyrics.

Taken together, what do these poems and songs indicate? They stitch together a
patchwork of hybrid worlds, obviously, but it is also important to note: worlds that were
decidedly regional. True, most of Agathangelos’ original destans narrated the acutely
local stories and myths of Andaval, a village that he deeply loved, yet some of them were
devoted to other cities and villages in the surrounding area (Nigde, Kayabasi, Semendre),
and one to a Cretan from Matala. Later sections of the mecmua, those that contain the
popular songs, expand this geography further, drawing from cultural traditions across the
Aegean in mainland Greece or from the north, along the coast of the Black Sea. In other
words, the mecmua pieces together a localized yet regional, complicated and composite

world that fit into neither Greek nor Turkish nationalism, both of which had been busily

3% In the line: EAkepig[1] kardnprpnt [/] Podp Mikket sumavhapn (We, the children of the Rum Millet,
lift our hands up).
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Figure 12. Byzantine wapaonuavuixi for “A Soldier’s Song from the Russian War,” f 28r. Courtesy of
Joanne Sitterlet.




partitioning this same cultural geography for decades.

Even the single page of the mecmua that was explicitly inscribed in the post-war
reality of the region, during Agathangelos’ short sojourn as a refugee in Greek
Macedonia, reveals not a stable, solidly “Greek” space but instead a Slavophone one. The
page in question is a list of villages in Northern Greece that he has drawn up, together
with the number of families in each. They are all Slavic names, with one exception (a
Turkish name): Koloum; Kolyous; Rouskovon; Peksavon; Rosovon; Dembretzoli;
Dratzenitsa; Pouliovon; Koltsovon; Lembon; Serdylovon; Tissovon; Ostitsa; Karadere.
These villages had been home to predominantly Bulgarian-speaking (and often
predominantly Muslim) populations before the upheavals of the Balkan Wars (1912-13),
but much or all of the population fled to Turkey or Bulgaria during the wars or after
Greek annexation—those who had survived, that is, the executions, reprisals, and sexual
violence of the conflicts.*! Some of these villages, having been entirely emptied, were
subsequently “resettled” by refugees from Asia Minor in the 1920s and, by the end of the
decade, most of the toponyms were renamed by the Greek state.** Agathangelos’
mecmua, however, records a moment in time before these villages had been

“Hellenized,” retaining, if only in name, the traces of their earlier inhabitants.*

3! For a careful discussion of the war crimes committed by, among others, the Bulgarian and Greek armies
and the parastate guerrillas and bandits allied with each, see Tasos Kostopoulos (2007), pp. 35-59.

32 Kolious, for example, was a village primarily of Bulgarian-speaking Muslims. It was eventually emptied
entirely and only resettled by Asia Minor refugees in the 1920s. In 1927, the state renamed the village
“KAerotd.” During World War I, it was razed to the ground by the Bulgarian army and remains a ghost
town to this day. Similar stories could be told about many of the other villages in this list, such as Karadere.

33 The question of why Agathangelos aggregated this particular list of villages is less important to my own

argument, although it seems likely that he was attempting to map out the location of refugee families in
Macedonia.
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Figure 13. From Agathangelos’ mecmua: a list of Macedonian villages with the number of households in
each. Courtesy of Joanne Sitterlet.




This mecmua, 1 argue, ushers us into the broader textual logic of Agathangelos’ books:
drawing together, assembling, reworking and adapting pieces of a world that were being
or had been displaced. Yet rather than attempting to solidly fix these pieces in place—i.e.,
into a stable or standardized format—he continued to take them apart and put them back
together in bindings and forms that were always singular and contingent. In other words,
it is not just the Karamanli identity and the contents of the poems that are fluid and
unstable but the codex itself. From the numbering of the leaves in the mecmua it becomes
clear that they have reached us from other, previous bindings: the first page of the first
destan (i.e., “Destan arranged for the village of Andaval) is numbered “1,” but in the
verso to its immediate left another poetic fragment is marked as page “66.” Later in the
codex, after page 42, the next leaf is unnumbered, after which we find a new set of poems
whose pagination begins at 103, running until 142. Clearly, the several pieces of this
codex have travelled through multiple bindings. What is less clear, however, is what has
happened to the dozens of leaves of poetry that, supposedly, did not find a place between
page 42 and 103 within the mecmua. One can only hope that they have been bundled up
into another codex, waiting for its next handler somewhere in the United States or, just as

likely, back in the Aegean.
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Figure 14. The ex libris from Agathangelos’ mecmua.** Courtesy of Joanne Sitterlet.

** While the ex libris of the Alexander Romance was faded, here it is clear that Agathangelos Latinized his
name as “Agataggelos,” confirming that, despite his knowledge of Greek, he did not pronounce it as Greek
but as Turkish (which lacks the phoneme “th”). The “double g” is a holdover from the Greek alphabet.




Assembling Agathangelos’ Commons-Place

When Agathangelos arrived in Ann Arbor, Michigan, in 1927, he had come for a specific
purpose: to fulfill the spiritual and sacramental needs of the city’s Greek Orthodox
community, which lacked not only a priest but even a building in which to house one.
Agathangelos’ two sons had volunteered their father. One of them, Konstantinos,
volunteered his garage as well, converting it into a makeshift church, and it was here that
Agathangelos, after his arrival, began performing the first Orthodox liturgies of Ann
Arbor, as well as the sacraments of baptism and marriage; he was paid only through the
collective donations of the community.> Problems quickly arose. While he was beloved
by many, there were others who did not warm to him, creating a rift within the
community that played out primarily along linguistic lines.*® The Turkophone Orthodox
immigrants—not just in Ann Arbor but across the region, reaching north to at least
Pontiac and south to Ohio—felt a great attachment to the man.”’ Yet many of the Greek-
speaking Orthodox of Ann Arbor may have felt differently. For while he could read
Greek (and write his own, albeit grammatically erratic poems and epistles in Greek), he
was reportedly unable to speak it, save for recitations of the liturgy. When the
Archbishop brought the community together six years later, in 1933, to plan for the

construction of their first “official” church, one of the agreements reached in their

3% From the parish history of Saint Nicholas Orthodox Church, Ann Arbor (“Our Saint Nicholas Parish”):
http://www.stnickaa.org/about-us/history/our-saint-nicholas-parish.

3% From an oral interview with Joanne Sitterlet, Agathangelos’ great-granddaughter, 30 July 2017.

37 From an oral interview with Father John Afendoulis, 5 May 2017. Father Afendoulis is from Pontiac
Michigan, whose Orthodox community was Turkophone Orthodox. He notes that his great uncle Nikos
Asim[oglu] specifically requested that, upon the birth of his (Father Afendoulis’) mother, she be baptized
not by their own parish priest but Father Agathangelos, due to the affection that his great uncle felt for the
latter.
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meeting was:

The divine liturgy, until the acquisition of a private Temple, will occur in a

space to be located by the Administrative Council of the Community, which

will also confer with the Archbishopric to bring a proper priest.*®
Implicitly, then, Agathangelos was not a “proper priest” in their eyes. The archbishop’s
visit had admittedly mended important political schisms within the Greek community
(between Venizelists and Royalists) yet it perhaps came at the cost of marginalizing
other, non-Greek voices. By 1935, with the construction of the new church (if not
sooner), Agathangelos found himself again displaced. Michael Konteleon, a Greek-
speaking priest, was hired to lead the parish and officiated at the building’s first liturgy in
December of that year.

Having failed to integrate himself into a predominantly Greek-speaking community
of Orthodox Christians in Ann Arbor, he would have to find a way to connect with other
Turkophones elsewhere. He did so by turning to, among other outlets, hundreds of pages
of literary adaptation, which he wrote, bound, and circulated along with his other printed
books (rebound by Agathangelos, these too often contained small portions of manuscript)
to a network whose size and scale it is difficult to determine. His two manuscript novels,
Monte Cristo in Marseille and Theodora, are dated 1939, although, since he lived almost
another ten years, he may have written other such novels that remain beyond my field of

vision.” As indicated by the phrases “translated from the Greek” (EAAnvoc MoGvnvdov

[...] Tepdlovpe odovvuovotovp) and “interpreted from the Greek™ (Epunvedon anod v

¥ From “Minutes of Special Meeting” (7 Nov. 1933), in Fiftieth Anniversary Commemorative Album,
1935-1985. printed by Saint Nicholas Greek Orthodox Church.

39 Their full titles are Gpaveavyy Macoariaonvia Movdelypioto Naxiier: (The Story of Monte Cristo in
Marseille, France) and MvfOootopnuo ths Ocodmpag, Bvlovtivikijc abroxpdreipas (The Novel of Theodora,
Byzantine Empress). Note that the second novel bears an (orthographically erratic) Greek title, despite
being in Turkish. Giving Greek titles to books was a common practice among Karamanlis.
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Figure 15. The title pages of Monte Cristo and Theodora. Courtesy of Giorgos Kallinikidis.




EMvVikT YAdooav) that center both title pages, he adapted them from Greek sources,
one of which was undoubtedly itself a translation/adaptation from Dumas’ famous French
serial Le Comte de Monte-Cristo, although I have been unable to determine the precise
title and edition.*® The other novel is a fictional account of the Byzantine heroine
Theodora, who began her life as an impoverished orphan, later becoming an actress and
sex worker, and eventually assuming the title of empress and carving out an important
political role for women within the regime. This novel, as I’ve established, was adapted
into Turkish from the Greek-language novel Theodora by Aristeidis Kyriakos (1906).
Through a comparison of the language and style of the Greek and Turkish 7heodora, 'l
suggest that the major differences between the two arise primarily from the
corresponding differences in their target audiences. Aimed not at a mass commercial
readership but a relatively small and scattered network of handlers, Agathangelos’
Turkish-language novels were yet another tool, like the ballads in his mecmua,*' by
which to assemble Turkophone Karamanlis together in the wake of their displacement.
His books and their users were, in other words, creating a shared commons in spite of
their exclusion from mainstream print.

Before I proceed to the language of Theodora, however, I want to look first at its
material medium, which was subtly assembling its own network of displaced persons. As
you’ll doubtlessly note from the title page, reproduced here, Agathangelos wrote his

novel atop leaves that already bore impressions—in a language and an alphabet distinct

0 An earlier, multivolume translation of Monte Cristo into Karamanli Turkish had been published in 1882
(see Balta 1987, lemma 66, pg. 81). It seems unlikely, however, that Agathangelos is adapting his own
version from this work, since his title explicitly refers to Greek as its source language.

*! The first line of his “Destan for Andaval,” after all, was “Kélv éBAathapip nevi Tiyhey(” (Come, my

children, listen to me), a clear indication of the poem’s desire to assemble an audience through oral
recitation.
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from his own. Yet they were also distinct from the dominant language and alphabet of his
new country. They were Chinese characters, from a student planner (EEHHEC /
“Freedom Diary”) that was likely printed and sold by the Commercial Press

(FATSENEEE), the largest publisher in Shanghai at the time. Printed in the second half of

the 1930s, it must have made its way to Ann Arbor just a couple years before
Agathangelos unbound its pages and turned them into a Karamanli novel.*

What to make of these leaves? Some might argue that they’ve simply found their way
into Agathangelos’ novel by chance. After all, he grew up in a time and a geography
where paper was scarce and valuable, and it might be suggested that he indiscriminately
used whatever came his way as writing material—i.e., that, in this case, he used these
leaves without any particular interest in or attention to the Chinese characters that
sometimes hovered sparsely around the margins and sometimes flooded them. While I
accept this possibility, I find it unlikely, for the simple reason that Agathangelos was
deeply invested in visual aesthetics. You might have guessed this already from the
touching farewell that he offered to his church’s murals in the destan of the previous
section, yet the fact is that he himself was a painter and a visual artist, as witnessed
through the at least half a dozen icons (many of them quite large) that he painted and
distributed to friends and that today you might find, for example, in the Church of Saint
Nicholas in Ann Arbor or in private homes across and beyond Michigan. Alongside these
large-scale creations, he also spent hours poking small, needle-sized holes into paper to

create hidden images that the reader could only discover upon holding them up to light.

Consider, finally, the floral-patterned wallpaper with which he lined the binding of his

2 ’m very grateful to my colleague Myra Sun for her help in tracking down the series from which these
leaves were drawn, as well as her translations of the Chinese. She notes references to editions ranging from
1936 to 1939.
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Monte Cristo novel; he didn’t simply slip this paper into the book because it had crossed
his path; it bore a particular aesthetic purpose. Given the preponderance of examples,
each of which bears witness to the meticulous care that he invested in the visual message
conveyed by his materials, it therefore seems probable to me that his use of the folios
bearing Chinese characters was intentional. The impressions on these folios were an

aesthetically meaningful component of Agathangelos’ book.

Figure 16. An example of Agathangelos’ “pinhole” art. Courtesy of Joanne Sitterlet.
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Figure 17. Icon of John the Baptist, painted by Agathangelos (a nloCOurtesy of Joanne Sitterlet.




How did Agathangelos get his hands on the Chinese codex? What was its own
story? Unfortunately, I have found no textual evidence by which to answer this question
in the particular, yet it’s important to remember that while Agathangelos had been forced
out of his role in the Orthodox parish, he was nonetheless living in a thriving university
city that offered him access to several other networks. In particular, the university had
been funding female students from East Asia to study on its campus since 1917, through
the Barbour Scholarship. Funded by Levi Barbour, it was a program that aimed to give
women from the “Orient” (including at least one Turkish citizen) access to the University
of Michigan’s campus, faculty and research capabilities. By the time of Barbour’s death
in 1925, more than sixty women had already studied at the university through his
fellowship, a number that would triple by the time that Agathangelos was creating
Theodora in 1939 (Bordin 1963:39). Despite Barbour’s own, perhaps overly ambitious
vision that the program might lead to cultural understanding and avoid war—“We
certainly would never have any war with Japan,” he wrote in 1917! (ibid)—the woman
who had brought this student planner with her from Shanghai, likely in 1936 or 1937,
would become a sort of displaced person herself as the Japanese military invaded
mainland China.” I don’t know whether she remained, stranded, in the United States or
returned to China, yet if the latter is true she might likely have found herself displaced
again, in even more acute circumstances. As the program’s secretary, W. Carl Rufus,

noted in 1942, “A few of our Barbour Scholars, accustomed to luxurious surroundings,

* Some possible owners of the book, which I’ve drawn from research at the Bentley Historical Library,
include: Rose Chu (English, began in 1936); Hsi-yin Sheng (physics, began in 1936); Katherine Yu Tseng
(library science, began in 1937); Su-hsuan Wu (botany, began in 1937); Victoria Qian (nursing, began in
1937); Louise Feng-mei Chang (sociology, began in 1938); Ming-chen Wang (physics, began in 1938);
Chun-cha Li (music, began in 1938); Yao Shen (English, began in 1938), who later returned to the
university in 1947 to become professor of Chinese Language and Literature! Two other Chinese students
came on “emergency” funds in 1938 and remained until at least 1941: Jean C H Chu (chemistry) and Celia
Chao (philosophy), who later became a concert pianist.
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have been bombed into refugee treks and camps” (26). One such example was Katherine
Yu Tseng, among the possible owners of the book (and listed in footnote 43): after
finishing her master’s degree in library science, she returned to China and began working
at a library in Wuhan. This library was, however, bombed and leveled to the ground at
the start of 1939. As of February of that year, her parents were still unable to locate or
communicate with her.* In the pages of Theodora, therefore—or rather, through its
pages, we can just begin to make out two stories, from two separate wars at the two ends
of Asia, whose strands (and book) somehow connected in the middle of North America.
Such was the twentieth century. As Agathangelos had written in his commonplace book,
miAueoilep keAaiv moyle mip dornp (they had no idea a century like this would come).
While it seems unlikely that Agathangelos had any knowledge of Chinese, perhaps
the book’s first owner explained to him the meaning of the characters on what became his
own title page. It was, in fact, aptly suited for his own purposes: right above his title
MY®OZTOPHMA the Chinese characters declare: “Book Catalogue.” Running down
the side of the page, the other Chinese impressions break the book down into categories:
Title; Author; Publisher; Volumes; Price; Loans / Returns; Records and Notes. In what
was doubtless an unintended irony, the title of Agathangelos’ book spills across the three
categories of title, author and publisher, encompassing them all, in much the same way
that Theodora itself had swallowed up all traces of the author function and publisher, as
I’1l argue in more detail shortly. At the other end of the page, the language in which the
novel is written (“the Turkish language™) is listed under “Loans / Returns.” In other
words, Turkish in the Greek script was either being loaned or returned—Iloaned to

Theodora and her fellow Byzantines, or perhaps more importantly, returned to the genre

* See Proceedings of the Board of Regents (1936-1939), pg. 846.
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of prose fiction and its readers, to whom it had been denied for over a decade in
mainstream print.

Following the title page, Agathangelos continued to use these Chinese leaves for the
majority of his novel. As the story wore on, the impressions made in Shanghai came to
shape his own inscriptions in an unambiguous and literally compelling manner. While he
began inscribing his text horizontally, against the lines (and logic) of the vertically ruled
Chinese codex, he eventually shifted to vertical inscription, adapting his novel and his
orientation to that of his materials. This shift occurs on page 171 and continues until the
end of the novel, on page 343. Recall here the journeymen of Deleuze and Guattari’s
Gothic cathedrals: rather than shaping their material according to preconceived schemata,
they generate a singular object through their encounter with each stone, squaring it in
accordance with its own particularities—its own character and history, so to speak. So
too did Agathangelos adapt his novel to the “characters” and “history” of his leaves,
upending his story and turning it sideways to accommodate both modes of inscription.
Treating his book not as a fixed and settled structure but an open process, reaching out
for unexpected connections and striving for their mutual integration, he became in

essence the journeyman of Deleuze and Guattari.
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Figure 18. Theodora, f 2v and 3r (above); f 92v and 93r (below). Courtesy of Giorgos Kallinikidis.




To become such a journeyman, of course, is to explicitly not become the text’s
author, wheat Deleuze and Guattari call a (human) subject: “A book [...] is made of
variously formed matters, and very different dates and speeds. To attribute the book to a
subject is to overlook this working of matters, and the exteriority of their relations”
(1987:3). If you were to ask Deleuze and Guattari, then, Theodora had no author. And
Agathangelos seemed to agree. Recall that in the title pages of both Theodora and Monte
Cristo he’d neglected to name a source or an author, including only his own name as
“translator” beneath the title. This was, in fact, a not uncommon practice for Karamanli
fiction and, indeed, for much prose fiction of the Eastern Mediterranean in the nineteenth
century, as I briefly noted in chapter three. Here too Agathangelos was not working in a
vacuum but was continuing and expanding earlier practices.

Neglecting to name the author did not, however, turn such translators into authors
themselves. Agathangelos, at least, did not identify himself as an “author” of his Monte
Cristo or his Theodora but explicitly as the one who translated or interpreted (miitercim;
herméneus) them. As such, we witness not a transference of authorial power from writer
to translator but a general abolition of it. Authorship, or what Bruno Latour would call a
“metadispatcher” of the textual script, is disaggregated into the several agents (or “mini-
dispatchers”) of that script.* If the first writer of a text is the one who first “dispatches” it
and sets it in motion, within the Karamanli literary network at least each of the
subsequent dispatchers, setting it in motion in t+1 time and c+1 context, is on equal
footing with that writer. Removing the author from the title page, therefore, is important

not because it “does away’” with the first writer or her/his text: they are both still there, of

* The metadispatcher, Latour writes, is the fiction of a transcendent figure “so powerful, so omniscient, so
far beyond all organization, all intervention, all interference, all humble local revisions of scripts, that one
could follow it blindly and trust it automatically” (2013:469).
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course, whether Agathangelos acknowledges it or not, and a philologist could track them
down with more or less ease. Instead, what it signals is that the writer is a writer, not an
author. Put another way, it signals a different approach to translation, neither as a process
of linear filiation (author-centric) nor as a revolutionary sundering or break (translator-
centric)—but rather as a transmission network, one that draws from multiple nodes and
connections rather than a single source. In suggesting this, ’'m working in close
proximity to Sandra Bermann’s notion of “translation as relation,” which she develops
from Edouard Glissant’s writings. The relationality among text and translation is, for
Bermann and Glisssant, governed by both a mutual respect for their opacity and, more
important for me here, a rhizomatic grid of inputs and outputs that cannot be reduced to
two poles: translation in this sense is a move “from what Gilles Deleuze and Félix
Guattari describe as an arboreal or tree-like vision to a more rhizomatic one [...]. Rather
than emphasizing a return to the same, to the past, to the trunk of the translation tree,
translation would entail a move outward, like the reaching tubers and roots of a rhizome.”
(2012, np). Seen through such a lens, she later writes, translation is built on
“wanderings.”

Karamanli translations worked in just such a manner, drawing not only from a
source text but from linguistic structures, oral practices, and ideological formations of
multiple nodes within the Aegean cultural landscape, across which it wandered. The
richest example of this is Evangelinos Misailidis’ Temasa-i Diinya ve Cefakar ve
Cefakesler (Theater of the world and the tormentor and the tormented), what was once
hailed as the first Turkish novel but was revealed, by Pinelopi Stathi in 1995, to be a

translation / adaptation of Grigorios Palaiologos’ O moivra6rn¢ (The man of many
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sufferings; 1839).* Even more recently, Anthi Karra (2010) has argued in a detailed
close reading of both texts that Misailidis’ novel is itself a “unique” work with a political
message that is, in fact, in strong disagreement with that of Palaiologos’ novel.
Palaiologos, who was himself from the Ottoman empire but had emigrated to Greece and
was deeply invested in its Westernizing national project, “wrote for a literate public eager
to repress the memories of an Ottoman past, considered as a long period of decline, and
to embrace Europe's gaze on it,” whereas Misailidis, a Karamanli who had studied in
Athens but nonetheless returned to the eastern, Ottoman coasts of the Aegean, “wrote for
a public that did not hold in contempt the Ottoman world in which Favini's [i.e., the hero
of both novels] adventures evolve, nor did it contest its place within Ottoman culture”
(205). As such, Karra continues, “The modern Greek State and it's nationalist agenda do
not appeal to the wise and cautious Tanzimat man Misailidis. His Favini judges
completely groundless the ambition of Modern Greeks to conquer Constantinople and
hopes for them ‘to experience Tanzimat in order to get to know the value of freedom’”
(216). As Karra documents through a wealth of examples, Misailidis’ Turkish novel
transforms Palaiologos’ Orientalist and Greek nationalist rhetoric into a celebration of
Ottoman hybridity and co-existence. In “translating” Palaiologos’ novel, therefore,
Misailidis was clearly conveying to his readers more than just that single text; he
transformed its message through the explicit or implicit integration of other sources,
ranging from the Ottoman legal code of the Tanzimat reforms to Anatolian oral narrative.
This last category, Karra argues, makes itself felt most intensely on the linguistic
level, where Misailidis erases the higher register of Palaiologos’ Greek (a fairly artificial

Katharevousa) within his own colloquial Turkish. Karra writes: “Contrary to Polypathis,

* See Stathi (1995).
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Temasa-i Diinya has a very strong oral character. It was written in order to be read out
loud to a wider, probably illiterate public and most of the [...] adaptations can also be
seen as strategies to conform the source-text to the oral tradition” (207). Temasa-i Diinya
was not just articulating a different political message, it was doing so in a different
register to a different audience through what was likely a different combination of media
(print and aural). These two halves of Karra’s argument—M isailidis’ unique political
message and the unique language in which he articulated it—are, to my mind,
inseparable. Language is politics, perforce of the audience that it assembles.

While an overt political message is less present (though perhaps not entirely
absent’’) in Agathangelos’ 1939 novels, the linguistic transformations of his Turkish bear
an equal if not greater political importance. Since I do not yet know the Greek text from
which he drew to produce his Monte Cristo, I will demonstrate this point by continuing
with Theodora, which Agathangelos adapted from Kyriakos’ Greek novel of the same
name. Crucially, unlike other writers of popular serial fiction at the time Kyriakos
employed Katharevousa, an elevated and artificial form of Greek (although his use of it
was less brittle than Palaiologos’ language from the previous century). In Agathangelos’
novel, however, any notion of a higher register is dissolved in what has become a droll
and colloquial Turkish. It would not be too much of a stretch, in fact, to argue that his
Turkish codex resembles the base text of an Ottoman meddah, or storyteller, who

performed to large audiences in coffee houses and elsewhere.*® Part of this oral tradition,

" Given his audience (of Turkophone Ottoman Orthodox Christians), it’s worth noting that in Theodora
Agathangelos’ cuts out a sly jab at Ottomans in Kyriakos’ Greek Theodora: “It’s true that during Turkish
rule, the Ottomans, blinded by their fatalistic religious doctrine, did not take any measures against the
spread of contagions” (484).

* Karra makes this point as well regarding Misailidis’ Temasa-i Diinya (207). On the meddah, see Fuad
Kopriili’s Edebiyat Aragtimalar: [Literary Researches], (Tirk Tarih Kurumu, 1966) pp. 361-412. He notes
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of course, was a focus not on overextended description but dramatic action. As such,
Agathangelos cut out the lengthy descriptions of scenery and surroundings that Kyriakos

(likely influenced by contemporary European trends) had front-loaded into many

2

chapters. Compare, for example, the opening of the two works, beginning with Kyriakos
Greek:

AvtikpV 100 Bulavtiov, émi T AGLoTiKiic AKTRG, £V LEo® KoL Bodepod,
KIGGOGTEPTG, KOUWYT| Kol yopieasa Nysipeto Aapmpa Exaviic. Ymepoynia
dévdpa £EETEIVOV TOVG KOTATPAGTVOLG KAGSOVG TMV, VTEP THG EMOVAENMS TNV
OpoPnV, Kail TV AvOéwv 10 dpmpa, dpbovov avadidopevov amod Kabe Tod
KAoL yoviav, teptéfare TV ®poioy EMOLALY 1E TO AEVKA TG HAPLLOPL, TO
ueydio g mopabvpa, To KOUyo TPoTOAALL TG, TPO TOV OToimV
HeYOAOTPETEIC Poivikeg éokialov He TOVG KAAOOVE OOTAV HOPUAPLVOL
ayoAudtio, EKUcTOV TV 0TIV AVIETPOCAOTEVE Kol £Va, TOTOV TG YUVOIKELNG
KOALOVI|G, OT¢ ovelpgdovTol adTVv ol mointal Kol ol kaAltéyvat. Tov
amépavtov ¢ Thc mpaiog Emavienc kijmov d1éoylov Katd UfKog Kol TAUTOG
OKIEPOL AUUOGTPMOTOL Spopickot, eic TdV Omoimv OSNYeL TPOC THY ATMTATNV
ToD €£0y1KoD £KEIVOL TapadEicov Yoviavy, TNV 0moiay Tolxoc VYNAOG Exmpiiev
4o TG AKTAG, &1g TNV OTola ATAAd, TipEUa, PILOTOIYHOVA IPXOVTO TOD
Boondpov ta kdpata, 610 vo Ekmvedcovy StoAvdpeva gic YAVKEIS yiBbhpovg
Kol AevKoVG appovs. ‘H Emaviig Exeivn, TG TEPIGGOTEPAS NUEPAS THG
EBdouddog, Euevev akatoikntoc. AAA katd tdcov Tetdptny, [Mapackevnv
kol Kvpraknv, OAiyov peta mv dvotv 1od niiov, Tepikopyov AKATIOV,
ioyLP®G VIO POUAAEDV AVIPDY KOTNAUTOVUEVOV, EEDPUA ATO TIVOG TOD
Bulavtiov yoviog, di€éoyilev év dcvAlnmTo taydTl Tod Boomopov td
yorava vepd, kol gOavov mtpod Thg mpaiog Emaviews, anePifalev gig Euiivnyv
PO avTHG Amofadpav mpaioy LIKPOGMUOV YUVOIKO, TOAVTEADS EvOedvuEVNY
Kol akoAovBovuévny V1o Bepoamavdv Kol OEpUTOVTOV ATOTELOVVTOV TNV
cuvodeiav avtiic® [...]

Opposite Byzantium, on the Asian shore, in the midst of a flowery garden,
crowned with ivy, graceful and charming ariseth a bright manor. Towering
trees extend their deep green boughs above the roof of the manor, and the
aroma of the blossoms, transfused abundantly from every corner of the
garden, surroundeth the lovely manor, with its white marbles, its large
windows, its graceful archways, before which grandiose palm trees shade,
with their boughs, marble statuettes, each of which representeth one of the

that only a few mecmua containing the prose stories of meddah remain from the sixteenth and seventeenth
centuries (383;399-400). For a discussion of the influence of this tradition on late nineteenth-century
Ottoman prose fiction, see Berna Moran (1983), pp. 23-25.

* 1 am drawing from an American reprint (1920).
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types of female beauty, as poets and artists dream it. The endless garden of the
beautiful manor is crossed in length and breadth by shadowy, sand-strewn
pathways, one of which leadeth to the furthest corner of that paradisiacal
country house, which a tall wall divideth from the shore, upon which come the
waves of the Bosporus softly, peacefully, playfully, in order to exhale as they
dissolve into sweet whispers and white spume. That manor, for the most days
of the week, remaineth uninhabited. But every Wednesday, Friday and
Sunday, a little after the setting of the sun, a most graceful barque, briskly
rowed by powerful men, emergeth from some corner of Byzantium, crosseth
the peaceful waters of the Bosporus with inconceivable speed, and arriveth
before the lovely manor(.] [I]t disembarketh upon a wooden platform a lovely
woman of small figure, dressed luxuriously and followed by female and male
attendants constituting her train [...]° 0

And here is the introduction to Agathangelos’ novel:

‘Tovotivog Bulavtiv ipmepoatmpovvodv (efdlect Epiuia Bulavtnyv égoiowviv
TOVTAEPECTAIKTEV KOAUN TP PEVA ATETAEPIVIV Loy Snva OypaoTnyn
Bakntiapdd. ['eyevi Tovotiviavog wtip kiodv Exnporog vau wip Camitie
nepomep kelEpkev mip yaveye keMpiep. OA Xave icg Kountm vaunva wtip
opocmov[ya] £yit, Tovvodv Klovt(dliovylovk wtip Beoddpa icpuvte KNG
KapToon doyl Yayet pevoovp koled OA0VT Taya dvolak oekil yid Tokod(
ywonvoa . Tovetviavog mov knln Kopdiovylovvoe mod kil Bulaviwviv
covitavn olotlok tepiottt. Adky mod kn[nv] iovtl kapdac[t] oLoDT
atorapn ayntln cokakiapdo dyn HOTLOVY OIVOTHP TP QOKIP KILGEAEP 1GE OE
aC ePel Pepat Erpuorep [...]

We’re in the time of Justin the Emperor of Byzantium, whose wife Euphemia
was struggling to wipe out some unpleasant customs—remnants from
paganism—of the Byzantine people. One day, their nephew Justinian was
taking a walk with an officer named Ekivolos when they came to a house.
That house belonged to a prostitute named Komito. She had a younger sister
named Theodora, who was quite famous for her beauty already, although she
was only eight or nine years old. When Justinian saw this girl, he said, this girl
will be the Sultana of Byzantium. But her father, who had been a street
performer who made bears and monkeys dance, had been killed a little while
ago by some vagrants [...]

Some of my readers might protest that there is in fact no relation between these two

texts. There must be some mistake! But I assure you; there’s no mistake. Only after

3 While the original Greek is in the past tense, I have shifted to the present here expressly to deploy archaic
verb forms in English. This admittedly does some violence to the narrative’s time frame, yet it should give
a faint sense of the Greek register.

393



lengthy and meticulous comparison, in fact, do traces of the two novel’s connections
arise, primarily through their shared dialogues. The difficulties are due, first of all, to the
fact that Agathangelos’ narrative leaves no trace of Kyriakos’ higher register in his
Turkish, a sense of which I’ve tried to convey, however inadequately, in my English
translations of both texts. Just as important as the linguistic registers, however, are the
stylistic priorities of each novel, which were often vastly divergent: while the Greek text
unfolds slowly across a chain of baroque descriptions, Agathangelos’ Turkish “cuts to the
chase”—it often does so quite literally, cutting hundreds of pages and coming in at under
half the size of its source text.”’ Kyriakos’ Greek Theodora was a serial novel, which
meant that it was long. It was also aimed at a popular audience, meaning that it also had
its share of fast-paced action and dialogues, which were also drawn out at length. Just as
important as the story, for Kyriakos, was its elongation by any means necessary. He had
no major authorial pretensions but was instead a prolific writer of serial fiction, who, by
his death in 1919, had published approximately 120 novels in less than twenty years!>
Given such output, it was perhaps logical that, as Apostolos Douvaris observes, he
occasionally “transferred entire scenes from one work to another, changing only the
names of the heroes” (39). In other words, before Agathangelos had gotten his hands on
him, Kyriakos had already been cutting, remixing, and copying himself. While he was

probably the first writer of Theodora, it would be difficult to say that he was its “author.”

Nevertheless, as becomes clear in the excerpt above, he often luxuriated in long and

3! Agathangelos’ Turkish-language Theodora is 343 pages, while Kyriakos® Greek text was at least 800
pages long (his novel fluctuated between editions; the first edition was 1,214 pages, while the American
edition that [ have consulted is 822 pages).

32 For details of Kyriakos’ publications, I’m drawing from Apostolos Douvaris (1992). Here, pages 28-29.

By far, Kyriakos’ most famous novel was Kassiani (1905), which had in fact been translated into
Karamanli (without attribution to Kyriakos) and published by the newspaper A4sia.
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over-ripe descriptions and details, perhaps in an attempt to fill space but just as likely to
provide the distinct feel of a European (which is to say Romantic or Realist) work of
fiction—a written work, that is. Even as he invested little in his own original authorship,
Kyriakos was cultivating a style that called out for silent reading. Agathangelos’ novel,
on the other hand, gives the sense that it was intended to be read aloud, to a room full of
listeners. It was a novel whose style at least had traditionally borne the aim of building a
community through performance, rather than an intimate dialogue (between author and
reader) through silent perusal. It was an object that was supposed to bring bodies
together.

And even if, in practice, the Turkish Theodora or Monte Cristo could not pack a
coffeehouse, through their own journeys they certainly connected a larger network of
bodies. On the one hand, it seems unlikely that Agathangelos’ novels would have drawn
large audiences—at least not on the scale of an Ottoman meddah, given both the
dispersion of the Karamanli diaspora at midcentury and the mass (and invariably non-
Turkish) media forms that were replacing public storytelling for many of the younger
generation. On the other hand, I insist that these books nonetheless moved from handler
to handler, and that as they did so they were read, possibly aloud and possibly to (or by)
second- and third-generation Karamanlis, during and even after Agathangelos’ death. Just
as Agathangelos created his icons expressly to share them and to see them in the hands of
others,”® I am certain that many of his books were made to move—and move they did, as
readers’ notes and the current locations of the books indicate. Karamanli literature, after

all, had always lived or died by its readers. They were, in multiple senses, the most vital

>3 This is confirmed both by the wide geographic distribution of his icons today and through the oral
testimonies of his great granddaughter and Father Afendoulis.
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agents in the lives of Karamanli books. Had not Agathangelos himself been a reader?
Had not the large bulk of Karamanli literature been created through the readings and
recombination of other texts? Did not some readers write to the editors of Anatoli, telling
them their frank opinions of its stories and serial novels? Speaking of the period before
the Population Exchange, Balta asserts, “I do not see the relationship between publishers
and readers of Karamanli books simply as a relationship of production-consumption, for
the simple reason that there is no radical distinction between them” (2010:58). How much
the more so does this hold true for the period after the Population Exchange, when
publishing collapsed and left the remaining textual agents to their own devices.
Unfortunately, for obvious reasons, I cannot map out where, how, and when
Agathangelos’ books reached their multiple readers and joined them together. If Balta
writes that “[k]nowledge of the radius of circulation is also one of the desiderata of
research on the Karamanlidika press” (2010:120), then it is doubly true for the non-
standardized “codex assemblages” that I’'m tracing out here. The subscriber lists, printed
in the backs of books and noting the names of readers and the numbers of books ordered
for each city within the empire, or, in ephemeral print, the dozens of letters to the editor
written by readers in Adana, Adapazari, Bafra, Samsun, Urgiip, Unye, and Konya, for
example, can help historians of the book trace out, however rudimentarily, a map of
Karamanli book networks before the Population Exchange.> Yet such data are missing
and in all likelihood non-existent for the networks whose strands I am attempting to
follow here. As such, I cannot hope to plot the journeys of Agathangelos’ books in any
great detail. What I can do, however, is map out their current locations, which to my

knowledge range from the U.S. rust belt (Michigan) to the east coast (Delaware) and,

> For these examples, see Simsek (2010:113) and M. Sabri Koz, (2014:124-125).

396



across the ocean, to Greece (Zografou). It was here that his fellow villagers, after their
deportation from Andaval, settled in 1925 and to which, at some point in the second half
of the twentieth century, at least half a dozen of Agathangelos’ books made their own
pilgrimage, where they continued to be read by others. Indeed, the current caretaker of
the books in Zografou, Giorgos Kallinikidis, tells me that just a few years ago he lent
Agathangelos’ novel Monte Cristo in Marseille, France to a fellow villager who, upon
returning it to him, remarked, “It was really good.” He was not the only one to think so.
In the margins of some of Agathangelos’ books one finds the approbations and thanks of
other readers, invariably left with a name and even, in one particularly moving case, a
date and a wish:

7od Kvtann okovtov Mapika Toivoyiov 1972

ywlavny toavn Kok y[tJovlovvte cefnvony

Marika Cinoglu read this book in 1972
may the soul of him who wrote it take joy in heaven™

Figure 19. Two samples of readers’ notes, in Monte Cristo and Kassiani, respectively.”” Courtesy of
Giorgos Kallinikidis.

35 In the final folio of Monte Cristo in Marseille.

> Note that “Sofia” has written her name in Latin characters, a likely indication that she was born and
raised in the United States—despite the fact that the codex that she read (Kassiani) is now in Greece.
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Where was Marika Cinoglu when she read Monte Cristo? Where was she when she wrote
this note? On what side of the ocean? These questions remain open, yet it seems likely
that, given her spelling of certain words, Marika was a second- or third-generation
refugee: rather than spelling the word “book™ as xirax (kitap), she wrote xvzox (kytap),
suggesting an influence from Greek. For however much Karamanli lacked a standard

[13%2]
1

orthography, it was uncommon for the Turkish “i” to be represented by a Greek hypsilon.
Marika, then, was likely reading Monte Cristo not only for pleasure (although aesthetic
pleasure was doubtlessly an important motive as well) but also to hold on to a heritage
language that she deeply loved but that she had learned outside of Anatolia, after the
Karamanlis’ deportation. In any case, this much is clear: passed from hand to hand across
a wide geography, uncharted and uncontrolled by the mainstream market, these books
were creating, in their own small way, a commons of the displaced—one that would exist
only so long as their handlers continued to move these books, to read them (ideally aloud
and to one another) and to write in them. Only in this way could Karamanlidika survive.
And as the marginalia of readers and the testimony of my friend Mr. Kallinikidis

document, it continued to survive well after the last block of type had been pressed into

the last copy on the last printed book of Karamanli literature.

Even to the Ends of the Earth

In August 1956, Eugene Dalleggio set out from Athens for a fact- (and book-) finding
mission to the island of Evoia, where many Asia Minor refugees had been settled.
Dalleggio, an Istanbul Rum, was collaborating with the Center for Asia Minor Studies in

Athens to document the books and manuscript archives of these communities and,
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ultimately, to purchase and/or collect as many of them as possible for their relocation and
safekeeping in the Center’s archives in Athens.”’ The day-to-day notes and report that he
amassed over his weeklong journey offer an important window into the state of
Karamanli literature at midcentury.’®

While he returned to Athens with many Karamanli titles that would enrich both the
holdings of the Center and the soon-to-be-published bibliography (vol. 1, 1958; vol. 2,
1966; vol. 3, 1974), one also cannot help but linger over the repeated and multiple
instances of destruction and loss that he records. “I ask my guests whether they have any
manuscripts,” he writes on Thursday, the first day of his arrival in Evoia. “Mr.
Eleftheriadis tells me that after a disagreement with one of his relatives on their day of
spring cleaning, he set the archives of his father, which had been carefully classified in a
crate, on fire” (95). The story is repeated, with only minor variations, in another village
four days later, on Monday. On Wednesday, again, Dalleggio remarks of another village,
Makrimalli: “Two fires during the last war destroyed almost everything that the refugees
had brought here from their homelands” (100). Such stories are a sobering reminder of
the very real precarity in which Karamanli literature now found itself. Excluded from
print, some might suggest that it was dying a slow death, hastened on by the intermittent
fires and, above all, the German occupation and Greek Civil War that had scarred the

country at midcentury.”® If I have celebrated the continued vitality of certain non-

> For a critical discussion of the Center’s vision and activities, see Penelope Papailias (2005), 93-138.

¥ Dellaggio’s notes were themselves deposited in the Gennadius Library and only discovered and
published by Balta decades later (2010b:93-103).

%% Given the particular historical trajectory of Greece, it is all the more important to conduct a similar
survey of Karamanli literature in North America, where different conditions may have led to a very
different survival (and production) rate for texts. North America still awaits its own Dalleggios, who might
coordinate a thorough bibliographical survey of diasporic Karamanli literature here.
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standardized codex assemblages in this chapter, I do so in full knowledge of the
dangerous conditions in which they operated—conditions that were only exacerbated by
the singularity of their material forms.

Yet precisely because of these conditions, the survival of so many Karamanli
books—and, I hope this chapter has convinced its readers: the ongoing production,
recombination and circulation of new Karamanli books—bears witness to the value that
they held for their community. Bookmaking and storytelling, I have argued, were
important tools by which the geographically uprooted and displaced Karamanlis could
continue to search out and suture connections to one another amidst their geographic and
social displacement, and they continued well after the Population Exchange. Blurring the
lines between print and manuscript, between Greek and Turkish (and English and
Chinese), the Karamanli codices that I have featured in this chapter deterritorialized the
book in order to reterritorialize its readers—not within any specific geographic territory
or nation state but within a fluid, shifting commons, one that was to be assembled over
and over by the handlers of those codices. Rather than setting down its “roots” within a
national geography, the codex assemblages that I’ve detailed here became a “becoming-
minor.”

This medium has not gained the prominence it deserves, either in Greek or
Turkish or indeed in global book histories of the twentieth century, where trans-cultural
networks are traditionally imagined and predicated on an Andersonian model of
isomorphic nation states, whose print fits into an equally isomorphic model of the global
diffusion of the Gutenberg revolution. In reducing modern book communities to nations

and their mediums to industrialized print, we engage in what Trish Loughran has recently
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called a violent act of “absorption and erasure.” Loughran argues that “[w]hile book
historians have chipped away at the facts and figures behind [the Gutenberg] master
narrative, they continue to ignore the ways in which print capitalism is accepted not just
as a regional history but as universal history” (2015:48). The challenge before us, she
suggests, is in how we might instead attend to “the edges of systems, the limits of
premises, the boundaries of our historical imagination” (50). Agathangelos’ books, I
hope, have pushed us up to and beyond just such a boundary—even to the ends of the
earth, if I might borrow from this chapter’s inscription. Working on an open plane,
Karamanli book-handlers quietly continued cobbling together, moving, and being moved

by their codices.
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Coda
How can the book find an adequate outside with which to assemble in heterogeneity?

- Deleuze and Guattari

If the book has never been modern, as my first chapter provocatively claimed, the
question necessarily arises: what sas it been? Asked to define themselves, how might the
various and variously divergent texts that I’ve treated here respond? Certain common
themes, I think, would recur across their answers.

For example, notwithstanding the massive gulf in tone, language and register that
divides Cavafy’s Poems from Agathangelos’ unnamed commonplace book or his novels,
one can quickly pick out several points of overlap. As chapters two and five have
documented, both Cavafy’s collections and Agathangelos’ composite codices were non-
commercial assemblages that, despite (or, more likely, thanks to) their material fluidity
and openness, eventually came to bind together a geographically vast—even if
numerically small-—community of handlers. They did so not by following a teleological
trajectory towards fixity but through a logic of accretion and reformulation, one that,
while begun by Cavafy and Agathangelos, was reproduced in subtle but crucial ways by
the other handlers of those texts. Sometimes, these handlers effected radical
transformations in the text, rebinding or reassembling the codex entirely; at other times,
they left smaller but no less important traces, such as a pointed question mark, a passing
comment, or a note of thanks to the writer in the margins of the page. These marks were

important, for they too transformed the text as they transmitted it forward in time and
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space, enriching it and framing it anew for its other handlers. The collections of Cavafy
and Agathangelos, therefore, shared more than just an alphabet; in both cases, their own
existence and survival were inextricably bound up with the existence and survival of a
small community of handlers, scattered across a shifting geography but loosely connected
through the material texts themselves. As becomes particularly clear in the case of
Karamanli codices (but, I would insist, is also true for the handlers of Cavafy’s
collections'), these were not exactly the imagined communities that Anderson (1991)
envisioned. They were not contained within a contiguous, national geographical space,
nor were they bound together solely through their imagination. Read, transported and
reread across an uneven landscape, these books tied readers together—aesthetically of
course but also, and just as importantly, materially.

The power and importance of these handlers becomes even clearer in chapters three
and four, where the intricate, multinodal book and print networks of Anatolia had
significantly decentered most processes of textual promulgation. It’s by careful attention
to these decentered networks that, in chapter four, for example, we can follow the
reprinting and retransmission of Rizospastis, a Greek-language socialist newspaper, not
by Greeks but by Sunni Muslims behind the Turkish front during the Greco-Turkish War;
or, on the other side of the battlefield, the thousands of antiwar pamphlets clandestinely
produced and reproduced by the Greek Army’s own mimeographs (!), appropriated by
Greek communists who were embedded in the signal corps and who, in turn, drew on the

support of both Greek-Orthodox and Sunni-Turkish socialists in [zmir if not beyond. It is,

! For example, Cavafy often asked certain readers (such as Saregianis and Vaianos) to take multiple codices
and distribute them to specific acquaintances and friends across the sea, effectively turning these readers
into connecting nodes in the collections’ geographically vast network. Saregianis wrote, “[Cavafy] didn’t
hesitate, he decided immediately to send [his collections]. But how? They’d have to reach their destination
without falling into foreign, perhaps impure, hands. The ideal was when a friend was preparing to travel,
who would undertake to transport them and to hand them to their precise receiver” (34).
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indeed, through similarly decentralized networks that we can follow, if only partially, and
after the collation of editions and the combing of archives, the transformative journeys of
the Greek and Turkish testimonials that emerged alongside and in the wake of those
antiwar pamphlets and papers. And how else but by recourse to the fluid and unregulated
network of literature’s handlers can we explain the commonplace books that both
fascinated and repelled Tanpinar in the decades following the war? As chapters three and
five both document, the Turkish commonplace book by no means died out in the
twentieth century; it continued to be produced and circulated (in multiple alphabets) until
at least midcentury. The commonplace book’s modus operandi, one of decentered
assemblage and reassemblage, was hardwired into the larger book networks of the region.
If not the commonplace book itself, then certainly its formative logic lay near the heart of
Tanpinar’s own textual adaptations and reformulations.

Admittedly, these decentered networks are today largely invisible in the
commercially bound copies of 4 Mind at Peace, Shirt of Flame, and A Captive’s Story,
each of which has been anchored in an authorial name. Yet whether they start from
something as small as a single sentence (such as Peyami’s passing reference to
Rizospastis) or as large as multiple, multipage passages (such as Tanpinar’s extended
excursions on the mecmua), or indeed from entirely separate documents (such as the
archived letters of Nikolas Kazakoglou), my chapters have brought to light the
fascinating connections between these novels’ texts and the networks through which they
moved—connections that often slipped freely across supposedly fast divides of language,

alphabet, genre, and discreet material media.
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Taken together, these texts call out for a definition of the book that remains
sensitive to the latter’s shifting, often porous borders. One can understand these borders
as both material and immaterial, dividing, for example, the inside of a book from its
outside, its content from its form, the territory in which it is read from the territory in
which it is not, or its various handlers from one another. As I hope to have demonstrated
in the previous chapters, these and similar partitions gain their solidity only as the larger
textual networks of any given book lose their “intensity”—i.e., their heterogeneous
connections and contingencies. Yet it would be more proper, I think, to state all this in
the obverse, for, rather than dividing, the textual networks that I’ve traced out in these
chapters much more often bind together: they’ve confused the boundaries, for example,
between the figures of author and compiler, writer and reader, reader and adaptor, etc.,
just as they’ve confused the boundaries between Turkey and Greece and, on another
level, Turkish and Greek. They’ve confused, finally, the boundaries between the text’s
inside and its outside: just as Miimtaz strolled through the covered market, for example,
so too was he strolling through the pages of Cumhuriyet—and, possibly, through the
scrapbooks of readers who had clipped it out and reassembled it. The book, I have argued
here, is an assemblage, one whose fluidity may vary over time but that never ossifies
entirely.

What does such an understanding of the book offer us? I began my first chapter
with the metaphor of a mechanic’s workbench, suggesting that in breaking the book open
and spreading its several pieces out upon that workbench we might better understand not

only its schematics but, more importantly, “the common stakes we share in [its]
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assemblage.” As I begin now to pack up my tools, I wonder whether those stakes have
become clear.

For me, at least, they hinge on the political meaning of assembly. To expand the
borders of the book and to integrate its multiple components means, at some fundamental
level, to extend to each of its handlers an equal voice in its curation; as such, it also
means to assemble a decidedly large and diverse group of bodies together to speak and to
share and, importantly, to debate with one another. If curated properly, the book becomes
an open platform, a kind of raucous commons or a public square whose protagonists are
not simply the characters in its pages but all of those who have had a stake in its
transmission and transformation. None of us must necessarily give credence to each of
these voices—I ultimately disagreed, for example, with the editorial practices of George
Savidis, which I saw as deeply misinterpreting the logic of Cavafy’s Poems. But while |
owe no credence to any of a book’s handlers (just as the handlers of this text owe none to
me), [ do owe them equal access to the commons that’s to be curated. This is the
difference between Rita Felski’s notions of criticism and critique: the former calls out for
real dialogue while the latter shadowboxes by itself.

In such an assembly, therefore, it’s important that we learn, as best we can, to
“speak well,”” hoping that our words will move as many of a book’s handlers as possible.
If we fail at this, the dangers are clear: that the public square empties and that the book in
turn loses its collective and combinatory power. This is not to say that, without me, all
these books will “empty out” and remain unread (though some, like the Karamanli
literature of chapter five, might indeed be in danger of disappearing within a generation if

their stories are not curated); instead, it is to point out the very real likelihood that, as a

% See chapter one, page 31.
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©° b. Roman <

Hazirhk

1.1911-1923 yillari arasinda yasayan bir romanci olsaydiniz eserlerinizde daha ¢ok hangi
konulari iglerdiniz? Neden?

2. Milli Edebiyat Déneminin 6zellikleri g6z 6niinde bulunduruldugunda sizce bu dénem roman-
larinin ana konusu ne olabilir? Neden? Sézli olarak ifade ediniz.

Inceleme

ATESTEN GOMLEK
Birinci Diinya Savasi’ndan sonra yenik sayilan Osmanli Devleti, mlittefik glicler tarafindan isgal
edilmektedir. Tirklerin vatan yaptigi son toprak pargasi da elinden alinmaya caligiimaktadir. 15
Mayis 1919 yilinda [zmir, Yunanlilar tarafindan isgal edilir. Bu isgal sirasinda, Ayse adli geng bir
kadinin kocasi ve gocugu éldiiriiliir. Ayse de bir Italyan ailenin yanina siginarak Istanbul’daki
akrabasi Peyami'nin yanina gider. O giinlerde Istanbul, iilkenin kurtulusu ugruna milli bir coskuyla
yapilan protesto mitingleriyle ¢alkalanmaktadir.

15 Kasim1921

Simdi Ankara’nin bu soguk giinlerinde Istanbul'daki son yazin agir ve korkung giinlerinin sicak-
ligini, yorgunlugunu duyuyordum. Her giin daireden ¢ikinca Babiali'ye tirmaniyor, Gedikpasa'ya,
Ayse’yi gérmeye gidiyordum. Ayse; Sisli hayatindan, bizim o hayatimizdan silinmis gibi. Onun Mister
Kok’a verdigi biraz atesli karsilik Ingiliz gevrelerinde kuskuyu gekmis. Izmirli bir kadinin ingilizler aley-
hinde propaganda yapti§i séyleniyormus. Annem, gevreye Ayse’nin izmir'e déndiigiinii yayiyor ve hig
de nerede oldugunu aramiyor. Ben ondan sz etmiyorum. Cemal’e, Ayse’ye bir kardes gibi bakacagi-
ma s6z verdim. O s6zu tutuyorum.

Ayse her giin bana yeni ve hayret edilecek bir kadin gortiniyor. On yil 6nce, adi Ayse, kendi
vilayetli diye evlenmekten korkarak Avrupa’ya kactigim bu kadinin, bizim Avrupa taklidi kadinlar-
dan daha ¢ok kisiligi var. Fikir terbiyesi hayat gorgulerinden alinmig, biraz okumus ve dil bilir bir
kadin. Beni en ¢ok sasirtan sey onun yasayisi. iki odali evinde yapayalniz oturuyor. Mahallede
tek tanidigi Zerzevatgi Zeynep Kadin: Siyah esvabinin yamasi ikiyi asti. Elinde daima bir dantel
veya dikis var. Elindeki paray! izmir'le ilgili saydidi igin hayatinin biyiik bir kismini ders vermek-
le, dantel yapip satmakla ¢ikariyor. Haftada ¢ dort giin ders veriyor ve dinlenmek veya eglen-
mek igin izmir gégmenlerinin gocuklarina gorap &riiyor. Ders verdigi evlerde kimse onun gergek
kisiligini bilmiyor. Kocasi Genel Savas’ta sehit olmus dul kadin saniyorlar. Cok sessiz oldugu icin
kimsenin dikkatini gekmiyordu. Bu galismanin disinda izmir'de baslayan millt hareketle Cemal’in
arkadaslarinin micadelesiyle mesgul. Onlar her firsat buldukga mektup yaziyorlar. Bitiin bu
kudret, kabiliyet ve vatan kadininin diizenli hayati ve fedakarligi ortasinda insana bir cocuk gibi
sevmeyi ve korumayi asilayan bir gekicilik, bir cazibesi var. Hayatin fena yanlarini, istanbul’un
didistigi cirkin ve kirli seyleri gérmuyor. Fena seylere guzel gézlerinin dyle glileg, aciyan ve

Figure 20. From Turkish Literature, 11" Grade Lesson Book. Edited by Muhammet Yelten (Devlet

Kitaplari, 2012).

407




V4 vou atd tor TAéoy aELtdhoya Epyoar Tng Teloypapiog pog eivol
Iotopla evog avyuaidTou tov Etpoti Aodvxo. To BifAio opéowg
ue ™) dnpooicvon tov (1929 - Kédpog, 297 éxdoom, 1998) aré-

OTIOLOE EYXWULOOTIXES XPLTIXEG YLOL TLS OLPETEG TTOL TO dLaxPLYOLY —TO00 o€

eT(TTEDO TEPLEYOUEVOV, OGO XL LOPPTNG— XOL OTTOTEAEGE TUNYT ELTIVELANG YLOL

ToANOUG peTaryevéaTtepoug ouyypaeic. H vdheon tou €pyov avapépetor otny

OLYULOAWTLOL, TLG TEEPLTETELEG XOLL TNV TEALXY] JLACWoY] eVOS EAAva aTportlddTy,

0 0TOL0G XOTE TNY RATOGTPOPY TNg Zpdevng (1922) cvveApbn xow od1nyHo-

%€ 070 eowTEPXO TN Tovpxiag. Me TPdTO ToPAGTATIXNG XaL VYOG YARPLEO

eELoTOPOVYTOL OL XOXOLYLES, Ta SELVA, N QLOLXNA xo MO TaAALTWEL TOL

Baoixod mpoowmov, xat avadetxvdetor To Puytxd tov obévog, xabdg, oy

mpoomébela yro emiPBiwo, avayxdletor vo vtodubel Tov Todpxo xat, epyoalo-

LEVOG YO LEYBAO SLéaTnuaL G XATTOL0 LTTOGTOTLXO TG M. Aciog, xoTaPEpveL

TEAXA vo Spametedoetl xol va owbel. OTwg opoAroyel 0 ouyypaéag aTo

«loToptx0 TNS» —€var (30 TOPORTALOTOS TOL XVPLOV EPYOL—, TO TEPLOTATIXG

T0 TTANPOPOPNONXE 0 (SLog atd xAToLov TEGaPLYa G° Eva. YwELd g Tiepiog,

YU 0LTO %L M APNYNON TEAELWYEL UE TO GVOUA TOL 0ANOLYOD TPWTOYWILOTY

%o opynTh, Tov Nuxdio Koldxoyiov.

"Epyo otAetpnvixd xat Babid ovtimolewtxd, n lotopia evig atyualdTov
aVTLLETWTTILEL —aYESOY TOVLTOY POV UE TN Zwh €V TAPw ToL LTEorth MLELENAN
xat To vovuepo 31328 tov HAiaw Bevé(r— tov TOAERO Oyt 0T ETULXY, NEWLXY
TOL SLAOTOOY, OAAG WG Baoixnd LTTEVOLYO TNG ATIWAELOS YLALAS WY XTOUWY KO
Tov ekevTeEALTUOD NG avbpwTvng aklompémetac. [lopdAAnia, avadetxviel
%®4TL BobBTEPO O TLO OLOLAGTIXS, TNV TTOYXOGULY GUVASEAPWOY, TTPHOETT
TNV OTOL0L GAAWGTE O GUYYPAPENS INAWVEL GTNY TPOUETWTLdO: «ApLepdveTon
OTOL XOWA UOOTOPLOL TWY A0V .

To yopaxTNELaTIXETEPO WG TOGO YVWELaLa ToL PBLBALOV, TOL TO €XEL XATO-

183

nd).

Figure 21. From Modern Greek Literature, 12th Grade. Paratexts written by Kostas Akrivos, D. Armaos,
Tasoula Karageorgiou, Zoi Bella and Dimitra Behlikoudi. Literary selections approved by Kostas Balaskas.
Edited by Tasoula Karageorgiou and Dimitra Behlikoudi (Ymovpyeio maudeiag, épevvag kat Opnokedatoc,
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books’ handlers abandon the commons that I’ve tried to facilitate, they will return to their
several partitions and apartheids, reading and interpreting their texts in isolation.
Eleventh-grade high school students in Turkey, for example, will go on reading Shirt of
Flame in their closed communities, while twelfth-grade high school students in Greece
will do the same with 4 Captive’s Story, each work framed by a state textbook, published
and distributed nationally, which, however sensitive it might be to the multiple
hermeneutic possibilities of the text itself (both of them are!), fails to offer a comparative
window into the more complicated and polyphonic landscape that I’ve tried to curate
here.

These, then, are the stakes. To curate the book is to assemble not only its multiple
editions and variations—ultimately, if left to itself, a meaningless act of pedantry—but,
through them, to assemble one another. To be heard and to hear. To “join together,” as

William Connolly writes, so as “to reorient the common life” (137).
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Original Quotations Appendix

Chapter 1
Nazim Hikmet : “[N]e Rumca’dir, ne Tiirkce [/] toprakcadir topragin konustugu dil.”

Anonymous Byzantine Ink Recipe : Ei 0é eic motijoon perdviov dypt tlokaiiov pikpod £vog,
opeilelc Emapelv Kikidia Ekatov 1 6oa 0EAEIG TPOG TO TOGOV O BEAELS Totfoatl. Xdpioov 6& padpa
Bapéo Pulmta koi Pare dvoldymg kai td ETepa §00 £i0n olov 10 KaAdxkavOov—r0 kbdmpiov éoti
xaAov [addit eadem manus supra lineam]—ovyyilag B” kai koppidtov ovyyiav a”. Kai to pev
KiKiotov yivetar gic ydpog thic Popaviag: ovdE yap eépovot todto anod tiig Are&avdpeiag | amod
Tvog EEvNG yopag. [...] TO kahokdvOy to koldv £k Thig Kvmpov pépovoty: DeAMlel yap Kai olov
krrpwilet. "Epyetot 8¢ kol amo tdv pep®dv tod Atpopvttov. Kai ovto kahov pikpov . I'vetat 68
Kol £ig BALOVG KOIVOLG TOTOVG NUETEPOVG, AALL 0VK DQEAET: AmocVVAYeTAL Yap TO OAoV ydua. ToO
O¢ ye Kopupidtov TO KaAOV Eépovoty amo Tiic Aleavopeiog. Enpaivovot yap to0To kel Kol
@épovct Enpov TodTo.

Murat Belge : “Ama biitiin bu romanlarin [...] [amaci] ‘biz’im tarih sahnesine nerede, nasil
¢ciktigimizin anlatilmasi miydi? [/] Degildi. Genellikle ‘simdiki zaman ve durum’la basi ve arasi
hos olmayan toplumlar zaman i¢inde bdyle yolculuklar yapip kaybolan, uzaklasilan, bir
zamanlarin o ‘bozulmamig 6z’linii, bozulmamiglig1 icinde bulma ¢abasina girigler.”

Isidore of Seville (footnote): Mare Magnum est quod ab occasu ex Oceano fluit [...]. Iste est et
Mediterraneus, quia per mediam terram usque ad orientem perfunditur.

Isidore of Seville : “cuius primae partis sinus, qui in Hispaniis perfunditur, Ibericus et Balearicus
appellatur. Deinde Gallicus, qui Narbonensem provinciam adluit. Mox Ligusticus, qui iuxta
Genuam urbem est proximus. Post haec Tyrrhenus, qui Italiam adtingit; quem Graeci lonium,
Itali Inferum vocant. Inde Siculus, qui a Sicilia usque ad Cretam vadit. Deinde Creticus, qui in
Pamphyliam et Aegyptum pertendit. [...] Sicut autem terra dum una sit, pro diversis locis variis
appellatur vocabulis, ita et pro regionibus hoc mare magnum diversis nominibus nuncupatur.”

Melpo Axioti : «O tomog pac, E&pete, dv eivar ebkorog Y1é va ToV katoAdfet kaveic [...]. T1d vé
YVopicel KATolog TOV T0mo pog, 04 mpénel va Tporafetl va o€t va yevvnBovv kai va mebdvovv ot
avOponol. Anhadn vé mapokorovdfcel 3o yevedv {mn. Duoikd yid Evoy Eévo antd stvat
EVTELDC AOVVOTON.

Melpo Axioti : «Tomog Egpakiavog, TETpa TNV TETPA, PPayLo Kol YKPEUVA, Vi 6 £xovve
{oopévo and otepylic merdyov... [Todle Byaivel 16 yaia koi TovAElC TO TUPI, EPOGO KOTASL &V
AmavtiETol Tave otod ynotod ) payn. [lodbe keiva 16 AMyootd tpo@ipata, mod €00 6év Kavel va
TG PAC, TPEMEL VA TA TOVAEIC, Y& v Ta&idgvovvTol pEypL Tig ToMTETEG [...] — Ppdyta Kol ykpepuva!
AvOpOTIVOL KOKAAD TPAVEY.

Alkis Thrylos : « NeogAnvika Epya Exouv petappactel EAdyioto Amo idlaitepovg gilovg TV
VEOEAANVIK®Y Ypoppdtmv Tod dméyovy moAd 4md tod va elvat kopueaiot 6Té ypaupato, Kt 4’
avT [ToL Exovv LETAPPAUCTET] KavEva €V EYEL YiVEL YVOOTO 67 Evav KOKAO KATMG 0pvTEPO. |...]
[Toco yoypa vTodéynke 1 dtavoodpevn Evponn ) petdepacn tod [Morapd w.y. [1épace
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GYEDOV, Y1 VO U T® EvTeA®ds amapatnpntn. Ki dpuwg dtav €va Epyo a&ilel v debvi
avayvapiomn, oi Epnuepideg, Ta meplodikd, Kol idiaitepeg peréteg, youpetilovv p’évbovoiacuod v
AUEAvion Tov Koi 0 d10didovv dpécms 6° GA0 TO AVAYVOGTIKO KOO ToL cuYKAoVILETOL.

Alkis Thrylos : «Még 10 va Opoloyodpe 6tL d&v Eyope onuepa d1e0veig otyypageic [sic] d&v
StoknpOyvope OTL OV UTOPODUE V' ATTOYTIIGOVLE ODPLOY.

Fahir Onger : “[H]er hangi bir sahis ‘Shakespeare dahidir’ derken bu hiikkme mutlaka,
Shakespeare’in tekmil eserlerini inceliyerek varmis degildir; daha biiyiik bir ihtimalle onu tetkik
eden bir miiellifin fikrini alip tekrar etmistir. iste muayen bazi kimseler hakkinda verilmis
hiikiimlerin bu sekilde tekrarini temin etmek bir nevi propagandadir.”

Fahir Onger : “Medeniyetimizin ¢ok biiyiik bir ge¢misi olmasina ragmen Tiirkiye dendigi vakit
sadece bir iki degerli Devlet adaminin hatirlanmasi, yabancilarin cehaletini degil, bizim bu
meseleye ne kadar lakay1 kaldigimizi anlatir. [/] Simdiye kadar daima ortaya ¢ikan eserlerimizi
memleket seviyesine gore kiyasliyarak olgtiik. Bugiin olaylarin gelismesi karsisinda bir memleket
Ol¢iisiiniin varit [yeterli] olamiyacagi asikardir. Daha harbin i¢indeyken bile akli baginda baz1
kimseler Atlantik kiiltiiriinden bahsediyorlardi. Her tiirlii fikir, sanat ve edebiyat eseri i¢in bugiin
Ol¢ii diinya ¢apina yiikselmistir.”

Fahir Onger : “Diinya 0l¢iisiinde eser veren fikir ve sanat adamlar1 da himaye edilerek eserleri
Ingilizce ve diinya efkarmna tanitilmalidir.”

Fahir Onger : “Fakat hayale kapilmadan biraz i¢ durumumuz iizerinde diigiinelim.”

Fahir Onger : “teskilatli miikemmel, bol tahsistali bir bakanlik kadrosuyla diinya 6l¢iisiinde
propagandaya girismek bugiin i¢in bir utopie’dir.”

Fahir Onger : “Bugiin yapilacak is, esasli bir tetkikten sonra fikir adami, yazici ve sairlerin tekmil
eserlerini ele alarak bunlar1 ‘Kiilliyat’ halinde fakat not ve agiklamalarla beraber biiyiik bir seri
olarak basmaktir. Edebiyat, fikir ve sanatimizin varligini, eserlerin tekrar basildigini gérmek ve
istedigimiz anda onlara malik olmakla anlariz.”

Michalis Rodas : «&ive kai &vo ToADTIO VIOKOVUEVTO Y1d TOVG A0oVE Y18 8,7t EYive 8Kel 0TV
AvatoAq [...]. ‘H aandewa Byaivel amod ta mpdypota Kai oyl Amd pnropiolodoy.

Chapter 2

ILA. Saregiannis : «To fipAtodetio, g 10 modue Erot, 100 Kapden Ppiokotov 610 omitt Tov.
"Hrov &va Sopdtio youvo [...] yepdro pé [...] Stbpopeg otiPeg 1o mompatd tov [...]. [II]Ayorve koi
Eavamyawve KaBe popd oTo Ypopeio Tov kU EPnve K’ Eypape TNV TAPOAAAYT) TOL TOPO
npotipodoe [...]. A& pavtalopovy Toté, THg NTav TG0 peydin dudikascia o vir otar[odv] [...]
ta ‘Tlompatd’ tov. [Towd Spwg IMompoata;»

Giorgios Vrisimitzakis : «['ia T woinon tod Kafden pmopel va metl Kaveic ToAunpa ymopic kavéva,
@Ofo amd Tod va StyevcBel 1 eitvatl OAn okEyny.
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Giorgios Vrisimitzakis : «To toAunpa tod Kapdaoen vnfjpéev axptpdc va avorapet va
OMUOVPYACEL A [...] TOINGN dtovONTIKT] TOL V& KPaTd OAN TNG THY KAAAOVT Ao TV TaEN TV
i0e®Vv».

Giorgios Vrisimitzakis (footnote) : «H peyaieitepn EMdewyn tij¢ moinong tod k. Kapdon
TPOEPYETAL AT’ TNV ddvvapia Tov va aicBavlij v eOcvy.

Takis Barlas : «Z&l dnofevopévoc ano 1 (Hoa TpayLoTiKOTN T, TEPLYUPAKMUEVOS LEGO GTIV
aenpnpévn davonet, 6” €va dovAo dyovto Kai fadvy.

Anastasios Drivas (footnote) : «té mompatd tov [eivat] x®pog kKAEIGTHG, OV 01 EQIaATEC ThC
oapKog patalo (nTodv v TpUTHGOVY TOVE TO1XOVG [...], PEPVEL cLYKEYVUEVEG GVANAPEC A’ TO
BiBAio t1ig Cwfis. 'H iotopia, TOTE, €ival TO LOVO KATAQVYLON.

George Savidis : «['H] onuocio mov pmopel va Exet 1 BipAoypapikr pedétn [Eykettat] &yt povo
[...] [o]ToV KatapTiopnd Ekd0oMG GIAOAOYIKAG [...] GAAG Kol [...] [c]TnVv Epunveio TOD KEWEVOD Kol
[...] TV youyoypapio Tod cuyypa@Eoy.

George Savidis : «T0 ywati 6 Kapdaong [Exave 10 Eva 1j 10 dAAO] [...] TopapéveL AVTIKEILEVO
gikaoioag: pmopel Emedn [éxeivo 1j €1od10o][...]" dAAd TO TOavoTEPO, LOD QaiveTal, EIVUL TOG [...]».

C.P. Cavafis : «Eipot k' &y® EAAnvikog. IIpocoyn, dxt EAAnv, obte EMANVILOV, GALY EAANVIKOC.

Marios Vaianos : «&vog dvOpmmoc mod moté 8&v umopei v otadii 6° Eva puépog [...]. Eive 1660
TOAVOPPOC KoLl TOAVTYLON Y.

M.G. Petridis : «péca 610 660 GHVTOWO TOGO KOl TOADLOPPO EPYO TOV AvamdAleTOl OAN 1| QidVio
‘EALGO0 SA@V TV EmoydV, THG akufc kal th¢ mapokufs. K’ Eueve téletog Popog oto €pyo tov
0 Kapaoengy.

K.Th. Dimaras (footnote) : «Xvvérape k1 adtog [...] TV EALGSa ¢ tud iotopikn évotnta [...] Ot
€0VIKEG CLYKIVIIGELG TOV EVETVELGOV LEPIKOVE OO TOVE KAAVTEPOVG GTIYOVG TOV [...] [0TOVG
omoiovc] v miotn oto ['évoc v é€€ppall]er.

Katerina Karatasou : «M1d moinon mov 0&v 6toyevel 6€ Evay o, TAOVPOAMGTIKO GYETIKIGHO,
AAAQ EVEPYOTOLET GUYKPOVGELG AVAUESH GE DITOKEILEVOY.

George Seferis (footnote) : «Oi kovPévteg Tov K. ebkoAa mopamAavodv: TOPATAGYNGOV KIOANG
TOALOVGY.

George Seferis (footnote) : «O Kafaeng &ypoye M Sk tov yAdooay ... «[Ipdceée mmg ota
¥EPLOL TOV, KOODS TPOoY®PET, 0T 1) Aoyidtatn YADGo Tov Yavel otyd oryd Ainn, paledet, kol
{omc va yivetol kamote pikvn, Yid v’ amolntnoet Koi va opi&et v mopdAinin topddoon v
TPOPOPIKT], T1 ONUOTIKN. ATO TNV GAATN, Kol 1) dnpotikn ypelaldTove Kamolo dwilethplo- Ppfke
70 dSwhotiplo Tod Koy,

I.A. Saregiannis (footnote) : «Mmopodoe Gpaye 6 EpAcITEYVNE ODTOG VO TOPUKOAOVONGEL THV

Kapoguer okéymn, Tod NTov 6moTd¢ AaBOpvOoc, PE Tic Amoyp®GELS TG, e TOVC VEOL0G oG TNG
Ko Tig mapevOEselg TG, GAAL KOl [LE TOVG GTPOTIYIKOVG EALYLOVS TNG»
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Athanasios Politis : «O tomoypdpog mapd td onoim £&edidovto | Néa Zwn kal ta I pauuara,
glyev EKTUTMGEL YOPLGTA TEPL T TPLAKOVTO AVTITLTTO TMY TOMUATOV TV SNPOGIEVdEVT™V &V TOTg
TEPLOJIKOIG TOVTOLG, KO TAPESYEV OVTMG TNV vKaALpiay OTm¢ dnapTichel 1) &v AOy® GuAhoyn.—
gic v mepeAneOnoav kol tpia i téocapa mompato cuviedévia petald 1od 1897 kai tod 1907».

C.P. Cavafy : «Il®dg umop®d va mtd yia 10 péAAoV; [/] Mmopel va BEAm va kGu® pid dtaipesty
GUYKEWEVTV GO LOVoV ioTopikd, aipvnc.— [/] Ztékovtog 6mov 10 dAOV 6D TAV TOMUATOV
dgv yopiletal gig TvAdoyeg Towaitepeg, pé kabe véov moinpa, 1 Kotdtalc 1) cwoTH, 1| KATH
0épnota, 0o GAAaler.

Glafkos Alitherses : «['O] Kapdaeng &tpepe v’ Avtikplotel 10 £pyo Tov Mg cHVOAO, Ao
AVTIKELLEVIKOVG TTOPUTNPTTED.

Timos Malanos : « Etot xai 6 Adyog [mod dnpiovpyei] v’ odtd [té mompato] eivot Stopkéstepoc,
Kai 1) SGVGKOALN VAL TG, ATOKTHOEL KOVELG DEAVEL TNV TEPLEPYELD. KO TOV KOKAO TV Bovpactdv,
EVA YOP® Ao TO Gvopa ToD TOTN, dNUIOVPYELTUL CLYYPOVOC 6 BPDAOG, KI 00 SL0OOCELDY.

Timos Malanos : «O k0p1o¢ 6KOmAG oL NTav Vi SOGm T & K A €18 1 & 10D Kapogikod Epyov, va
dgiém T puoTiKd Tov, v Bondhoo ue kdbe TpdTo TNV AToKpvuITOYPAEN o Tov. I't” avTod Kol
YPAeovTag v £dmka onpacia idlaitepn otr| {on ToUN.

Stratis Tsirkas : «[O] k. MoaAdvoc 6&v pmopel koi 6& BELEL vaL TopadE)TEL TMS VTAPYEL KL AANOG
tpomog Bedpnong tod Kapden kai tod Epyov Toum.

Stratis Tsirkas : «[O] Kapaeng, p’ &vo moAd dSnloticd dv Kol xapltopévo tpomo, i elne Tdg vl
TOV Bpiokovpe pé€oa amd TO Hoiovépo TV IGTOPIKAY OVOUATOV Kol YEYOVOT®V, TAC V' AKODUE
aOTO OV TPOYLOTIKO OEAEL VUL TTED).

Stratis Tsirkas : «'Evag and tov¢ okomovg odTic Thc épyaciag etvar v Bpel fj va Eavadopicet Tig
TEPLOTAOELS OPIOUEVOV TOMUATOV [...]. Kol pE Tov dpo ‘mepiotdoets’ Evvodple Tig PloTikeg
KOTOOTAGEL TOD TOIMNTT KOTUYUEVEG LECH GO TO TVED LN EKEIVIG TG EmOYRC, UE TiC
GUYKEKPUUEVEG TOATIKEG, KIOVOVIKES KOl 0IKOVOUKEG CLVONKES TNGY.

C.P. Cavafy : «Xt1c 3 p.p. 1’ emeoképdnke o Tookdémovrog. Epeve pali pov uéypt tig 3.40.
KovBevtidoaye, TN meplocdTEPN GPA, Y100 OIAOAOYIO KOl Y10 TIG VITEPOYKEG SVGKOAMES TOV
GUVAVTOUV Ol GLYYPAPEIC YO Vo TOVAIGOVY piay ékdoot). O Tookdmoviog Aéel 6Tt Bewpeitot
UEYAAN emiTvyio To va katopBmBel  Ekdoon, xwpic Vo TPAYUATOTOMGEL KEPSOG, LOVAYO VO, U1V
&xet Inuidy.

Gregorios Xenopoulos : «td 8 ékatoppdpio tdv EAM VoV glve dtackopmicpévo eig 1o mépota THC
Y1, TO péca TG EmKovmViag Kal TG SpUIcE®S lve ATEAECTOTA,—AKOUT KOl TO LECH THG
UTOGTOARNG ¥PNUATAOV, XAPLS €1G TNV TPOTOYPOVO KATAGTAGLY TOD TAXVIPOUEIOL LOCH.

K. Th. Dimaras (footnote): «"Yotepa d&v mpénet va Egxvodue 6Tt 6€ HOKPO XPOVIKO SLAGTN LN, KOl
€EaIPETIKA KPIGILO Y10 TIV TVEVLLLOATIKT| O10UOPO®GT] TOD TOTOV LOG, LOVIV TEPLOSIKOTNTO, OTIC
€kdo6o¢elc Eyvapioay ol "EAAnvec v dexomevOnuepn, v EBSopadiaia, GAAL &yl TV Kadnuepvn:
1 KaBavto Epnuepida Eumike dpyd 6TOV TOTO Hag, kKol dpyd Katélafe trv 0Eon v onoia
KaTéyel onuepa [kai] []piv amd TOVv Ay®dva Kol LeToy.
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Aristotelis Kourtidis : «Ta malatotepa Pirio ££€6i00vTo e cuVIPOUAC, SNANOT e
OULOVOPOTIKAG EIGPOPAC. Al AVH TOC EMANVIKAG KOWVOTNTOG TOD £EMTEPIKOV TTEPLOdEINL TV
8O0tV TEPLOSIKAVY S&V £lve GUYYPOVOS Emtvonoic [...]. ME v ygipa tetopévay ig Thv
Evponnyv, Aciav xoi mv Bopeiov Appiknv cuvetnpnon n [avdopa. O [Hapbevav, 1 EOvicn
BipAo6nkn, kai 1o GAda teplodika Encav Biov Bpaydv kol dyoviadn. O idputnig ti¢ ‘Eotiog
[Tadrog Atopnong Emumdn drep Tag TpLavTo YIAMAdAG dpayudV [...]. O Apocivng fvaykdctn va
petafain v ‘Eotiav gig kabnuepvny épnuepidor.

Hristos Hristovasilis : «O k6cpoc¢ piyvetor otng épnuepidec, 6mov Bpiokel Ay’ dn’ 6Aa,
€0YOPLOTIETAL, TEPVAEL TNV Bpa TOV ... 'H Epnuepida okdtwaoe 16 Pifiio kal tO meprodikd! Bifiio,
7oL O& UTOPET KAveElg va TO TEAEIDON LETOED EVOC TALYAPOL KL EVOC KAQE ... [1ep1odikd oL
Byaivel oTig déka mEVTE Kad 6TO pijvo. pidt gopd ... elvan TAAEN UTOpoTa 6TV EQNuepida, Tov
Byaivel kGOe pépa, mod cod divel Kai TO Pirio kai 10 TEPLOOIKO KOTH SOGEIC.

Alexandriné techné vol. 1 no. 1 : «H AAEEANAPINH TEXNH otéAvel Oepo YopeTIGIO GTOVG
“EAANvog AoyoTtéyves, KOAAMTEYVEG Kal 010vO0DUEVOLG. [/] A&V TPEPEL TOPA L0 KOl LLOVO
@000&ia: vo GUUPAALEL KL 00T W OAEG TiC SOUVALELS TNG OTT] SUUOPP®ST TOD Kobapd
VEOEAANVIKOD TOAITIGLOD LLOGY.

Vomos, no 19 : «apyetl axoun 6 kapog mov 0d uropEcovpie v’ avakovelotodpe an’ td gofepa
£€€oda, (10 yaptl oTaONKE G& Uit TN Kol 08V €VOET vaL KatéPet, T0 O€ TUTMTIKG EyEvoy TO SUTAN
an’ 8t dtav apyicape TV EKdoomn)».

Ta grammata, new period vol. 1 : «td oikovopké pog 8&v eivar kabdrov ebpwota [...]. H
EKKAnoig pag yia eicpopég mapapével mavia. Tvadvope ¢ 1000 puAladia kdbe gopd, Amd Ta
omoio S1B£TOLE Y10 TOVC GVVIpPOUNTAG pag, TO PpAtortmAeia kol TV dvtaiiayn 700 mepimov.
[Toca movAtovvTal A’ avTd; Agv Exopey dkopa Optopévone apldpovs. Mmopodpe v
vmoAoyicoue 6Tt ol cuvdpountoi pog kal oi dyopaoctai pog kpatodv £ 300 eUAAGSIO.

Makedonika grammata vol. 3 no. 1: «wpénel ta EAatnpia thg dmotuyiog [pac] adtig va Ta
{ntoovpe [...] [6]T0 Avay®VeTIKO KOWO [...], TOV |’ ddtapopio dexOTAVE TA KOUATO TOV
npoonafeidv [pag]. ‘H madntikn dvtidpaon “T@v moAAdY’ otdOnkev 1} omovdutdtepn aitia thg
KOKOSUHOVIOG TAV EAANVIK®Y QIAOAOYIKDY TEPLOSIAV [Sic]».

Kostis Bastias : «Zag éx0étel pe cofapotnta YIMov ToVVeV Td YALKVDTOTO GVELPE TOV TEPL
avayevvhnoemg g EAANviKTig Aoyoteyviag o1’ €vO¢ Umdviov T0 OToToV DTOYPEMTIKDG Kol
anpogocictwg Ba Adfovv dhot ol ypapovteg "EAAnveg gic 10 6éAto ToD Neidovy.

Dimitris Tagkopoulos : «T7 yi] t@v Qapad TV KATOcVYKIVEL oTovdatototo {ftnua onuepa. O
KaBapiopdg.[...] OKoPapiopog xel k’ €60, GtV TOAN LOC, LEPIKOVS OTAO0VG TOV. AE
LoD KAUVEL EVIVTOOT aTo, Apol TO0cEC Emonpieg Lag Epyoviatl, Katevbeiov anod v Ailyvaton.

Spyros Melas : «Endvo €ig 10 ypogpeiov pov 0ptjko Tedy0g 1e TOV LOoTNpLddN TiTAO:
«Eefapnoy. Yrébeta kot dpydg 6Tt TPOKEITUL TEPL TPOYUAUTEINS YPDOUOTOAOYIKTG KAOATTONEVNC
To0 K. Mrotoapdkov. ITAdvn. O vrotithog ekppaletar capéotata: «Tedyog mavnyvpikd mpog
TunVv 10d HEpoyov momThH!» Aoumpd ida, Vil 6a¢ Td. ADTO TO dvopa S&v pod give kol tedeimg
dyvootov. Zefdonc ! ... Befaing ! 'TEOopvfnce dpketd Tdpa TEAEVTOUMG. [...] AALG, va, povov
7oV give 1 Toinoic Tov &viehdg dvymotoc! Ti onuaivel Spog !... Eig tov aidva tod «dyvdotov
GTPOTIOTOVY NUTOPOVUEY, VOUIL®, va Tovnyvpicmuey Bavpdcto Kol pav dyveactov momow! [...]
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Bovi&e 1} dpomid e tov TaAévio Tov. AQod mEVTe kKpokddgidot katePnkave oty Ale&avtpila

€mitndeg yui va Tov dodve. Kai paiota 1ovg dkovsa va Tpayovdodve Tadntikdtato : OEhm va

oo otV Apomid—uwpd pov!—Na widow Evav Apdann! Na 1oV poTom v Hod mi) Tov kdbeton
HePaono»!...

Orthros period 2 no. 1 : «Eive dmd T mompota ékgiva mod dofdrovy [sic] Thv dvaicyvvtia.
IMompata I'patkdrmvy.

K. Th.P. (“Oi apouanoi,” in Vomos no. 7) : «ué (nAdpikn t€toto, Embopid yevvionke televtoio
6€ APKETOVC AOYOTEYVIKOVS TOTOVE KO KOKAOLG Y1d T peyddn dapopd, €ig fapog Tovg, pnetald
TV AAeEOVOPIVDY VEDV HOPOOUEVOV EMIGTILOVIKG, LE TACEIC MPIGUEVES KAl YOAVOYOMUEVEG,
Kol TV SIK®V pag Adnvaiov véov mov dkopa Eeotaialovrtal koi cattapilovv. [...] Ot
AAeEavopvoi véor pac Edei&av kabapa [...] Tdg BEANGAV VO cLYYPOVICOVV TT] GNUEPIVT LLOGC
veEMTEPT PLAOAOYIL e TO peYaAo Kavovpyla pevpato thg [Ivevpatikiic kivnong tiig Adongy.

Mousa, vol. 2 no. 2 : «td yeyovog 10 pdvo, 1o ddragiloveiknto givat [...] 1) Tvevpotikh oteipmon
g ABMvag, kal T oTiyun mov PAETEL Kaveic va yiveTat pid Kamola coPapotepn {opwmon oty
[16AN Koi oty AReEAVTPIOY ... 1) «EAhetym ot [elvar] TOGO Aiyo TIUNTIKT Y1 TO EAANVIKO
Svopa.

Kostas Ouranis : «H ‘Néo Zon’ koi ta ‘Tpappota’ dafp&av aAndwva e0pomaikd Teplodtka.
"Eywav 6 kapéntng tiic NeoeAnvikiic Diloloyiag gig pav émoymny mov o ‘Ilavadfvoio’ eiyov
anootemd kai mod 6 ‘Novudc elyev vmepinoet Tod £avtod Tov. [...] [Elichyayov &ic ta
EAvika [pappoto tv uepOANTTOV Kol AVTIKEWEVIKNV KPLTIKTV TV ol ABn\val 6&v fi&gvpav
VO KAPOVV. EEVOL TPOC TNV AONVAIKTV pOVTivaY, TPOG TPOCOTIKAG QIATNG 1) TAON deTiKav TO
TPOGOTO, 10 VA, AvaAdbGovY Epya 1 VO AVOKIVI|GOUY 10£0.0».

Kostis Palamas : «[...] 8¢ yvopilo otiyovg md Kavovikd aAGOELTOVE Amd TOVG
dekamevtooVAAaBovg A.y. TdV Y uvav [tod Prya I'kdoden], Ekeivoug Tov cuveyilovv kol Tov
GUUTANP®VOVV T1] YGp1N TOD GTiYoL TAV dNUOTIKGV Tpoyovdidv, Tdv Kopvipwv, tédv
Mapropadwv [...]. I16on dtueopd 610 petayeipiopa Tod kate&oynyv €0vikod pog otiyov dmo 10
Drovdo Eekdppmpd tov ota Tompata 1o Kafdaeny.

Makedonika grammata vol. 3 no. 2 : «Td &pyo [tov] pumopel vl elvat onpavTicd, Po dyvogitat.
“Evag ToAd omovdoiog Adyog yid va peiv[el] €@ dmo v mepleépeia Tod KHKAOL TRV
aproteiodymv. TO dvopa Tod AploTelovyov Tpémet vl eivat {UpmUEVO U TV ioTopia Kai TV
TpAdocn 10D TOTOLY.

Makedonika grammata, vol. 3 no. 3 : «Kai n®dg 0d dikatodoyodviav 1 drovour| aploteiov o€ [...]
KaAAMTEYV[N], TOV 08V Eyfel] EkdDaEL EPyos».

Telos Agras : Emttpéyte pod va petayelptodd pia ypaeikn aainyopio. [ave oto ypageio pov
Ex® U0 YOOAVT GQaipa, Y10 Vo TATd T0 OAAG T®V YOPTIOV, LA AT TIG YVOOTEG YOAALVEG
oQaipeg, TOL EYovv 6”7 Eva Tovg TUMpA TNV Emeaveto Eninedn. ‘Oco 8¢ Ppiokel kavelg TV Eminedn
Empavela, 1| oeoipa KVAL,--Eppata, EKOETN, dvicopponn Ty, Tave oto Tparéll. Md dtav Bpi
Kavelg TNV Enimedn Empdvela, 1 opaipa otékeTat 0pon, Paciletal, 6¢ carevet. [...] Aowtdov avto
givoit: 1) mapopoto mAevpd Tod Epyov tod Kafden dév &et Bpedij. [...] [Oi dvtinolot tod Kapden]
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10 mepwmail[ovv]. Kai 10 Epyo éldyilotov avtiotaon mapovotdlel... [ati 1 fdoig tov Aginet.
Yrdapyet Spoc. Kamotog Oa trv evpn. Oa v €0pn 0 KPLTIKOCH.

Callimachus (Strabo 9.1.19) : «6 KaAlipoyog yeAdv enov, 1 tic Oappel ypaoey T0g TGV
Anvaiov Tapdévoug ‘apdccoesot kabopdv ydvog Hpidavoio,” o kai to fooknpato dmdcyort’
avy.

George Savidis (footnote): «Nai p&v [1 Ekdoon g LeYKOToOA0V]| A0S0l GOOTA TO TOU|LLOTA,
otV KaOg ypovid 6mov dnpoctedTnKoy, ALY S10POoPEl Yid TNV GEP LE TNV OToia
OMUOCIEDTNKOV LECH GTNV KAOE YpoVIay.

Eugenios Michailidis : «'H mowkidia dp’ £évoc kal 1 apbovia de’ £€Tépov T®V TO100TOV EPYOV,
HaptupotV PE TOV TAEOV BETIKOV TPOTOV TNV UEYAANY TTpocTadeioy ToD Alyvrtidtov "EAANvog
Atovoovpévov Tpog dnuovpyiay pidg adtotelods Biprlodnkng, 1 0noio KATETAOVTICE TNV
veviknv EAAnvikny BipAiodnkny pe véa ototyeion.

Eugenios Michailidis : «Ei¢ 10 Khacowov tiptopov Biproypapikov Epyov tod N. IToAitov:
“EAnvikn Biprloypaeia’ (1909-1932), Eldyiota otoryeio dvaypapovtal €K TH¢ TAOVGinG
EAAnvikiic Biploypaeiag tod Alyvrtidtov "EAAnvog. Ty idiav dadiapopiav SlEmoTdoapey Kol
gic petayevestépag tod IToAitov Bifrioypapikig éxdocelc TV AOnvav. Eivar 8 dxotavontov,
G axoun 0&v Eyovv melsOf oi "EAAnveg t1ig matpidog pog, 4Tt \IapyEL Kol TapadTap)EL
@UL0AOYIKT] Kivnolg €ig TV Alyvmtovy.

Dinos Koutsoumis : «Awo6 to 1930 péypt o 1950 €€ed60ncav otnv Alyvrto 487 Aoyoteyvikd
BiBAia aveEaptnTov a&loloynoemg kat amd to 1966 émg 10 1980 €£e660ncav wovov 15 Biiria, ta
TEPLEGOTEPA 0O TO. omoia dev Ba pmopel koveic vo mel 0Tt gival Aoyoteyvikd. Ot meplocdTepoOL
Aoyotéyvec Epuyay. To eAAnvikd Tomoypageio moANONKay [...]. Ta eAAnvikd Bipriionwisio
gKAelcay kot eni pRveg o0te AOnvaikéc epnuepideg myoawvoy omd v Adnva otnv Alyvntor.

Angelos Sikelianos : «copporilel mag 10 odua ti¢ [Toinong, 660 ki Gv pepaletat, 6&v
KoppaTialeTal oOVGLOGTIKA, AAAN VapyEL TAVTO OAOKANPO HEGH o8 KAOE TG KoppdTl, dTmg O
dwpeMopévoc ‘Oppéag EavaPpioketat, KOTOTL A’ TO SIUUEMGHO TOV, O A O KA 1 p O G, Y10 TA
HATIO TOV POTPEVAOV, TOVE GTO ZTaVPO».

George Seferis : «Zav idlocvykpacio qtov ToAD Stapopeticdc and duévo [0 Kapaeng]. [...] [Alév
gEviomoo v EAEN T00 Kafaoen. Yrfipye, vouilo, ki dAdog Evag Adyoc. Qg Tic uépeg mov Pyfike 1)
npdTn Ekdoomn o Pifrio TdV mompdTmv Tov, S&V Elyo Topd Uik TOAD KoppoTIacTh 0éa ToD Epyov
TOV, GO GTOPASIKA LOVOPUALD, AVAOTILOGIEVGELS GE TEPLOOIKE, T| TPOPOPIKES LVEIEG, TTOV
KUKAOQOPODGOV Tig TEPIOCOTEPEC POPEG 0TA YEIMA {NADTAV T YAUNAGY unTdV [...]. Qotoco
pov Eotethe pia PipriodeTnuévn oelpd povopuiia, Tod 1907-1915 & 6¢ yelépal, kai Tod Eotetha
™ 2popn, dtav Efyfike. Ta npdyunata d&v dAla&av Tapa TOAD [...]. ZavacvAAOYIGTNKA TOV
KoaBdaoen 16 Mdn tod *41, 6tav, EmPatng ano v Kpntn, apotavtikpioa v Ailyvrto ot [16pt
2aivt [...]. Ao Tig Tpeig T Téooepelg EBOopadec mov Epeva TV TPATI Popd otV AAeEAVIPELL
Eexivnoav ol oeAidec TOV dNUOGIED® TAPUKAT® [...]. AvTiypdpovtag, Kaddc ETuye, T4 Tot AT
o0 KaPaon, ta oxorialo Eva mpog &va ué Aemtoloyia povactnpioto kamwote: fi0eha v kdvo Eva
BiBArio w odta T oydMo. THrow pd BonOeto yio vér {@ dicdun otov 1610 mod Hod EAELmey.
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George Seferis : «4md [ OPIGUEVN OTLY N Kol TEPO—TT OTLYUN o0TH TV Tomofetd ot 1910
TEPIMOV—T0 KAPaPLKo Epyo mpémel va. dtafaletol Kol va kpivetat &yt oav [ GEPA GTd YOPLoTA
TOMLLOLTA, GAAG oAV EVa Kal LOVO Toinpa €V TPOoOd®».

George Seferis : «Tdpo oV Ex® 6TO VOO OV T popen) Tod Zapeyldvvn, cvAloyilopot Eava mmg
GTNV KOO LoV 01 TEPLGGATEPOL AVOP®TOL TOV YPUUUATOV glyave BYET Amo TNV TEPLPEPELN TOD
"Efvovuc: glyave yevvnOel ota ypdvia mov vijpye 1) peyolvtepn evpuywpio yio tnyv EALGSa, mplv
apyicetl o0t 1 TOA®OT TAOV EAANVIK®Y TANOLGUOY LEGH 6TA GhVOpPA TOD EALOSIKOD KPATOVC,
avTOG O GULVOOTICUOG TOV KAVEL TOVG GTLEPVOVE VEOLS VA VIMBoLV Kdmote oTevoywpa. [...]. ‘O
EMNVIcNOG T Mikpaciog EepllmOnke: o€ Aiyo 8¢ Oa Eyel peivel Timote Kol Amod TOV EAANVIGUO
g Alyvmtov. € Aiyo 0a katataybodv ki avtol pall pue dAieg EAANVIKEG dpyotoroyieg, pali pe
Tic molteiec TV ITtoAepaiov kol TV ZeEAevKIS®Y fj 1é T8 TETPOKOUUEVE LOVACTAPLL THG
Konradokiag. Kai oi EAAnvikol mAnfucpoi toug Ba Exovv yivel Opéppota thg VOPOKEPAANC
ABMvacy.

Toannis Sykoutris : «Kavov dmapéykittoc kéOe kprrikic 8k806emg eivalt M TAnp 6 TN o» [...]
TPEMEL VAL TPOSPEPT 0 £KOOTNG TV 6,TL oYeTileTOL LE TO EPYOV TODTO Kol TPOEPYET® €K TOD
TOMTOO».

Ioannis Sykoutris : «H dmokatdotacig Tod Keévou kai 1 arokdboapoic ovtod anod kdbe
petafoAny aAlotpiov TdV mpobicemv T0D GLYYPUEEMG ATOTEAET TO KUPIDTEPOV AAAL Kal TO
SVOKOADTEPOV UEPOG THC KPLTIKTG EKOOGEDCY.

Ioannis Sykoutris : «0po1a{ovv SPOC e TA TPOYELPO T” AVTIGKN VO Ko TIG TOPAYKES, TOV
oThivovtal [...] yopic Bepéha kal sivar €ic T0 Eleog 10D TPdTOL duvatod dvépov. Eivar kapog va
ALY O VOLOSIGHOC 0DTOC" €lval KOpog va KTioBoDv oikodopun ot Lovipto Kol otadepay.

Linos Politis : «&&m and 10 XoAwpo, 10 Bnlapd, icng tov KdApo (10 Priya;--10 évoiapépo tov
TEPLGGOTEPO 10TOPIKD), 0 PAET® Y10 KAVEVOY HALO AOYOTEYVN VO DILAPYEL AVAYKN Y10 LG KPLTIKA
gkdoon».

Ioannis Sykoutris : «avoa@ép® pepikd dvopata Aoyotéyvmv mov 0 K. I1. mapéieye : ToVG TPO THG
‘Enavatdcemng Povopidteg montdc, v Omoinv T mojuata, appéva ToALIKIG VIO THV
avovopiov, eivat TOGov &vaapépovt’ Amd YPaLIATOAOYIKRS AnoyEmg Kol evpickovTal GjueEpa
Kateomappéva eig duompocita Pifiia. Tov ABavaciov Xpiotoémoviov [...] Tov ['edpryov
Teptoémy [...]. Tov Tovhov Tordrdov [...]. Tov TakwPov [TodvAadv [...]. Tov Aackapdtov [...].
"Epyovt’ &metta ol momroi g kabapevovong [...]. "Epyovtat 6 Bilunvog, 6 Kpvoetdiing, 6
[Momadapdving, mov d&v Exel akopa yivel Ekdooig TV ATAvT®V Tov, Koi, dtav yivn, d&v
gmurpénetor BEPata va yivy mpodyelpo Kol apédoda. Agv moted® va ypetaletal Kol GAA

ovopota o K. Iy,

Ioannis Sykoutris : «gic Tpoceysg péALov [0]da &akorovbodpey AKOUN VO ¥PNCILOTOLODUEY,
avatvmovpévag Ti TpmTofoviig T®V BIPAOTOADY, TOC TAANLNS [COAMUKAC] EKOOGELS, EK TRV
omoiwv kaOe pia Topéyel Kol SPOPETIKOV KEILEVOV UE YODIT CLGCOPEVCLY TOPUALAYDV.
BipiondAat éxiong, Oyt @LOLOYOL, KATHPTIGOV Kol OANG GXEOOV TAG EKOOCELC TOV AAL®DY
amoBavovtov AoyoTeXv@AV, Kol KaVELG KON d&v aichdvetol TV avaykny va pic daoon [...] avtdv
TNV KPLTIKNV EKS0GTVY.
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Manolis Hatzigiakoumis (footnote) : «M& t& onuepve dedopéva 1} “Optotiky’ Exdoon etvat
amoivta QKT Kol, Kot Eméktaon, EmParidpuevn (8g Toviodij GAAN wa eopd). [...] [M]E v
npotevopevn Ekdoon 0a kKmdtkomoin o1, kot TpOTOV VITELOHLVO Kol OPIGTIKO, TO EPYO TOL
ZoA®UODY.

Timos Malanos (footnote) : «&v ta dyyAuca Bipria tod momr| Exovv dcmBET OC TOpa, TOVTO
AmA@dg dpeidetor oty Adtapopio Tov £J€1EE YI' aOTA YVOGSTOG AAeEAVIPIVOG BryyAog
EKATOLLVPLODY0G, 0 Omolog dtav £6m Kol 24 ypdvia (dNAadT| 6 LOALG ¥pdVio LeETO TO BAvVaTO TOD
omtn) TV EMPOTEIVAY TNV AYOPE TOVS, ATAVINGE NEGH THC Ypappateiag Tov, 6Tt ta Pipiia adTd
d&v TOV Evalapépovv (T 1010 ypdppa . 8.5.39 kabm¢ kal avtiypago Tig ATavTHoE®MS L.
12.5.39 Bpiokovtail 6Tto apyelo Hov)».

George Savidis (footnote) : «va dNUOGIEVTET TO TAYVTEPO, GTO GVUVOAD TOV, TO Apyeio KaBdoen.
Xwpig avtny Vv dnpoacicvon, 6&v 0 propodie va Exovpe obTe TPAYLATIKO ATTAvVTOo, 0VTE COOTN
Bloypapia tod [Hom».

Glafkos Alithersis (footnote) : «O k. K.IT. Kafdaeng o idiaitepec cuvopirieg dpveital to mavra,
kol Topadéyetal mpoimdpéovta montn K. ©. Kapden».

George Savidis : «[M]ia €kodom oL £xel GKOTO VA KUTAGTHOEL TPOGLTO, 6€ HGO TO SLVATO
TEPLGGATEPOVS AVOYVDGTEG, TO CUVOLO TOD TEAEIWUEVOL TTOoMTIKOD Epyov Tod Kafdon».

George Savidis : «M¢g EA010TEC TVTOYPOPIKES Kl OpOOYPUPIKES TPOGUPLOYESH.

George Savidis : «[O] kuproc Kmotig [Tétpov dotiadng Kapaeng [...] [E£0pioto[c] Gpyovtalg]
oD EAANVIKOD Aaod, EKAELGE GTNV YEVETELPE TOV TOV ERSoumvTdypovo kuKkAo Ti|g Eniyetag {oiic
TOV, KOl TEPACE GTOV KOKAO TH|G aiviotntag: £yive, opilotikd, 0 Kafdaengcy.

George Savidis : «[O KaPaoeng] [u]ropodoe [...] va €xel v kabapn cvveidnon tod dyadod
d0VA0V, O OTOT0G dEV KATAYDVINGE UTTE EMOPVELGE TO TAAAVTO TOL GTIV KOGUOTOAITIKN EpNLO
g Ade&avoplog fj otV Parkavikn okovn thg ABMvog, po 10 EGTEIPE GTA MO TOPAUEAT|LEVOL
yodpate Tod EAAvicpod, kol 10 ToTice Kal T0 avactnos PE dAa Tov o daKpLvo Kol pe dHAo Tov 10
aipon.

George Savidis : «'Etot 1) vikn 1o0d Kapdaen (otov dydvo Tov yid va tepdoet amnod to dpdpo Tod
‘Eyo oty kdBapon tod Epeic) yivetar kai vikn tiig EAMANVIKTG cuveidnong, ota ypovia 6mov 6
KOTOTOVTIGHOG TG Meyding 1déac £xel otepnoel 10 E0vog Amd TO KOGUIKO TOV AVTIGTOA.

George Savidis : «Kai titota, do@oidc, d&v Oa ToV ikavomolodoe Babitepa, amod v yvoon oti
T EKATOYPOVO THC YEVVIIONC TOV Kol Ta Tpravtdypova tod Bavatov tov Oa yioptalovtay, mpiv
amo 6ha, pe v Tpdtn Adikn &kdoon 1@V [Tompdtov Tov, Kal pe v Tpdt £Kdoon TdV
ATAvToV TOLY.

Dimitris Kargiotis : «Ymapyetl ka1t mov pévet vo emmbel yio tov Kapden petd amd Evav aidva,
Kkafoagoroyiag; YTapyel KATOLo TTUYH TOL £pYOV TOV TOV Vo EMINTEL TEPULTEP® dtepedvnon];]
[...] Ta mavta éxovv emmbei Yo tov Kafden 1, TOLAGYIGTOV, TO TIO CUAVTIKG: KOl OG0 £X0VV
emmbel olyovpa aprovVY.
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Dimitris Kargiotis (footnote) : «[O] Zappidng apyttektdvnoe v eEAANVIKN EKO0YN TNG EXCTAUNG,
Bacilopevoc BEPata [...] o€ o oelpd Tpodmodicewv (EemepAcUEVOY £6M KOL KALPO GALOD OAAY
OKOUN Ko GTIUEPQ, EV TOAAOILG, EVEPYDV £0M): AVAIESA TOVG, | POUAVTIKY TETOION oM TTEPT
KOAMTEYVIKT 1010Q10G KoL, KATO GUVETELQ, O ONUIOVPYOC MG KEVTPO TOV EPEVVNTIKOD
evoLQEPovTog [...] [Kat], Téhog, n petd Bavartov, cuvnBmg, aylomoinon tov. [...] H veogAAnvikn
@uroroyia aviydn oe Beoloyia Kt 0 EMGTAUOVAG—PIAOAOYOC» 0€ TIoTO VINPET [...]. OvTE O
Zafpiong Oa frav o ‘T.I1. Zappidne’ av dev vanpye o Kapdaoeng, ovte o Kafdaong 6o ntav
‘Kapdaonc’ av dev vanpye o Zappiong [....] [K]atépbwoe va yivel kOplog avtov mov Euerle vo
kével tov Kapaen ‘Kafdaoen’: avtod mov dekddeg veoeAAnvictég mobovoay va Sovv Kot vo.
ayyi&ovv: anTov TOL ONOVPYNGE VEOEAAVIGTEG TOV CTEAEYMGAY TUVETIGTHUIA— OVTOV TOV
uovo gyyvotoav vopipomointikd Adyo mepi Kapden, kovtoroyig, avtod mov amoteAoVce
TOPASELYLOL TOV PETLYIGHOV TOV YapokTNPLle Kot akoOpo yopaktnpilel Tn veoeAAnvikn @lioAoyia
to Apyeio Kapdaony».

Chapter 3

Ismail Habib : “Ben, eser iizerinde konusur bir adamim! Kitaba gececek eseriniz olsayds, sizden
de bahsedilecegi tabii idi!”

Omer Faruk Akiin : “Ahmet Hamdi Tanpinar’m yazilar1 ¢esitli mecmua ve gazetelerde dagimik
bir sekilde bulnmaktadir. Basilmis yazilarinin kupiirlerini saklamaya ehemmiyet vermedigi gibi,
bunlardan bazilarinin nerede ¢iktigini ¢ok defa kendisi de hatirlayamazdi. Bazen en umulmadik
bir yerde bir yazisina rastlamak miimkiindiir.

A.H. Tanpmar : “[Siiri] sonunda insandan ayiran bir adam [...]. Siir, sdylemekten ziyade bir
susma isidir.”

A.H. Tanpmar : “4,000 lira! Bu demektir ki, herhangi bir insan ya borg ya kitaplarimi satin
almakla beni kurtarabilir. ... Birgok mali tesebbiisler. Hi¢gbirinden bir sey ummuyorum. Siirlerimi
bile fedaya raziyim. Fakat kim para verir?”

A.H. Tanpmar : “Mukavelemize gore kitabin ¢ikma zamani yaklagiyor. Ve bu beni gok
diigiindiiriiyor. Dinlenmenin, bir takim abes para islerinin arasindan ¢ikmanin verdigi bir
stikiinetle kitaba bakiyorum, onu géziimiin 6niinde tutuyorum, dogrusunu ister misin pek
begenmiyorum, hatta korkuyorum. Bana, bir kitap haysiyetiyle tamamlanmamus ... gibi geliyor.”
Turan Alptekin : “Siirler’in bir para sikintisi1 baskisiyla dogdugu agiktir. Ve bu sebeple,
Fransa’dan doniisiindeki 1srarla, tasarladigi manzumelerin bir bolimii de giremeden,

yayinlanmigtir.”

Turan Alptekin (footnote) : “[FJakat i¢inden ¢ikilmaz dizgi yanliglar1 dolayisile, 6diilii kimse
alamamustir.”

A.H. Tanpmar (footnote) : “siir esastir, roman gohret tesis eder.”

A.H. Tanpmar : “Hayatimda her sey yarim ve parca parga”; “Birkag kitap ve birkag siir... Biitiin
diisiinceleri gitmeden evvel sdyleybilsem! Tiirkiye beni yedin!”

A.H. Tanpmar : “Bir giin elbette bana doneceklerdir. Fakat ne zaman?”

419



pages 166-175

A.H. Tanpmar : “Tiirkiye’de her sey politika miicadelesi. [...] Sag taraf beni kafi derece
kendisinden, kafi derecede inhisarci, kafi derecede cahil gormiiyor. Sol bana diigsman. ... Sagcilar
yalniz Tiirkiye, gozi kapali, ezberde kalmis 6glinmenin 6tesine gegmeyen bir Tiirk tarihi, yalniz
i¢ politika ve propaganda diyor. Sol, Tiirkiye yoktur ve olmasina da liizum yoktur diyor; yahut
beznerini soyliiyor.”

A.H. Tanpmar : “[Sol] her giin kivirdigi, biraz daha kirilan ... [bir] Tiirkiye istiyor, razi oluyor.”

Ilyas Dirin : “Bunlarin basinda ise Tanpinar’in 27 Mayis 1960 Ihtilalinden sonra kaleme aldig1 ve
CHP’nin perspektifinden Demokrat Parti’yi ve Adnan Menderes’i gercekten de agir bir dille
tenkit ettigi yazilar1 gelmektedir (“Sug Ustii”, “Yakin Tarihimiz Uzerinde Dikkatler”, “Igtimai
Ciiriim ve Insan Adaleti”, “Hatira ve Diisiinceler”). Sanki bu yazilar, yillardan beri Tanpinar’1
solculara kaptirmamak amaciyla gérmezlikten geliniyor izlenimini birakmaktadir. Neticede
Tanpinar’in bilinen kimi yazilarinin, mahiyeti ne olursa olsun, bu sekilde goz ardi edilmesi [...]
edebiyatimizda Tanpinar’1 bir biitiin olarak gorebilmemize engel teskil etmektedir.”

Zeynep Bayramoglu : “[D]urmadan bir olus igerisinde olan ve her zaman karmagsik eserlerinin
derinliklerinde gezinti yaparak bir yiizii daha kesfedilebilecek olan Tanpinar.”

Cahit Tanyol : “Tanpinar’in ‘Huzur’ romani, kendisine 1ayik oldugu kar ve huzuru saglayip,
saglamayacagini bilemem. Fakat bu iste Tiirk edebiyatinin kar1 biiyiik olmustur.”

A. H. Tanpinar : “Su sartla ki ... Bizi izah etsin, bizi ve etrafimiz1.”

Seldhattin Hilav (footnote) : “Ahmet Hamdi Tanpinar, bati-dogu sorununu derinlemesine yasayan
ve diisiinen bir yazar.”

A. H. Tanpinar : “Emin Bey gibi zamanimizda klasik zevki en halis tarafindan topragini sevmis
bir egzotik nebat veya gecikmis bir bahar gibi devam ettiren ustalar [...]. Miimtaz'a gére bunlar
eski musikimizin modern duygu ve anlayisla birlestigi taraflardi.”

Mehmet Kaplan : “Nuran’dan ayrildig1 zaman, Miimtaz’in biitiin sahsiyeti ve diinyas1 darmadagin
olur.”

A. H. Tanpinar : “[B]ir bina kurmamiz lazim. Bu bina ne olacak? Yeni Tiirk insaninin 6l¢iilerini
kim biliyor? Yalniz bir seyi biliyoruz. O da birtakim koklere dayanmak zarureti. Tarihimize
biitlinliigiinii iade etmek zarureti.”

A. H. Tanpinar : “Sonra hangi koklere gidecegiz? Halk ve halkin hayati bazen bir hazine, bazen
de bir seraptir.”

A. H. Tanpinar : “Biz bir taraftan bir medeniyet ve kiiltiir buhrani i¢indeyiz; diger taraftan bir
iktisadi reforma ihtiyacimiz var.”

A. H. Tanpinar : “[A]sil mesele topragi ve insan1 hayatimiza sokamamakta. Kirk ii¢ bin kdylimiiz
var; birkag yiiz kasabamiz var. Izmit'ten 6teye Anadolu'ya agilin; Hadimkoy'den dteye Trakya'ya
gidin. Birka¢ kombinenin disinda hep eski sartlarin devamini goriirsiiniiz. Cografya yer yer
esniyor. Siki bir niifus siyasetine, siki bir istihsal siyasetine bagslamamiz lazim.”
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A. H. Tanpmar : “Iki sey yapilabilirdi: Ya eski tamamiyle yikilarak yerine yenisi kurulurdu, yahut
da oldugu gibi, kendi kendine tiikenme- si igin birakilan eskinin yan1 basinda yeninin devri
baglardi. Biraz imkansizlik ve biraz da herhangi bir tepki korkusu, Tanzimat'l yapanlara ikincisini
tercih ettirdi ve birdenbire [...] hayatimiz ikiye boliindu.”

Laurent Mignon (footnote) : “Tanpinar’in [...] Tanzimat sonrasi edebiyatin bir ‘Dogu-Bat1’
sorununa indirgenmesine neden olan [...] savi ¢ok sorunlu”

Laurent Mignon (footnote) : “Istanbul o donemde ayni dilin farkli alfabelerle, farkl dillerin ayn1
alfabeyle yazildigi bir edebiyat ortamina sahipti ve bu gergegin edebiyat ¢aligmalarinda da
yansitilmasi gerekiyor.”

A. H. Tanpinar : “Baudelaire'in 6ldiigii glinlerde, bizim Tanzimatgilar, Sinasi, Namik Kemal,
Ziya Paga Paris'te idiler. Fakat higbiri ondan bahsetmez. Zaten Tanzimat neden bahseder ki?
Onlar Avrupa'y1 baglar sikildik¢a ugranilan attar diikkkani gibi bir sey saniyorlar, alacaklarini
aldiktan sonra ¢abucak kapiy1 kapatiyorlardi.”

A. H. Tanpinar : “Bugiin Tiirkiye’de nesillerin beraberce okudugu bes kitap bulamayiz.”

A. H. Tanpinar : ebediyete kadar tiirlii tasnif fikrine yabanci bir istif i¢inde, raflarda, rahle,
sandalye lstlerinde, dilkkanin désemesi lizerinde iist iiste, sanki gomiilmeye hazirlaniyorlarmis,
yahut gomiilii bulunduklari yerden seyrediliyorlarmis gibi bekliyorlardi. Fakat sark, hi¢bir yerde
hatta mezarinda bile katiksiz olamazdi. Bu kitaplarin yanibasinda agik igportalarda, icimizdeki
degismenin, intibak arzusunun, yeni bir iklimde kendimizi aramanin kucak dolusu sahitleri,
kapaklar1 resimli romanlar, mektep kitaplari, ciltlerinin yesili atmig frenkg¢e salnameler, eczaci
formiilleri vardi. Kahve fali ile Momsen'in Roma hayali, Payot edisyonunun artiklariyle Karakin
Efendi'nin balik¢ilik kitabi, baytarlik, modern kimya, ilmi remil, sanki insan kafasinin biitiin
diizensizligi bu ¢arsida birdenbire teshir edilmesi icap ediyormus gibi birbirine karigiyordu.

Boyle hep bir arada bakilinca insan sadece zihni bir hazimsizligin eserleri gibi goriilen
garip bir halita. Miimtaz bu halitanin yiiz senelik bir didinme, durmadan bir gémlek degistirme
i¢inde oldugunu biliyordu.

Bu polis romanlar1 hulasalarinin, bu Jules Verne'lerin, Binbir Gece'lerin, Tutiname'lerin,
Hayatiilhayvan'larin ve Kiinziilhavas'larin yerini alabilmesi i¢in biitiin bir cemaat yiiz sene
bunalmis, didinmis, dogum sancilar1 ¢ekmisti.

A. H. Tanpinar : “asirlarca faydasina inanilmis, kaybolan hayat ve sthhat ahenklerinin biricik
caresi gibi bakilmis.”

Zekeriya Sertel : “Evvelden her biri 15-20 bin niisha satan ona yakin mecmua vardi, bugiin
nublardan higbiri ¢itkmiyory. Cikmakta devam eden mecmualar da ya kapanmamis olmak igin
zararina calisiyorlar, veyahut bir yerden muavenet temin etmis bulunuyorlar. Eskiden her hafta
birkag kitap nesredilirdi [...]. Bugiin ayda bir veya iki kitap nesrediliyor, onlar da satilmiyor.
Bunun i¢indir ki Babiali kitapgilart mektep kitabindan bagka kitap basmiyorlar.”

Refik Saydam : “Memlekette bir milli kiitiipane [sic] viicude getirdik. Bunu en uzak koye kadar

gotiirmek, yalniz gotiirmek degil okutmak zevkini daimi surette idame etmek bu Kongrenin
yapacagl programa tabi olacaktir.”
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Mustafa Kemal Atatiirk : “Toprak kanunun bir neticeye varmasini [...] beklerim. Her Tiirk ¢iftci
ailesinin geg¢inecegi, ¢alisacagi topraga malik olmasi behemahal lazimdir.”

Ibrahim Kaypakkaya : “toprak agalarinin bir kesimi, ta bagindan itibaren Kemalist iktidarin
i¢indedir ve ona ortaktir, devlette sz ve niifuz sahibidir.”

A. H. Tanpinar : “aziz. Bes, alt1 bin okuyucu ile bir edebiyat kurulmaz. [...] S6ylemege hacet yok
ki, edebiyat davamiz artik sadece okur-yazar halkimizin elindedir. hayatin séhibi kiitledir.”

Orhan Veli : “Oyle saniyorum ki sebeplerin basinda fakir bir millet olusumuzla okur yazar bir
millet olmayisimiz geliyor. Yazar yetismesi, yazinin para eder, yazarini gecindirir bir meta‘
olmasina bagli. Yazinin para etmesi, miisteri bulmasina bagli. Miisteri bulmasi, halkin okuyup
yazma bilmesine, ayrica da kitaba verecek parasi olmasina bagli. Halkin okuyup yazma bilmesi,
ailelerin hallerinin — ¢ocuklarini ¢ifte, oduna, ¢arsiya, fabrikaya gondermek zorunda kalmamalari
icin — sikint1 gekmeden gecinebilecek kadar diizgiin olmasina bagli.”

Sadri Ertem : “Tevzi isi halledilmedikge [...] [eserlerimiz] sadece tabiin vitrininde gilinese karsi
gozlerini yumup uyuklamiya mahkam kal[irlar].”

Orhan Veli : “Bir kag¢ aylik ayriliktan sonra tekrar karsi karsiyayiz. Eskiden oldugu gibi, bundan
sonra da, hem sizlere, hem yurda faydali olmaya ¢alisacagiz. [...] Karsilastigimiz giicliiklerin en
bliytigii dagitma tegkilatimizin bozuklugundan geliyor.”

Aysun Koktener : “Cumhuriyet gazetesi de [...] bayilikler tarafindan Tiirkiye ¢apinda
dagitiliyordu. Ancak gazetelerin Istanbul disina ulastirilabilmeleri hava kosullarina ve
karayollariin durumuna bagli oluyor, ¢esitli zorluklarla karsilasiliyordu.”

Peyami Safa : “Istanbuldan kitap alirlar, heybelerine doldururlar, kus ugmaz, kervan kegmez
yerlere kadar yayan giderler, bunlari satarlar.”

Yasar Nabi : “Kitap¢ilarimizin birlesmelerinden en biiyiik fayda kitap dagitma isinde goriilebilir.
Dagitma isinin, bizde, kitap satiglarinda ne kadar ehemmiyetli bir rol oynadigr malimdur. Her
kitap, kiymetinden miistakil olarak, dagitildig: nisbette ¢ok satilir. Fakat, dagitma isinin
muntazam bir tegkilatin elinde bulunmamasi, vilayet ve kazalarimizda bayilik edenlerden
¢ogunun da diirlist hareket etmemeyi prensip ittihaz etmis olmalari, kitapgilarimizi ¢ok miigkiil
bir mevkide birakmaktadir. Bir kitapgiyle bir miiddet is yapip onu kafi miktarda aldattiktan sonra,
bu sefer diger bir kitapgi ile miinasebet tesis etmek ve bir miiddet te onun sirtindan geginmek bazi
bayilerin usuliidiir.”

Muvaffak Thsan Garan : “Peki, bu vaziyetten yalnizca kitapgilar, yani tabiler mi mesuldiir? Hayir
... [...] dertlerin en basinda, memleketimizdeki teskilat noksanlig1 ve kitaplari tevzi iginin
bozuklugu gelir. Hakikaten, bir memleket davasi olarak bu meseleyi ele aldigimiz zaman, Tiirk
edebiyat ve kiiltliriiniin ne kadar feci, ne kadar perisan bir durumda oldugunu goriiriiz. [/] Bizde,
basilan kitaplarin tevzi isi ve bilhassa Anadolu bayilerinin vaziyeti, en biiyiik i¢timail
yaralarimizdan biridir. Bu dava halledilmedikg¢e hig¢ bir dehanin, higbir kabiliyetin, hi¢bir gayret
ve fedakarligin kiymeti yoktur. Neticede de, edebiyatimiz iflasa mahkimdur. Tiirk¢e olarak
istendig1 kadar biiyuk saheserler yazilsin, istendigi kadar nefis bir tabi’la basilsin ve ucuz fiyatla
satilsin, yine de bir faydasi olmiyacaktir. Ciinkii o saheser kitab1 memleket i¢inde tevzi edemez.
Itimat edip tasra bayilerine gonderirseniz parasini alamazsiniz. [...] [/] maalesef bu tasra
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bayilerinin biiyiik ekseriyeti, ancak birkag tane saglam ve zengin tabiin nesriyati arasinda bulunan
kitaplar1 dogru diiriist satar, yalniz onlarin paralarint muntazam 6derler. Geri kalan kii¢iik
tabilerin, hele eserlerinin kendi hesabina bastiran muharrirlerin kitaplarini da emanet usuliyle
kabul eder ve miitkemmelen satarlar, fakat asla parasini gondermezler. Ciinkii bu suretle, onlarin
kisa zamanda iflas edecegini ve kitap paralarinin da kendilerine kalacagini bilirler. [...] Bugiin
kii¢iik yahut ortanca tabilerle, kitaplarini kendi hesabina basmis muharrirlere ait yiizbinlerce lira,
Anadolu’nun sézde kitapgilik yapan aktar ve bakkal diikkanlarinda yatmaktadir.”

Muvaffak Thsan Garan : “Bugiin kasablarin, berberlerin, hatta arabaci ve hamallarin birer
cemiyeti varken, memleketin elek iistii kabiliyet ve zekalar1 demek olan edebiyatgilarin hala bir
cemiyeti bulunmamasi cidden aciklidir.”

Ahmet Thsan Tokgdz : “KAagit pahali deniyor. Dogrudur. Kagit ok pahalidir, kagidin
pahaliliginin sebebi izmit’te kurulan fabrikadir. izmit’teki fabrika kurulunca giimriiklere yiiksek
tarife tatbik olunmustur. Bu fabrikamiz ancak sarfiyatimizin onda birini kargilar. Maliyeti de
fazladir. Onun i¢in kagit pahalidir. [...] Ciinkii pek ¢ok amorti edilecek sermayesi vardir. Masrafi
da biraz yiiksektir. Fabrikanin kurulacagi yer i¢in de bir ihtilaf olmustur. Cilinkii baz1 noksanlar
vardir. Mesela kagit imal i¢in reginesiz ¢am agaci ve berrak su lazimdir.”

Burhan Felek (footnote) : “Hala biz agaci ve selliilozu disaridan getirmeye ¢alisiyoruz. Suyu elle
taginan degirmen bu kadar doner.”

Burhan Felek : “Isin garibi sudur ki, bizde bir de milyonlar sarfedilerek yapilmis, son senelerde
de gene milyonlar 6denerek tevsi edilmis modern bir kagid fabrikasi vardir. Bu kagid fabrikasi su
ciliz baskili gazetelerin ihtiyaclarini bir tiirlii karsilayamadigi ve pahali ve asagi kalitede kagid
yaptig1 i¢in gazetecilerin sikdyetine daimi hedeftir. Buna mukabil hiikiimet de kagid fiatlarini
ylikseltmek, gazetelerin ¢ok baski yapmalarini ve sahifelerini ¢ogaltmalarini 6nlemekle

mesguldiir. O halde bu fabrikay1 neden kurduk ve bunun i¢in onlarca milyon liray1 neden
doktik?”

A. H. Tanpinar : “kitap¢iligimiz ¢ok zayif. Kiitliphanelerimiz daha karli bulduklari i¢in mektep
kitab1 basmakla mesgul. Onun digindakiyle devlet bile aldkadar degil. Nitekim bagka sartlar
altinda daha ucuz olarak temin edilen kagidi edebiyattan esirgiyor. “Faydali kitap” kaydin1
koymus. Hi¢ olmazsa bana bdyle sdylediler. Faydali kitap... Iyi ama, bunu kim tayin edecek? Bir
kitabin macerasi o kadar degisebilir ki...”

Haber: “Eser yazmak laf degil birader. Bunu yapabilmek i¢in insanin maddeten ve manen huzur
icinde olmasi lazimdir. Haydi bir eser yazdigimizi kabul edelim; [...] yazdigimiz bu eser hig
olmazsa ¢ektigimiz zahmete medar olabilecek kadar para kazandirsa ne ala. Bugiin formasina on
lira telif ticreti almis muharrir parmakla gosterilebilir.”

Vedat Nedim Tor (footnote) : “Edebiyat [...] sahibini yagatmiyor. Piyasasi ¢ok dar oldugu igin
miistakil bir meslek olamiyor. Bu yiizden profesyonel ediplerimiz bile isi fikaraciliga dokmek
zorunda kaliyorlar. Geginmek i¢in her giin bir fikra yazmak mecburiyeti, sanat1 6ldiiriir. Sanat
yapmak i¢in vakit birakmaz.”

A. H. Tanpinar : “Ge¢im hesaplarim1 edebiyatciligimin tizerine kurmadim. Zaten edebiyattan pek
fazla bir sey de kazanmis degilim. Tefrikalardan iyi para aldigim oldu. Fakat, kitaplarimdan
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hemen hemen hi¢bir sey almadim denebilir. Abdullah Efendinin Riiyalari'ndan 100 lira aldim. [...]
Mevcudu bir tiirlii tiikenmeyen Bes Sehir'den 500 lira gecti elime.”

Yasar Nabi : “bu sahayla da yakindan alakadar [olmak].”

Sabahattin Ali : “[G]indelik gazette, bizim gibi kitap okumak itiyadi heniiz dogmamis olan
memleketlerde, pek biiyiik bir ehemmiyet iktisap eder. Mevcut olmayan itiyat ve zevkleri
dogurup terbiye edebilir. Fakat bizim gazetelerimiz bu vazifenin bir zerresini bile yapmamakta ve
yapmak da istememektedir. Onlarin “Elkasibii habibullah™ diisturuna miisliimanca ittiba ederek
diinyada ve ahrette muhabbet kazanmaktan gayri endiseleri yoktur.”

A. H. Tanpinar : “[M]emurlugu birakip da, Elkasibii Habibullah hadisine uydugu i¢in, -evet, sirf
bunun i¢in, Peygamber'in bu s6ziine, bildigi halde riayetsizlik etmemek i¢in ticarete baglamisti.”

A. H. Tanpinar : “Dogrusunu séylemek lazim gelirse fikir hayatimiz giindelik gazetelerin
elindedir. Bu biraz da yok demektir. [...] Romancilik meslek olmamuistir. Bir memlekette tam bir
roman viiclida gelmesi i¢in bu san‘atin onunla ugrasani ge¢indirmesi lazimdir. Bizde roman
gazeteciligin bir subesidir. Bir romanci velev en meshuru olsun, bir para kazanabilmek i¢in
romanini tefrika ettirmek mecburiyetindedir.”

A. H. Tanpinar : “Daima para isi beni kovaladigi i¢in eseri sadece ifraz ederek veriyorum.”

Oktay Akbal : “Benim de tefrika edilirken derginin kapanmasiyle yarim kalan romanim
Babialinin meshur bir kitapgisinin dolabinda bir buguk yildir tozlanmaktadir.”

Yasar Nabi : “Bugiin su hakikat iyice anlasilmistir ki Tiirkiyede kiiltiir mecmuasi yagiyamaz” ;
“Hemen her kii¢iik sehir ve kasabamizda bir edebiyat mecmuasini alacak bir iki okur bulunabilir.
Asil zorluk bu bir iki okur i¢in o kasabada mecmuay1 bulundurmaktadir. Ciinkii bayiler, boyle az
satigli mecmualara ehemmiyet vermezler, bunlarin hesaplarini gérmeyi ihmal ederler ve netice
itibariyle mecmua sahibi veya umumi bayi, bu gibi yerlere mecmua géndermemek
mecburiyetinde kalir ve edebiyat mecmuasinin satigi ancak bir iki biiyiik sehire inhisar eder. Hatta
buralarda bile, gene ayn1 aldkasizlik dolayisiyle pek fena dagitilir.”

Behget Kemal Caglar : “Servetifiinun’dan, Dergdh’tan, Yeni Mecmua’dan, Hayat tanberi biitiin
memlekete yayilip tutunabilmis bir sanat mecmuasinin hasretini ¢ekiyoruz. Bir mecmua ki:
Koydugu kiymet hiikiimlerile, tanittig1 degerlerle, soyletip yazdirdig: ustalarla Tiirk aydininin
sanat telakkilerini bir arada meydana koymus olsun, Tiirk sanatini gecmisi ve gelecegi ile tanitsin
[...]. Ara sira, ¢ok giizel niyetlerle, miikemmel programlarla nesrine baslanan bdyle dergiler
olmadi degil.. Fakat dagitma ve basma islerinin diizensizligi yiiziinden gerektigi kadar yayilip
tutunani olmadi. Kendini tanitip sanatsevenleri etrafina toplamak i¢in gereken zamana dayanacak
kadar sermayeleri yoktu.”

Behget Kemal Caglar : “34 sayidir ¢ikarmakta oldugum bu sanat dergisi, bir tiirlii génliimiin
istedigi milkemmelige eremeden, basilip dagilmasina emek ve para ayiran miiessesenin daha fazla

ziyana katlanamamas yiiziinden bugiin kapaniyor.”

A. H. Tanpinar : “Orada hakikaten yeni bir edebiyatin ve dilin temeli kuruldu.”
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A. H. Tanpinar : “Gengler kendi aralarindaki mecmualarda birbirlerini tanitmaya ¢aligtyorlar.
Fakat bunlar ya tesadiifi, yahut da dar mubhitlerin gayretleri oluyor. Bu da edebiyatimizi bir biitiin
halinde gostermekten [...] ok uzaktir.”

A. H. Tanpinar : “San‘at hayatimiz evvela daginik, sonra fakirdir.”

A. H. Tanpinar : “Zaten Koprii degismis, kitapct degismis, kitap alma, okuma denen sey
degismisti. Sanki bir masal diinyasinda, canli ¢izgilerin ve parlak renklerin her seyi dirilttigi, her
seye en genig rahmaniyete kadar giden bir mana verdikleri, her kimildanisin genis ve durgun bir
suda uzanan 1siklar gibi bir sonsuzluga dogru lirperdigi, ¢calkandig: bir diinyada yasiyordu.”

A. H. Tanpinar : “Kitap¢1 paranin iistiinii verdi. [/] Sonra kendi hediyesi, onun aldig1 seyler, hepsi
elinde ve o yaninda, Bogaz iskelesine dogru yiiriidiiler.”

A. H. Tanpinar : “Kitap¢1 paranin iistiinii verdigi zaman, o yan tarafta istiiste duran kitablara
dogru bir adim att1. [/] Demindenberi goziine ilisen bir kitabi aldi. ‘Bugiin artik o kadar
okunmuyor ama, benim sevdigim kitablardandir, size hediye etmek istiyorum...” Nuran tesekkiir
etti. [/] Sonra kendi hediyesi, onun aldig1 seyler, hepsi elinde ve o yaninda, Bogaz iskelesine
dogru yiirtidiiler.”

Advertisement : “Ugiincii say1s1 ¢ikt1. Gerek i¢i gerek kapag1 hakiki ¢apkinlik saheseri, 48 dile
cevrilen, bes defa filmi yapilan bir harika. Aliniz ve eksiklerinizi tamamlayiniz.”

A. H. Tanpinar : “[D]iikkanlarin hemen her tarafina bir y1gin insan elbisesi, hazir hayat sekilleri,
mistakil, dort tarafli kilitli talihler gibi asiliydi. Bir tanemizi al ve giyin ve 6blir kapidan baska
bir insan olarak ¢ik! [der gibiydiler].”

Advertisement : “Amerikalilarin zekay arttirmak i¢in yeni bir ilag kesfettikleri sGyleniyor. Bu
ilac1 kullanan insanin ilk yapacagi is, hig siiphesiz bir MILLI PIYANGO Bileti almak olacaktir.”

A. H. Tanpinar : “Yasar Bey bir kelime ile viicudu kendi goziiniin 6niinde olan adamdi. [...]
Denebilir ki, Yasar Bey i¢in viicut dedigimiz tamamlik kaybolmus, onun yerine miistakilen
isleyen uzuvlarin yaptigi [...] bir muvazaa gegmisti.”

A. H. Tanpinar : “Yasar Bey ilagla uyur [...] ilagla istihasini agar, ilagla hazmeder, ilagla disariy1
cikar, ilagla agk yapar, ilagla arzulardi.[...] Yasar Bey bu ilaglardan bahsederken en istiareli dilleri
kullanir. C vitamini aldim, diyecegi yerde -seksen bes kurusa bir milyon portakal aldim!- der.”

A. H. Tanpinar : “Bu ilaglar sadece bugiinkii tibbin ve kimyanin zaferi degildir. Ayrica
kendilerine has bir estetikleri, hatta edebiyatlar1 vardir.”

Cumhuriyet, no. 1 : “Gazete sahiplerinin degil, okuyucunun malidir.”

A. H. Tanpinar : “Giin gectik¢e bir mecmua ¢ikartmak ihtiyaci beliriyor. Aylik bir mecmua. Her
giin bir mevzu ilizerinde bir yazi. [...] Kendi fikirlerim, kendi goriisiim, kendi siirlerim. Adi:
Diinyam. Bayram ertesi ¢ikartma sartlarini arayacagim. 32 sayfa. Bagkalarindan ancak siir,
mistakil etiit ve hikdye, yahut da benim se¢ecegim terciime alinabilir. Bag tarafta benim bir
yazim.”
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Selim Kuru : “siir parcalari, fetvalar, ila¢ ya da yemek tarifleri, burglar, kehanetler, fallar, 6nemli
Onemsiz olaylar, [...] kisa saka ve fikra derlemeleri, kisa mesneviler, kanunnadme pargalari, biiyiik
eserlerden segmeler, beyaza ¢ekilip bir kapak i¢inde biriktirilmigtir.”

Ali Canib :
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“Avrupali bir miitetebbi‘n ‘rivayetler tarihe menba‘ olmakdan ¢ikiyor. Topraklarin altindan
c¢ikarilan abideler agizlarini agub bize tarih igiin en sahih ve kuvvetli hakikatleri ifsa idiyorlar’
dedigini bu ma‘razda unutmamaliyiz. Tiirk mazisini kaplayan Asya, Avrupa, Afrika topraklari ise
— esas i°tibar ile — hala ortiilii duruyor. Bu mu‘azzam isi istikballe birakmakdan bagka g¢aremiz
yok. Bugiin i¢iin yapabilecegimiz seyler kiitiiphanelerdeki tetebbu’lardan ibaret kalmakdadir.
Edebi ve tarihi tedkikler iciin mesela Istanbul’da en sorulmamis nice nice eserler vardir. Bunlarin
en mithimlerinden bir kismi ise “mecmii‘a”lardir. Bu mecmi ‘alar sunun bunun, hatta ba‘zen
taninmis adamlarin, ediblerin, sa‘irlerin, alimlerin kaleme aldiklari—ekseriyya muhtelif, hatta

bibirini tutmaz yazilart muhtevi —eserlerdir. Istanbul kiitiiphaneleri ilm1 ve itinal1 bir tasnife tabi*
tutulmadan bu mecmi‘alar mechil birer hazine olarak kalmak zariiretindedir.”
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“Ma’lim oldugu iizere pek mihim bir edib sahsiyet olan “Yunus”un matbi‘ divini bagdan basa

yanlisdir. Yazma niishalar1 i¢inde ise pek eskileri bulunmamakdadir. [940]da yazilmis olmasi
haysiyetiyle bu mecmu’a erbabi nezdinde gayet mithim bir vesika ve menba‘ sayilmalidir.”
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“Tetebu‘at1 yapmak halkin (igne ile kuyu kazmak) ta‘birine masadak pek miigkil bir igdir. Her
kiitiibhanede yilizlerce mecmi‘a bulunur. Bunlarin ne oldugunu, iginde neler bulunabilecegi
tamamen mechildur. Mesela yiiz sahifalik malaya‘niyyat i¢inde fevkala‘ade miihim bir iki satir
bulmak ve onunla filan devrin karanlik bir sathasini tenvir itmek, veya bir tarihi simanin
vaziyetini, seciyyesini ta‘yin eylemek her zaman mimkiindiir.”

A. H. Tanpinar : “—Birkag eski mecmua var... Gormek isterseniz ... [/] Sicimi ¢6zdii; kitaplari
silerek ona uzatti. Mesin ciltlerin ¢cogu kivrilmis, bir kismi1 da arkalarindan ¢atlamisti.”

A. H. Tanpinar : “Mecmualardan biri bastan asagi1 ¢ok kotii bir yaziyla kopya edilmis bir Yunus
Divani'ydi; fakat hasiyelerde Baki'den, Nef'i'den, Nabi ve Galib'den alinmig gazeller vardi.
Sonuna dogru birkag¢ yaprakta muhtelif ellerle, Daiilfilfilli, Kakuleli, Raventli birgok ilag
yaziliydi. Birinin {istiinde kirmizi yaziyla Macuni-i Lokman Hekim basligi vardi. Bir baskas1 bir
soganin i¢ine karanfil doldurarak ateste pisiriyor, Iksir-i Hayat yapiyordu.”

A. H. Tanpinar : “Kitabin planin1 tamamiyle tanzim etti. [...] — Kitab1 artik vazih olarak
goriiyorum! dedi. — Ben de ceketindeki diigmenin bos yerini.”

A. H. Tanpinar : “Bir ¢ocuga ait hissini verebilirdi. Cogu sahifeler bostu. Ortasina dogru bir yerde
agacta devekusunun resmidir diye acayip ve acemi bir elle yazilmig basligin altinda ne deveye, ne
kusa benzeyen bir resim, alt tarafinda yalanmisg miirekkebin kararttig1 karigik bir desen vardi.
Bunda da birgok tarih vardi. Fakat yazilarin higbiri birbirini tutmuyordu. Belki de bir mesk
defteriydi; ve daha ziyade sonradan okuma yazma 6grenen yasli bir adama ait olacakti. Hemen
her satin daha acemi bir el birkag defa tekrarliyordu: -Mekke-i Miikerreme'de delilimiz Saka
Esseyd Muhammed Elkasimi Efendi'ye. [...] Birkag sahife 6tede biiyiikce bir masraf cetveli
altinda da ‘Velinimet Nagit Beyefendi hazretlerinin mabeyni-i hiimayun besinci katipligine
tayinleri tarihidir’ diyordu. [/] ‘Mabeyn-i hiimayun besinci katipligine ba-irade-i seniye tayin
buyurulan velinimetimiz Nasit Beyefendi hazretleri bera-y1 miibaseret-i vazife bu sabah elbise-i
resmiyelerini labis olarak saray-1 hiimayuna azimet buyurmuslardir. Hemen Cenab-1 Rabb-i izzet
tevfiklerini refik eyliye.” Miimtaz'in kafasinda Abdiilmecid devri biitiin sazlarini ¢aldi. Daha altta
¢ok kalin kalem ve bir tiirlii kendini idare edemeyen bir elle yazilmis olan bir beyit geliyordu: [/]
Giil nerde, biilbiil nerde Giiliin yapragi yerde” ; “Obiir sahifede kirmiz1 kalemle tanidig1 dillerden
higbirine uymayan alt1 isim yaziliydi: Temagisin, Begedanin, Yesevadin, Vegdasin, Nevfena,
Gadisin...”

Snjezana Buzov : “Karisik mecmualar [...] diizenli bir hayat hikayesini aktarmaktan ziyade,
sahiplerinin ¢esitli amaglarina hizmet eden faydali bir yazi bi¢gimini temsil ederler.”
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A. H. Tanpinar : “Bu acayip seyleri Nuran'a anlatamiyacagi i¢in mahzun oluyordu. Miimtaz,
Nuran'in garip seyler miiteahhidiydi.”

A. H. Tanpinar : “‘Bu adamlarla ne diye alay ediyorum? Sanki benim azaplarim onlarin bir y1gin
kacis imkanlariyla dolu hayatlarindan daha mi1 iyi?” Fakat hakikaten diisiindiigii gibi bu kagis var
miydi? Bu kitaplarin ve benzerlerinin anlattig1 imkan bollugu i¢inde mi yastyorlardi?”

Cavit Yamag : “- Bir ¢oklarimiz, bir Ingiliz muharririnin bir zamanlar tavsiye ettigi gibi “gelisi
giizel” ve “yan gelerek” okuyoruz. O “gelisi giizel” okumayi tavsiye eden Ingiliz muharririnin
pek de haksiz oldugunu zannetmiyoruz, fakat bu, kiiltiiri saglam temeller iizerinde duran insanlar
i¢in miinasiptir kanaatindeyiz. [...] “Sistemsiz suursuz okumak, bosluklu bir kiiltiir yaratir!”
formiiliinii Ingiliz muharririnin “gelisi giizel oku!” tavsiyesine tercih ediyoruz. Bilhasa, bizim gibi
diinya saheserleriyle kendi lisaninda ilk defa temasa gelenler i¢in dogru diiriist suurlu okumak bir
hareket noktast olmalidir.”

Muvaffak Thsan Garan : “Aradan gecen ¢eyrek asir zarfinda, bu serbestge terciime miisamahasi
sayesinde, elbette bir ¢ok faydalar sagladik. Milli Egitim Bakanliginin [...] yaptirdig: ciddi
terclimeler, buna misal gosterilebilir. Fakat [...] memlekette bir terciime romanlar dampingi
baglad1. Eserlerin aslina sadik kalmak mecburiyeti olmadigindan, onlar1 ¢ok defa ezip biizerek,
kisaltip uzatarak terciime ettik. Diinya edebiyati hakkinda tam ve temiz bir fikrimiz olamadi.
Derme ¢atma bir lisan bilen herkes, hatta lise ¢ocuklari, biraz diksiyoner yardimi, biraz da
uydurma ile terclime yaparak ¢ok ucuza sattilar ve piyasayi diistirdiiler.”

Ernst Hirsch : “Eser halen tabedilmis ve fakat usuliine uygun bir sekilde tescil edilmemisse,
miellif telif hakki kanunu ahkdmina tevfikan hukuki himaye talep edemez.”

Muvaffak Thsan Garan : “Mubharrir, artik eseri {izerindeki biitiin haklarindan feragat etmis
vaziyettedir. Eserin kag niisha basildigini tahkik edemez, bazan yeni tabilar1 yapildig1 halde,
bundan da haberi olamaz.”

Editorial of Aksam : “Tiirkiyede fikir mahsulleri, en degersiz matahlar arasinda maalesef heniiz
¢ikarilamamistir. Vatandaslarin her hakkini dikkatle koruyan kanunlarin kabul edildigi su
giinlerde, miielliflerin tabiler karsisinda bile haklarini koruyacak hiikiimler mevcut degildir.”

Halide Edib Adivar : “25 senedenberi bu ‘Serbest Terciime’ [politikasinin], Tiirkiye i¢in kazanc
yerine biiylik zararlar dogurdugu agik bir hakikattir. Bir kag tliccarin yani tabiin daha rahat ve
daha fazla para kazanmasina mukabil bu vaziyet, kitab piyasamizin degersiz, ahlak bozucu
romanlar ve eksik, yanlis terciimelerle dolmasina ve telif eserlerin ragbet gormemesine sebeb
olmus, bilhassa geng ve istidadli muharrirlerimizi orijinal bir eser vermektense [...] telif ismi
altinda adapte ve kopyalara bagvurmaga tesvik etmistir. Diinya 6niinde Tiirkiyeyi kiigiik diisiiren
bu hareketlere mani olmak hepimizin baglica vazifesidir.”

Muvaffak Thsan Garan: “Artik kabul etmek 1azimdir ki, edebiyatimizin yiikselmesi, degerlenmesi
ve diinya milletleri arasinda sesini duyurup kendine bir mevki yapabilmesi, ancak Tiirkiyenin de,
diger miitiin [sic, ‘biitiin’] medeni memleketler gibi, ‘milletlerarasi telif hakki’ anlasmasina
girmesile miimkiin olacaktir.”

Fahir Onger : “Devlet milli sanayii himaye etmek i¢in nasil yliksek bir giimriik politikas1

takibederse yerli fikir, sanat ve edebiyat adamlarini himaye etmek i¢in de dylece bir kiiltiir
politikasi takibetmek zorundadir.”
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Oktay Akbal (footnote) : “Tiirk yazarini diinyanin en meshur eserlerinin rekabetinden
korumaliyiz. Nasil ki yabanci mallara sinirlarimizi kapatiyor, onlart yurda sokmuyorsak, Tiirk
yazarini himaye etmek i¢in; yabanci eserlerin bedavadan tercliime ettirilmesine mani
olunmalidir.”

Cavit Yamag (footnote) : “U.N.E.S.C.[0.] ikinci kitap sergisini hazirliyormus. i1k sergiye neler
gondermistik? Maltim degil! [...] Biz sadece tiitlimiiziin, incirimizin, liziimiimiiziin ve
pamugumuzun hesabimiza konusmasile iktifa ederiz [...]. Disariya bir tek kitap gonderdigimiz
vaki [olmus] degildir.”

A. H. Tanpinar : “Telif haklari kanununu kabul etmek meselesi hususi bir etiit ister. Yalniz sunu
sOyleyeyim ki asil muhta¢ oldugumuz ana kitaplar igin telif hakki zaruri olmadigini kabul edersek
biiylik bir sey kaybetmis olmayiz, diye diigiinebilir. Fakat edebiyatimizin gelismesine tek engel bu
degildir. Asil biiylik engel kendimizi ciddiye almamaktir.”

A. H. Tanpinar (footnote) : “Hemen hemen kendimizi hi¢ okumuyoruz. Hatta en yakinlari bile.
[...] Edebiyatimizin gelismesi bir zaman ve anlayis mes’elesidir. Biiyiik okur-yazar kiitle yerli
muharriri okumuyor. Bu demektir ki, kendimizi begenmiyoruz ve sevmiyoruz.”

A. H. Tanpinar : “Se¢gmeden begeniyor, diisiinmeden segiyor, yahut hayran oluyoruz. Daha
dogrusu hakiki hayranligi duymadan kelimeleri ¢igliklarla harciyoruz. San'at eserini elimize alip
evirip ¢evirmesini bilmiyoruz. Ona kendimizi veremiyoruz. Durmadan en olmayacak seyleri
birbirine karistirtyoruz. Gegen giin bir siir defteri gérdiim. Geng bir adam, sevdigini sandig1
eserleri dikkatle, 6zene bezene toplamis, yazmis. Iginde kimler yoktu? Yahya Kemal, Hagim,
siirimizin belki en iyi sairleri vardi. Ne yazik ki defterin yedide altisini bu sairlerle hi¢ miinasebeti
olmayan bigare, sakat manzumeler, kii¢iik aptal hicivler, hani o caz musikisi giiftelerine benzeyen
giiliinciin 6tesi pargalar dolduruyordu. Belli ki Yahya Kemal, Hasim ve Obiir sdirlerimizin eserleri
bu bostana tesadiifen diismiislerdi. [...] Bu ittiratsizlik, bu kendisini biitliniiyle vermeden bir takim
seyleri sever goriinme, bu secip ayirma yoklugu en acinacak seydir. Zenci, her buldugunu hosuna
gitmek sartiyla boynuna, koluna takar. Saksagan yuvasinda parlak, renkli, goziine ne rastlamigsa
buluruz. Fakat kendi sectigimiz siirlerle yaptigimiz bir siir mecmuasinda?”’

A. H. Tanpmar (footnote) : “Insan ¢ehresinde miimkiin her aksakligin, her ahenk bozuklugunun
yaptig1 bir ¢esit yiiz baslt bir mahlik.”

A. H. Tanpar : “Bugiin korkung bir hesap yaptim: 17 cilt Fransizca, 8 cilt Ingilizce polis
romant. Paris’e bunun i¢in gelmisim gibi.”

I.A. Saregiannis (footnote) : « Tnj cOyypovn Aoyoteyvia, TV Tapakorlovbodoe e TepEPYELa,
AL KU GOploTa LoD eaivetal: d&v TOV evOEQepe ol Aemtopuépeleg AAL” f0ele va Epel Ti yivotav
YOpw T0V ... Otav &yyeplopévog ki' dpmvog mio Bplokdtay 610 vosokopeio tod EpvOpod
Ytoopod, Tov patnoa dv j0eie timote Pifiia va dwafdoet. X7 Eva yapti pod Eypaye : ‘uoévVo
ACTUVOULKA® KOl DTOYPEUIGE PE SVO YPOUUES TO ‘UOVO ».

A. H. Tanpinar : “gogumuz seyahat eder gibi, benligimizden kagar gibi okuyoruz. Mesele
burada.”

Ali Rauf Akan : “Cemiyetimize ¢igir agmak bir sey ifade etmez. [...] Tanzimattanberi
memleketimizde ¢i8ir agtig1 sdylenen eserler taklittir. Ahmet Hasimi Fransizcaya tercliime ediniz,
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karsiniza Fransiz sembolistleri ¢ikar. [...] Garbte bir edebi cereyan doguyor, dmriinii tamamliyor,
neden sonra bizde taklitleri ¢ikiyor. [...] Garbde bir Valery ¢ikiyor, on bes yirmi sene sonra
bakiyorsunuz, Ahmet Hamdi Tanpinar onun bir siirini adapte, yani misralarini kelime kelime
terclime ederek altina kendi imzasin1 koymus! Bunu, beg alt1 y1l dnce bir meslekdasa soyledigim
zaman hayretler i¢cinde kald1 ve kendisine okudugum Fransizca ve Tiirkge misralar1 ertesi giin bir
sabah gazetesindeki siitununda nesretti, epey dedikodu oldu.”

Erdogan Alkan : “Fransiz sairlerinden dize aktarma konusunda rahattir Tanpinar.”

Chapter 4

.M. Panagiotopoulos : «[O]i émoyeg mov mepacape Exovv O id1aitepo HPOG TOVG KOl TPETEL O
nuB1oTop1oYPaPog, oav 1I6TOPIKOG THG OAOYVPA TOV (®T|G, VO TIG LETUPEPEL OTIC GEAIDEG TOLY.

.M. Panagiotopoulos : «v’ GyKaAldGEL TO GOVOLQ. ... VO EKPPAGEL TO OPLASIKA idEDOT, VAL
OTOVOAGEL TNV ETOYN, VO KOITAEEL TNV 1GTOPIKY OTIYUT, UE TNV Youypalpio mod taptalel 1060

oUYVA GTNV TEYVT TOD HUOIGTOPLOYPAPOV GAV TEXVT] AVTIKELEVIKTY.

[.M. Panagiotopoulos : «O1 avtofloypapiec adTéG ... AmoytovVv dAnOwvé Evdloeépoy ... [dTav]
div[ouv] K’ €va. peydho PEPOC Amd TO vOMpa Kol 10 DPog Ti¢ Emoyicy.

Ismail Habib : “‘Atesten Gomlek,” ‘Ur Kahpeye’ gibi ya tiirk¢iiliik cereyanina, ya Milli Miicadele
zaferlerine; yahut ta isgal facialarina dair eserleri de onun yalniz ferdi degil maseri bir vicdana
dahi sahip olusundan ileri geliyor.”

Ismail Habib : “cemiyetin nabzini kendi nabzinda duyan bir kabiliyet te vard1.”

Ismail Habib : “Afaki kiymet ise romandaki teferruata, hayata, hadiselere ait olan kisimdan ileri
geliyor. Bunlar dogrudan dogruya realist pargalardir. Romanci onlari biitiin kendi yasadigi

hayattan almistir.”

Simon de Tournai : “de deo vero cum dicitur, non predicat motus actionem ab agendo dictam, sed
autoritatem ab authentico.”

Uguccio of Pisa : “homo autenticus vel autorizabilis, id est autoritatis cui debet credi.”
Basil of Caesaria (footnote) : «tov adtov & deopilel 10 ITvedpo adBevtig pUoE®S YPOUEVOVY.

Clement of Alexandria : «Té Ypa@ac ai¢ memoTeKaUEY Kupiag ovcag &5 avdevieiog
TOVTOKPOTOPIKTG Emdei&ovt[e]o».

Gregory of Nyssa : «O yap 1@ BovANpatt TO Tdv GLGTNGAUEVOS Kal TO pn OV bootioag £V Lovn
T Opui] Tod BeApotog, Ti ovyl Kol Tov dvOpwmov ot avdevTikiic Tivog Kai Ogikig EEovaiag, ThH¢

€vavtiog SOUVALE®G AmooTAcag TPOG TNV £E ApyiG yEl KUTAGTACTIVY.

Clement of Alexandria (footnote) : «émakovcavTag THi¢ ToD KLpiov V|, eite Thg adOevTIKTg
€lte Kol TG O10 TMV ATOGTOA®Y EVEPYOVOT|ON.

Christos Karagiannis : «O 3101kNTAG LAG ... TEPUPEPETOL SLOPKMDG G° OAT TNV TOAN KO [LOG
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evBoppovel mog Ba eape Tovg dmietove. Emiong, pag divel to dikaiopa va tpaéovpe 0,1 factdel
n yoyn poc. [pdypatt, peptkoi aviapot 4pyloay vo Kavovv TooAAE KTPOTO, G° OVTITOLVL....
Mepikoi oTpatidteg KAvouy antd Tov Kavouv ot Tovpkotl 6Tovg dtkovg pag tovg EAAnvec.
OpOBorpdv avti opOaAL0D.»

Tassos Kostopoulos : «Zg A T S16pKELD TOV TOAELOV, O APOTAMGSUOC TOV LOVGOVAUAVDV
YOPIKOV Kl 1 KATOIWOEN TOV OVTAPTOV TPUYUOTOTOLEITAL AAADGTE LIE ... ATEINEC,
Evhodappo[vg], amayopedoel KUKAOQOPING, GLAANYELG OUNP®V, EIKOVIKEG eKTEAECELS [Kat] [o]e
OPLOKEG OE TEPUTTAOGELS, AKOUN Kot [TNV] KATAGTPOPT) OAOKANPOV Y OPLOV 1| KOUOTOAEMVY.

Falih Rifk1 Atay (footnote) : “Yangindan sorumlu olanlar, o zaman bize sdylendigi gibi sadece
Ermeni kundakg¢ilar miydi? Bu iste ordu kumandani Nureddin Pasa’nin hayli marifetli oldugunu
soyleyenler de ¢coktu.”

Mehmet Yalgin : “Yetmis yili gegiyor geleli... [Bugiine kadar] bir Allah’1n kulu gelip de
‘Nasilsiniz, derdiniz dermaniniz var mi1?’ diye sormadi.”

Stratis Doukas : «Otov téAelwoe, Tovna : Bdle v vmoypaen cov. K’ ékeivoc Eypaye. Nikdlaog
Koladxoyloovy.

Stratis Doukas : «H ictopia to0Tn givon dndytpa wéc Ppadific mod tépaca 6 Evo yo1pd
Atypoiodtov. "Hray pav [sic] anif] kol yAvkeld povodio mod kuplopyodos, yoti SAo cionodoay
Kol Y avto 8¢ 0a taiplale oiTe onuePa VA T CUVOIEY® HE TPOAOYOVG. AV SU®G TEAOC
Amopac1oe Vo TPoThEm dvd Adyia sival va Stacapnvicm TO 6Kkomd dTov TPOsPEP® dNdcLa Kai
Kol [sic] pe tdvoud pov T mpaio adTd AaikO A0VAOVIL TOD Adyou».

Dimitris Tziovas : «O cuYyYpoa@Eoc TPOGTOLELTAL TOV POVOYPAPO OTTMOC 0 NPMAG TOL TPOGTOLEITAL
oV poapedavoy.

Dimitris Tziovas : «o omoioc e&gAnvilel kot kabapilel Tov TpoPopikd AGYO TOL TOVPKOPMVOV
TPOTOYOVIGTI.

Giorgos Vafopoulos : «tpoc@épel 10 TaAévio Tov oty drnpecia £vog vEov eidovg, mod udg frav
dyvooto. Eivot adtd dnide i deiynon; k4Tt topandvov. Eivat &va Oovpactd drdderypa
yA®ocag kot beove. [ati w’ dAn 1 cvvepyasio Tov HP®OC, 1| LOPET] AVAKEL ATOKAEIGTIKO GTO
GUYYPOQEN. ATO TNV ApyT| LEXPL TEAOVE SLaKPivEL KOVEIC TO Y€PL TOD AoYOTEYVT], TOV Xapalel
aodpota TV Koitn péoa otV O6moia TpEYEL TO AmAd aOTO Kai Yapyopo vepO THG AAIKTg
APNYNOEDC.

Fotos Politis : «Trv ictopio adth) TV dAnOwv1 dmyeitan 6 k. Aodvkac. Kai ) ypdoel oo va T
£€(noe 6 110¢.... Aév moted® va kaOnoe 6 Nikorag Kaldakoyiov kai va vmoyopevce, AEEN TPOg
AéEn v 08VGEEd TOV 6TOV K. Aovka. Tod 10 eine kdmote. Ki 6 k. Aovkag Eneidn elye 1oV 1600
VO Umel TRV Yoyt 10D denyovpéVoD, oD £val TO KupLOTEPO oNuddt BabVTepov TOMTIGHOD, ...
Eypaye Emeta TNV iotopio adtn pe v 1o yoyn tod Kaldrkoyiov ... Kai todtog addg va pijv v
Vroypayev [sic] 6To TéA0G, ApoD EPAETE TOV £0VTO TOL ATOPLOV HECH EKED).

Fotos Giofyllis (footnote) : «I1dAAetar 1| {on péoa 6° avTo TO PPrion.

Dimitris Raftopoulos : «O fipwag ivat 1060 4mAdg, o potdlel dmdrvta pug o peydho fipwa: Tov
avaovopo. (Yroypoupilo avtn t AEEN, yid va onueidom, P E] v gokapia, 6Tt Evac TéTo10g
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TOmo¢ fipwa ival kol TpdcwTo Tod dvayvopiletol ebkola otV kadnuepvi Lot koi copfolo
Kai, dpa, pe T€To10vg fipmec—EoT® Kol EAAYIOTOVG | e povo Evav—ryivetar Aoyoteyvia
paladv ..). Oocvyypapéog 6¢ pic dackorevet timota, Palet T {on va pag o1da&e.

Dimitris Raftopoulos : «€atnoe pmpoostd Tov v aerynon tod aypappnatov puo 16so Loviavod
Nwora Kolakoyrov, dmmg tomobetel 0 HOVTEALD O YAOTTNG ... TO TEAOC TO YALTTO, IGTOPNUEVO
OV G€ GKANPN TETPA, PYNKE TELEIOTEPO GO TO POAPTO TP®TOTLVTO. ... O [ovyypapéag] Bptike
T SOvaun va E€apavicetl kabe EyoioTiko iyvog Tod erloloyikod £0vtod Tov [AAAG Koi]
@0davovtag 6Tov Avdtepo Pabuo avtoeapdviong Kabe GAL0 Topd EEAQAVIGTNKEY.

Ayse Durakbasa (footnote) : “Benim acimdan Afet inan, Cumhuriyet’in ... sadik kizidir. Halide
Edib ise Cumhuriyet’in isyankar kizi olarak goriilebilir” ... “Kemalist kadin, bir erkek imaj1
icinde faaliyet gostermek zorunda kalmisti.”

Hiilya Adak (footnote) : “Halide Edib’in erken donem romanlarinda bu soruya [Peki bireysel
istekleri, arzulari, duygulari olan kadinlar olabilecekler midir?] olumlu cevap verme ihtimali
yaratacak istisnai 6rnekler mevcuttur.”

Halide Edib : “— O halde? — Kursunun dimagindaki tésiri. iki doktor ¢ok uzun ve fenni bir
miindkagsadan sonra beyninden kursun ¢ikarken 6len Peyami’nin atesden gdmlegine getin ve
Latince bir isim koydular.”

(Page 24) Ikdam :

Giizide muharriremiz Halide Edib Hanim'in “Atesden Gomlek” unvani altinda yazdigi ve
Sakarya Ordusuna ithaf etdigi milli romani yarin tefrikaya baslayacagiz. Biiyiik edibenin en
kuvvetli eserlerinden biri olduguna hi¢ stiphe etmedigimiz bu roman ayni zamanda miitarekeden
beri bagimizdan gecen milli hdilelerin miiheyyic bir tarihgesidir. [/] Anadolu miicadelesinin
destant tam heniiz yazilmad: diye tiziilenler bu eserde biitiin heyecan ihtiya¢larinin tatmin
edildigini goreceklerdir. [/] Halide Edib Hanim i (Atesden Goémlegi) Anadolu sehit ve gazileri
ndmina edebiyat dlemine dikilmis ulvi bir dbidedir.
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Fethi Naci : “Kurtulus Savasi lizerine yazilan romanlarin ¢gogu, bu savasi yasamayanlarin
arastimalara dayanarak yazdiklari romanlardir. Oysa Halide Edib Adivar, Kurtulus Savasi’na
katilmis bir yazar; savasi biitiin acisiyla,liziintiisiiyle yasamis ve Atesten Gomlek’i, 1922 yilinda,
sicagi sicagina yazmis. Atesten Gomlek, Halide Edib’in taniklig1; basarisi ve giicii bu tanikliktan
geliyor.”

Rusen Esref Unaydin and Halide Edib :
SIS P AT EVANC O SN P
S ei958 580355 NSG N S ye b —
58y 2, s ¢ dye o S ey a3 0E
S-se ¢ ‘-,-_d.)_,a jT osh ¢ YY) jT S —
b2 5 SV 05595 A eaiomasl o A5 o SHl
. (.L-)i,\ bas

- [Yazarken kelimelerimi] hi¢ aramam. Konustugumdan daha kolay yazarim.

- Tabii sonra tekrar gozden gegirir ve diizeltirsiniz, kelimelerinize ve ciimlelerinize son, kati’ bir
sekil verirsiniz!

- Pek az okur, pek de az diizeltirim, ask efsaneleri gibi yazilarim arasinda en diizgiin olanlarin

bile bir defa okumam.

Rusen Esref Unaydin (footnote) :
€ ora s Ay bl o L6 7 ..:(:l-'- ol
ol o Clasy J4r e € Yoy u.‘.pajja s, Al
HAEIE Y Y R N NPt W BT B GC‘\‘L ooyl ! Bas
I2ENSE g g 02059\ JE
Halide Hanim da biz kari’lere, dyle tuvaletlerini bitirmis, kiyafetlerini diizeltmiy siislii, sik

ctimleler vermek merakinda degil! O da Hamid gibi yazdigint olmusg bitmis farz edenlerden;
kelimeler oziiriinde koyumculuk etmiyor.

Halide Edib (footnote) :

Jelie) Sl ear gy 6 nn s Syl pazd Seoeste s\ o a5l
T IR )

Yazdigim seyi o kadar severim ki basdan sonuna kadar bende, ruhumda o eser ihtirasl bir
hummd olur.
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Halide Edib:
G i N3 el oa T Koo 5o g 3kes S
izl ol Gl 3sSeaet) aCgm yaes S
«;..51.'\ ‘; R BAN J-'\‘:"ﬁ(’ &é 26 .,2Ub ‘5-:)\ Y ;T
LA+ okl BB U ol s) . s ol
RETCVC ST O P 5 d\

Eserlerimi de yazub bitirdigim andan ‘itibaren artik onlar bence kiymeti ha’iz degildir. Ciinki
icimdeki ruhant ihtirds mdaddilesince artik ehemmiyeti kalmayor. Kabugunu degisdiren bir yilan
gibi eskisine bakmayorum bile. O kadar onlara yabanci kalmak isterim. Yazilarimin epey bir
kismi boyle gayb olub gitmisdir.

Feridun Kandemir (footnote) : “Ankara’daki tek matbaa evi olan Vilayet Matbaasi, ihtiyaca yeter
giicte olmadigindan, Ogiid bu suretle zaman zaman, Milli harekatin hi¢ degilse Orta Anadolu’da
yegane yayin vasitast haline gelmisti.”

Mehmet Onder : “Ne var ki, pedalla basildig1 icin boyu kiigiilmiistii. Kagit iyi degildi. Konya
carsisindaki helvaci ditkkkanlarindan kimi beyaz, kimi sar1 veya yesil ambalaj kagitlari toplanmus,
bunlar kesilmis, gazete kagidi olarak kullanilmigt1.”

Feridun Kandemir : “baski makinasini bazi zamanlar hi¢ durmaksizin 24 saat araliksiz ve bizzat
kendimiz, kanter i¢inde, soluk soluga kol ¢evirmek suretiyle ¢alistirirdik.”

Ahmed Saragoglu : “Onun pek bariz Giritli aksanini vesile ederek kendisine takilanlar acaba
Tiirkgeyi biraz ¢etrefil konusan, 1akin ¢ok temiz bir Tiirk¢e yazan bu pek kiymetli Tiirk
gazetecisinin bu lisan bilgisi sayesinde Milli Miicadelede milli davaya yaptig1 (hayat1 pahasina)
kiymet bilgilmez hizmetlerin farkinda midirlar?”

Yannis Petsopoulos : «H éundiepog katdotaotg EAnée kai oa v ‘EALGSa pd moAloD ... [TO]
ToVPKIKOV {ATNUa S8V £lve dmd dkeiva, & Omoia 1) EALAG 06 Ao S1d TV dmhavy.

Rizospastis : «T06 x0ectvOv TOAEUIKOV AvVOKOWV®OEY dvayyEeldel &Ti pia TTEPLE TOV EAMANVIKOY
OTPOTEVUAT®V EQPTOCE PEYPL TS GLONPOSPOLUKNG YPappTS THC Bayddne. Agv mpénet pué Kavévo
TpoOTOV VA oTapaThoN, K. PAAANn! Na tpoywprion eunpoc. I1pog ... tv Bayddatnyv ! Avto
gmBaAier 1) Evdoloc ioTopia Tod EAAVIKOD E0voc. [Svoavdyvwaro, iowmg : Koi kel 0d sivor]
Kémotog [mkpapévoc ;] "EAANV, Tov omoiov Exopev 0vikny Dmoypéwoty va dredevfepdompey »

Rizospastis : «(nTel 6w AneodN pétpov kai 1 Bayddtn mepinedi gig 10 ‘EAAnvikov BaciAeiov,
O10TL KATOIKEL €KEL UMO TAAUIOTATOV YPOVOV LA DVTOSOVAOG EAANVIKT) OIKOYEVELDY.

K. Th. Papalexandrou : «[O]ocdnmote Epyovav pe v ddeto Kol P v Enifreyn T®v S101kNTOV
TAOV COUATOV ... X& Po-0vo gvpiika kal iyvn Aoyokpioiog: apddec ofocuévec ue padpn cLvikn
perdvn. ‘Onmg pod gimev 6 suvadelpog k. Malapétac cuvéfn va tepdcovy Kt 4mod T
GTPOTOOIKEID GUVTAKTEG EPMEPId®Y TOD METOTOLY.
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Lexicon (footnote) : «["E]vomha péin g Koppovviotikiic ‘Evooewng petapépouy gic 10 Métomov
&va ToADYPaPOV, UE TOV OTTO10 TVTMOVETOL KOi OLOVELETOL EIC TOVE PAVTAPOVG EVa
AVTIUALTOPIOTIKOV TTEPLOOIKOV, 1| Dovvta 10D poakapitn I'. NikoAny.

Kostis Kastritis : «0mepaomiotég TG YPAUUNAG TOV AEVIV Y10 TOV ETOVOCTATIKO VIEQAITIGIO KOTA
™G ‘OKNG oG’ ToTpidag ... [Kot 1] LETOTPOTT| TOV TOAELOL G’ ELLPVALON.

Mete Tuncay : “Bugiin hi¢ kimsenin inkar edemeyecegi bir hakikattir ki, Yunan is¢isi ordularinin
bozgunlugunun hakiki sebeplerinden birisi, Yunan Komiinist arkadaglarimizin Yunan ordusu
icinde harp aleyhinde yaptiklari propagandadir. Bu propagandanin [¢ok] biiyiik bir tesiri olmustur
... Emin olunuz ki, Tiirk is¢i yoldaslar, Tiirk ve Miisliiman olmayan bu Yunan Komiinistlerinin
Tiirk iscilerine, fakir halkina, Harb-i Umumi iginde, zavalli halka ekmek yerine ¢camur yedirerek
karinlarini ve kasalarini sigiren Tiirk ve Miisliiman tiiccar mebuslardan ve biitiin harp
zenginlerinden ve ordu miiteahhitlerinden elbet daha ¢ok faydasi dokunmustur.”

Foti Benlisoy (footnote) : “Savas karsit1 faaliyet, farkli askeri birimlerde mevcut birbirinden ¢ogu
zaman bagimsiz gruplarin isiydi ve bu gruplar arasinda iletigim, askeri komuta kademesinin
baskilarmin da bir sonucu olarak sinirliydi. Dolayisiyla isleyen bir yonetim mekanizmasindan,
kelimenin gergek anlaminda bir merkez komiteden bahsetmek pek miimkiin gériinmemektedir.”

Georgios Spyridonos : «BiBAapiov Tt kukAo@opodv HeTaED TdV £pESpmv [TOv Omoio] fto TAfipeg
... EDAOYOQOVAV Kol AvTeOVIKGY Tapakvice@Vy ... «Ti mepluévelg eig v GEevov oty yodpav
00 AQ1ov dmov d&v vmapyet ixvoc EAANVIGHOD; ZkEWo TV OpeaveUEVV QoUiAAC cov. ZTpéye
T dmha cov Oyt kot Tod Tovpkov, 6 6molog dpbveTar VIEP THC £0Tiog TOL, AAAL KAT® EKEiIVOU,
6o11g o¢ €kPralel va moAepdg émi 10 ypdvioy.

Foti Benlisoy (footnote) : “[K]omiinist savas karsit1 faaliyet, savasa karsi acik ve kitlesel bir
eylemlilik bi¢imini ¢ogu zaman almadi. Komiinistler, askerler arasinda kiigiik bir azinlikt1 ve
faaliyetleri de daha ¢ok egitim ve propagandayla siirliydi.”

Halide Edib: “Doktor ne dedi? Bagimdaki kursun bende hayalat yapiyormus. ‘Cikaririz!’
diyorum. Beyaz gomleginin kollarina ciddi ciddi bakiyor. Bacaklarimi keseli daha kag ay oldu?
Yatagimin alt tarafi giiliing bir suretde bos. Kursun ¢ikarsa kafam da bosalir diye mi
cikarmiyorlar; ne bileyim? Belke basimdakileri ¢ikarub beni yalniz birakmamak igin kafamdaki
kursuna dokunmuyorlar. [...] basimdan gegenlerin hepsi dogru. Belke de bazilar1 degil; fakat ne
zarar1 var?”

Halide Edib: “Son notlarimi okumaya ¢aligdim. Evvela bir sey anlamadim, fakat yavas yavas
igimde 1lik bir hatira uyandi.”

Halide Edib: “Hikayemde bir [...] yanik sayfa var. [...] Boyle bir seye inanmak istemem, sonra
Otekilerden, hatta kendimden siibhe ederim.”

Halide Edib: “ben denilen sey basimdaki birka¢ sima ve onlarin hatiralarindan ibaret. Bunlari
anlatdik¢a bosalub yavas yavas bitiyorum. [...] Bugiin notlarima bakiyorum. Ihtilal giinleri ile
Sakarya arasinda hayli hadise var, fakat bende ancak son perdeyi anlatacak kadar nefes var.
Ondan evvelki giinler hep perde arasi. [...] Hayat masalima bakiyorum da hikayeden ziyade bir
operaya benziyor.”
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Halide Edib : “Kagid, kagid, kagid. [...] Benimle hakiki hayat arasinda kalin bir perde var ve o
perdenin arkasinda onlar [cephedekiler].”

Halide Edib (footnote) : “Kadinlara intihab hakki vermeyen partilerin hi¢birine tarafdar
[degilim].”

Mehmet Kalpakli : “Zamanin gazetecilik ve matbaacilik teknikleri nedeniyle bu ilk basimlarda
pek ¢ok basim hatalar1 olusmustur [...] [S]on yillara kadar yapilmis yeni harfli, sadelestirilmis
baskilar, eski harfli baskilarin hatalarini siirdiirmiisler, dahasi bu hata ve eksikliklere yenilerini de
eklemislerdir. [...] Biz, Halide Edib Adivar’in okuyucuya yeniden sunulan metinlerini ilk
basimindan baglayarak bu hatalardan kurtarmaya, ayni zamanda yazarin 6zgiin dilini ve lislubunu
korumaya calistik. Bu nedenle sadelestirmedik.”

Halide Edib : “Tiirk’{in Atesle Imtihan1’n1 bundan yirmi kusur y1l nce ingiltere’de yazarken
fecaatlerin muhtelif pargalari lizerinde daha fazla durmustum. Tiirk¢esinde gerek bizim, gerek
onlarin tarafindan yapilan bu gibi hadiseleri kisa kesmeyi dogru buluyorum. Ciinkii Yakin
Dogu’da baris ve selametin Tiirk ve Yunan dostluguna bagli olduguna inanryorum. Nitekim,
Mustafa Kemal Pasa da buna kanaat getirmigti.”

Halide Edib (footnote) : “Demokrasinin bugiin artik sokak kalabaliginin haki oldugu bir idare
olamiyacagini, 0yle bir olayin dniine gegebilmek i¢in 14zim gelen tedbirleri almay1 bilemediler,
yahut kafi derecede tecriibeleri yoktu” ; “1-6 Eyliil faciasinda gdze garpan birinci amil, servet
diismanligidir [...] [G]ergi servet cok faydali ve elzem bir seydir. Fakat servet sahipleri de
gosteristen sakinmalari, daha sade, daha halka yakin bir hayat tarzi ihtiyar etmelerini liziimli
buluyorum.”

Halide Edib : “[Hatiralarimin Ingilizcesi ile Tiirkcesi], baz1 yerleri kisa, baz1 yerleri biraz uzun
olmakla beraber, 0z itibariyle aynidir.”

Yusuf Hakan Erdem : “Tiirk’iin Atesle Imtihani’nda Syle yerler var ki, metne baska bir el girdigi,
Halide’nin tek basina olmadigi konusunda ¢ok ciddi siipheler uyandiriyor.”

Vedat Gilinyol : “Evet, Tiirkiye’ye dondiiklerinde onlarla goriistiim asistanlik yaptim. Halide Edip
ile Tiirkiin Atesle imtihan1’nin Ingilizce’den cevirisini beraber yaptik. O dikte ediyor ben
yaziyordum. Hastalaninca, Vedat sen git terclime edip getir bana diyor, bu sefer ben terciime
ediyorum, o diizeltiyor. Kitabin orijinali Turkish Ordeal’di. Ama kitabin Ingilizce baskisinda
Atatiirk aleyhine yazdigi yerleri Tiirkge’ye almadi. Yani o boliimleri kendisi sansiirledi. Sonra
Tiirkiin Atesle Imtihani’n1 Yeni Ufuklar’da ben basmistim. Kitab1 basarken cevirenler Halide
Edip-Vedat Giinyol diyemedim tabii. [/] Oldiirdii beni yoksa. Cok otoriterdi. ... Adnan Bey
babamdan sonra en ¢ok sevdigim insan. Adnan Bey 6liince Halide Hanim'a yardim etmeye
devam ediyorum. Beraber ¢eviriler yapiyoruz. Bir giin rahatsiz oldugu i¢in uzanmig, Vedat dedi,
bak orada dolabin i¢inde bir ¢ikin var onu ver bana. Ben de dolab1 agtim, getirdim yatagin iizerine
ve Halide Hanim rahatsiz diye diigiimii ¢6zmeye calisiyorum. Pat diye elime vurdu. O kadar
gliciime gitti ki bu haraketi, ¢ikinin i¢inden bana Adnan Bey'in biraktig1 bir dolmakalem ¢ikti. Bu
dedi, senin. Ama dyle kirilmistim ki kalemi falan almadan ¢ikip gittim. iki ay goriismedik ve o
iste sirada Halide Hanim 61dii.”

Vedat Giinyol (footnote) : “13 yil boyunca beni kullandi, somiirdii. Vedat hemen gel, komiir
altyoruz basinda bulun! Vedat gel... Ne oluyor, evdeki hizmetgiyi kovuyor, ille ben de orada
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olacagim. Ertesi giin de Adnan Bey, bak bu insanlar ne kadar nankdr bir Allahaismarladik bile
demediler, diye sitemde bulunuyor. Aman beyefendi dedim, nasil desinler, Halide Hanim onlari
bagira ¢agira kovdu.”

Fotis Kontoglou : «t0 avotpo, AmaAlayiévo amd GToAidio DPocy.

Elias Venezis : « H dnynon o& dpketd onpeia sivol 1060 Ath) Koi Eepry mod £vid Exovpe Td
yeyovota 08 yivetal katopfmto va mapoakoiovbncovpe Tov dvOpwmo t0 {ovTavo TUAAOLEVO
GvOpomo KATM Ao TN TiEoN TOV YEYOVOTMVY.

Stratis Doukas : «Xt0 téA0g TG TpdTNG TEPLodEiag pov (ZemtéuPpng - AskéuPpnc 1928), eiya
TECEL 0 KATL TPOGPLYOYXD P TNG TEPLPEPELNG AKaTEPTVIG. ZTIC ONUELDOCELS OV YPAO®: «...
Bpéxet, Ppéxet, Bpéxet: Aiyo axoua kot o "wat oty ToALTEln: TPEMEL VA TEAEIDO® KoAd. Eipan
TPOG TO TEAOG AALG KOl G’ €vVOL 6TTOVSNI0 LEPOG TNE OTOGTOANG OV TPOKELTOL VO, WAGM Y10 TOAD
TOVEEVOLG KOl dSVoTVUYIoUEVOVS ovBpdTovg. O Oedg ag eivar pali pov ki ag pe fonddew.

STOUOTO €00 TIG OTUELMOELG IOV KOl KATERAIVOD GTO KOPEVEIO TOV TPOSPVYOYWOPLOV
Ytovmi (Zm), Yo vo 8@ Tovug avOpdOTOVE TOL Kot V' 0kovo® Tovg TOVOLG TovG. To Kapeveio
YEUATO. ... XTUTE TO LAVTOAO TNG TOPTAG Kot Praivel kamotog. ... Kt 6Aot tote e o eovi: «Na
évag mov éxape tov Tovpko yo va YArtdoew. Tov Tobpko yio va YAITOOEL, ZTOADOV® T' VTl
LoV o0V GA0YO OTPUTIOTIKO ' aKkovel cOAmtyyo. Etowwdalopal v akovom T' avdkovsto: W' avtdg,
VIPOTOAOG 0vOTOATNC, KOKKIVICEL, KAOETAL GE Lo Yyovid Kat Og phel. Xe AMyo pe to ovlo, e v
KovBévta, Ceotdabnke. Ki dpyioe tqv 1ot0pic TOV: TOLPKOQ®OVOG, OT®G OAOL TOVG, LA OVUTOAITNG
aenynts. Eyd Bappodca toc pov énaile éva Proil coro. Olot apoctmpévol, conaivape. And
TO LUGA, €100 TOG ETPETE QLT TNV 1OTOPIO VO TNV KPATHO®® KL APYLO0 TAAL TIG ONUEIDOGELS. Elya
nhpel T to puBUd Tov. Tav ToVpkOéPVOC, EBale Ta pRuaTa 6To TEAOG. «Kaddc, gima, eivaw.
Avt M Eevikn Kot TopatakTi cOVTAEN LE TA TOALL GUVOETIKG KA LLOV EPEPVE GTO VOV TO V(YOG
¢ [Molodg AlaOnKng: péoa og o VITEPEVTACT), TOL LoL TNV 6&uve 1 Blacvvn, Kpatodaoo,
mopELeLTo, Kot LETAAAaL Ta AOYL0 Kol TOV KOTOE Topa@Bopiévo pubpd toug, pEPVvovTag Tov
6TOV KAOGIKE £Tkd AdYo Kot puOpod. Otav TEAEl®GE TNV AQNYNGT TOV, TPAYLATIKA TOV 'TaL:
«Baie v voypaen cov» Kot ekgivog Eypaye «Nikoroog Kaldrkoylov» (to Koldkoyrov givat
O1K0 pov, Gav To eVIVTOGLoKS). To GAAo Tp®i mya 6TO GTiTL TOV, YVOPLGO. TN VEX YOVOIKO TOV
KOl TO [KPO TOdi TOVG, KoL TOV TOPOKAAESH VO LLOV DTTOYOPEYEL TNV Opy1] TNG LoTopiag, Tov dev
v giyo kpotioel. Ma 1 a@rynon tov dev giye mo v id1a {eotaotd. I't' avtd kat otig dvo
TPAOTEG EKSOGELG 1| apyN LoL givor Practikn. Tov éBala TOTE KL Eypaye 6TA TOOPKIKO EVOL YPEALLLLOL
otov Xotln-Mepétn, vTéPoyo yia T AUIKT TOV EVYEVELQ, OOV 0POV TOL EEIGTOPOVCE OTL O
Mmreytoét Tov giye Kamote otn dovAEYT Tov TV Popudc kot Bpicketal tdpo €00 6TV
Kavovpla TATPidN TOV, KOL TOV EVYOPLGTEL Y10 TV KOAOGUVT] TOL TOV 'd€1&E, TEAELMVEL TMG KOCOL
yvopifovv omd kOGO, EEPOVV T AVTA OAN £ival amd To Ogd». (AVTiypago amd To YpAuUo siyo
KOl 6T, TOVPKIKO, KOl LETOPPOGLEVO).

Otav éfyava omd 0 Yopto Tpafmdviog yio v Awkatepiv, Oappodoa KIOAAG TmG
KPOTOVGO, GTN POVYTO LoV EVO KOUUATL ¥pUOAQL. X€ L0, OTIYUN EVIOGO L0 TEADPLO TOAGUT VO,
LLE YTUTA QIALKA GTNV TAATH Gav 0 610G 0 Bgdg va, o xapile pio TapnyopLd Kot £vo, GTHPLYLLOL
yia TIg VIoOAomeS péEpPeg TG Long pov. Xprotovyevva ékava oto Kitpog kat mapapovi g
[Mpwtoypovidg yopioa otn Oecocarovikn. Kabioo apéomc ki Eypoaya vaayopehoviag Ty 1oTopia
pov péca o pia féopdda. [Lrueiwon twv cvviaxtov . Onwg uag ninpopopnoe o k. Aovkag,
TPOKEWEVOD VO, KPATHOEL TV TOLOTHTA. TOV TPOPOPIKOD A0YOV GTO KEIUEVO, OEV EYPOWE O [010G TNV
1ot0pia, alAd v vIayopevaE oTOV EGdEAPO Tov Avipéa Xatlndnuntpiov, ypnoluonolHdvIos wg
Tpa Ty OAN TIC oNuELoElS Tov] ... Tov dAho xpdvo (1929), Byaivovtag yio T devtepn meplodeia
LOV ... TEPACA, TTOAL OTO TO XL KoL TT1y0L TOL N1KOAO KOl TOV GUVTPOPOL TOL £VA AVTITLTO TG
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totopiog tov mov giye mo Tvnwbei. O Nikdrag 660 ™ dtaPale ¥apoyYEAOVGE ELYUPICTNUEVOG KL
amopnpévog pali, mov NTav YPapUEVT OmapaAAyTO OTMG LoV TNV ine. ... Devyovtag donoa
apkeTo Yapti Tov NIKOA Yo Vo YpAWEL TNV 1oTOpio TOL 0 010G KAOIGE Kal TNV £YpayeE KOl LoV
™V épepe Votep' amd ypovio oty AOfva .... Ma dev T0 KATAPEPE GTO YPAYLLO OGO GTNV
TPOPOPIKT OPTYNON TOV* T KOADTEPA KOUUATIO Elval 6o aviéypaye AEEN ue AéEn amd 1o
BiBAio- dpme mpdcbese pepikd enelcddLa, TOV TO ¥PNGILOTOINGO o€ TPitn pov ékdoot. Tn
yePdypapn totopia tov Nikdra tnv kotédeca otn Bipriodnkn e Kepropag. EAnilo vo
Bpicketat.

Agv eMyEP® TEPALTEP® AvAALGT TOV TPoBEécewV Kat emtenéemy ¢ lotopiag pov. EAnilm kot
yo pali pe tovg gilovg g 01t Ba emlnosl.y

Chapter 5

Kosmas Politis : «Tpidvta ypovio 6N YKIOOVP TOALTEIN, KOL TO POUAIIKE TOV giTov aKOpo
TOOPKIKO.

Minutes of the Special Meeting, Ann Arbor Orthodox Community : « ‘H Ogia Aertovpyio péypig
Aok oemg idtoktiTov Nood Oa yivntar gic aibovoay v omoiav Ba ££gvpn 10 ALOIKNTIKOV
Sopupovrtov tiig Kowvdtntog 10 6molov €v cuvevvonoel petd g Apylentokonng 0o eépn eig v
Kowotmta 1ov katdAiniov Tepéay.

Aristeidis Kyriakos (footnote) : «Eivot 6An0&g 611 émi tovprokpatiog ot Ofmpavoi, Tvproduevor
V7o TG TEPL TOD TEMPOUEVOVL BPNOKEVTIKTG DTGV d0&aciog, 0DOEUioY KATH TN LETASOGEMG TOD
VOGN LOTOC TPOPOALELY EAGUPOVOVY.

Apostolos Douvaris : «UETEQEPE GKNVEG ALTOVGIEG OO TO Eva £pY0 6TO AAAO OAAALOVTOG ATADG
TO, OVOLLOTO TV NPOOVY.

Eugene Dalleggio : « Je demande a mes hotes s'ils n’ont pas des manuscrits. M. Eleftériadis me
raconte qu’a la suite d’un différend avec une de ses parentes, il mit au feu, un jour de grande
lessive, les archives de son pére soigneusement classées dans une caisse ».

Eugene Dalleggio : « Deux incendies durant la derniére guerre ont détruit a peu prés tout ce que
les réfugiés apportérent ici de leur pays ».

ILA. Saregianis : «0¢ dictale, dpuécmc anoedoile va T oteidel. AAMAG TAG VO T oTeiAeL, O
Enpene AcQUADC v eOdoovy, va v mapariavnody, va puny técovv o€ Efva, iomg BEPnAa,
yépra. TO ided®dec O frav vt PprokdTay kavévog eilog Taédidg, mod 07 dvardpfave v T
LETAQEPEL KAl VAL TA 0DGEL AKPPDC 6oV Empemen.
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