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Chapter Five 

The Displaced Commons-place 
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Go even to the ends of the earth and, still, you’ll return again  
And you’ll give up the ghost by the side of your companions. 

 
- From The Book of Fortunes and Fates (!"#$ %& '&()&**+ ,+$"-.), 20.".1, 19341 

 
 

Introduction 
 

Can a language and a literature survive displacement? I mean here a double 

displacement—not just geographical but material as well: the all-out “eviction” of an 

entire language from the print media in which it had long found a home. Such was the 

question facing many of the displaced refugees who had grown up in the final years of 

Ottoman Anatolia speaking Turkish and identifying as Rum (Greek Orthodox)—most of 

whom, unlike Nikolaos Kazakoglou from the previous chapter, could not speak Greek. 

Less than a decade after the conclusion of the Population Exchange and their forced 

removal from these lands, the only trace you could find of them in Anatolia were the 

inscriptions that they’d left on their churches, tombs, and buildings: Turkish written in 

the Greek alphabet. Words now bereft of an audience. But even more striking than this 

was the scene across the sea in Greece, where the survivors had been “relocated”: for 
                                                             
1 The full title is: “The Book of Fortunes and Fates: Whatever your question may be you’ll find your 
answer in the following pages; [set to paper] by Papas Efendi, who is among the inhabitants of the village 
of Andaval, in the district of Ni/de, from the city of Ann Arbor, in 1934” (9*:# 52 ;2%.266) !)#*<7%70: :10 
(3/) 4)5$6 8%10 841( 4*($ %.25*<7(+ =0/*%*/> <2(#620%1 =6?047(: @4<&' /)#$< (A,%2 4*(%.*,7($ #*<" 
=(%*5$6 /*0)24" 4*/)(620)(%1( 9*<$B CD3(%) #*0*D7(%$( #2(/)µ /767(µ+B, =( =0<&'0 42:0)(%1( 1934). 
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despite the fact that hundreds of thousands of these refugees continued to live and breathe 

and speak in Turkish, their written language was even harder to find here. At least, that is, 

if you looked in Greece’s mainstream media. 

Known collectively as the Karamanli community (a term used disparagingly at 

first2), their language has in turn been called Karamanlıca or Karamanlidika. Its print 

apparatus had thrived in the 18th and especially the 19th centuries under the auspices of, 

primarily, the prolific publisher, writer and adapter Evangelinos Misailidis, circulating 

newsprint, scientific and educational journals and monographs and, as the nineteenth 

century wore on, a sizeable corpus of short stories and novels.3 Yet with the collapse of 

the Ottoman regime and the mass deportation of this population to Greece, their formerly 

robust print apparatus crumbled almost immediately. “The production of Karamanlidika 

books,” Evangelia Balta has written,  

stopped fatefully with the Exchange of Populations in 1925; the short-lived 
bilingual newspaper Prosphygiki Phoni / !"#$%&'() *+,%-( [ended in 1927], 
[while] a few Karamanlidika feuilles-volantes printed by Greek politicians, 
when, in order to catch votes, they were obliged to speak the “language of the 
refugees,” all ceased around 1935. Henceforth no Karamanlidika printed 
matter would circulate, since the Greek State's policy of linguistic 
homogenization as well as the Turcophones’ need to integrate as rapidly as 
possible into the new status quo, imposed the monolingual culture. (2010:11) 

 
The fate of their newspaper Muhacir Sedası (The Voice of the Refugee) is particularly 

telling. As Balta has documented elsewhere, the paper was attacked by the mainstream 

                                                             
2 See Evangelia Balta (2012:163-4). She quotes extensively from a 1911 article in Le Mercure de France, 
which concludes thus: “The masses [of Anatolian Orthodox Christians] speak only Turkish. Is this a crime? 
Most naturally not but the Greek speakers of Istanbul, Izmir and Europe do not agree. In their eyes, the 
Anatolian is only half Christian, not worthy of the name Greek. The nickname ‘Karamanli’ is sufficient to 
indicate this.” 
 
3 According to Balta’s calculations, Misailidis alone published 92 titles (2012:134), most notably the 
impressively long-lived newspaper Anatoli. For a discussion of the serialized fiction in Anatoli, see !ehnaz 
!i"mano#lu !im"ek (2014). The other two major publishers were religious: the Orthodox church and 
Western missionaries, whose printed books constituted over half the total of Karamanli books known in the 
bibliography (Balta 2012:169). 
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outlet Eleftheron Vima in the summer of 1925, just over a year after the former had begun 

circulating. Ignoring the historically large indigenous output of Karamanli print material, 

the editor of Eleftheron Vima attacked Karamanli books as the product of foreign 

missionary societies. Even more vehemently, he insisted on the “inappropriateness” of 

the Turkish language itself and its use “in the streets of Athens by the Karamanlis.” He 

continued: 

 
Efendiler! Do not pollute the Greek-speaking refugees, allowing them the 
desire to learn the daily news from a newspaper published in Turkish. We 
recommend that you cease to publish the newspaper in this non-existent 
language. Replace the language of your newspaper with Greek. Because, alas, 
regardless of the freedom of the Press, it would be right for the Government to 
take action.4 

 

Harsh and painful words. Apparently, when the larger media establishment of Greece was 

not ignoring the Karamanlis, it ostracized them for speaking a “pollution” that was, in 

any case, “nonexistent,” going so far as to legally threaten them. Given such a toxic 

environment, it is not surprising that the newspaper folded within two years. 

Yet while I recognize the devastation that such a closure must have meant to the 

literary and linguistic community of Karamanlis, I wonder whether, from the 1930s 

onward, it’s right to “close the book” on Karamanli literature entirely. While it is true 

that, save for a few political tracts (and, importantly, a single collection of poems printed 

around 19355), Karamanli literature would never again6 be printed—to our knowledge, at 

                                                             
4 Quoted and translated in Evangelia Balta and Aytek Soner Alpan (2016:163). 
 
5 I am alluding to the destans (ballads) of Kosmas Çekmezo!lu, !" !#"$%&'(" )*+ ,-"+ & .. /"#012*+ )%3 
,"4("54%&: 678 )% 1923 µ-9#( )% 1935 [The Songs of New and Old Gelveri of Nazianzos: From 1923 to 
1935], the longest of which has been reprinted in Balta (2012), pp. 73-86. 
 
6 I exclude here, of course, the publications of later scholars, some of whom have reprinted particular 
poems or novels. Another intriguing exception is the novel Sınırdı:ı Saatler-;*5*#'*<( ;"")2=# (2003) by 
the Cyrpriot writer Mehmet Ya"ın, which I will treat separately in a later study. 
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least—does this necessarily mean that no literature was produced through other means or 

circulated beyond the market? Such an assumption is problematic. It derives from an 

implicit consensus that only the major media of the centralized nation state (i.e., 

standardized, bound books, printed in bulk) qualify as literature and only commercial 

sales qualify as indices of circulation. Stated in the obverse, it overlooks the possibilities 

that Karamanli literature might in fact have continued to find a material outlet 

elsewhere—not only in private media, such as letters, but in what I would call non-

standardized “codex assemblages,” a small corpus of which I explore in this chapter. 

Such codices recycled, repurposed, and recombined source materials, sometimes 

confusing print and manuscript, sometimes confusing original, adaptation, and copy, 

sometimes rebinding and remixing multiple texts. Given their makeshift nature, these 

composite codices never achieved industrial reproduction; each traced out a singular 

trajectory. Nevertheless, I will argue that even as singular objects they achieved some 

degree of public circulation, however small, moving from hand to hand beyond the 

bounds of the nation-state and its authorial regimes. Despite their singularity, these books 

were startlingly mobile. In the decades following the Population Exchange, pieces of 

their contents were produced successively in Turkey, Greece, and finally the United 

States, and they were in turn passed from hand to hand by multiple users who, as the 

decades wore on, moved them again across this geography. Fluid in every scale of their 

production and circulation, these books transmit literary intensity7 at its greatest capacity. 

 

 

 
                                                             
7 For the specialized sense in which I use this term, see the final section of chapter one. 
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Books Behaving Badly 
 

In the small village of Zografou, a few kilometers inland and uphill from the northern 

shores of the Aegean, if you know the right person you can find an old copy of the 

Alexander Romance, written in Turkish and printed in Istanbul in 1871: Alexandros 

Makedonialı Me!hur Padi!ah (Alexander of Macedon, the Famous Sultan).8 While it has 

perhaps lost its popular appeal today, the Alexander Romance, which narrates the 

mythical exploits of Alexander the Great, is among the oldest and most widely diffused 

works of fiction on our planet, spanning dozens of languages and several religious 

traditions (including Judaism, Christianity and Islam), and actively and continuously 

evolving from at least the third century ACE to the end of the nineteenth.9 Precisely 

because of this wild diffusion, however, Alexander’s story is impossible to pinpoint; it 

was continually reshaped by those who told it, heard it, and passed it along, subtly or 

extensively incorporating into it their individual and communal histories. Within the story 

of Alexander hide the stories of his many handlers. 

The copy in Zografou is no exception. Indeed, this is true not simply for the edition 

but even the particular codex. Open the book and you find, in the verso and recto of the 

first two folios—i.e., before the text proper has even begun—a short and anonymous 

                                                             
8 The person in question is Yorgos Kallinikidis, a retired steel mill worker who graciously hosted me in 
August of 2016. I will return to him later in this chapter. The book’s full title is Alexandros Makedonialı 
Me!hur Padi!ahın eyyam-i padi!ahlı"ında etti"i seferlerin ve cenklerin, ve min evvelinden el ahirine dek, 
yani do"du"u günden ta vefatine kadar nasıl ve ne tarzile gelip geçti"inin nakliyeti (The Story of 
Alexander of Macedon the famous sultan, and the campaigns and battles that he made in the days of his 
sultanate, and how and in what way he came and went from his beginning unto his end, which is to say 
from the day of his birth until his death). The title page is missing, so that it is impossible to determine the 
edition, yet it seems likely that it is from 1871. Many of the subsequent pages are also missing, although 
they have been carefully reproduced in manuscript form—imitating the typeface and layout of the print—
and subsequently bound into the codex in the place of the original folios. 
 
9 For influential treatments, see A Companion to Alexander Literature in the Middle Ages, edited by Z. 
David Zuwiyya (Brill 2011) and The Alexander Romance in Persia and the East, edited by Stoneman, 
Erickson and Netton (Barkhuis and Groningen University Library, 2012). 
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manuscript poem, inscribed in a meticulous hand. It’s the story not of “Alexander the 

Famous Sultan” but of a common soldier, wasting away in protracted military service far 

from his home. Conscripted into the Ottoman army, he writes to his own Sultan—indeed, 

addressing the poem to him—and demands permission to return to his village amidst a 

growing wave of bitter complaints. “If only you knew how broken and abject [üftade] I 

am, my Sultan Abdülaziz, you’d weep too,” he writes at the end of the second stanza. The 

poem poignantly if subtly complicates the entire narrative of the Alexander Romance 

before it has even begun, demonstrating the human cost of an imperial military apparatus 

and the displacements and uprootings that it produces. It asks the reader, if nothing else, 

to compare the two narratives and join them in dialogue. Towards the bottom of the recto, 

we reach the start of the poem’s second stanza and what is, for me, its rhetorical climax 

in a beautiful and moving chain of interlocked images: 

 
kitabım dürülü kaldı 
dilimde koranım a!ler 
bülbülüm kafeste kaldı 
sılada Gül"anım a!ler 

 
my book remained closed, unread is each page 
on my tongue the Quran keeps on weeping 
my songbird remained enclosed in its cage 
in my homeland my Gül"an is weeping 
 

Gül"an is the speaker’s beloved (soon followed by their children in the next line), yet 

more striking than her weeping is, in my mind at least, the image of the “closed book” 

with which this excerpt begins. On one level, the original Turkish phrase (kitabım dürülü 

kaldı) suggests a metaphorical understanding of “book” as life itself, which, for the 

speaker, has been prematurely “closed,” far away from his native soil. On another level, 

however, the closed book of this poem, prominently planted in the blank recto that heads 



 350 

the larger codex, ironically raises another question: will the actual, physical book that we 

hold in our hands also remain shut, foreclosed from a chance at life? Whose book was 

this? Where has it been, where was its own homeland? Was it “closed” before its time? 

While the next line provides no immediate answers, it does offer hope. We read that 

despite the closure of one book, another remains open: the Quran, which seemingly 

weeps upon the tongue of the speaker. If the “book of life” remains shut to him, the 

speaker nonetheless maintains access to his holy book of faith, whose recitation he 

continues in exile even as he adapts it to his own needs (lamentation and, in a sense, 

petition). Yet there is another, meta-textual irony here: the owner of this book and the 

man who has inscribed the poem into its first pages—the man who, with his pen at least, 

hosts the Quran on his tongue—is not a Muslim. He’s a Karamanli Christian, as one can 

deduce both from his name, Agathangelos, and through the Greek alphabet in which he 

has written down the poem:  

 
!"#$%&µ #"'()"'(*"'( !$*#& 
#"*"µ#+ !')$,&µ -.*+) 
%"'(*%"'(*'(µ !$/+0#+ !$*#" 
0"*$#$ !"'(*0$,&µ -.*+) 

 

Figure 8. A detail of folio 2 recto of Alexandros Makedonialı Me!hur Padi!ah (Alexander of Macedon, the 
Famous Sultan), containing the four lines of the poem discussed above. Courtesy of Giorgos Kallinikidis. 
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Despite their difference of religion, however, Agathangelos and the speaker of the poem 

share something deeper: they are both “exiled” in foreign lands, one an unwilling 

conscript and the other a refugee. This is further reinforced by another couplet, the last 

two lines of the first stanza, which Agathangelos, as if to emphasize the power it held 

over him, has written twice, repeating it vertically in the outer margin: 

 
!"#$#%&' µ()*& #+,-'&  
,."µ# /('0 +12 ,13$/(%%(  
 
for the love of God who has created us  
do not cast me into foreign lands10 

 

The emphatic repetition of this couplet in the margins, I suggest, bears witness to just 

how deeply Agathangelos identified with the poem’s speaker and his plight.11 Despite his 

own Orthodox faith (indeed, he worked as a cleric!), what ultimately leads him to assume 

the performative mask of a Muslim soldier here, weeping through the Quran, is their 

shared experience of exile and displacement. 

                                                             
10 In the third and final stanza, Agathangelos repeats this refrain yet again, slightly modifying it: 4"1)*(%"' 
#+,-'& (for the love of your state). 
 
11 While I’ve already implied it through the designation of “anonymous poem,” it’s important to note that 
this work is not Agathangelos’ original creation. Nonetheless, there are several words, lines (including the 
couplet in the margin) and entire stanzas that are not present in the other extant version that I’ve found, 
leaving open the strong possibility that Agathangelos (who did write his own, original poetry as well) has 
created these variations. 
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Figure 9. Folio 2r. Note the reproduction of the first stanza’s last couplet in the outer margin. 
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Like Nikolas Kazakoglou from the previous chapter, Agathangelos was forced in 

the aftermath of the Greco-Turkish war and population exchange to abandon his native 

village—in this case, Andaval in central Anatolia. Carted, marched and shipped across 

approximately one thousand kilometers of hinterland and sea, he eventually found 

himself in Greek Macedonia, where he stayed for two years. Unlike Kazakoglou, 

however, Agathangelos left again, setting out for the United States in 1927 at the request 

of his two sons, who had already settled there. It was in Michigan that he spent the rest of 

his life, as one can tell from the ex libris stamped upon the obverse of the same leaf. 

 
 

 
Figure 10. Folios 2v and 3r, from Alexandros Makedonialı Me!hur Padi!ah (Alexander of Macedon, the 

Famous Sultan). Note both the ex libris on the verso and the manuscript incipit on the recto, which 
Agathangelos has carefully written in imitation of the now-lost print original. Courtesy of Giorgos 

Kallinikidis. 
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But more than just geography, there is something else that renders Agathangelos distinct 

from Kazakoglou: he told his story not through the authorship of Stratis Doukas and the 

publishers of Athens but, instead, through a series of books that he re-inscribed, 

translated, adapted or created ex nihilo, rebinding and recombining multiple texts into 

what were often composite codices. He continued to assemble these books for twenty 

years after the Population Exchange, working creatively into the 1940s. If Kazakoglou 

had narrated himself through mainstream Greek-language print media, Agathangelos 

clearly chose a different tack. Of course, I don’t mean to place either narrative strategy 

over the other in a hierarchy of value: both these complicated stories are worthy of study, 

and each has found an equal platform in my project. Nevertheless, for reasons I will 

ponder briefly in the conclusion to this chapter, the textual assemblages of those like 

Agathangelos have garnered less attention than they deserve. 

Physically poaching printed books and a startling variety of paper sources, 

inscribing poems into the blank leaves of printed codices, adapting entire Greek novels 

into his own Turkish versions, and composing original long poems (destanlar) in a 

commonplace book that he also filled with, among other things, popular Ottoman songs 

and a printed saint’s life (Saint Paraskevi), Agathangelos was building a narrative just as 

culturally complex, historically valuable and aesthetically vibrant as what might be found 

in A Captive’s Story. Crucially, he made these books not only for himself (although they 

were clearly a central part of his own identity and vocation) but for his wider community 

of Turkish-speaking readers, at least some of whom have, in turn, left their own 

marginalia and notes in his books, which continued to circulate and be read well after his 

death. Agathangelos’ books, and the stories, geographies and communities that they 
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assemble through their pages, deserve careful consideration by scholars of twentieth-

century Aegean literature, even if it means recalibrating our understanding of that last 

term. In naming this section “books behaving badly,” therefore, I refer not to illicit 

subject matter or to censorship but, quite literally, to books that stop behaving as a 

modern reader would expect them. Books that accrue both media and meanings, that 

come apart and are re-assembled in unexpected ways, bringing together multiple modes 

of inscription, contents, geographies and handlers. Books, in other words, that have 

become what Deleuze and Guattari would call a nomadic war machine.  

Although it functions primarily as a trans-historical paradigm for Deleuze and 

Guattari, the nomadic war machine is in fact grounded in a particular historical object: a 

makeshift chariot, assembled by nomads in the Altai mountains circa 400 BCE. In 

Deleuze and Guattari’s understanding, this chariot circulates beyond the outermost 

margins of any state formation and its concomitant standardized field of production. The 

state, conversely, only develops its own forms by congealing the fluid works of the 

nomads into templates, in a long chain that leads, for example, from a wooden chariot 

pieced together for a particular need in a particular steppe in Asia to a Predator drone 

manufactured in bulk by General Atomics in California, to be deployed globally. Or, in 

our case, we might speak of the long chain leading from a particular commonplace book, 

assembled by a survivor of the Greco-Turkish War and Population Exchange, to a high 

school history textbook, whose production and bulk reproduction the Greek or Turkish 

state oversees. Importantly, of course, I cannot emphasize enough just how long, 

complicated, and rich the continuum is between these two extremes. If Deleuze and 
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Guattari have the occasional tendency to slip into binaries (though never for very long12), 

such as the nomad vs. state, Manuel DeLanda reminds us that we might just as 

productively replace such oppositions “with knobs that can be set to different values” 

(2016:3). Along the continuum traversed by means of these knobs, then, the forms of the 

nomadic war machine may occasionally bleed into those of the state, yet it is always 

possible to “turn our knobs” again and locate examples that approach a fluid 

multiformity, what Deleuze and Guattari call “an irruption of the ephemeral and the 

power of metamorphosis” (1987:388). 

And while Deleuze and Guattari begin their discussion with and frame it through 

the example of warfare, this is by no means the only or even primary lens to understand 

the concept. It is not about weapons so much as modes of production.13 More helpful than 

the chariot, in this sense, are the gothic cathedrals to which Deleuze and Guattari later 

turn. These buildings, they write, “mark a qualitative change [in architecture]: the static 

relation, form-matter, tends to fade into the background in favor of a dynamic relation, 

material-forces. It is the cutting of the stone that turns it into material capable of holding 

and coordinating forces of thrust [...]. The vault is no longer a form but the line of 

continuous variation of the stones” (401-402). In other words, the standard dichotomy of 

form vs. matter (by which the form necessarily precedes and shapes the matter, e.g., by 

                                                             
12 Already in Anti-Oedipus, for example, they wrote that “a pure nomad does not exist; there is always and 
already an encampment where it is a matter of stocking—however little—and where it is a matter of 
inscribing and allocating, of marrying, and of feeding oneself” (2009:148). 
 
13 Not only did industrialization and capital accumulation congeal and standardize labor; it also divided and 
alienated intellectual from manual labor, erecting a wall between architect and mason, or between writer, 
publisher, typesetter and so on. As Deleuze and Guattari write, “If the State always finds it necessary to 
repress the nomad and minor sciences, [...] it does so not because the content of these sciences is inexact or 
imperfect [...] but because they imply a division of labor opposed to the norms of the State” (406-407). As 
witnessed in categories such as “Higher” and “Lower” criticism, which kept literary and textual criticism in 
isolation from each other for over half a century, this division still implicitly shapes some work in the 
humanities. 
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which a blueprint determines how large the beam will be and where it will be used within 

the building) fails to take root in the gothic cathedral. Instead, this assemblage of stones 

is driven by the dynamic relation of “force and material.” It’s not a blueprint or a schema 

that shapes the material but rather the particular action of the craftsmen as they first 

encounter the stone at hand, squaring it in accordance with its own material 

particularities. By replacing “form” with “force,” Deleuze and Guattari abandon the 

dichotomy of two hierarchically structured nouns and introduce instead a synergy of noun 

and verb, stone and cutting, matter and action, a synergy that is perforce ephemeral and 

contingent. In effect, we are asked here to emphasize the -ing of the building, viewing it 

not as a fixed and settled structure but an open process. Form is not the standard by which 

the material is shaped but rather the incidental outcome of a dynamic relationship 

between action and material. “In nomad science,” they write, “matter is never prepared 

and therefore homogenized matter, but is essentially laden with singularities” (407). For 

better or worse, the journeymen of such cathedrals refuse templates, shifting and adapting 

their force to each new material that they encounter. 

The books of Agathangelos are just such cathedrals, just such assemblages, laden 

with singularities. Like the medieval journeyman, he incorporated a vast array of 

materials and stories into his production, without a predetermined schema or form 

imposing restrictions on them. It was the day-to-day encounter of the bookmaker with 

both his physical materials (e.g., paper sources and bindings) and narratives (e.g., a ballad 

of the Population Exchange or an anti-war song from the Crimean war) that brought 

together, took apart, and rearticulated the books that have reached us today. Working on 

the margins of and building multiple connections to Turkish and Greek literary networks, 
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Agathangelos nonetheless never standardized his codices or his identity according to 

either of them. 

In the following sections, I will turn to a more careful consideration of these books, 

but before I transition there I want to emphasize that similar complexities could be 

observed in the larger Karamanli community and the “narrative of self” that they had 

been negotiating well before the war’s upheaval. In other words, Agathangelos was not 

telling his story in a vacuum but was building upon a complex communal process of self-

definition that had, for decades, been drawing from both Greek and Turkish cultural 

systems. It had long lived on the margins of these systems, yet over the second half of the 

nineteenth century the Karamanli community was increasingly targeted for 

standardization and codification by multiple, often conflicting parties, aligned in various 

ways with either Turkish or Greek nationalism. Writing in 1899, the Turkish nationalist 

!emseddin Sami claimed, 

It is almost proven that the more than half a million Orthodox population 
which lives in Anatolia, having absolutely no relationship with the Greeks, 
and speaking nothing but Turkish, have arisen from the mixture of the ancient 
inhabitants of Anatolia with the Turkmens. [...] They should therefore not be 
regarded as Greeks. Just as every Muslim is not a Turk, an Orthodox Christian 
is not necessarily a Greek. Faith stands on belief, and nationality on 
language.14 
 

The entire debate was, as can already be sensed here, grounded upon the pseudo-

historical question of origin. Greek nationalists, in turn, countered that the Karamanlis 

derived from Byzantine Greek settlements that had begun speaking Turkish after 

centuries of “isolation.”15 To “bring them back into the fold,” three separate actors began 

                                                             
14 Quoted and translated by David Kushner (1977:53). I’m grateful to Balta (2010), pp. 52-53, for leading 
me to this text. 
 
15 For a summary of both positions, see Balta, (2010:50-51). 
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formalizing Greek language instruction through the formation of schools, syllabi, and 

faculty: first, philanthropic societies of Greek-speaking Orthodox Christians in Istanbul 

and Izmir; second, metropolitan bishops representing the Orthodox Church in the 

provinces, and; third, the Greek state. (Recall from the previous chapter what effect these 

schools had on Nikolas Kazakoglou and his fellow villagers in Çirkince.) Balta writes, 

“Schools ceased to be treated only as an instrument of education and socialization, and 

acquired an additional mission, as a means of nationalization and nation-formation.” 

Thus, Greek “was called on to take the place of the existing mother tongue, Turkish, and 

to oust it” (2010:69-70). 

Amidst these ideological maneuvers, what did the Karamanlis themselves say? As 

Balta has helpfully noted, we might best set aside questions of origin to instead 

“investigate the consciousness of the Turcophones themselves in their historical place 

and time” (51). Interestingly, the major media outlet of the Karamanli language during 

the nineteenth century, the ephemeral paper Anatoli, was at least partially complicit in the 

ideological project of Greek-speaking nationalists. For while it celebrated the distinct and 

localized culture of the Turkophone Orthodox of Cappadocia and defended the 

Karamanlis against the denigrating attacks of Greek-speaking chauvinists, it might 

nonetheless be said to have encouraged their gradual Hellenization. Foti and Stefo 

Benlisoy summarize the situation thus:  

Anatoli tried on the one hand to support, represent and act on behalf of the 
Anatolian Turcophone Orthodox and further their interests, as in the case of 
the issue concerning the change in the election regulation of the communities 
of Istanbul which made it impossible for most Anatolian migrants to vote. But 
on the other hand, the paper constituted one of the basic ideological 
mechanisms of their inclusion into the Ottoman Greek Orthodox community 
and their “hellenization.” (2010:103) 
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In other words, as crucial as Anatoli had been in building a Karamanli print community 

and a literary network, the ideological aims of its editors were not entirely innocent. In 

truth, as Foti and Stefo Benlisoy continue, “one of the greatest ambitions of Anatoli was 

the ‘reacquisition’ of the Greek language,” the fulfillment of which, as they ironically 

note, “would in due course lead the newspaper to extinction” (106).  Nevertheless, their 

editors did not appear to hold a monopoly on the voices in the paper’s columns, and 

certainly not within the larger community. Other voices both within the paper and beyond 

it indicate that Turkish continued to be a vital part of the community’s identity—voices 

such as Yannis Gavrilidis, who wrote in the same paper of the principal importance of 

teaching their children good Turkish in schools (to be prioritized over both science and 

theology!),16 or the collective Orthodox community of Nev!ehir, who tacitly withheld 

their support from a philanthropic educational society at least in part for its insistence on 

keeping minutes only in Greek.17 Taking in a broader range of voices, one soon 

understands that the web of attachments by which the Karamanlis defined themselves 

were far more complex and fluid than either Greek or Turkish nationalism was prepared 

to recognize. The Greek writer Kosmas Politis, in a small but noteworthy vignette from 

his novel In the Hadjifrangou Neighborhood (1962), writes of the Karamanlis living in 

turn-of-the-century Izmir, side by side with the larger community of Greek-speaking 

Orthodox. When the latter decide to put a Greek flag up in celebration for a sporting 

victory (despite the fact that they are Ottoman subjects), an old Karamanli pulls a boy 

aside and tells him, in a strange confluence of Greek and Turkish, !"#$%µ, &'#( )*+ µ,+- 

!.µ*/#0 µ,*1-') (“My son, put up an Ottoman flag as well”).  Not only does he feel the 

                                                             
16 See "ehnaz "i!mano#lu "im!ek (2010:116). 
 
17 See Irini Renieri (2010). 
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need for both flags to express himself, but both languages. As one of the narrators 

suggests, “After thirty years in the city of infidels his Greek was still Turkish” (2006:15). 

And if this was the case within the urban centers of the coast, just imagine the rich 

Anatolian connections that were piecing together the Karamanli identity in the hinterland. 

Looking at an aggregate body of forwards to printed books in the late nineteenth century, 

Balta notes that “‘our fatherland, Anatolia’ is often mentioned, which rules out any 

confusion with the other fatherland across the sea, Greece. Also, however hard we search 

for the ethnic prosonym ‘Greeks,’ we shall not find it anywhere. Whenever they are 

declared ‘ethnically,’ they are always declared as Rum, which alludes to the Rum milleti, 

and wherever the word ‘Greek’ and its derivatives occur, they denote the language” 

(2010:65). Some Greek-speakers, in turn, continued to remark the resistance of 

Karamanlis to Greek identity. Ioakeim Valavanis, a celebrated scholar from Cappadocia 

(although, importantly, he was from a Greek-speaking village), wrote in 1888:  

Today, if you ask any [Cappadocian] Christian, even if he speaks this 
corrupted Greek language, 
- What are you? 
- Christian, he will reply without hesitation.  
- Well, there are many other Christians, the Armenians, the Franks, the 
Russians.  
- I don't know, he will say. Yes, they believe in Christ, but I am Christian. 
- Maybe you are Greek? 
- No, I am nothing! I have already told you that I am Christian, and I repeat 
that I am Christian, he will say impatiently. (Quoted and translated in Balta 
2010:63) 

 
Like Odysseus cornered in a cave, some Karamanlis declared in the face of Greek and 

Turkish nationalisms: “I am nothing.” To find the something hiding behind these 

nothings, more recent scholarship has begun to look beyond the mainstream media of 

those final decades, whether to footnotes, forwards, or archival records: “cries and 
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whispers,” to borrow Balta’s evocative phrase. Like the manuscript poem of an exiled 

Muslim soldier, fronting and framing Agathangelos’ copy of the Alexander Romance, it 

is in such textual assemblages that we can hear more clearly the multiple and complicated 

stories that Karamanlis told about themselves. And these textual stories, I insist, did not 

stop with the Population Exchange. 

 

Assembling Agathangelos’ Commonplace Book 
 

It’s unknown when Agathangelos was born, yet by 190218 he was already acting as a 

priest at the church of Saint Nikolaos in Andaval. This was the village that he identified 

as his home and, as becomes clear from his poems, was the apple of his eye.19 

Nevertheless, he was by no means tied down to Andaval; he served as an itinerant 

confessor to the Christians of the surrounding region as well, moving between Hasaköy 

(!"#$%&'(), Misti ()&#*+), and Çarıklı (,#"-&%.+).20 This comfortably regional mobility, 

of course, could not prepare him for the mass uprooting that would mark his life at some 

point in 1924, when he and his fellow villagers were deported to Greek Macedonia, 

arriving in early 1925. While I have no textual evidence to confirm this, it was likely here 

in Macedonia that Agathangelos began composing the poems now found in what I would 

                                                             
18 From a signed and dated promissory note (senet) now held by Joanne Sitterlet, Agathangelos’ great 
granddaughter in Michigan, United States.  
 
19 It was also the village in which his wife, who had died young, remained buried. With the Population 
Exchange in 1924, then, Agathangelos would be torn not only from his homeland (sıla) but from his 
beloved, who remained behind—not unlike the Muslim conscript of the poem fronting the Alexander 
Romance, torn from his Gül/an. 
 
20 From an official license issued by the Orthodox Church in Ni0de and dated 1913, now held in the village 
of Zografou, Greece. In fact, this license has been incorporated into the back cover of one of Agathangelos’ 
hand-made codices (containing the !"#$%& '()*+,$-./0/&1); I only discovered the document upon closer 
inspection of the binding. 
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call his mecmua, or commonplace book.21 

If the primarily print-based codex of the Alexander Romance opens with a 

manuscript poem, it’s perhaps fitting that the primarily manuscript-based codex of the 

mecmua begins with a printed text, the Greek-language pamphlet !"#$ %&$ '()#µ*+%,+#$ 

-.+.(/0,&$ (Life of the Holy Martyr Paraskevi), printed in Istanbul in 1894. After 

fifteen pages detailing the life and death of Paraskevi, the pamphlet abruptly ends and 

gives way to a lengthy manuscript poem, titled «!"#$%&' ($)*+,- ./012" #*130*13'4" 

#+,#5"» (Destan arranged for the village of Andaval), which might be understood easily 

enough as its own kind of martyrology: it’s a long poem in Turkish, describing the final 

days of Agathangelos and his community in Andaval, as they await the Kemalist 

bureaucrats and ox-carts that will uproot them forever from their village. Modeled on the 

destan form (i.e., ballad) of the Anatolian a6ık / a6u7 (minstrel) poets, the work maintains 

a strict meter and rhyme scheme: quatrains (ko1ma) of hendecasyllabics in AAAB.22 The 

final word in each stanza (i.e., the “B” of the rhyme scheme) is invariably the same: a 

fatalistic n’eyleyim (“what can I do?” / “what’s to be done?”). I plan to publish the destan 

in its entirety separately, along with a more detailed study of its thematic web, yet I want 

to walk through two or three particular excerpts here because, I think, they will help us 

better understand the function of the larger codex. 

                                                             
21 As M. Sabri Koz (2012) has written, there are far fewer textual witnesses of Turkish mecmuas in the 
Greek and Armenian script than in Ottoman—indeed, he characterizes them as “extremely rare” (194). 
Nonetheless, I wonder whether part of this supposed scarcity is not due to the violence of the ethnic 
cleansing and population movements that characterized the first decades of the twentieth century. In other 
words, I cannot help but think that there are many more Karamanli mecmuas hiding in the private libraries 
of third- and fourth-generation refugees in Greece, the United States and elsewhere. 
 
22 I will maintain neither the rhyme scheme nor the meter in my translation. I hope that a more capable poet 
is able to render this poem in a suitable form, one that echoes the elegance of the original without risking 
the strident “singsong” that an English rhyme scheme of AAAB would unavoidably produce in 
hendecasyllabic meter. 
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Figure 11. The first page of !"#$%&' ($)*+,- ./012" #*130*13'4" #+,#5" (Destan arranged for the village of 

Andaval). From Agathangelos’ mecmua, f. 10r. Courtesy of Joanne Sitterlet. 
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Much of the poem is devoted to documenting and amassing the historical and 

ethnographic details of the village. It’s a kind of epic catalogue, an aggregation of 

objects—murals, buildings, rivers, crops, quarries and stones—that is driven, I think, by a 

desperate impulse in the poet to record a life and a world that were about to vanish. As 

such, in what might have otherwise become the driest of historical records one can sense 

a charged and raw emotion just beneath the surface. It makes itself felt, if nowhere else, 

in the ineluctable “what’s to be done?” that closes each stanza like the tolling of a bell: 

!"#$%µ& '"#(")&µ *+,(- '"#./0 
120"1(34 )5"'6%4.&1 78' )52029 ."#6/0 
6:;1 *#)5"("4%µ&: 1,680 12<µ"#.=0 
1,0.5µ-: 6212<4.2<1 "µµ" 0,>(,)5µ 

 
Vasfım[a] ba?layım eveli ba?dan  Let me start my description from the beginning: 
konaklar yaptırdık hep yonu ta?tan  we built our homes from freestone; 
çok e?yalarımız keten kuma?dan  many of our possessions are from linen 
kendimiz dokurduk amma n’eyleyim that we wove ourselves, but what’s to be done? 

 

At other moments, this subtle emotional charge spreads out from the final refrain and 

contaminates entire lines or even stanzas. In such cases, the poem’s historical project of 

assembling objects and documenting their stories is interrupted as the impending 

deportation violently pulls the frame into the present (or even aorist future) tense. We see 

this, for example, in a lengthy portion of the poem narrating the church’s construction, 

which I excerpt here: 

@-) #,1-: )52A: 1&41 B1- 6"457- B#C 
12>µ2<#("4 6,µ,(50 '54 '"#."0 '"#" 
1"4& 6:2(2A1 6:26:2A1 12#µ2<#(34 B#8 
)5,4)86 *.-' )5"'6%4µ%#("4 0,>(C)5µ 
 
D5µ- 62'431 15µ- ."#%0& ."#&4 
#/015 B2<#6(,450.8 +/4.%4 µ2<'"#%4 
'5(µ,.5(84 1,(#-0 '52)(8 '-4 =#&4 
'4"1.%(34 ',412<:34 =µµ3 0,>(C)5µ 
 
[***] 
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!"#$%&'"$%'()#(*+ $,-.'-/0 1-23& 
µ-'45.6# &()'(784" +5"#9+: ."';& 
#(7'2() /()<"$9+: +5(),5()µ5(*, /5()'3& 
/=+ /-2"µ># .-'08 &543& #-?23+5µ 

 
Biñ sekiz yüz kırk iki tarihi ise  In the year of eighteen forty two, then, 
koymu@lar temelin[i] bir ba@dan ba@a they laid the fundaments from end to end. 
karı çoluk çocuk ko@mu@lar i@e  Everyone, women and children, set to work. 
gayret edip yaptırmı@lar n’eyleyim  Their efforts saw the church built, but what’s to be done? 
 
Kimi toprak kimi ta@ını ta@ır  Some bore soil on their backs, some bore stones 
sanki üstlerinde vardır müba@ir  as if there were a bailiff looking over them; 
Bilmediler gelsin böyle bir asır  they had no idea a century like this would come. 
brakdılar bergüzar amma n’eyleyim  They left it as an heirloom for us, but what’s to be done? 
 
[***]     [***] 
 
Pandokratoruñun çevresi Melek  Christ sits in the vault, the angels round the rim.23 
merdiven kurup da yanıña varak  We’ll set up a ladder and climb up next to him 
nurlu sufatıña yüzümüz[ü] sürek   and rub our face against his bright countenance; 
soñ selam[ı] verip gidek n’eyleyim  we’ll say our last goodbye and leave, what else can be done? 

 
The longer description of the church, only part of which I’ve excerpted here, uses for the 

most part past tense forms to stage the history of the village’s collective struggle—at one 

point even selling their individual chattel property to pool a common fund (e!yaların[ı] 

satıp borcu verdiler). Yet in the second stanza quoted above, the present starts to pry its 

way into the narrative, in a dark and ironic act of foreshadowing: “they had no idea a 

century like this would come.” And come it does, filling all four lines in the final stanza, 

with the heart-breaking image of an entire village ascending a ladder, one by one, to bid 

farewell to the murals in their place of worship. 

Later, the poem turns to Andaval’s major resource: its water.24 Yet here too the 

poem’s initial aim of objective documentation is occasionally overpowered by the 

impending violence of deportation:  

 
 

                                                             
23 A reference to the murals painted upon the dome of the church. 
 
24 Some second- and third-generation descendants of the refugees with whom I have spoken continue to 
mention even today the village’s springs and watermills. 
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!"#$%$&'( )*+(*, -%$#." /$0"12 
3" 45( #6*"5*+µ 7$2'µ )*+&$"'2 /$".225 
896:#; #;(62µ;"&<2 =28$"#." #6*">2 
(6*(*+#*+ =/2$"? @)6 ";0&>(6µ 
 
A." B*(6*+"#<" /$0".2 )*+(*+"*+( 4$)? 
=(8?/#9$ /6*96*+µ#;" =/12 /6*9 (6$)? 
!"#$%$& B*96*+"6*+( %12µ?(?8? @)6 
)Cµ86 %$7)6&;2< /$&8' ";0&>(6µ 
 
D&?#9./ )*+(*, %.2 #;26"#<" /$0"12 
B*+89 89;)68 4$&?/&12 B89C"#; E0"12 
89*&*F/ 89*#9*+/ /6#<2 =( C&< =%&12 
[(;]µ;)6"< #*(;&µ19#? ";0&>(6µ 
 
[***] 
 
G96*)µ;µ696" )*+(*, 7$2&$('4 =/12 
µ*+7$#9?2&.2 4C9; /<" /645 4$/.2 
@%6µ5" );%8$)' #96;25µ[6] (6$/12 
%.9 /;89>µ;(6*2*Hµ ;0%.7 ";0&;(6µ 
 

 
Andavalıñ suyu ovadan kaynar  Andaval’s waters spring up from the plain: 
on biñ dönüm harım sulanır kanar  ten thousand dönüm26 of gardens are watered and sated 
çiftde deIirmenler artandan döner  and the watermills are turned with what remains. 
yoIudu akranı eJi n’eyleyim  They had no equal, but what can be done? 
 
Han öñünden kaynar suyunun baJı  In front of the Han the fountainhead springs up; 
añtıkça gözümden akar göz yaJı  as I recall it tears spill from my eyes. 
Andaval özünüñ var mıydı eJi  Was there an equal to Andaval? 
Jimdi vahJilere kaldı n’eyleyim  Now it’s left to the savages, what can be done? 
 
Ilıcak suyu var derinden kaynar  The water’s warm, it springs up from the depths. 
üç çeJit balıklar içinde oynar  Three kinds of fish play about inside of it. 
çoluk çocuk gider aI ile avlar  All the kids would go and catch them with their nets; 
[ye]mesine doyulmazdı n’eyleyim  they couldn’t get their fill of food, but what can be done? 
 
[***]     [***] 
 
çöJmemizin suyu harlayıp akar  The water of our fountain bubbles up and flows. 
muhacırlar bize ken gibi bakar  The muhacirs27 look at us with hate. 
evimin sevdası ciIerim[i] yakar  The love I feel for my home sears my insides; 
vaz geçemiyorum eyvah neyleyim?  I can’t bring myself to leave, my God!, what can be done? 
 
There are again remarkable confusions of temporality here (in the second stanza the 

speaker recalls what, at least in the dramatic frame of the poem, he has not yet left), but 
                                                             
25 Used in the sense of “doyar.” 
 
26 About 2,500 acres. 
 
27 The Muslims deported from Greece and brought to Turkey—in this case, to Andaval. 
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rather than discuss such devices further I want to use these excerpts towards another end: 

what to do with the hatred and contempt (“savages”; “with hate”) that tie the two groups 

of refugees together? It is, unfortunately, a tragic misplacement of rage. The touching 

inter-confessional solidarity that I discussed in the previous section, by which 

Agathangelos chose a Muslim conscript, exiled from his village, as the “frontispiece” to 

his Alexander Romance, is lacking in this destan. Deeply wounded by the impending 

violence that will tear him from Andaval, Agathangelos strikes out, more than once, 

against the “savage Turks.”28  

Nonetheless, I insist that a careful reading can help the poem channel its anger 

towards more constructive ends. At certain moments, the speaker seems to identify a 

more apposite target of his rage, when he rails against what are clearly the petite 

bourgeoisie and the bureaucratic administration (dü!kün ehalinin idaresi) of the nearest 

urban center (Ni!de), who have come to divvy up the Karamanlis’ belongings: “The 

Muslims of Ni!de have taken on the airs of a Vizier [/] the belongings of the Rum have 

been disgraced” (Ni"de’niñ #slamı oldu bir vezir [/] Rumların malı oldu rezil). They 

come before the Karamanlis have even been removed from the village, purchasing the 

mobile properties of the latter for next to nothing—or, in the language of the poem, for 

nothing: “The Muslims come from Ni!de, from Tepeviran [/] and take all our goods for 

free” (Ni"de Tepeyranıñ #slamı gelir [/] bütün malımızı bedelsiz alır), without even 

deigning to ask a price (fiyat sormasına etmez tennezül). Such instances in the poem 

quietly but indisputably point to the true engines of displacement—the “they” who “have 

                                                             
28 Lacking too is any sense of the tragedy that awaited the Karamanli refugees in Greece, where they would 
struggle in abject poverty for years, deprived of some of the most basic housing and infrastructural needs, 
to say nothing of the social discrimination and exclusion that they would face throughout their lives. None 
of these tribulations appear in the poem, leading me to believe that Agathangelos composed it almost 
immediately after the Exchange, in the initial months of their resettlement, if not sooner. 
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made us strangers to our homeland” (Sılamızdan yat etdiler bizleri): not the religious 

other but the dense network of diplomats, lawyers, statesmen, provincial bureaucrats, 

land-owners, international treaties, and local proprietary arrangements—what others 

might call, for short, the state and the market. 

If only Agathangelos had known the stories of the Muslim refugees, the very 

refugees whom he saw entering Andaval (doubtlessly weary and exhausted after months 

of travel and ill-treatment) as he was leaving. For they had fallen victim to the same 

systemic forms of exploitation and violence in Greece—only to arrive in Andaval to 

houses that had already been emptied by the petite bourgeoisie and administrators of 

Ni!de. If only Agathangelos had been able to hear or to read the stories of these refugees, 

to transcribe them into his book, as he did the story of the Muslim conscript in the 

Alexander Romance, I am hopeful that he would have identified more carefully and 

specifically the objects of his anger in the Destan for Andaval. 

The remaining sections of the mecmua only reinforce this hope. The codex is a 

patchwork of texts, some of them poetic creations by Agathangelos (for the most part, 

other destans or ballads), while others are popular or anonymous songs that he has 

transcribed. When brought into dialogue, these various texts reveal the complicated 

identity suturing the Karamanli together. Look, for example, to his transcription of the—

still popular—Sevastopol Battle (what he calls “A Soldier’s Song from the Russian 

War”). While it is today performed as a nationalist and indeed militarist march 

(“Sevastapol March”), the version that Agathangelos arranges is notably darker and anti-

militarist. Not only that, but it is, again, sung from the perspective of a Muslim conscript, 

decrying the needless death of “the Muslim community”—details that today’s versions 
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have excised. While there are many variations to this song, all that I know maintain the 

following refrain:  

Aman padi!ahım izin ver bize  My Sultan, give us permission 
vermez isen dök bizi denize  If you don’t, then throw us into the sea 

 
The meaning of the refrain is admittedly ambiguous. The “permission” (izin) here might 

possibly be understood as “leave” or indeed permission to flee the battle, yet some 

versions include other lines that make the meaning clear: “permission to attack.”29 Many 

likewise include the gung-ho line: “If we die, we’ll be martyrs; if we live we’ll be 

heroes” (ölürsek !ehidiz, kalırsak gazi). No matter how one interprets this refrain, 

however, in Agathangelos’ version it is irrelevant, for the simple reason that he does not 

use it. Instead, he supplies an entirely different variation, which I have been unable to 

locate elsewhere—one that leaves no ambiguity whatsoever: 

 
"µ#$ %&'()&*+µ ,&- ./0 123 4)56$   My Sultan, abandon this war 
427µ6'( µ27)0(27µ#$ .8'-59 .:0:$5-5;$   The community of Muslims has been put to the sword 
 

Driving him to this refrain are the atrocities of the war, such as “the brooks [that] run 

over with blood instead of the spring flood” (58<808<5/$ )/0 =8<($/ .#$ >.&<) or the 

more mundane if devastating agents of death, such as hunger and disease: 

 
?&<)+= .&0&)@$5& µ27*&);< A052B. In the tower of Kars we were surrounded 
.&1&$5+. .&08=(/ C'-0:.5#$ 4205(27. shut up in the tower we died of hunger 
)8.)/$ 19= .()(5/$ )8.9- 19= .&05@. from eighty thousand eight thousand we became 
 

And after every such atrocity, Agathangelos supplies the same refrain, crying out against 

the senseless slaughter of the Muslim faithful. The fact that he planted such a song in the 

mecmua—that he consciously chose this variation, if he did not indeed invent pieces of it 

                                                             
29 For example, “My Sultan, give us permission [/] if you do we’ll give you news of victory” (Aman 
padi!ahım izin ver bize [/] Zafer haberini verelim size). 
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himself—demonstrates again his unproblematic and frequent identification with Ottoman 

Turkish Muslims, while at the same time he never severed his ties to the Greek Orthodox 

tradition. This is clear, for example, in the next song of the codex, the “Dance of 

Zalongo,” a Greek piece on the Souliote War at the start of the nineteenth century. This is 

in turn followed by a Turkish song from the Black Sea, praising Turkish sailors and—in 

Agathangelos’ variation—their resistance to the imperialist encroachments of Russia (an 

Orthodox Christian state!). Running throughout these songs, finally, is another, perhaps 

subtler indication of the complicated amalgam of the Karamanli identity: the fact that for 

each of them, even those most deeply rooted in the Muslim Turkish tradition, 

Agathangelos has provided !"#"$%µ"&'()* (Byzantine musical notation). As such, one 

reads, for example, a Turkish hymn (with a Greek title) to the Ottoman Sultan, explicitly 

sung by the Turkophone Rum,30 with Byzantine chant notation above its lyrics. 

Taken together, what do these poems and songs indicate? They stitch together a 

patchwork of hybrid worlds, obviously, but it is also important to note: worlds that were 

decidedly regional. True, most of Agathangelos’ original destans narrated the acutely 

local stories and myths of Andaval, a village that he deeply loved, yet some of them were 

devoted to other cities and villages in the surrounding area (Ni!de, Kayaba"ı, Semendre), 

and one to a Cretan from Matala. Later sections of the mecmua, those that contain the 

popular songs, expand this geography further, drawing from cultural traditions across the 

Aegean in mainland Greece or from the north, along the coast of the Black Sea. In other 

words, the mecmua pieces together a localized yet regional, complicated and composite 

world that fit into neither Greek nor Turkish nationalism, both of which had been busily  

                                                             
30 In the line: #$$%&'µ()[(] *+$,-&.&-) [/] /01µ 2($$%3 4(5(+6$+&7 (We, the children of the Rum Millet, 
lift our hands up). 
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Figure 12. Byzantine !"#"$%µ"&'()* for “A Soldier’s Song from the Russian War,” f 28r. Courtesy of 

Joanne Sitterlet. 
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partitioning this same cultural geography for decades. 

Even the single page of the mecmua that was explicitly inscribed in the post-war 

reality of the region, during Agathangelos’ short sojourn as a refugee in Greek 

Macedonia, reveals not a stable, solidly “Greek” space but instead a Slavophone one. The 

page in question is a list of villages in Northern Greece that he has drawn up, together 

with the number of families in each. They are all Slavic names, with one exception (a 

Turkish name): Koloum; Kolyous; Rouskovon; Peksavon; Rosovon; Dembretzoli; 

Dratzenitsa; Pouliovon; Koltsovon; Lembon; Serdylovon; Tissovon; Ostitsa; Karadere. 

These villages had been home to predominantly Bulgarian-speaking (and often 

predominantly Muslim) populations before the upheavals of the Balkan Wars (1912-13), 

but much or all of the population fled to Turkey or Bulgaria during the wars or after 

Greek annexation—those who had survived, that is, the executions, reprisals, and sexual 

violence of the conflicts.31 Some of these villages, having been entirely emptied, were 

subsequently “resettled” by refugees from Asia Minor in the 1920s and, by the end of the 

decade, most of the toponyms were renamed by the Greek state.32 Agathangelos’ 

mecmua, however, records a moment in time before these villages had been 

“Hellenized,” retaining, if only in name, the traces of their earlier inhabitants.33 

 

                                                             
31 For a careful discussion of the war crimes committed by, among others, the Bulgarian and Greek armies 
and the parastate guerrillas and bandits allied with each, see Tasos Kostopoulos (2007), pp. 35-59. 
 
32 Kolious, for example, was a village primarily of Bulgarian-speaking Muslims. It was eventually emptied 
entirely and only resettled by Asia Minor refugees in the 1920s. In 1927, the state renamed the village 
“!"#$%&'.” During World War II, it was razed to the ground by the Bulgarian army and remains a ghost 
town to this day. Similar stories could be told about many of the other villages in this list, such as Karadere. 
 
33 The question of why Agathangelos aggregated this particular list of villages is less important to my own 
argument, although it seems likely that he was attempting to map out the location of refugee families in 
Macedonia. 
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Figure 13. From Agathangelos’ mecmua: a list of Macedonian villages with the number of households in 

each. Courtesy of Joanne Sitterlet. 
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This mecmua, I argue, ushers us into the broader textual logic of Agathangelos’ books: 

drawing together, assembling, reworking and adapting pieces of a world that were being 

or had been displaced. Yet rather than attempting to solidly fix these pieces in place—i.e., 

into a stable or standardized format—he continued to take them apart and put them back 

together in bindings and forms that were always singular and contingent. In other words, 

it is not just the Karamanli identity and the contents of the poems that are fluid and 

unstable but the codex itself. From the numbering of the leaves in the mecmua it becomes 

clear that they have reached us from other, previous bindings: the first page of the first 

destan (i.e., “Destan arranged for the village of Andaval”) is numbered “1,” but in the 

verso to its immediate left another poetic fragment is marked as page “66.” Later in the 

codex, after page 42, the next leaf is unnumbered, after which we find a new set of poems 

whose pagination begins at 103, running until 142. Clearly, the several pieces of this 

codex have travelled through multiple bindings. What is less clear, however, is what has 

happened to the dozens of leaves of poetry that, supposedly, did not find a place between 

page 42 and 103 within the mecmua. One can only hope that they have been bundled up 

into another codex, waiting for its next handler somewhere in the United States or, just as 

likely, back in the Aegean. 
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Figure 14. The ex libris from Agathangelos’ mecmua.34 Courtesy of Joanne Sitterlet. 

                                                             
34 While the ex libris of the Alexander Romance was faded, here it is clear that Agathangelos Latinized his 
name as “Agataggelos,” confirming that, despite his knowledge of Greek, he did not pronounce it as Greek 
but as Turkish (which lacks the phoneme “th”). The “double g” is a holdover from the Greek alphabet. 
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Assembling Agathangelos’ Commons-Place 

 
When Agathangelos arrived in Ann Arbor, Michigan, in 1927, he had come for a specific 

purpose: to fulfill the spiritual and sacramental needs of the city’s Greek Orthodox 

community, which lacked not only a priest but even a building in which to house one. 

Agathangelos’ two sons had volunteered their father. One of them, Konstantinos, 

volunteered his garage as well, converting it into a makeshift church, and it was here that 

Agathangelos, after his arrival, began performing the first Orthodox liturgies of Ann 

Arbor, as well as the sacraments of baptism and marriage; he was paid only through the 

collective donations of the community.35 Problems quickly arose. While he was beloved 

by many, there were others who did not warm to him, creating a rift within the 

community that played out primarily along linguistic lines.36 The Turkophone Orthodox 

immigrants—not just in Ann Arbor but across the region, reaching north to at least 

Pontiac and south to Ohio—felt a great attachment to the man.37 Yet many of the Greek-

speaking Orthodox of Ann Arbor may have felt differently. For while he could read 

Greek (and write his own, albeit grammatically erratic poems and epistles in Greek), he 

was reportedly unable to speak it, save for recitations of the liturgy. When the 

Archbishop brought the community together six years later, in 1933, to plan for the 

construction of their first “official” church, one of the agreements reached in their 

                                                             
35 From the parish history of Saint Nicholas Orthodox Church, Ann Arbor (“Our Saint Nicholas Parish”): 
http://www.stnickaa.org/about-us/history/our-saint-nicholas-parish. 
 
36 From an oral interview with Joanne Sitterlet, Agathangelos’ great-granddaughter, 30 July 2017. 
 
37 From an oral interview with Father John Afendoulis, 5 May 2017. Father Afendoulis is from Pontiac 
Michigan, whose Orthodox community was Turkophone Orthodox. He notes that his great uncle Nikos 
A!ım[o"lu] specifically requested that, upon the birth of his (Father Afendoulis’) mother, she be baptized 
not by their own parish priest but Father Agathangelos, due to the affection that his great uncle felt for the 
latter. 
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meeting was: 

The divine liturgy, until the acquisition of a private Temple, will occur in a 
space to be located by the Administrative Council of the Community, which 
will also confer with the Archbishopric to bring a proper priest.38  

 
Implicitly, then, Agathangelos was not a “proper priest” in their eyes. The archbishop’s 

visit had admittedly mended important political schisms within the Greek community 

(between Venizelists and Royalists) yet it perhaps came at the cost of marginalizing 

other, non-Greek voices. By 1935, with the construction of the new church (if not 

sooner), Agathangelos found himself again displaced. Michael Konteleon, a Greek-

speaking priest, was hired to lead the parish and officiated at the building’s first liturgy in 

December of that year. 

Having failed to integrate himself into a predominantly Greek-speaking community 

of Orthodox Christians in Ann Arbor, he would have to find a way to connect with other 

Turkophones elsewhere. He did so by turning to, among other outlets, hundreds of pages 

of literary adaptation, which he wrote, bound, and circulated along with his other printed 

books (rebound by Agathangelos, these too often contained small portions of manuscript) 

to a network whose size and scale it is difficult to determine. His two manuscript novels, 

Monte Cristo in Marseille and Theodora, are dated 1939, although, since he lived almost 

another ten years, he may have written other such novels that remain beyond my field of 

vision.39 As indicated by the phrases “translated from the Greek” (!""#$%& "'()$#$*+$ 

[...] ,-.*/%0µ- %"%0$µ%0(,%0.) and “interpreted from the Greek” (1.µ#$-23# 456 ,7$  

                                                             
38 From “Minutes of Special Meeting” (7 Nov. 1933), in Fiftieth Anniversary Commemorative Album, 
1935-1985. printed by Saint Nicholas Greek Orthodox Church. 
 
39 Their full titles are !"#$%#$&$ '#%%#()#%&$*# '+$,-(.")%*+ /#0()-*) (The Story of Monte Cristo in 
Marseille, France) and '12+%*3"&µ# *&4 5-+,6"#4, 718#$*)$)094 #:*+0";*-)"#4 (The Novel of Theodora, 
Byzantine Empress). Note that the second novel bears an (orthographically erratic) Greek title, despite 
being in Turkish. Giving Greek titles to books was a common practice among Karamanlis. 
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Figure 15. The title pages of Monte Cristo and Theodora. Courtesy of Giorgos Kallinikidis. 
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!""#$%&'$ (")**+$) that center both title pages, he adapted them from Greek sources, 

one of which was undoubtedly itself a translation/adaptation from Dumas’ famous French 

serial Le Comte de Monte-Cristo, although I have been unable to determine the precise 

title and edition.40 The other novel is a fictional account of the Byzantine heroine 

Theodora, who began her life as an impoverished orphan, later becoming an actress and 

sex worker, and eventually assuming the title of empress and carving out an important 

political role for women within the regime. This novel, as I’ve established, was adapted 

into Turkish from the Greek-language novel Theodora by Aristeidis Kyriakos (1906). 

Through a comparison of the language and style of the Greek and Turkish Theodora, I’ll 

suggest that the major differences between the two arise primarily from the 

corresponding differences in their target audiences. Aimed not at a mass commercial 

readership but a relatively small and scattered network of handlers, Agathangelos’ 

Turkish-language novels were yet another tool, like the ballads in his mecmua,41 by 

which to assemble Turkophone Karamanlis together in the wake of their displacement. 

His books and their users were, in other words, creating a shared commons in spite of 

their exclusion from mainstream print. 

Before I proceed to the language of Theodora, however, I want to look first at its 

material medium, which was subtly assembling its own network of displaced persons. As 

you’ll doubtlessly note from the title page, reproduced here, Agathangelos wrote his 

novel atop leaves that already bore impressions—in a language and an alphabet distinct 

                                                             
40 An earlier, multivolume translation of Monte Cristo into Karamanli Turkish had been published in 1882 
(see Balta 1987, lemma 66, pg. 81). It seems unlikely, however, that Agathangelos is adapting his own 
version from this work, since his title explicitly refers to Greek as its source language. 
 
41 The first line of his “Destan for Andaval,” after all, was “,-"%$ ./"+0"+12µ 34$2 0%("4(5” (Come, my 
children, listen to me), a clear indication of the poem’s desire to assemble an audience through oral 
recitation. 
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from his own. Yet they were also distinct from the dominant language and alphabet of his 

new country. They were Chinese characters, from a student planner (自由日記 / 

“Freedom Diary”) that was likely printed and sold by the Commercial Press 

(商務印書館), the largest publisher in Shanghai at the time. Printed in the second half of 

the 1930s, it must have made its way to Ann Arbor just a couple years before 

Agathangelos unbound its pages and turned them into a Karamanli novel.42 

What to make of these leaves? Some might argue that they’ve simply found their way 

into Agathangelos’ novel by chance. After all, he grew up in a time and a geography 

where paper was scarce and valuable, and it might be suggested that he indiscriminately 

used whatever came his way as writing material—i.e., that, in this case, he used these 

leaves without any particular interest in or attention to the Chinese characters that 

sometimes hovered sparsely around the margins and sometimes flooded them. While I 

accept this possibility, I find it unlikely, for the simple reason that Agathangelos was 

deeply invested in visual aesthetics. You might have guessed this already from the 

touching farewell that he offered to his church’s murals in the destan of the previous 

section, yet the fact is that he himself was a painter and a visual artist, as witnessed 

through the at least half a dozen icons (many of them quite large) that he painted and 

distributed to friends and that today you might find, for example, in the Church of Saint 

Nicholas in Ann Arbor or in private homes across and beyond Michigan. Alongside these 

large-scale creations, he also spent hours poking small, needle-sized holes into paper to 

create hidden images that the reader could only discover upon holding them up to light. 

Consider, finally, the floral-patterned wallpaper with which he lined the binding of his 
                                                             
42 I’m very grateful to my colleague Myra Sun for her help in tracking down the series from which these 
leaves were drawn, as well as her translations of the Chinese. She notes references to editions ranging from 
1936 to 1939. 
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Monte Cristo novel; he didn’t simply slip this paper into the book because it had crossed 

his path; it bore a particular aesthetic purpose. Given the preponderance of examples, 

each of which bears witness to the meticulous care that he invested in the visual message 

conveyed by his materials, it therefore seems probable to me that his use of the folios 

bearing Chinese characters was intentional. The impressions on these folios were an 

aesthetically meaningful component of Agathangelos’ book.  

 

 

 

 

 

 

 
Figure 16. An example of Agathangelos’ “pinhole” art. Courtesy of Joanne Sitterlet. 
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Figure 17. Icon of John the Baptist, painted by Agathangelos (date unknown). Courtesy of Joanne Sitterlet. 
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How did Agathangelos get his hands on the Chinese codex? What was its own 

story? Unfortunately, I have found no textual evidence by which to answer this question 

in the particular, yet it’s important to remember that while Agathangelos had been forced 

out of his role in the Orthodox parish, he was nonetheless living in a thriving university 

city that offered him access to several other networks. In particular, the university had 

been funding female students from East Asia to study on its campus since 1917, through 

the Barbour Scholarship. Funded by Levi Barbour, it was a program that aimed to give 

women from the “Orient” (including at least one Turkish citizen) access to the University 

of Michigan’s campus, faculty and research capabilities. By the time of Barbour’s death 

in 1925, more than sixty women had already studied at the university through his 

fellowship, a number that would triple by the time that Agathangelos was creating 

Theodora in 1939 (Bordin 1963:39). Despite Barbour’s own, perhaps overly ambitious 

vision that the program might lead to cultural understanding and avoid war—“We 

certainly would never have any war with Japan,” he wrote in 1917! (ibid)—the woman 

who had brought this student planner with her from Shanghai, likely in 1936 or 1937, 

would become a sort of displaced person herself as the Japanese military invaded 

mainland China.43 I don’t know whether she remained, stranded, in the United States or 

returned to China, yet if the latter is true she might likely have found herself displaced 

again, in even more acute circumstances. As the program’s secretary, W. Carl Rufus, 

noted in 1942, “A few of our Barbour Scholars, accustomed to luxurious surroundings, 
                                                             
43 Some possible owners of the book, which I’ve drawn from research at the Bentley Historical Library, 
include: Rose Chu (English, began in 1936); Hsi-yin Sheng (physics, began in 1936); Katherine Yu Tseng 
(library science, began in 1937); Su-hsuan Wu (botany, began in 1937); Victoria Qian (nursing, began in 
1937); Louise Feng-mei Chang (sociology, began in 1938); Ming-chen Wang (physics, began in 1938); 
Chun-cha Li (music, began in 1938); Yao Shen (English, began in 1938), who later returned to the 
university in 1947 to become professor of Chinese Language and Literature! Two other Chinese students 
came on “emergency” funds in 1938 and remained until at least 1941: Jean C H Chu (chemistry) and Celia 
Chao (philosophy), who later became a concert pianist. 
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have been bombed into refugee treks and camps” (26). One such example was Katherine 

Yu Tseng, among the possible owners of the book (and listed in footnote 43): after 

finishing her master’s degree in library science, she returned to China and began working 

at a library in Wuhan. This library was, however, bombed and leveled to the ground at 

the start of 1939. As of February of that year, her parents were still unable to locate or 

communicate with her.44 In the pages of Theodora, therefore—or rather, through its 

pages, we can just begin to make out two stories, from two separate wars at the two ends 

of Asia, whose strands (and book) somehow connected in the middle of North America. 

Such was the twentieth century. As Agathangelos had written in his commonplace book, 

!"#µ$%"#&' ($#)*+ !",-#& !*' .)/' (they had no idea a century like this would come). 

While it seems unlikely that Agathangelos had any knowledge of Chinese, perhaps 

the book’s first owner explained to him the meaning of the characters on what became his 

own title page. It was, in fact, aptly suited for his own purposes: right above his title 

!"#$%&$'(!) the Chinese characters declare: “Book Catalogue.” Running down 

the side of the page, the other Chinese impressions break the book down into categories: 

Title; Author; Publisher; Volumes; Price; Loans / Returns; Records and Notes. In what 

was doubtless an unintended irony, the title of Agathangelos’ book spills across the three 

categories of title, author and publisher, encompassing them all, in much the same way 

that Theodora itself had swallowed up all traces of the author function and publisher, as 

I’ll argue in more detail shortly. At the other end of the page, the language in which the 

novel is written (“the Turkish language”) is listed under “Loans / Returns.” In other 

words, Turkish in the Greek script was either being loaned or returned—loaned to 

Theodora and her fellow Byzantines, or perhaps more importantly, returned to the genre 
                                                             
44 See Proceedings of the Board of Regents (1936-1939), pg. 846. 
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of prose fiction and its readers, to whom it had been denied for over a decade in 

mainstream print. 

Following the title page, Agathangelos continued to use these Chinese leaves for the 

majority of his novel. As the story wore on, the impressions made in Shanghai came to 

shape his own inscriptions in an unambiguous and literally compelling manner. While he 

began inscribing his text horizontally, against the lines (and logic) of the vertically ruled 

Chinese codex, he eventually shifted to vertical inscription, adapting his novel and his 

orientation to that of his materials. This shift occurs on page 171 and continues until the 

end of the novel, on page 343. Recall here the journeymen of Deleuze and Guattari’s 

Gothic cathedrals: rather than shaping their material according to preconceived schemata, 

they generate a singular object through their encounter with each stone, squaring it in 

accordance with its own particularities—its own character and history, so to speak. So 

too did Agathangelos adapt his novel to the “characters” and “history” of his leaves, 

upending his story and turning it sideways to accommodate both modes of inscription. 

Treating his book not as a fixed and settled structure but an open process, reaching out 

for unexpected connections and striving for their mutual integration, he became in 

essence the journeyman of Deleuze and Guattari. 
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Figure 18. Theodora, f 2v and 3r (above); f 92v and 93r (below). Courtesy of Giorgos Kallinikidis. 
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To become such a journeyman, of course, is to explicitly not become the text’s 

author, wheat Deleuze and Guattari call a (human) subject: “A book [...] is made of 

variously formed matters, and very different dates and speeds. To attribute the book to a 

subject is to overlook this working of matters, and the exteriority of their relations” 

(1987:3). If you were to ask Deleuze and Guattari, then, Theodora had no author. And 

Agathangelos seemed to agree. Recall that in the title pages of both Theodora and Monte 

Cristo he’d neglected to name a source or an author, including only his own name as 

“translator” beneath the title. This was, in fact, a not uncommon practice for Karamanli 

fiction and, indeed, for much prose fiction of the Eastern Mediterranean in the nineteenth 

century, as I briefly noted in chapter three. Here too Agathangelos was not working in a 

vacuum but was continuing and expanding earlier practices. 

Neglecting to name the author did not, however, turn such translators into authors 

themselves. Agathangelos, at least, did not identify himself as an “author” of his Monte 

Cristo or his Theodora but explicitly as the one who translated or interpreted (mütercim; 

hermêneus) them. As such, we witness not a transference of authorial power from writer 

to translator but a general abolition of it. Authorship, or what Bruno Latour would call a 

“metadispatcher” of the textual script, is disaggregated into the several agents (or “mini-

dispatchers”) of that script.45 If the first writer of a text is the one who first “dispatches” it 

and sets it in motion, within the Karamanli literary network at least each of the 

subsequent dispatchers, setting it in motion in t+1 time and c+1 context, is on equal 

footing with that writer. Removing the author from the title page, therefore, is important 

not because it “does away” with the first writer or her/his text: they are both still there, of 

                                                             
45 The metadispatcher, Latour writes, is the fiction of a transcendent figure “so powerful, so omniscient, so 
far beyond all organization, all intervention, all interference, all humble local revisions of scripts, that one 
could follow it blindly and trust it automatically” (2013:469). 
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course, whether Agathangelos acknowledges it or not, and a philologist could track them 

down with more or less ease. Instead, what it signals is that the writer is a writer, not an 

author. Put another way, it signals a different approach to translation, neither as a process 

of linear filiation (author-centric) nor as a revolutionary sundering or break (translator-

centric)—but rather as a transmission network, one that draws from multiple nodes and 

connections rather than a single source. In suggesting this, I’m working in close 

proximity to Sandra Bermann’s notion of “translation as relation,” which she develops 

from Edouard Glissant’s writings. The relationality among text and translation is, for 

Bermann and Glisssant, governed by both a mutual respect for their opacity and, more 

important for me here, a rhizomatic grid of inputs and outputs that cannot be reduced to 

two poles: translation in this sense is a move “from what Gilles Deleuze and Félix 

Guattari describe as an arboreal or tree-like vision to a more rhizomatic one [...]. Rather 

than emphasizing a return to the same, to the past, to the trunk of the translation tree, 

translation would entail a move outward, like the reaching tubers and roots of a rhizome.” 

(2012, np). Seen through such a lens, she later writes, translation is built on 

“wanderings.” 

Karamanli translations worked in just such a manner, drawing not only from a 

source text but from linguistic structures, oral practices, and ideological formations of 

multiple nodes within the Aegean cultural landscape, across which it wandered. The 

richest example of this is Evangelinos Misailidis’ Tema!a-i Dünya ve Cefakâr ve 

Cefake!ler (Theater of the world and the tormentor and the tormented), what was once 

hailed as the first Turkish novel but was revealed, by Pinelopi Stathi in 1995, to be a 

translation / adaptation of Grigorios Palaiologos’ " #$%&#'()* (The man of many 
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sufferings; 1839).46 Even more recently, Anthi Karra (2010) has argued in a detailed 

close reading of both texts that Misailidis’ novel is itself a “unique” work with a political 

message that is, in fact, in strong disagreement with that of Palaiologos’ novel. 

Palaiologos, who was himself from the Ottoman empire but had emigrated to Greece and 

was deeply invested in its Westernizing national project, “wrote for a literate public eager 

to repress the memories of an Ottoman past, considered as a long period of decline, and 

to embrace Europe's gaze on it,” whereas Misailidis, a Karamanli who had studied in 

Athens but nonetheless returned to the eastern, Ottoman coasts of the Aegean, “wrote for 

a public that did not hold in contempt the Ottoman world in which Favini's [i.e., the hero 

of both novels] adventures evolve, nor did it contest its place within Ottoman culture” 

(205). As such, Karra continues, “The modern Greek State and it's nationalist agenda do 

not appeal to the wise and cautious Tanzimat man Misailidis. His Favini judges 

completely groundless the ambition of Modern Greeks to conquer Constantinople and 

hopes for them ‘to experience Tanzimat in order to get to know the value of freedom’” 

(216). As Karra documents through a wealth of examples, Misailidis’ Turkish novel 

transforms Palaiologos’ Orientalist and Greek nationalist rhetoric into a celebration of 

Ottoman hybridity and co-existence. In “translating” Palaiologos’ novel, therefore, 

Misailidis was clearly conveying to his readers more than just that single text; he 

transformed its message through the explicit or implicit integration of other sources, 

ranging from the Ottoman legal code of the Tanzimat reforms to Anatolian oral narrative. 

This last category, Karra argues, makes itself felt most intensely on the linguistic 

level, where Misailidis erases the higher register of Palaiologos’ Greek (a fairly artificial 

Katharevousa) within his own colloquial Turkish. Karra writes: “Contrary to Polypathis, 
                                                             
46 See Stathi (1995).  
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Tema!a-i Dünya has a very strong oral character. It was written in order to be read out 

loud to a wider, probably illiterate public and most of the [...] adaptations can also be 

seen as strategies to conform the source-text to the oral tradition” (207). Tema!a-i Dünya 

was not just articulating a different political message, it was doing so in a different 

register to a different audience through what was likely a different combination of media 

(print and aural). These two halves of Karra’s argument—Misailidis’ unique political 

message and the unique language in which he articulated it—are, to my mind, 

inseparable. Language is politics, perforce of the audience that it assembles. 

While an overt political message is less present (though perhaps not entirely 

absent47) in Agathangelos’ 1939 novels, the linguistic transformations of his Turkish bear 

an equal if not greater political importance. Since I do not yet know the Greek text from 

which he drew to produce his Monte Cristo, I will demonstrate this point by continuing 

with Theodora, which Agathangelos adapted from Kyriakos’ Greek novel of the same 

name. Crucially, unlike other writers of popular serial fiction at the time Kyriakos 

employed Katharevousa, an elevated and artificial form of Greek (although his use of it 

was less brittle than Palaiologos’ language from the previous century). In Agathangelos’ 

novel, however, any notion of a higher register is dissolved in what has become a droll 

and colloquial Turkish. It would not be too much of a stretch, in fact, to argue that his 

Turkish codex resembles the base text of an Ottoman meddah, or storyteller, who 

performed to large audiences in coffee houses and elsewhere.48 Part of this oral tradition, 

                                                             
47 Given his audience (of Turkophone Ottoman Orthodox Christians), it’s worth noting that in Theodora 
Agathangelos’ cuts out a sly jab at Ottomans in Kyriakos’ Greek Theodora: “It’s true that during Turkish 
rule, the Ottomans, blinded by their fatalistic religious doctrine, did not take any measures against the 
spread of contagions” (484). 
 
48 Karra makes this point as well regarding Misailidis’ Tema!a-i Dünya (207). On the meddah, see Fuad 
Köprülü’s Edebiyat Ara!tımaları [Literary Researches], (Türk Tarih Kurumu, 1966) pp. 361-412. He notes 
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of course, was a focus not on overextended description but dramatic action. As such, 

Agathangelos cut out the lengthy descriptions of scenery and surroundings that Kyriakos 

(likely influenced by contemporary European trends) had front-loaded into many 

chapters. Compare, for example, the opening of the two works, beginning with Kyriakos’ 

Greek: 

!"#$%&' #() *+,-"#.(+, /01 #23 !4$-#$%23 5%#23, /" µ647 %80(+ 9-:;&(), 
%$44(4#;<=3, %(µ>= %-1 ?-&.;44- @A;.&;#( :-µ0&B C0-+:$3. D0;&E>F:- 
G6"G&- /H6#;$"(" #('3 %-#-0&-4."(+3 %:IG(+3 #J", K0L& #23 /0-E:;J3 #=" 
M&(<8", %-1 #N" 5"96J" #O P&Jµ-, P<9("(" 5"-G$GQµ;"(" 50O %I9; #() 
%80(+ AJ".-", 0;&$6R-:; #=" S&-.-" C0-+:$" µL #B :;+%I #F3 µI&µ-&-, #B 
µ;AI:- #F3 0-&I9+&-, #B %(µ>B 0&(0E:-$I #F3, 0&O #N" T0(.J" 
µ;A-:(0&;0;U3 <(."$%;3 /4%.-,(" µL #('3 %:IG(+3 -V#N" µ-&µI&$"- 
5A-:µI#$-, W%-4#(" #N" T0(.J" 5"#;0&(4X0;+; %-1 W"- #E0(" #23 A+"-$%;.-3 
%-::("23, Y0J3 M";$&;E("#-$ -V#=" (Z 0($F#-1 %-1 (Z %-::$#6?"-$. [O" 
506&-"#(" GL #23 S&-.-3 /0-E:;J3 %20(" G$64?$,(" %-#B µ2%(3 %-1 0:I#(3 
4%$;&(1 \µµQ4#&J#($ G&(µ.4%($, ;]3 #N" T0(.J" SG8A;$ 0&O3 #=" 50J#I#F" 
#() /H(?$%() /%;."(+ 0-&-G;.4(+ AJ".-", #=" T0(.-" #(U?(3 K>F:O3 /?X&$,;" 
50O #23 5%#23, ;^3 #=" T0(.-" \0-:I, _&;µ-, <$:(0-.Aµ("- _&?("#( #() 
*(40Q&(+ #B %Eµ-#-, G$B "B /%0";E4(+" G$-:+Qµ;"- ;^3 A:+%;U3 >$9E&(+3 
%-1 :;+%('3 5<&(E3. ` C0-+:$3 /%;."F, #a3 0;&$44(#6&-3 bµ6&-3 #23 
cRG(µIG(3, Cµ;";" 5%-#(.%F#(3. !::B %-#B 0a4-" [;#I&#F", d-&-4%;+=" 
%-1 e+&$-%8", M:.A(" µ;#B #=" GE4$" #() b:.(+, 0;&.%(µ>(" 5%I#$(", 
^4?+&N3 K0O &Jµ-:6J" 5"G&N" %J0F:-#(Eµ;"(", /HX&µ- 50Q #$"(3 #() 
*+,-"#.(+ AJ".-3, G$64?$,;" /" 54+::80#7 #-?E#F#$ #() *(40Q&(+ #B 
A-:-"B ";&I, %-1 <9I"(" 0&O #23 S&-.-3 /0-E:;J3, 50;R.R-,;" ;13 H+:."F" 
0&O -V#23 50(RI9&-" S&-.-" µ$%&Q4Jµ(" A+"-U%-, 0(:+#;:N3 /"G;G+µ6"F" 
%-1 5%(:(+9(+µ6"F" K0O 9;&-0-$"N" %-1 9;&-0Q"#J" 50(#;:(E"#J" #=" 
4+"(G;.-" -'#2349 [...] 
 
Opposite Byzantium, on the Asian shore, in the midst of a flowery garden, 
crowned with ivy, graceful and charming ariseth a bright manor. Towering 
trees extend their deep green boughs above the roof of the manor, and the 
aroma of the blossoms, transfused abundantly from every corner of the 
garden, surroundeth the lovely manor, with its white marbles, its large 
windows, its graceful archways, before which grandiose palm trees shade, 
with their boughs, marble statuettes, each of which representeth one of the 

                                                             
that only a few mecmua containing the prose stories of meddah remain from the sixteenth and seventeenth 
centuries (383;399-400). For a discussion of the influence of this tradition on late nineteenth-century 
Ottoman prose fiction, see Berna Moran (1983), pp. 23-25. 
 
49 I am drawing from an American reprint (1920).  
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types of female beauty, as poets and artists dream it. The endless garden of the 
beautiful manor is crossed in length and breadth by shadowy, sand-strewn 
pathways, one of which leadeth to the furthest corner of that paradisiacal 
country house, which a tall wall divideth from the shore, upon which come the 
waves of the Bosporus softly, peacefully, playfully, in order to exhale as they 
dissolve into sweet whispers and white spume. That manor, for the most days 
of the week, remaineth uninhabited. But every Wednesday, Friday and 
Sunday, a little after the setting of the sun, a most graceful barque, briskly 
rowed by powerful men, emergeth from some corner of Byzantium, crosseth 
the peaceful waters of the Bosporus with inconceivable speed, and arriveth 
before the lovely manor[.] [I]t disembarketh upon a wooden platform a lovely 
woman of small figure, dressed luxuriously and followed by female and male 
attendants constituting her train [...]50 

 
And here is the introduction to Agathangelos’ novel: 
 

!"#$%&'"( )#*+'%,' -µ./0+%10"#'"2' */34*/$, 567µ&+ )#*+'%8' 9:+;7$7',' 
."#%./0/$%;7<%=' <+;µ> .,0 6/'> ?%/%;/07',' µ+:3@'> AB0+$%@B8 
3+<@%;+04>. C/B/', !"#$%7'7+'D( .,0 <7"2' E<F3";"( '>µ .,0 *+.&%;/ 
./0+.=0 </*G0</' .,0 :+'/B= </;70;=0. H; I+'= -$= J"µF%1 '+µ@'%> .,0 
"0"$."#[B7+] 9B&%, ."#'"2' <7"#%*4*7"#B7"2< .,0 K/"4L0+ -$µ7'%= <8* 
<+0%+$8 4+:, BMB/% µ/'$"20 <"*/; A;"N. %+:+ O'4*+< $/<,* B7> %"<"2* 
B7+$F'4+ P%F. !"#$%7'7+'D( ."N <@*8 <7"047"#B7"#'4= ."2 <8* )#*+'%7',' 
$"#;%+'8 A;+%*>< %/µ&$7%7. QM<7' ."2 <@*[@'] -"#%* <+04>$[7] A;"2. 
?%+;+08 ?B@%*@ $"<+<;+04+ ?B8 µ+Rµ"#' "R'+%S0 .,0 6+<,0 <7µ$/;=0 7$= 4/ 
?* /3/; 3/6>% 9%µ7$;=0 [...] 
 
We’re in the time of Justin the Emperor of Byzantium, whose wife Euphemia 
was struggling to wipe out some unpleasant customs—remnants from 
paganism—of the Byzantine people. One day, their nephew Justinian was 
taking a walk with an officer named Ekivolos when they came to a house. 
That house belonged to a prostitute named Komito. She had a younger sister 
named Theodora, who was quite famous for her beauty already, although she 
was only eight or nine years old. When Justinian saw this girl, he said, this girl 
will be the Sultana of Byzantium. But her father, who had been a street 
performer who made bears and monkeys dance, had been killed a little while 
ago by some vagrants [...] 
 

Some of my readers might protest that there is in fact no relation between these two 

texts. There must be some mistake! But I assure you; there’s no mistake. Only after 

                                                             
50 While the original Greek is in the past tense, I have shifted to the present here expressly to deploy archaic 
verb forms in English. This admittedly does some violence to the narrative’s time frame, yet it should give 
a faint sense of the Greek register. 
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lengthy and meticulous comparison, in fact, do traces of the two novel’s connections 

arise, primarily through their shared dialogues. The difficulties are due, first of all, to the 

fact that Agathangelos’ narrative leaves no trace of Kyriakos’ higher register in his 

Turkish, a sense of which I’ve tried to convey, however inadequately, in my English 

translations of both texts. Just as important as the linguistic registers, however, are the 

stylistic priorities of each novel, which were often vastly divergent: while the Greek text 

unfolds slowly across a chain of baroque descriptions, Agathangelos’ Turkish “cuts to the 

chase”—it often does so quite literally, cutting hundreds of pages and coming in at under 

half the size of its source text.51 Kyriakos’ Greek Theodora was a serial novel, which 

meant that it was long. It was also aimed at a popular audience, meaning that it also had 

its share of fast-paced action and dialogues, which were also drawn out at length. Just as 

important as the story, for Kyriakos, was its elongation by any means necessary. He had 

no major authorial pretensions but was instead a prolific writer of serial fiction, who, by 

his death in 1919, had published approximately 120 novels in less than twenty years!52 

Given such output, it was perhaps logical that, as Apostolos Douvaris observes, he 

occasionally “transferred entire scenes from one work to another, changing only the 

names of the heroes” (39). In other words, before Agathangelos had gotten his hands on 

him, Kyriakos had already been cutting, remixing, and copying himself. While he was 

probably the first writer of Theodora, it would be difficult to say that he was its “author.” 

Nevertheless, as becomes clear in the excerpt above, he often luxuriated in long and 

                                                             
51 Agathangelos’ Turkish-language Theodora is 343 pages, while Kyriakos’ Greek text was at least 800 
pages long (his novel fluctuated between editions; the first edition was 1,214 pages, while the American 
edition that I have consulted is 822 pages). 
 
52 For details of Kyriakos’ publications, I’m drawing from Apostolos Douvaris (1992). Here, pages 28-29. 
By far, Kyriakos’ most famous novel was Kassiani (1905), which had in fact been translated into 
Karamanli (without attribution to Kyriakos) and published by the newspaper Asia. 
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over-ripe descriptions and details, perhaps in an attempt to fill space but just as likely to 

provide the distinct feel of a European (which is to say Romantic or Realist) work of 

fiction—a written work, that is. Even as he invested little in his own original authorship, 

Kyriakos was cultivating a style that called out for silent reading. Agathangelos’ novel, 

on the other hand, gives the sense that it was intended to be read aloud, to a room full of 

listeners. It was a novel whose style at least had traditionally borne the aim of building a 

community through performance, rather than an intimate dialogue (between author and 

reader) through silent perusal. It was an object that was supposed to bring bodies 

together. 

And even if, in practice, the Turkish Theodora or Monte Cristo could not pack a 

coffeehouse, through their own journeys they certainly connected a larger network of 

bodies. On the one hand, it seems unlikely that Agathangelos’ novels would have drawn 

large audiences—at least not on the scale of an Ottoman meddah, given both the 

dispersion of the Karamanli diaspora at midcentury and the mass (and invariably non-

Turkish) media forms that were replacing public storytelling for many of the younger 

generation. On the other hand, I insist that these books nonetheless moved from handler 

to handler, and that as they did so they were read, possibly aloud and possibly to (or by) 

second- and third-generation Karamanlis, during and even after Agathangelos’ death. Just 

as Agathangelos created his icons expressly to share them and to see them in the hands of 

others,53 I am certain that many of his books were made to move—and move they did, as 

readers’ notes and the current locations of the books indicate. Karamanli literature, after 

all, had always lived or died by its readers. They were, in multiple senses, the most vital 

                                                             
53 This is confirmed both by the wide geographic distribution of his icons today and through the oral 
testimonies of his great granddaughter and Father Afendoulis. 
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agents in the lives of Karamanli books. Had not Agathangelos himself been a reader? 

Had not the large bulk of Karamanli literature been created through the readings and 

recombination of other texts? Did not some readers write to the editors of Anatoli, telling 

them their frank opinions of its stories and serial novels? Speaking of the period before 

the Population Exchange, Balta asserts, “I do not see the relationship between publishers 

and readers of Karamanli books simply as a relationship of production-consumption, for 

the simple reason that there is no radical distinction between them” (2010:58). How much 

the more so does this hold true for the period after the Population Exchange, when 

publishing collapsed and left the remaining textual agents to their own devices. 

 Unfortunately, for obvious reasons, I cannot map out where, how, and when 

Agathangelos’ books reached their multiple readers and joined them together. If Balta 

writes that “[k]nowledge of the radius of circulation is also one of the desiderata of 

research on the Karamanlidika press” (2010:120), then it is doubly true for the non-

standardized “codex assemblages” that I’m tracing out here. The subscriber lists, printed 

in the backs of books and noting the names of readers and the numbers of books ordered 

for each city within the empire, or, in ephemeral print, the dozens of letters to the editor 

written by readers in Adana, Adapazarı, Bafra, Samsun, Ürgüp, Unye, and Konya, for 

example, can help historians of the book trace out, however rudimentarily, a map of 

Karamanli book networks before the Population Exchange.54 Yet such data are missing 

and in all likelihood non-existent for the networks whose strands I am attempting to 

follow here. As such, I cannot hope to plot the journeys of Agathangelos’ books in any 

great detail. What I can do, however, is map out their current locations, which to my 

knowledge range from the U.S. rust belt (Michigan) to the east coast (Delaware) and, 
                                                             
54 For these examples, see !im"ek (2010:113) and M. Sabri Koz, (2014:124-125). 
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across the ocean, to Greece (Zografou). It was here that his fellow villagers, after their 

deportation from Andaval, settled in 1925 and to which, at some point in the second half 

of the twentieth century, at least half a dozen of Agathangelos’ books made their own 

pilgrimage, where they continued to be read by others. Indeed, the current caretaker of 

the books in Zografou, Giorgos Kallinikidis, tells me that just a few years ago he lent 

Agathangelos’ novel Monte Cristo in Marseille, France to a fellow villager who, upon 

returning it to him, remarked, “It was really good.” He was not the only one to think so. 

In the margins of some of Agathangelos’ books one finds the approbations and thanks of 

other readers, invariably left with a name and even, in one particularly moving case, a  

date and a wish: 
!"# $%&'!( )$"%&"% *'+,$' -./0"12"% 1972 
1,'3'0(0 &.'0( $"$ 1[,]"%3"%0&4 .45(0.(0 
 
Marika Çino6lu read this book in 1972 
may the soul of him who wrote it take joy in heaven55 

 
 

 
 
 

Figure 19. Two samples of readers’ notes, in Monte Cristo and Kassiani, respectively.56 Courtesy of 
Giorgos Kallinikidis. 

 
                                                             
55 In the final folio of Monte Cristo in Marseille. 
 
56 Note that “Sofia” has written her name in Latin characters, a likely indication that she was born and 
raised in the United States—despite the fact that the codex that she read (Kassiani) is now in Greece. 
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Where was Marika Çino!lu when she read Monte Cristo? Where was she when she wrote 

this note? On what side of the ocean? These questions remain open, yet it seems likely 

that, given her spelling of certain words, Marika was a second- or third-generation 

refugee: rather than spelling the word “book” as !"#$% (kitap), she wrote !&#$% (kytap), 

suggesting an influence from Greek. For however much Karamanli lacked a standard 

orthography, it was uncommon for the Turkish “i” to be represented by a Greek hypsilon. 

Marika, then, was likely reading Monte Cristo not only for pleasure (although aesthetic 

pleasure was doubtlessly an important motive as well) but also to hold on to a heritage 

language that she deeply loved but that she had learned outside of Anatolia, after the 

Karamanlis’ deportation. In any case, this much is clear: passed from hand to hand across 

a wide geography, uncharted and uncontrolled by the mainstream market, these books 

were creating, in their own small way, a commons of the displaced—one that would exist 

only so long as their handlers continued to move these books, to read them (ideally aloud 

and to one another) and to write in them. Only in this way could Karamanlidika survive. 

And as the marginalia of readers and the testimony of my friend Mr. Kallinikidis 

document, it continued to survive well after the last block of type had been pressed into 

the last copy on the last printed book of Karamanli literature. 

 

Even to the Ends of the Earth 
 
In August 1956, Eugene Dalleggio set out from Athens for a fact- (and book-) finding 

mission to the island of Evoia, where many Asia Minor refugees had been settled. 

Dalleggio, an Istanbul Rum, was collaborating with the Center for Asia Minor Studies in 

Athens to document the books and manuscript archives of these communities and, 
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ultimately, to purchase and/or collect as many of them as possible for their relocation and 

safekeeping in the Center’s archives in Athens.57 The day-to-day notes and report that he 

amassed over his weeklong journey offer an important window into the state of 

Karamanli literature at midcentury.58 

While he returned to Athens with many Karamanli titles that would enrich both the 

holdings of the Center and the soon-to-be-published bibliography (vol. 1, 1958; vol. 2, 

1966; vol. 3, 1974), one also cannot help but linger over the repeated and multiple 

instances of destruction and loss that he records. “I ask my guests whether they have any 

manuscripts,” he writes on Thursday, the first day of his arrival in Evoia. “Mr. 

Eleftheriadis tells me that after a disagreement with one of his relatives on their day of 

spring cleaning, he set the archives of his father, which had been carefully classified in a 

crate, on fire” (95). The story is repeated, with only minor variations, in another village 

four days later, on Monday. On Wednesday, again, Dalleggio remarks of another village, 

Makrimalli: “Two fires during the last war destroyed almost everything that the refugees 

had brought here from their homelands” (100). Such stories are a sobering reminder of 

the very real precarity in which Karamanli literature now found itself. Excluded from 

print, some might suggest that it was dying a slow death, hastened on by the intermittent 

fires and, above all, the German occupation and Greek Civil War that had scarred the 

country at midcentury.59 If I have celebrated the continued vitality of certain non-

                                                             
57 For a critical discussion of the Center’s vision and activities, see Penelope Papailias (2005), 93-138. 
 
58 Dellaggio’s notes were themselves deposited in the Gennadius Library and only discovered and 
published by Balta decades later (2010b:93-103). 
 
59 Given the particular historical trajectory of Greece, it is all the more important to conduct a similar 
survey of Karamanli literature in North America, where different conditions may have led to a very 
different survival (and production) rate for texts. North America still awaits its own Dalleggios, who might 
coordinate a thorough bibliographical survey of diasporic Karamanli literature here. 
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standardized codex assemblages in this chapter, I do so in full knowledge of the 

dangerous conditions in which they operated—conditions that were only exacerbated by 

the singularity of their material forms. 

Yet precisely because of these conditions, the survival of so many Karamanli 

books—and, I hope this chapter has convinced its readers: the ongoing production, 

recombination and circulation of new Karamanli books—bears witness to the value that 

they held for their community. Bookmaking and storytelling, I have argued, were 

important tools by which the geographically uprooted and displaced Karamanlis could 

continue to search out and suture connections to one another amidst their geographic and 

social displacement, and they continued well after the Population Exchange. Blurring the 

lines between print and manuscript, between Greek and Turkish (and English and 

Chinese), the Karamanli codices that I have featured in this chapter deterritorialized the 

book in order to reterritorialize its readers—not within any specific geographic territory 

or nation state but within a fluid, shifting commons, one that was to be assembled over 

and over by the handlers of those codices. Rather than setting down its “roots” within a 

national geography, the codex assemblages that I’ve detailed here became a “becoming-

minor.” 

This medium has not gained the prominence it deserves, either in Greek or 

Turkish or indeed in global book histories of the twentieth century, where trans-cultural 

networks are traditionally imagined and predicated on an Andersonian model of 

isomorphic nation states, whose print fits into an equally isomorphic model of the global 

diffusion of the Gutenberg revolution. In reducing modern book communities to nations 

and their mediums to industrialized print, we engage in what Trish Loughran has recently 
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called a violent act of “absorption and erasure.” Loughran argues that “[w]hile book 

historians have chipped away at the facts and figures behind [the Gutenberg] master 

narrative, they continue to ignore the ways in which print capitalism is accepted not just 

as a regional history but as universal history” (2015:48). The challenge before us, she 

suggests, is in how we might instead attend to “the edges of systems, the limits of 

premises, the boundaries of our historical imagination” (50). Agathangelos’ books, I 

hope, have pushed us up to and beyond just such a boundary—even to the ends of the 

earth, if I might borrow from this chapter’s inscription. Working on an open plane, 

Karamanli book-handlers quietly continued cobbling together, moving, and being moved 

by their codices. 
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Coda 
 
How can the book find an adequate outside with which to assemble in heterogeneity? 

 
- Deleuze and Guattari 

 

If the book has never been modern, as my first chapter provocatively claimed, the 

question necessarily arises: what has it been? Asked to define themselves, how might the 

various and variously divergent texts that I’ve treated here respond? Certain common 

themes, I think, would recur across their answers. 

For example, notwithstanding the massive gulf in tone, language and register that 

divides Cavafy’s Poems from Agathangelos’ unnamed commonplace book or his novels, 

one can quickly pick out several points of overlap. As chapters two and five have 

documented, both Cavafy’s collections and Agathangelos’ composite codices were non-

commercial assemblages that, despite (or, more likely, thanks to) their material fluidity 

and openness, eventually came to bind together a geographically vast—even if 

numerically small—community of handlers. They did so not by following a teleological 

trajectory towards fixity but through a logic of accretion and reformulation, one that, 

while begun by Cavafy and Agathangelos, was reproduced in subtle but crucial ways by 

the other handlers of those texts. Sometimes, these handlers effected radical 

transformations in the text, rebinding or reassembling the codex entirely; at other times, 

they left smaller but no less important traces, such as a pointed question mark, a passing 

comment, or a note of thanks to the writer in the margins of the page. These marks were 

important, for they too transformed the text as they transmitted it forward in time and 
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space, enriching it and framing it anew for its other handlers. The collections of Cavafy 

and Agathangelos, therefore, shared more than just an alphabet; in both cases, their own 

existence and survival were inextricably bound up with the existence and survival of a 

small community of handlers, scattered across a shifting geography but loosely connected 

through the material texts themselves. As becomes particularly clear in the case of 

Karamanli codices (but, I would insist, is also true for the handlers of Cavafy’s 

collections1), these were not exactly the imagined communities that Anderson (1991) 

envisioned. They were not contained within a contiguous, national geographical space, 

nor were they bound together solely through their imagination. Read, transported and 

reread across an uneven landscape, these books tied readers together—aesthetically of 

course but also, and just as importantly, materially. 

The power and importance of these handlers becomes even clearer in chapters three 

and four, where the intricate, multinodal book and print networks of Anatolia had 

significantly decentered most processes of textual promulgation. It’s by careful attention 

to these decentered networks that, in chapter four, for example, we can follow the 

reprinting and retransmission of Rizospastis, a Greek-language socialist newspaper, not 

by Greeks but by Sunni Muslims behind the Turkish front during the Greco-Turkish War; 

or, on the other side of the battlefield, the thousands of antiwar pamphlets clandestinely 

produced and reproduced by the Greek Army’s own mimeographs (!), appropriated by 

Greek communists who were embedded in the signal corps and who, in turn, drew on the 

support of both Greek-Orthodox and Sunni-Turkish socialists in Izmir if not beyond. It is, 
                                                             
1 For example, Cavafy often asked certain readers (such as Saregianis and Vaianos) to take multiple codices 
and distribute them to specific acquaintances and friends across the sea, effectively turning these readers 
into connecting nodes in the collections’ geographically vast network. Saregianis wrote, “[Cavafy] didn’t 
hesitate, he decided immediately to send [his collections]. But how? They’d have to reach their destination 
without falling into foreign, perhaps impure, hands. The ideal was when a friend was preparing to travel, 
who would undertake to transport them and to hand them to their precise receiver” (34). 
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indeed, through similarly decentralized networks that we can follow, if only partially, and 

after the collation of editions and the combing of archives, the transformative journeys of 

the Greek and Turkish testimonials that emerged alongside and in the wake of those 

antiwar pamphlets and papers. And how else but by recourse to the fluid and unregulated 

network of literature’s handlers can we explain the commonplace books that both 

fascinated and repelled Tanpınar in the decades following the war? As chapters three and 

five both document, the Turkish commonplace book by no means died out in the 

twentieth century; it continued to be produced and circulated (in multiple alphabets) until 

at least midcentury. The commonplace book’s modus operandi, one of decentered 

assemblage and reassemblage, was hardwired into the larger book networks of the region. 

If not the commonplace book itself, then certainly its formative logic lay near the heart of 

Tanpınar’s own textual adaptations and reformulations. 

Admittedly, these decentered networks are today largely invisible in the 

commercially bound copies of A Mind at Peace, Shirt of Flame, and A Captive’s Story, 

each of which has been anchored in an authorial name. Yet whether they start from 

something as small as a single sentence (such as Peyami’s passing reference to 

Rizospastis) or as large as multiple, multipage passages (such as Tanpınar’s extended 

excursions on the mecmua), or indeed from entirely separate documents (such as the 

archived letters of Nikolas Kazakoglou), my chapters have brought to light the 

fascinating connections between these novels’ texts and the networks through which they 

moved—connections that often slipped freely across supposedly fast divides of language, 

alphabet, genre, and discreet material media. 
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Taken together, these texts call out for a definition of the book that remains 

sensitive to the latter’s shifting, often porous borders. One can understand these borders 

as both material and immaterial, dividing, for example, the inside of a book from its 

outside, its content from its form, the territory in which it is read from the territory in 

which it is not, or its various handlers from one another. As I hope to have demonstrated 

in the previous chapters, these and similar partitions gain their solidity only as the larger 

textual networks of any given book lose their “intensity”—i.e., their heterogeneous 

connections and contingencies. Yet it would be more proper, I think, to state all this in 

the obverse, for, rather than dividing, the textual networks that I’ve traced out in these 

chapters much more often bind together: they’ve confused the boundaries, for example, 

between the figures of author and compiler, writer and reader, reader and adaptor, etc., 

just as they’ve confused the boundaries between Turkey and Greece and, on another 

level, Turkish and Greek. They’ve confused, finally, the boundaries between the text’s 

inside and its outside: just as Mümtaz strolled through the covered market, for example, 

so too was he strolling through the pages of Cumhuriyet—and, possibly, through the 

scrapbooks of readers who had clipped it out and reassembled it. The book, I have argued 

here, is an assemblage, one whose fluidity may vary over time but that never ossifies 

entirely. 

What does such an understanding of the book offer us? I began my first chapter 

with the metaphor of a mechanic’s workbench, suggesting that in breaking the book open 

and spreading its several pieces out upon that workbench we might better understand not 

only its schematics but, more importantly, “the common stakes we share in [its] 
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assemblage.” As I begin now to pack up my tools, I wonder whether those stakes have 

become clear.  

For me, at least, they hinge on the political meaning of assembly. To expand the 

borders of the book and to integrate its multiple components means, at some fundamental 

level, to extend to each of its handlers an equal voice in its curation; as such, it also 

means to assemble a decidedly large and diverse group of bodies together to speak and to 

share and, importantly, to debate with one another. If curated properly, the book becomes 

an open platform, a kind of raucous commons or a public square whose protagonists are 

not simply the characters in its pages but all of those who have had a stake in its 

transmission and transformation. None of us must necessarily give credence to each of 

these voices—I ultimately disagreed, for example, with the editorial practices of George 

Savidis, which I saw as deeply misinterpreting the logic of Cavafy’s Poems. But while I 

owe no credence to any of a book’s handlers (just as the handlers of this text owe none to 

me), I do owe them equal access to the commons that’s to be curated. This is the 

difference between Rita Felski’s notions of criticism and critique: the former calls out for 

real dialogue while the latter shadowboxes by itself. 

In such an assembly, therefore, it’s important that we learn, as best we can, to 

“speak well,”2 hoping that our words will move as many of a book’s handlers as possible. 

If we fail at this, the dangers are clear: that the public square empties and that the book in 

turn loses its collective and combinatory power. This is not to say that, without me, all 

these books will “empty out” and remain unread (though some, like the Karamanli 

literature of chapter five, might indeed be in danger of disappearing within a generation if 

their stories are not curated); instead, it is to point out the very real likelihood that, as a  
                                                             
2 See chapter one, page 31. 
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Figure 20. From Turkish Literature, 11th Grade Lesson Book. Edited by Muhammet Yelten (Devlet 
Kitapları, 2012). 

 

1. 1911-1923 yýllarý arasýnda yaþayan bir romancý olsaydýnýz eserlerinizde daha çok hangi
konularý iþlerdiniz? Neden?

2. Millî Edebiyat Döneminin özellikleri göz önünde bulundurulduðunda sizce bu dönem roman-
larýnýn ana konusu ne olabilir? Neden? Sözlü olarak ifade ediniz.

! b. Roman "

ATEÞTEN GÖMLEK
Birinci Dünya Savaþý’ndan sonra yenik sayýlan Osmanlý Devleti, müttefik güçler tarafýndan iþgal

edilmektedir. Türklerin vatan yaptýðý son toprak parçasý da elinden alýnmaya çalýþýlmaktadýr. 15
Mayýs 1919 yýlýnda Ýzmir, Yunanlýlar tarafýndan iþgal edilir. Bu iþgal sýrasýnda, Ayþe adlý genç bir
kadýnýn kocasý ve çocuðu öldürülür. Ayþe de bir Ýtalyan ailenin yanýna sýðýnarak Ýstanbul’daki
akrabasý Peyami'nin yanýna gider. O günlerde Ýstanbul, ülkenin kurtuluþu uðruna millî bir coþkuyla
yapýlan protesto mitingleriyle çalkalanmaktadýr.

15 Kasým1921
Þimdi Ankara’nýn bu soðuk günlerinde Ýstanbul’daki son yazýn aðýr ve korkunç günlerinin sýcak-

lýðýný, yorgunluðunu duyuyordum. Her gün daireden çýkýnca Babýali’ye týrmanýyor, Gedikpaþa’ya,
Ayþe’yi görmeye gidiyordum. Ayþe; Þiþli hayatýndan, bizim o hayatýmýzdan silinmiþ gibi. Onun Mister
Kok’a verdiði biraz ateþli karþýlýk Ýngiliz çevrelerinde kuþkuyu çekmiþ. Ýzmirli bir kadýnýn Ýngilizler aley-
hinde propaganda yaptýðý söyleniyormuþ. Annem, çevreye Ayþe’nin Ýzmir’e döndüðünü yayýyor ve hiç
de nerede olduðunu aramýyor. Ben ondan söz etmiyorum. Cemal’e, Ayþe’ye bir kardeþ gibi bakacaðý-
ma söz verdim. O sözü tutuyorum.

Ayþe her gün bana yeni ve hayret edilecek bir kadýn görünüyor. On yýl önce, adý Ayþe, kendi
vilayetli diye evlenmekten korkarak Avrupa’ya kaçtýðým bu kadýnýn, bizim Avrupa taklidi kadýnlar-
dan daha çok kiþiliði var. Fikir terbiyesi hayat görgülerinden alýnmýþ, biraz okumuþ ve dil bilir bir
kadýn. Beni en çok þaþýrtan þey onun yaþayýþý. Ýki odalý evinde yapayalnýz oturuyor. Mahallede
tek tanýdýðý Zerzevatçý Zeynep Kadýn: Siyah esvabýnýn yamasý ikiyi aþtý. Elinde daima bir dantel
veya dikiþ var. Elindeki parayý Ýzmir’le ilgili saydýðý için hayatýnýn büyük bir kýsmýný ders vermek-
le, dantel yapýp satmakla çýkarýyor. Haftada üç dört gün ders veriyor ve dinlenmek veya eðlen-
mek için Ýzmir göçmenlerinin çocuklarýna çorap örüyor. Ders verdiði evlerde kimse onun gerçek
kiþiliðini bilmiyor. Kocasý Genel Savaþ’ta þehit olmuþ dul kadýn sanýyorlar. Çok sessiz olduðu için
kimsenin dikkatini çekmiyordu. Bu çalýþmanýn dýþýnda Ýzmir’de baþlayan millî hareketle Cemal’in
arkadaþlarýnýn mücadelesiyle meþgul. Onlar her fýrsat buldukça mektup yazýyorlar. Bütün bu
kudret, kabiliyet ve vatan kadýnýnýn düzenli hayatý ve fedakârlýðý ortasýnda insana bir çocuk gibi
sevmeyi ve korumayý aþýlayan bir çekicilik, bir cazibesi var. Hayatýn fena yanlarýný, Ýstanbul’un
didiþtiði çirkin ve kirli þeyleri görmüyor. Fena þeylere güzel gözlerinin öyle güleç, acýyan ve
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Figure 21. From Modern Greek Literature, 12th Grade. Paratexts written by Kostas Akrivos, D. Armaos, 

Tasoula Karageorgiou, Zoi Bella and Dimitra Behlikoudi. Literary selections approved by Kostas Balaskas. 
Edited by Tasoula Karageorgiou and Dimitra Behlikoudi (!"#$%&'(# ")*+'(),, -%'$.), /)* 0%12/'3µ)4#,, 

nd). 

183

Ένα από τα πλέον αξιόλογα έργα της πεζογραφίας μας είναι η 
Ιστορία ενός αιχμαλώτου του Στρατή Δούκα. Το βιβλίο αμέσως 
με τη δημοσίευσή του (1929 - Κέδρος, 29η έκδοση, 1998) απέ-

σπασε εγκωμιαστικές κριτικές για τις αρετές που το διακρίνουν –τόσο σε 
επίπεδο περιεχομένου, όσο και μορφής– και αποτέλεσε πηγή έμπνευσης για 
πολλούς μεταγενέστερους συγγραφείς. Η υπόθεση του έργου αναφέρεται στην 
αιχμαλωσία, τις περιπέτειες και την τελική διάσωση ενός Έλληνα στρατιώτη, 
ο οποίος κατά την καταστροφή της Σμύρνης (1922) συνελήφθη και οδηγήθη-
κε στο εσωτερικό της Τουρκίας. Με τρόπο παραστατικό και ύφος γλαφυρό 
εξιστορούνται οι κακουχίες, τα δεινά, η φυσική και ηθική ταλαιπωρία του 
βασικού προσώπου, και αναδεικνύεται το ψυχικό του σθένος, καθώς, στην 
προσπάθεια για επιβίωση, αναγκάζεται να υποδυθεί τον Τούρκο και, εργαζό-
μενος για μεγάλο διάστημα σε κάποιο υποστατικό της Μ. Ασίας, καταφέρνει 
τελικά να δραπετεύσει και να σωθεί. Όπως ομολογεί ο συγγραφέας στο 
«Ιστορικό της» –ένα είδος παραρτήματος του κύριου έργου–, το περιστατικό 
το πληροφορήθηκε ο ίδιος από κάποιον πρόσφυγα σ’ ένα χωριό της Πιερίας, 
γι’ αυτό και η αφήγηση τελειώνει με το όνομα του αληθινού πρωταγωνιστή 
και αφηγητή, του Νικόλα Κοζάκογλου.

Έργο φιλειρηνικό και βαθιά αντιπολεμικό, η Ιστορία ενός αιχμαλώτου 
αντιμετωπίζει –σχεδόν ταυτόχρονα με τη Ζωή εν τάφῳ του Στρατή Μυριβήλη 
και Το νούμερο 31328 του Ηλία Βενέζη– τον πόλεμο όχι στην επική, ηρωική 
του διάσταση, αλλά ως βασικό υπεύθυνο της απώλειας χιλιάδων ατόμων και 
του εξευτελισμού της ανθρώπινης αξιοπρέπειας. Παράλληλα, αναδεικνύει 
κάτι βαθύτερο και πιο ουσιαστικό, την παγκόσμια συναδέλφωση, πρόθεση 
την οποία άλλωστε ο συγγραφέας δηλώνει στην προμετωπίδα: «Αφιερώνεται 
στα κοινά μαρτύρια των λαών».

Το χαρακτηριστικότερο ωστόσο γνώρισμα του βιβλίου, που το έχει κατα-
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books’ handlers abandon the commons that I’ve tried to facilitate, they will return to their 

several partitions and apartheids, reading and interpreting their texts in isolation. 

Eleventh-grade high school students in Turkey, for example, will go on reading Shirt of 

Flame in their closed communities, while twelfth-grade high school students in Greece 

will do the same with A Captive’s Story, each work framed by a state textbook, published 

and distributed nationally, which, however sensitive it might be to the multiple 

hermeneutic possibilities of the text itself (both of them are!), fails to offer a comparative 

window into the more complicated and polyphonic landscape that I’ve tried to curate 

here. 

These, then, are the stakes. To curate the book is to assemble not only its multiple 

editions and variations—ultimately, if left to itself, a meaningless act of pedantry—but, 

through them, to assemble one another. To be heard and to hear. To “join together,” as 

William Connolly writes, so as “to reorient the common life” (137).  
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Original Quotations Appendix 
 

Chapter 1 
Nazım Hikmet : “[N]e Rumca’dır, ne Türkçe [/] toprakçadır topra!ın konu"tu!u dil.” 
 
Anonymous Byzantine Ink Recipe : #$ %&'()* +,)-./) µ('01),1 234) 5678/'9,7 µ)84,: ;1<*, 
=>(9'()* ?+/4(@1 8)89A)/ ;8/5B1 C D./ %&'()* +4B* 5B +,.B1 E %&'()* +,)-./). FG4).,1 AH µ/:4/ 
I/4&/ I76J5K 8/L I0'( M1/'<NJ* 8/L 5K O5(4/ AP, (QAR ,S,1 5B 8/'08/1%,1—!" #$%&'() *+!, 
#-./) [addit eadem manus supra lineam]—,TNN9/* I´ 8/L 8,µµ9A),1 ,TNN9/1 /´. U/L 5B µH1 
8)89A),1 N91(5/) ($* 3G4/* 5-* VJµ/19/*W ,TAH NK4 >&4,7.) 5,:5, M+B 5-* X'(Y/1A4(9/* C M+B 
5)1,* Y&1R* 3G4/*. [...] ZB 8/'/801%)1 5B 8/'B1 ?8 5-* UP+4,7 >&4,7.)1W [(''96() NK4 8/L ,S,1 
8)54)196(). \43(5/) AH 8/L M+B 5]1 µ(4]1 5,: X54/µP55,7. U/L /T5B 8/'B1 µ)84<1 5). ^91(5/) AH 
8/L ($* 2'',7* 8,)1,_* 5<+,7* `µ(5&4,7*, M''K ,T8 a>('(@W M+,.710N(5/) NK4 5B D',1 3]µ/. ZB 
A& N( 8,µµ9A),1 5B 8/'B1 >&4,7.)1 M+B 5-* X'(Y/1A4(9/*. bR4/91,7.) NK4 5,:5, ?8(@ 8/L 
>&4,7.) YR4B1 5,:5,. 
 
Murat Belge : “Ama bütün bu romanların [...] [amacı] ‘biz’im tarih sahnesine nerede, nasıl 
çıktı!ımızın anlatılması mıydı? [/] De!ildi. Genellikle ‘"imdiki zaman ve durum’la ba"ı ve arası 
ho" olmayan toplumlar zaman içinde böyle yolculuklar yapıp kaybolan, uzakla"ılan, bir 
zamanların o ‘bozulmamı" öz’ünü, bozulmamı"lı!ı içinde bulma çabasına giri"ler.” 
 
Isidore of Seville (footnote): Mare Magnum est quod ab occasu ex Oceano fluit [...]. Iste est et 
Mediterraneus, quia per mediam terram usque ad orientem perfunditur. 
 
Isidore of Seville : “cuius primae partis sinus, qui in Hispaniis perfunditur, Ibericus et Balearicus 
appellatur. Deinde Gallicus, qui Narbonensem provinciam adluit. Mox Ligusticus, qui iuxta 
Genuam urbem est proximus. Post haec Tyrrhenus, qui Italiam adtingit; quem Graeci Ionium, 
Itali Inferum vocant. Inde Siculus, qui a Sicilia usque ad Cretam vadit. Deinde Creticus, qui in 
Pamphyliam et Aegyptum pertendit. [...] Sicut autem terra dum una sit, pro diversis locis variis 
appellatur vocabulis, ita et pro regionibus hoc mare magnum diversis nominibus nuncupatur.” 
 
Melpo Axioti : «c 5<+,* µ/*, Y&4(5(, A&1 (d1/) (e8,',* N)0 10 5<1 8/5/'0I() 8/1(9* [...]. ^)0 10 
N1J49.() 80+,),* 5<1 5<+, µ/*, %0 +4&+() 10 +4,'0I() 10 A(@ 10 N(11R%,P1 8/9 10 +(%01,71 ,f 
21%4J+,). gR'/Ah 10 +/4/8,',7%h.() AP, N(1(]1 6Jh. i7.)80 N)0 O1/1 Y&1, /P5< (d1/) 
?15(']* MAP1/5,». 
 
Melpo Axioti : «Z<+,* Y(4/8)/1<*, +&54/ .5h1 +&54/, I403)/ 8/9 N84(µ10, 10 .’ j3,71( 
6J.µ&1, M+< .5(4N)k* +('0N,7... l,:%( IN/91() 5< N0'/ 8/9 +,7'(@* 5< 5749, ?><., 8,+0A) A&1 
M+/15)&5/) +01J .5,: 1R.),: 5h 403R. l,:%( 8(@1/ 50 ')N,.50 54,>9µ/5/, +,P ?.P A&1 801() 10 
50 >k*, +4&+() 10 50 +,7'(@*, N)0 10 5/Y)A(P,715/) µ&34) 59* +,')5(@(* [...] – I403)/ 8/9 N84(µ10! 
M1%4G+)1/ 8<8/'/ 54]1(». 
 
Alkis Thrylos : « m(,(''R1)8K j4N/ j3,71 µ(5/>4/.5(@ ?'03).5/ M+B $A)/95(4,7* >9',7* 5]1 
1(,(''R1)8]1 N4/µµ05J1 +,_ M+&3,71 +,'_ M+B 5,: 1K (d1/) 8,47>/@,) .5K N40µµ/5/, 8) M+’ 
/T5K [+,_ j3,71 µ(5/>4/.5(@] 8/1&1/ AH1 j3() N91() N1J.5B .’ O1/1 8P8', 80+J* (T4P5(4,. [...] 
l<., n734K [+,A&35R8( ` A)/1,,Pµ(1R #T4G+R 5o µ(50>4/.R 5,: l/'/µk +.3. l&4/.(  
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pages 49-88 
 
!"#$%&, '() &) µ* +, -&.#/,0 1+232.435.5. 6( 7µ80 7.2& 9&2 :3'; 1<=>#( .*& $(#?&@ 
1&2'&A3(!5, ;B -C5µ#3=$#0, .) +#3(;$(DE, D2F G$(2=.#3#0 µ#/H.#0, "2(3#.=>;I& µ’-&?;I!(2!µJ .*& 
1µCE&(!4 .;I D2F .J $(2$=$;I& 1µH!80 !’ 7/; .J 1&2'&8!.(DJ D;(&% +;K !I'D/;&=>#.2(». 
 
Alkis Thrylos : «LM .J &) Nµ;/;';Oµ# 7.( $M& :";µ# !4µ#32 $(#?&#P0 !.''32C#P0 [sic] $M& 
$(2D53Q"&;µ# 7.( $M& µ+;3;Oµ# &’ 1+;".4!;Iµ# 2R3(;». 
 
Fahir Onger : “[H]er hangi bir Sahıs ‘Shakespeare dâhidir’ derken bu hükme mutlaka, 
Shakespeare’in tekmil eserlerini inceliyerek varmıS deTildir; daha büyük bir ihtimalle onu tetkik 
eden bir müellifin fikrini alıp tekrar etmiStir. USte muayen bazı kimseler hakkında verilmiS 
hükümlerin bu Sekilde tekrarını temin etmek bir nevi propagandadır.” 
 
Fahir Onger : “Medeniyetimizin çok büyük bir geçmiSi olmasına raTmen Türkiye dendiTi vakit 
sadece bir iki deTerli Devlet adamının hatırlanması, yabancıların cehaletini deTil, bizim bu 
meseleye ne kadar lâkayı kaldıTımızı anlatır. [/] Vimdiye kadar daima ortaya çıkan eserlerimizi 
memleket seviyesine göre kıyaslıyarak ölçtük. Bugün olayların geliSmesi karSısında bir memleket 
ölçüsünün varit [yeterli] olamıyacaTı aSikârdır. Daha harbin içindeyken bile aklı baSında bazı 
kimseler Atlantik kültüründen bahsediyorlardı. Her türlü fikir, sanat ve edebiyat eseri için bugün 
ölçü dünya çapına yükselmiStir.” 
 
Fahir Onger : “Dünya ölçüsünde eser veren fikir ve sanat adamları da himaye edilerek eserleri 
Ungilizce ve dünya efkârına tanıtılmalıdır.” 
 
Fahir Onger : “Fakat hayale kapılmadan biraz iç durumumuz üzerinde düSünelim.” 
 
Fahir Onger : “teSkilâtlı mükemmel, bol tahsistalı bir bakanlık kadrosuyla dünya ölçüsünde 
propagandaya giriSmek bugün için bir utopie’dir.” 
 
Fahir Onger : “Bugün yapılacak iS, esaslı bir tetkikten sonra fikir adamı, yazıcı ve Sairlerin tekmil 
eserlerini ele alarak bunları ‘Külliyat’ halinde fakat not ve açıklamalarla beraber büyük bir seri 
olarak basmaktır. Edebiyat, fikir ve sanatımızın varlıTını, eserlerin tekrar basıldıTını görmek ve 
istediTimiz anda onlara malik olmakla anlarız.” 
 
Michalis Rodas : «#W&# D2F 9&2 +;/Q.(µ; &.;D;IµH&.; '() .;K0 /2;K0 '() 7,.( :'(&# -D#P !.*& 
X&2.;/4 [...]. Y 1/4?#(2 Z'2=&#( 1+J .) +3E'µ2.2 D2F ["( 1+J 35.;3(!µ;Q0». 
 
 

Chapter 2 
 
I.A. Saregiannis : «\J Z(Z/(;$#.=;, ]0 .J +;Oµ# :.!(, .;O 62ZEC5 Z3(!D%.2& !.J !+=.( .;I. 
^.2& 9&2 $8µE.(; 'Iµ&% [...] '#µE.; µM [...] $(EC;3#0 !.=Z#0 .) +;(4µ2.E .;I [...]. [_]4'2(&# D2F 
<2&2+4'2(&# DE?# C;3) !.J '32C#P; .;I D(’ :!Z5&# D’ :'32C# .*& +232//2'* +;K .A32 
+3;.(µ;O!# [...]. `M C2&.2>%µ;I& +;.H, +a0 b.2& .%!; µ#'E/5 $(2$(D2!=2 .J &) !.2/[;O&] [...] 
.) ‘_;(4µ2.E’ .;I. _;(E 7µ80 _;(4µ2.2;» 
 
Giorgios Vrisimitzakis : «c() .* +;=5!5 .;O 62ZEC5 µ+;3#P &) +#( D2&#F0 .;/µ53) "83F0 D2&H&2 
C%Z; 1+% .;O &) $(2d#I!?#P : #W&2( 7/5 !DHd5». 
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pages 88-95 
 
Giorgios Vrisimitzakis : «!" #$%µ&µ' #() *'+,-& ./01234 5617+89 4: 54'%,+37 4: 
;&µ7(<1=>?37 µ7: [...] /(@&?& ;7'4(&#76A /(B 4: 61'#C D%& #&9 #A4 6'%%(4A 5/" #A4 #,2& #84 
E;384». 
 
Giorgios Vrisimitzakis (footnote) : «F µ3='%3@#31& G%%37H& #09 /(@&?&9 #() 6. *'+,-& 
/1(I1J3#'7 5/’ #A4 5;<4'µ@' #(< 4: 'E?K'4K0 #A4 -L?74». 
 
Takis Barlas : «M3N 5/(234OµI4(9 5/" #A P8?' /1'=µ'#76$#&#', /317J'1'6OµI4(9 µI?' ?#A4 
5-&1&µI4& ;7'4$&?7, ?’ Q4' R?<%( RJ'4#( 6'S +'KL». 
 
Anastasios Drivas (footnote) : «#: /(7>µ'#, #(< [3T4'7] J81(9 6%37?#$9, /(B (U V-7,%#39 #09 
?,16'9 µ,#'7' P&#()4 4: #1</>?(<4 #(B9 #(@J(<9 [...], -I1437 ?<=63J<µI439 ?<%%'+W9 5/’ #" 
+7+%@( #09 PO09. F U?#(1@', #$#3, 3T4'7 #" µ$4( 6'#'-L=7(». 
 
George Savidis : «[F] ?&µ'?@' /(B µ/(13N 4: GJ37 X +7+%7(=1'-76A µ3%I#& [G=637#'7] YJ7 µ$4( 
[...] [?]#"4 6'#'1#7?µ" G6;(?&9 -7%(%(=7609 [...] 5%%, 6'S [...] [?]#A4 Z1µ&43@' #() 637µI4(< 6'S 
[...] #A4 H<J(=1'-@' #() ?<==1'-I'». 
 
George Savidis : «!" =7'#S [ *'+,-&9 [G6'43 #" Q4' \ #" R%%(] [...] /'1'µI437 54#763@µ34( 
3E6'?@'9: µ/(13N V/37;A [V63N4( \ V#()#(][...]] 5%%: #" /7K'4$#31(, µ() -'@43#'7, 3T4'7 /^9 [...]». 
 
C.P. Cavafis : «_Tµ'7 6' V=^ Z%%&476$9. `1(?(J>, YJ7 Q%%&4, (a#3 Z%%&4@PO4, 5%%: Z%%&476$9». 
 
Marios Vaianos : «Q4'9 R4K1O/(9 /(B /(#W ;W4 µ/(13N 4: ?#'K0 ?’ Q4' µI1(9 [...]. _T43 #$?( 
/(%Lµ(1-(9 6'S /(%<?J7;>9». 
 
M.G. Petridis : «µI?' ?#" D?( ?L4#(µ( #$?( 6'S /(%Lµ(1-( G1=( #(< 54'/,%%3#'7 D%& X 'Eb47' 
c%%,;' D%O4 #84 V/(J84, #09 56µ09 6'S #09 /'1'6µ09. *’ Gµ3743 #I%37(9 dOµ7"9 ?#" G1=( #(< 
[ *'+,-&9». 
 
K.Th. Dimaras (footnote) : «e<4I%'+3 67 'f#"9 [...] #A4 c%%,;' ?W µ7: U?#(176A Z4$#&#' [...] gU 
VK476W9 ?<=674>?379 #(< V4I/43<?'4 µ3176(B9 5/$ #(B9 6'%L#31(<9 ?#@J(<9 #(< [...] [?#(B9 
[/(@(<9] #A4 /@?#& ?#" hI4(9 #A4 V2I-1'[P]3». 
 
Katerina Karatasou : «i7: /(@&?& /(B ;W4 ?#(J3L37 ?W Q4'4 j/7(, /%(<1'%7?#76" ?J3#767?µ$, 
5%%: V431=(/(73N ?<=61(L?379 54,µ3?' ?W ./(63@µ34'». 
 
George Seferis (footnote) : «gU 6(<+I4#39 #(< *. 3a6(%' /'1'/%'4()4] /'1'/%,4&?'4 67$%'9 
/(%%(L9». 
 
George Seferis (footnote) : «k *'+,-&9 G=1'H3 #A ;76> #(< =%8??'» ... «`1$?323 /^9 ?#: 
JI17' #(<, 6'K89 /1(JO13N, 'f#A X %(=7$#'#& =%8??' #(< J,437 ?7=: ?7=: %@/&, µ'P3L37, 6'S 
l?O9 4: =@43#'7 6,/(#3 1764>, =7: 4’ 5/(P&#>?37 6'S 4: ?µ@237 #A4 /'1,%%&%& /'1,;(?& #A4 
/1(-(176>, #A ;&µ(#76>. m/" #A4 R%%&, 6'S X ;&µ(#76A J137'P$#'43 6,/(7( ;7<%7?#>17(] +1063 
#" ;7<%7?#>17( #() *.».  
 
I.A. Saregiannis (footnote) : «i/(1()?3 R1'=3 [ V1'?7#IJ4&9 'f#"9 4: /'1'6(%(<K>?37 #A4 
6'+'-76A ?6IH&, /(B n#'4 ?O?#"9 %'+L174K(9, µW #S9 5/(J1b?379 #&9, µW #(B9 V4;(7'?µ(L9 #&9 
6'7 #S9 /'134KI?379 #&9, 5%%: 6'S µW #(B9 ?#1'#&=76(B9 V%7=µ(L9 #&9;» 
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Athanasios Politis : «! "#$%&'()%* $+', "- .$%/0 1234/4%5"% 6 !"# $%& 7+8 '( )*+µµ#'#, 
39:35 17"#$;<3= :0'=<", $3'8 ", "'=(7%5"+ >5"/"#$+ "-5 $%=?µ("05 "-5 4?µ%<=3#@A5"05 15 "%B* 
$3'=%4=7%B* "%C"%=*, 7+8 $+'A<:35 %D"0* "E5 3F7+='/+5 G$0* >$+'"=<@3/ 6 15 HI&0 <#HH%&J.—
3K* L5 $3'=3HJ)@?<+5 7+8 "'/+ M "A<<+'+ $%=Jµ+"+ <#5"3@A5"+ µ3"+2N "%O 1897 7+8 "%O 1907». 
 
C.P. Cavafy : «P-* µ$%'- 5, $- &=, "Q µAHH%5; [/] R$%'3B 5, @AH0 5, 7(µ0 µ=, 4=+/'3<=5 
<#&73=µA5?5 >$Q µI5%5 S<"%'=7(, +T)5?*.— [/] U"A7%5"+* G$%# "Q GH%5 <-µ+ "-5 $%=?µ("05 
4V5 :0'/W3"+= 3K* U#HH%&V* X4=+/"3'3*, µV 7(@3 5A%5 $%/?µ+, 6 7+"("+2=* 6 <0<"J, 6 7+", 
@Aµ+"+, @, YHH+W3». 
 
Glafkos Alitherses : «[!] Z+[()?* \"'3µ3 5’ >5"=7'=<"3B "Q \'&% "%# ]* <C5%H%, >$Q  
>5"=73=µ35=7%N* $+'+"?'?"A*». 
 
Timos Malanos : «^"<= 7+8 . HI&%* [$%N 4?µ=%#'&3B] &=’ +F", [", $%=Jµ+"+] 395+= 4=+'7A<"3'%*, 
7+8 6 4#<7%H/+ 5, ", >$%7"J<3= 7+538* +F2(53= "E5 $3'=A'&3=+ 7+8 "Q5 7C7H% "-5 @+#µ+<"-5, 
_5- &C'0 >$Q "Q `5%µ+ "%O $%=?"J, 4?µ=%#'&3B"+= <#&:'I50* . @'OH%*, 7= %. 4=+4I<3=*». 
 
Timos Malanos : «! 7C'=%* <7%$I* µ%# a"+5 5, 4;<0 " ,  7 H 3 = 4 = , "%O Z+[+)=7%O \'&%#, 5, 
43/20 ", µ#<"=7( "%#, 5, [%?@J<0 µV 7(@3 "'I$% <"E5 >$%7'#$"%&'()?<J "%#. b=’ +F"Q 7+8 
&'()%5"(* "E5 \407+ <?µ+</+ K4=+/"3'? <"E W0J "%#». 
 
Stratis Tsirkas : «[!] 7. R+H(5%* 4V5 µ$%'3B 7+8 4V @AH3= 5, $+'+43:"3B $c* d$(':3= 7= YHH%* 
"'I$%* @3;'?<?* "%O Z+[()? 7+8 "%O \'&%# "%#». 
 
Stratis Tsirkas : «[!] Z+[()?*, µ’ e5+ $%HN 4?H0"=7Q f5 7+8 :+'="0µA5% "'I$%, µg* 39$3 $-* 5, 
"Q5 ['/<7%#µ3 µA<+ >$Q "Q µ+/+54'% "-5 S<"%'=7-5 h5%µ("05 7+8 &3&%5I"05, $-* 5’ >7%Oµ3 
+F"Q $%N $'+&µ+"=7, @AH3= 5, $3B». 
 
Stratis Tsirkas : «i5+* >$Q "%N* <7%$%N* +F"j* "j* 1'&+</+* 395+= 5, ['3B M 5, 2+5+@#µ/<3= "8* 
,-*./'+/-.0 .'=<µA505 $%=?µ("05 [...]. Z+8 µV "Q5 G'% ‘$3'=<"(<3=*’ 155%Oµ3 "8* [=%"=7V* 
7+"+<"(<3=* "%O $%=?"E 7%="+&µA53* µA<+ >$Q "Q $53Oµ+ 173/5?* "j* 1$%:j*, µV "8* 
<#&737'=µA53* $%H="=7A*, 7=%505=7V* 7+8 %K7%5%µ=7V* <#5@J73* "?*». 
 
C.P. Cavafy : «U"=* 3 µ.µ. µ’ 3$3<7A)@?73 % k<%7I$%#H%*. lµ3=53 µ+W/ µ%# µA:'= "=* 3.40. 
Z%#[35"=(<+µ3, "?5 $3'=<<I"3'? ;'+, &=+ )=H%H%&/+ 7+= &=+ "=* #$A'%&73* 4#<7%H/3* $%# 
<#5+5"%C5 %= <#&&'+)3/* &=+ 5+ $%#HJ<%#5 µ=+5 A74%<?. m k<%7I$%#H%* HA3= I"= @30'3/"+= 
µ3&(H? 3$="#:/+ "% 5+ 7+"%'@0@3/ ? A74%<?, :0'/* 5+ $'+&µ+"%$%=J<3= 7A'4%*, µ%5(:+ 5+ µ?5 
A:3= W?µ=(». 
 
Gregorios Xenopoulos : «", 8 _7+"%µµC'=+ "-5 nHHJ505 3953 4=+<7%'$=<µA5+ 3K* ", $A'+"+ "j* 
&j*, ", µA<+ "j* 1$=7%=505/+* 7+8 "j* 4=+)µ/<30* 3953 >"3HA<"+"+,—>7Iµ? 7+8 ", µA<+ "j* 
>$%<"%Hj* :'?µ("05, :('=* 3K* "E5 $'0"I&'%5% 7+"(<"+<=5 "%O "+:#4'%µ3/%# µ+*». 
 
K. Th. Dimaras (footnote): «o<"3'+ 4V5 $'A$3= 5, 23:5%Oµ3 G"= <V µ+7'Q :'%5=7Q 4=(<"?µ+, 7+8 
12+='3"=7, 7'/<=µ% &=, "E5 $53#µ+"=7E 4=+µI')0<? "%O "I$%# µ+*, µI5?5 $3'=%4=7I"?"+ <"8* 
174I<3=* 1&5;'=<+5 %S iHH?53* "E5 437+$35@Jµ3'?, "E5 _[4%µ+4=+/+, >HH, `:= "E5 7+@?µ3'=5J: 
6 7+@+#"Q 1)?µ3'/4+ 1µ$j73 >'&, <"Q5 "I$% µ+*, 7+8 >'&, 7+"AH+[3 "E5 @A<? "E5 .$%/+ 
7+"A:3= <Jµ3'+ [7+8] [$]'85 >$Q "Q5 p&-5+ 7+8 µ3"(». 
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Aristotelis Kourtidis : «!" #$%$&'()*$ +&+%,$ -.)/,/01(0 µ2 341/*0µ56, /7%$/8 µ2 
9&%$1:*;#&<"6 )=390*56. >? @1" ("6 A%%71&<"6 <0&1'(7($6 (0B -.;()*&<0C #)*&0/),$& (D1 
-</0(D1 #)*&0/&<D1 /21 )E1) 3FGH*0106 -#&1'73&6 [...]. I2 (81 H)J*$ ()($µK1;1 )=6 (81 
LM*N#71, O3,$1 <$P (81 Q'*)&01 O9*&<81 341)(7*R:7 S T$1/N*$. U T$*:)1N1, S V:1&<8 
Q&+%&0:R<7, <$P (" W%%$ #)*&0/&<" XY73$1 +,01 +*$HC1 <$P @G;1&N/7. U ?/*4(86 (Z6 [3(,$6 
T$B%06 \&0µR/76 -Y7µ&N:7 ]#2* ("6 (*&51($ H&%&5/$6 /*$HµD1 [...]. U \*03,176 ^1$G<53:7 1" 
µ)($+5%7 (81 [3(,$1 )=6 <$:7µ)*&181 -97µ)*,/$». 
 
Hristos Hristovasilis : «U <'3µ06 *,H1)($& 3(86 -97µ)*,/)6, _#04 +*,3<)& %,G’ @#’ _%$, 
)MH$*&3(&K($&, #)*15)& (81 `*$ (04 ... a -97µ)*,/$ 3<'(;3) (b +&+%,0 <$P (b #)*&0/&<'! Q&+%,0, 
#0C /2 µ#0*)J <$1)P6 1" (b ()%)&N37 µ)($.C A1b6 (3&G5*04 <& A1b6 <$9K ... T)*&0/&<b #0C 
+G$,1)& 3(86 /K<$ #K1() <$P 3(b µZ1$ µ&" 90*5 ... )E1$& #%R.7 µ#0*3(" 3(81 -97µ)*,/$, #0C 
+G$,1)& <5:) µK*$, #0C 30B /,1)& <$P (b +&+%,0 <$P (b #)*&0/&<b <$(5 /'3)&6». 
 
Alexandrin! techn! vol. 1 no. 1 : «c >dLe>f\ghfc !Lifc 3(K%1)& :)*µb H$&*)(&3µb 3(0C6 
j%%71$6 %0G0(KH1)6, <$%%&(KH1)6 <$P /&$100Fµ)1046. [/] \21 (*K9)& #$*" µ&" <$P µ'10 
9&%0/0.,$: 1" 34µ+5%%)& <& $M(8 µk_%)6 (P6 /415µ)&6 (76 3(8 /&$µ'*9;37 (0B <$:$*" 
1)0)%%71&<0B #0%&(&3µ0B µ$6». 
 
Vomos, no 19 : «@*G)J @<'µ7 l <$&*b6 #0C :" µ#0*K304µ) 1’@1$<049&3(0Bµ) @#’ (" 90+)*" 
X.0/$, ((b H$*(P 3(5:7<) 32 µ&" (&µ8 <$P /21 -10)J 1" <$(K+)&, (" /2 (4#;(&<" XG)&1$1 (" /&#%"  
@#’ _(& _($1 @*H,3$µ) (81 X</037)». 
 
Ta grammata, new period vol. 1 : «(" 0=<010µ&<5 µ$6 /21 )E1$& <$:'%04 )m*;3($ [...]. a 
X<<%73,6 µ$6 G&" )=390*26 #$*$µK1)& #51($. !4#N10µ) n6 1000 94%%5/&$ <5:) 90*5, @#b (" 
l#0J$ /&$:K(0µ) G&" (0C6 341/*0µ7(56 µ$6, (" +&+%&0#;%)J$ <$P (81 @1($%%$G8 700 #)*,#04. 
T'3$ #04%&0F1($& @#’ $M(5; \21 XH0µ)1 @<'µ$ l*&3µK1046 @*&:µ0F6. I#0*0Bµ) 1" 
]#0%0G,3;µ) _(& 0? 341/*0µ7($, µ$6 <$P 0? @G0*$3($, µ$6 <*$(0B1 o;6 300 94%%5/&$». 
 
Makedonika grammata vol. 3 no. 1: «#*K#)& (" -%$(R*&$ (Z6 @#0(4H,$6 [µ$6] $M(Z6 1" (" 
Y7(R304µ) [...] [3](b @1$G;13(&<b <0&1' [...], #0C µ’ @/&$90*,$ /)H'($1) (" <Fµ$($ (D1 
#*03#$:)&D1 [µ$6]. a #$:7(&<8 @1(,/*$37 ‘(D1 #0%%D1’ 3(5:7<)1 S 3#04/$&'()*7 $=(,$ (Z6 
<$<0/$&µ01,$6 (D1 A%%71&<D1 9&%0%0G&<D1 #)*&0/&D1 [sic]». 
 
Kostis Bastias : «pq6 -<:K()& µ2 30+$*'(7($ H&%,;1 ('11;1 (" G%4<F($($ r1)&*5 (04 #)*P 
@1$G)11R3);6 (Z6 [%%71&<Z6 %0G0()H1,$6 /&’ A1b6 µ#51&04 (b l#0J01 ]#0H*);(&<D6 <$P 
@#*09$3,3(;6 :" %5+041 _%0& 0? G*5901()6 j%%71)6 )=6 (b /K%($ (0B f),%04». 
 
Dimitris Tagkopoulos : «!8 GZ (D1 s$*$D (81 <$($34G<&1)J 3#04/$&'($(0 YR(7µ$ 3Rµ)*$. U   
< $ + $ 9 & 3 µ ' 6 . [...] U t$+$9&3µb6 oH)& <’ -/N, 3(81 #'%7 µ$6, µ)*&<0C6 l#$/0F6 (04. \2 
µ0B <5µ1)& -1(F#;37 $M(', @90F ('3)6 -#&/7µ,)6 µq6 X*H01($&, <$()4:)J$1 @#b (81 >uG4#(0». 
 
Spyros Melas : «V#51; )=6 (b G*$9)J01 µ04 )M*Z<$ ()BH06 µ2 (b1 µ43(7*&N/7 (,(%0: 
«e)+5976». v#K:)($ <$(’ @*Hq6 _(& #*'<)&($& #)*P #*$Gµ$(),$6 H*;µ$(0%0G&<Z6 <$:$#(0µK176 
(0B <. I#0(3$*5<04. T%517. U ]#'(&(%06 -<9*5Y)($& 3$9K3($($: «!)BH06 #$17G4*&<b #*b6 
(&µ81 (0B ]#K*0H04 #0&7(R!» d$µ#*" =/K$, 1" 3q6 #D. >M(b (b r10µ$ /21 µ0B )E1) <$P ()%),;6 
WG1;3(01. e)+5976 ! ... Q)+$,;6 ! V:0*F+73) @*<)(" (N*$ ()%)4($,;6. [...] O%%5, 1", µ'101 
#0C )E1) S #0,73,6 (04 -1()%D6 W1G;3(06! !P 37µ$,1)& _µ;6 !... L=6 (b1 $=D1$ (0B «@G1N3(04 
3(*$(&N(04» ^µ#0*0Bµ)1, 10µ,Y;, 1" #$17G4*,3;µ)1 :$4µ53&$ <$P µ&"1 WG1;3(01 #0&R3&1! [...]  
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!"#$%& ' ()*+$, µ- ./0 .*120." ."3. 45"6 +20.& 7)"789&$1"$ 7*.&:;7*0& <.=0 41&%>0.)$* 
?+@.A9&B C$, 0, ./0 9"60&. D*E µ>1$<.* ."FB G7"3<* 0, .)*C"39"60& +*HA.$7I.*.* : J21K 0, 
+>K <.=0 4)*+$>—µK)8 µ"3!—L, +$><K M0*0 4)>+A! L, ./0 )K.;<K 0, µ"6 +N +"F 7>H&.*$ 
O P&:(5AB»!... 
 
Orthros period 2 no. 1 : «QR0& (+/ ., +"$;µ*.* ?7&S0* +"F T+":>1"30 [sic] .=0 (0*$<U30.@*. 
V"$;µ*.* W)*$7#1K0». 
 
K.Th.P. (“Oi apouanoi,” in Vomos no. 7) : «µ$, XA1$>)$7A .2."$* ?+$H3µ$, C&00;HA7& .&1&3.*S* 
<- ()7&."FB 1"C".&U0$7"FB .#+"3B 7*E 7#71"3B C$, .= µ&C>1A 9$*5")>, &YB :>)"B ."3B, µ&.*%F 
.Z0 41&%*09)$0Z0 02K0 µ")5Kµ20K0 ?+$<.Aµ"0$7>, µ- .><&$B [)$<µ20&B 7*E U*1$0*CKAµ20&B, 
7*E .Z0 9$7Z0 µ*B 4HA0*@K0 02K0 +"F (78µ* %&<$*1$>X"0.*$ 7*E <*1$*)@X"30. [...] \]  
41&%*09)$0"E 02"$ µ^B _9&$%*0 7*H*), [...] +`B H21A<*0 0, <3CU)"0@<"30 .= <Aµ&)$0; µ*B 
0&I.&)A 5$1"1"C@* µ- ., µ&C>1* 7*$0"#)C$* )&#µ*.* .NB V0&3µ*.$7NB 7@0A<AB .NB a#<AB». 
 
Mousa, vol. 2 no. 2 : «./ C&C"0/B ./ µ80", ./ (9$*5$1"0&@7A." &R0*$ [...] ' +0&3µ*.$7= <.&@)K<A 
.NB 4H;0*B, 7*E .= <.$Cµ= +"F :12+&$ 7*0&EB 0, C@0&.*$ µ$, 7>+"$* <":*)8.&)A X#µK<A <.=0 
V81A 7*E <.=0 41&%>0.)$*» ... ' «_11&$bA *c.; [&R0*$] .8<" 1@C" .$µA.$7= C$, ./ d11A0$7/ 
e0"µ*». 
 
Kostas Ouranis : «f ‘L2* gK=’ 7*E ., ‘W)>µµ*.*’ T+N)%*0 (1AH$0, &c)K+*h7, +&)$"9$7>. 
iC$0*0 O 7*H)2+.AB .NB L&"&11A0$7NB j$1"1"C@*B &YB µ$,0 ?+"U=0 +"F ., ‘V*0*H;0*$*’ &RU*0 
(+"<.&KHN 7*E +"F O ‘L"3µ^B’ &RU&0 T+&)X;<&$ ."6 d*3."6 ."3. [...] [Q]Y<;C*C"0 &YB ., 
k11A0$7, W)>µµ*.* .=0 (µ&)81A+."0 7*E (0.$7&$µ&0$7=0 7)$.$7=0 +"F *] 4H;0*$ 9-0 l%&3)*0 
0, 7>µ"30. P20"$ +)/B .=0 (HA0*h7=0 )"3.@0*0, +)/B +)"<K+$7,B 5$1@*B ; +>HA (5N7*0 ., 
+)8<K+*, 9$, 0, (0*1#<"30 _)C* m 0, (0*7$0;<"30 Y92*B». 
 
Kostis Palamas : «[...] 9- C0K)@XK <.@U"3B +$/ 7*0"0$7, (1>H&3."3B (+/ ."FB 
9&7*+&0."<#11*:"3B 1.U. .Z0 nµ0K0 [."6 o;C* W7815A], ?7&@0"3B +"F <30&U@X"30 7*E +"F 
<3µ+1A)I0"30 .= U>)A ."6 <.@U"3 .Z0 9Aµ".$7Z0 .)*C"39$Z0, .Z0 D")0>)K0, .Z0 
p*)7")>9K0 [...]. V8<A 9$*5"), <./ µ&.*U&@)$<µ* ."6 7*.&%"U=0 ?H0$7"6 µ*B <.@U"3 (+/ ./ 
q+"31" %&7>)5Kµ> ."3 <., +"$;µ*.* ."6 D*:>5A». 
 
Makedonika grammata vol. 3 no. 2 : «r/ _)C" [."3] µ+")&S 0, &R0*$ <Aµ*0.$78, µ, (C0"&S.*$. 
s0*B +"1F <+"39*S"B 18C"B C$, 0, µ&@0[&$] _%K (+/ .=0 +&)$52)&$* ."6 7#71"3 .Z0  
()$<.&$"#UK0. r/ e0"µ* ."6 ()$<.&$"#U"3 +)2+&$ 0, &R0*$ X3µKµ20" µ- .=0 ]<.")@* 7*E .=0 
+*)>9"<A ."6 .8+"3». 
 
Makedonika grammata, vol. 3 no. 3 : «D*E +ZB H, 9$7*$"1"C"60.*0 ' (+"0"µ= ()$<.&@"3 <- [...] 
7*11$.2U0[A], +"F 9-0 _U[&$] ?79I<&$ _)C";». 
 
Telos Agras : «t+$.)2b.& µ"6 0, µ&.*U&$)$<HZ µ$, C)*5$7= (11AC")@*. V>0K <./ C)*5&S" µ"3 
_UK µ$, C3>1$0A <5*@)*, C$, 0, +*.^ ., 5#11* .Z0 U*).$Z0, µ$, (+/ .EB C0K<.-B C3>1$0&B 
<5*@)&B, +"F _U"30 <’ d0* ."3B .µNµ* .=0 ?+$5>0&$* ?+@+&9A. u<" 9- :)@<7&$ 7*0&EB .=0 ?+@+&9A 
?+$5>0&$*, ' <5*@)* 731^,--M)µ*$*, _7H&.A, (0$<"))8+A.A, +>0K <./ .)*+2X$. p, v.*0 :)N 
7*0&EB .=0 ?+@+&9A ?+$5>0&$*, ' <5*@)* <.27&.*$ w)H;, :*<@X&.*$, 9- <*1&#&$. [...] x"$+/0 *c./ 
&R0*$: ' +*)8µ"$* +1&3), ."6 _)C"3 ."6 D*:>5A !"# $%&' ()&*+. [...] [\] (0.@+*1"$ ."6 D*:>5A]  
 



 416 

pages 125-137 
 
!" #$%&#'()[*+,]. -'. !" /%0* 1234&5!*, 6,!(5!'57 #'%*+5&3)$&... 8&'!. 9 :35&; !*+ 2$(#$&. 
<#3%4$& =µ>;. -3#*&*; ?@ !A, $B%7. C@ !A, $B%7 D E%&!&EF;».  
 
Callimachus (Strabo 9.1.19) : «D -'22(µ'4*; 0$2G, H75&,, $I !&; ?'%%$J 0%3H$&, !@; !K, 
L?7,'(>, #'%?M,*+; ‘6HB55$5?'& E'?'%", 03,*; N%&O',*J*,’ *P E'. !@ :*5EQµ'!' 6#F54*&!' 
R,». 
 
George Savidis (footnote): «S'. µT, [9 /EO*57 !U; V$0E*#*B2*+] 6#*O(O$& 5>5!@ !@ #*&Qµ'!' 
5!A, E3?$ 4%*,&@ =#*+ O7µ*5&$B!7E',, 622@ O&'H*%$J 0&@ !A, 5$&%@ µT !A, D#*(' 
O7µ*5&$B!7E', µM5' 5!A, E3?$ 4%*,&3». 
 
Eugenios Michailidis : «W #*&E&2(' 6H’ X,"; E'. 9 6H?*,(' 6H’ X!M%*+ !K, !*&*B!>, /%0>,, 
µ'%!+%*Y, µT !", #2M*, ?$!&E", !%F#*, !A, µ$0327, #%*5#3?$&', !*Y Z[0+#!&\!*+ ]227,*; 
^&',**+µM,*+ #%"; O7µ&*+%0(', µ&G; '_!*!$2*Y; :&:2&*?QE7;, 9 D#*(' E'!$#2*B!&5$ !A, 
0$,&EA, `227,&EA, :&:2&*?QE7, µT ,M' 5!*&4$('». 
 
Eugenios Michailidis : «a[; !" E2'55&E", !(%!*µ*, :&:2&*0%'H&E", /%0*, !*Y S. b*2(!*+: 
‘`227,&EA c&:2&*0%'H('’ (1909-1932), 1234&5!' 5!*&4$J' 6,'0%3H*,!'& 1E !U; #2*+5('; 
`227,&EU; c&:2&*0%'H('; !*Y Z[0+#!&\!*+ ]227,*;. dA, [O(', 6O&'H*%(', O&$#&5!\5'µ$, E'. 
$.; µ$!'0$,$5!M%'; !*Y b*2(!*+ :&:2&*0%'H&E@; 1EOF5$&; !K, L?7,K,. ae,'& OT 6E'!',F7!*,, 
#K; 6EFµ7 OT, /4*+, #$&5?U *f ]227,$; !U; #'!%(O*; µ';, =!& g#3%4$& E'. #'%'h#3%4$& 
H&2*2*0&EA E(,75&; $[; !A, ZI0+#!*,». 
 
Dinos Koutsoumis : «Z#F !* 1930 µM4%& !* 1950 $i$OF?75', 5!7, Z(0+#!* 487 2*0*!$4,&E3 
:&:2(' ',$i'%!Q!*+ 'i&*2*0Q5$>; E'& '#F !* 1966 M>; !* 1980 $i$OF?75', µF,*, 15 :&:2(', !' 
#$%&55F!$%' '#F !' *#*(' O$, ?' µ#*%$( E',$(; ,' #$& F!& $(,'& 2*0*!$4,&E3. j& #$%&55F!$%*& 
2*0*!M4,$; MH+0',. d' $227,&E3 !+#*0%'H$(' #>2Q?7E', [...]. d' $227,&E3 :&:2&*#>2$(' 
ME2$&5', E'& $#( µQ,$; *B!$ Z?7,'kEM; $H7µ$%(O$; #Q0'&,', '#F !7, Z?Q,' 5!7, Z(0+#!*». 
 
Angelos Sikelianos : «5+µ:*2()$& #l; !" 5Kµ' !U; b*(757;, =5* E& m, µ$%3)$!'&, OT, 
E*µµ'!&3)$!'& *_5&'5!&E3, 622@ g#3%4$& #3,!' D2FE27%* µM5' 5T E3?$ !U; E*µµ3!&, =#>; D 
O&'µ$2&5µM,*; n%HM'; i',':%(5E$!'&, E'!F#& 6#’ !" O&'µ$2&5µF !*+, D 2 F E 2 7 % * ;, 0&@ !@ 
µ3!&' !K, µ+7µM,>,, #3,> 5!" V!'+%F». 
 
George Seferis : «V@, [O&*5+0E%'5(' o!', #*2p O&'H*%$!&E"; 6#" 1µM,' [D -':3H7;]. [...] [^]T, 
/,&>5' !A, /2i7 !*Y -':3H7. <#U%4$, ,*µ()>, E& R22*; q,'; 2F0*;. r; !.; µM%$; #*p :0UE$ 9 
#%\!7 /EO*57 5T :&:2(* !K, #*&7µ3!>, !*+, OT, $e4' #'%@ µ&@ #*2p E*µµ'!&'5!A ?M' !*Y /%0*+ 
!*+, 6#" 5#*%'O&E@ µ*,FH+22', 6,'O7µ*5&$B5$&; 5T #$%&*O&E3, s #%*H*%&ET; µ,$J$;, #*p 
E+E2*H*%*Y5', !.; #$%&55F!$%$; H*%T; 5!@ 4$(2&' )72>!K, s 4'µ72K, µ&µ7!K, [...]. r5!F5* 
µ*Y /5!$&2$ µ&@ :&:2&*O$!7µM,7 5$&%@ µ*,FH+22', !*Y 1907-1915 m OT 0$2&Mµ'&, E'. !*Y /5!$&2' 
!A !"#$%&, =!', 1:0UE$. d@ #%30µ'!' OT, R22'i', #3%' #*2B [...]. t','5+22*0(5!7E' !", 
-':3H7 !" u37 !*Y ’41, =!',, 1#&:3!7; 6#" !A, -%Q!7, #%>!',!(E%&5' !A, ZI0+#!* 5!" bF%! 
V'v,! [...]. L#" !.; !%$J; s !M55$%$&; X:O*µ3O$; #*p /µ$&,' !A, #%\!7 H*%@ 5!A, 62$i3,O%$&' 
i$E(,75', *f 5$2(O$; #*p O7µ*5&$B> #'%'E3!> [...]. L,!&0%3H*,!';, E'?K; /!+4$, !@ #*&Qµ'!' 
!*Y -':3H7, !@ 54*2(')' q,' #%"; q,' µT 2$#!*2*0(' µ*,'5!7%(5&' E3#*!$w x?$2' ,@ E3,> q,' 
:&:2(* µ’ '_!@ !@ 54F2&'. y!', µ&@ :*Q?$&' 0&@ ,@ )K 6EFµ7 5!", !F#* #*p µ*Y /2$&#$». 
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George Seferis : «!"# µ$% &'$(µ)*+ (,$-µ. /01 ")'02,. (,$-µ3 04,. ,.* ,5"567,8 (,% 1910 
"7'9"5:2,# /0;0<$/# ='-5 "')"7$ *% >$0;?@7,0$ /01 *% /'9*7,0$ AB$ (%* µ$% (7$'%C !"# BD'$(,% 
"5$3µ0,0, !EE% (%* F*0 /01 µG*5 "59+µ0 H* "'5G>D». 
 
George Seferis : «IJ'0 "54 =BD (,# *5K µ5: ,. µ5'<. ,5K L0'7-$?**+, (:EE5-9@5µ0$ M0*% "NO 
(,.* /0$'G µ5: 5P "7'$((G,7'5$ Q*6'D"5$ ,8* -'0µµ?,D* 7RB0*7 ;-7S !"# ,.* "7'$<)'7$0 ,5K 
T6*5:OU 7RB0*7 -7**+67S (,% B'G*$0 "54 V"W'B7 X µ7-0EY,7'+ 7Z':BD'90 -$% ,.* [EE?>0, "'1* 
!'B\(7$ 0Z,. X "GED(+ ,8* ]EE+*$/8* "E+6:(µ8* µ)(0 (,% (Y*5'0 ,5K ]EE0>$/5K /'?,5:O, 
0Z,#O & (:*D(,$(µ#O "54 /?*7$ ,54O (+µ7'$*54O *)5:O *% *$J65:* /?"5,7 (,7*GBD'0 [...]. ^ 
]EE+*$(µ#O ,WO _$/'0(90O M7'$@J6+/7U (` E9-5 >` 6% =B7$ µ79*7$ ,9"5,7 /01 !"# ,#* ]EE+*$(µ# 
,WO a\-Y",5:. L` E9-5 6% /0,0,0B65K* /$ 0Z,51 µ0@1 µ` QEE7O ]EE+*$/`O !'B0$5E5-97O, µ0@1 µ` 
,1O "5E$,7SC7O ,8* b,5E7µ09D* /01 ,8* L7E7:/$>8* c µ` ,` "7,'5/5µµ)*0 µ5*0(,3'$0 ,WO 
d0""0>5/90O. d01 5P ]EE+*$/51 "E+6:(µ51 ,5:O 6% =B5:* -9*7$ 6')µµ0,0 ,WO V>'5/)<0E+O 
e63*0O». 
 
Ioannis Sykoutris : «d0*N* !"0')-/E$,5O /?67 /'$,$/WO H/>G(7DO 7f*0$ X " E + ' G , + O» [...] 
"')"7$ *% "'5(<)'g & H/>G,+O "h* i,,$ (B7,9@7,0$ µ` ,# ='-5* ,5K,5 /01 "'5)'B7,’ H/ ,5K 
"5$+,5K». 
 
Ioannis Sykoutris : «j !"5/0,?(,0($O ,5K /7$µ)*5: /01 X !"5/?60'($O 0Z,5K !"# /?67 
µ7,0;5E.* !EE5,'90* ,8* "'56)(7D* ,5K (:--'0<)DO !"5,7E7S ,# /:'$J,7'5* !EE% /01 ,# 
>:(/5EJ,7'5* µ)'5O ,WO /'$,$/WO H/>G(7DO». 
 
Ioannis Sykoutris : «&µ5$?@5:* iµDO µ` ,% "'GB7$'0 ,’ !*,9(/+*0 /01 ,1O "0'?-/7O, "54 
(,3*5*,0$ [...] BD'1O 67µ)E$0 /01 7f*0$ 7\O ,# =E75O ,5K "'J,5: >:*0,5K !*)µ5:. kf*0$ /0$'#O *% 
E79lg & *5µ0>$(µ#O 0Z,GOU 7f*0$ /0$'#O *% /,$(65K* 5\/5>5µ3µ0,0 µG*$µ0 /01 (,067'?». 
 
Linos Politis : «=MD !"# ,# L5EDµG, ,# m+E0'?, R(DO ,#* d?E;5 (,# n3-0;--,# H*>$0<)'5 ,5: 
"7'$((G,7'5 P(,5'$/G), >` ;E)"D -$% /0*)*0* QEE5 E5-5,)B*+ *% V"?'B7$ !*?-/+ -$% µ$% /'$,$/3 
=/>5(+». 
 
Ioannis Sykoutris : «!*0<)'D µ7'$/% o*Gµ0,0 E5-5,)B*D* "54 & /. b. "0')E7$l7 : ,54O "'# ,WO 
p"0*0,?(7DO q0*0'$8,7O "5$+,?O, ,8* &"59D* ,% "5$3µ0,0, 60µµ)*0 "5EE?/$O V"# ,.* 
!*D*:µ90*, 7f*0$ ,G(5* H*>$0<)'5*,’ !"# -'0µµ0,5E5-$/WO !"Gl7DO /01 7Z'9(/5*,0$ (3µ7'0 
/0,7("0'µ)*0 7\O >:("'G($,0 ;$;E90. I#* e60*?($5* r'$(,G"5:E5* [...] ,#* s7J'$-5* 
I7',(),+* [...]. I#* t5YE$5* I:"?E>5* [...]. I#* t?/D;5* b5E:Eh* [...]. I#* u0(/0'?,5* [...]. 
T'B5*,’ ="7$,0 5P "5$+,01 ,WO /060'7:5Y(+O [...]. T'B5*,0$ & m$@:+*GO, & d':(,?EE+O, & 
b0"0>$0µ?*,+O, "54 >`* =B7$ !/Gµ0 -9*7$ =/>5($O ,8* v"?*,D* ,5:, /01, i,0* -9*g, >`* 
H"$,')"7,0$ ;);0$0 *% -9*g "'GB7$'0 /01 !µ)65>0. w`* "$(,7YD *% B'7$?@7,0$ /01 QEE0  
o*Gµ0,0 & /. b.». 
 
Ioannis Sykoutris : «7\O "'5(7B`O µ)EE5* [6]% HM0/5E5:65Kµ7* !/Gµ+ *% B'+($µ5"5$5Kµ7*,  
!*0,:"5:µ)*0O ,x "'D,5;5:E9y ,8* ;$;E$5"DE8*, ,%O "0E0$%O [(5EDµ$/%O] H/>G(7$O, H/ ,8* 
&"59D* /?67 µ$% "0')B7$ /01 >$0<5'7,$/G* /79µ7*5* µ` B0J>+ (:((J'7:($* "0'0EE0-8*. 
m$;E$5"8E0$ H"9(+O, AB$ <$EGE5-5$, /0,3',$(0* /01 iE0O (B7>#* ,%O H/>G(7$O ,8* QEED* 
!"560*G*,D* E5-5,7B*8*, /01 /0*71O !/Gµ+ >`* 0\(6?*7,0$ ,.* !*?-/+* *% µhO >J(g [...] 0Z,8* 
,.* /'$,$/.* =/>5($*». 
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pages 146-156 
 
Manolis Hatzigiakoumis (footnote) : «!" #$ %&µ'()*$ +'+,µ-*. / ‘0()%#)12’ 31+,%& '4*.) 
56789#. :;)1#2 1.<, 1.#’ :6-1#.%&, :6)=.887µ'*& (>? #,*)%@A B88& µ)$ ;,(C). [...] [!]" #2* 
6(,#')*7µ'*& 31+,%& @$ 1D+)1,6,)&@A, 1.#$ #(76,* E6'F@9*, 1.< 0()%#)17, #G 3(H, #,9 
I,8Dµ,J». 
 
Timos Malanos (footnote) : «>* #$ 5HH8)1$ =)=8K. #,J 6,)&#2 3L,9* +).%D@'M N? #O(., #,J#, 
568P? Q;'K8'#.) %#2* 5+).;,(K. 6,R 3+')S' H)’ .T#$ H*D%#G? U8'S.*+()*G? BHH8,? 
V1.#,µµ9(),JL,?, 0 06,M,? W#.* :+X 1.< 24 L(7*). (+&8.+2 6 µ78)? L(7*). µ'#$ #G @C*.#, #,J 
6,)&#Y) #,J :6(7#')*.* #2* 5H,(C #,9?, 56C*#&%' µ-%D #A? H(.µµ.#'K.? #,9, W#) #$ =)=8K. .T#$ 
+"* #G* :*+).;-(,9* (#G Z+), H(Cµµ. /µ. 8.5.39 1.@X? 1.< 5*#KH(.;, #A? 56.*#Y%'D? /µ. 
12.5.39 =(K%1,*#.) %#G 5(L'M, µ,9)». 
 
George Savidis (footnote) : «*$ +&µ,%)'9#'M #G #.LF#'(,, %#G %F*,87 #,9, #G U(L'M, [.=C;&. 
\D(<? .T#2* #2* +&µ,%K'9%&, +"* @$ µ6,(,Jµ' *$ 3L,9µ' ,]#' 6(.Hµ.#)1$ ^6.*#., ,]#' %D%#2 
=),H(.;K. #,J _,)&#Y». 
 
Glafkos Alithersis (footnote) : «` 1. [._. [.=C;&? %" a+).K#'('? %9*,µ)8K'? 5(*'M#.) #$ 6C*#., 
1.< 6.(.+-L'#.) 6(,b6C(S.*#. 6,)&#2 [. c. [.=C;&». 
 
George Savidis : «[!])$ 31,+%& 6,R 3L') %1,6G *$ 1.#.%#Y%') 6(,%)#7, %" W%, #G +9*.#G 
6'()%%7#'(,9? 5*.H*P%#'?, #G %F*,8, #,J #'8')Dµ-*,9 6,)&#)1,J 3(H,9 #,J [.=C;&». 
 
George Savidis : «!" :8CL)%#'? #96,H(.;)1"? 1.< Q(@,H(.;)1"? 6(,%.(µ,H-?». 
 
George Savidis : «[`] 1F(),? [D%#2? _-#(,9 cD#)C+&? [.=C;&? [...] [:S7()%#,[?] B(L,*#.[?] 
#,J V88&*)1,J 8.,J, 318')%' %#2* H'*-#')(C #,9 #G* V=+,µ&*#CL(,*, 1F18, #A? :6KH').? dDA? 
#,9, 1.< 6-(.%' %#G* 1F18, #A? .aD*)7#&#.?: 3H)*', 0()%#)1C, 0 [.=C;&?». 
 
George Savidis : «[` [.=C;&?] [µ]6,(,J%' [...] *$ 3L') #2* 1.@.(2 %9*'K+&%& #,J 5H.@,J 
+,F8,9, 0 06,M,? +"* 1.#.LO*).%' µA#' :67(*'9%' #G #C8.*#7 #,9 %#2* 1,%µ,6,8K#)1& 3(&µ, 
#A? U8'SC*+().? e %#2* =.81.*)12 %17*& #A? U@Y*.?, µ$ #G 3%6')(' %#$ 6)G 6.(.µ'8&µ-*. 
LOµ.#. #,J f88&*)%µ,J, 1.< #G 67#)%' 1.< #G 5*C%#&%' µ" W8. #,9 #$ +C1(9. 1.< µ" W8, #,9 #G 
.gµ.». 
 
George Savidis : «h#%) / *K1& #,J [.=C;& (%#G* 5HP*. #,9 H)$ *$ 6'(C%') 56G #G +(iµ. #,J 
jHX %#2* 1C@.(%& #,J jµ'M?) HK*'#.) 1.< *K1& #A? V88&*)1A? %9*'K+&%&?, %#$ L(7*). W6,9 0 
1.#.6,*#)%µG? #A? !'HC8&? k+-.? 3L') %#'(Y%') #G 3@*,? 56G #G 1,%µ)1G #,9 5*#)%#F8)». 
 
George Savidis : «[.< #K6,#., 5%;.8P?, +"* @$ #G* l1.*,6,),J%' =.@F#'(., 56G #2* H*O%& W#) 
#$ V1.#7L(,*. #A? H-**&%Y? #,9 1.< #$ #().*#CL(,*. #,J @.*C#,9 #,9 @$ H),(#Cd,*#.*, 6(<* 
56G W8., µ" #2* 6(O#& 8.m12 31+,%& #P* _,)&µC#D* #,9, 1.< µ" #2* 6(O#& 31+,%& #P* 
U6C*#D* #,9». 
 
Dimitris Kargiotis : «n6C(L') 1C#) 6,9 µ-*') *. ')6D@'K H). #,* [.=C;& µ'#C .67 -*.* .)O*. 
1.=.;,8,HK.?; n6C(L') 1C6,). 6#9LY #,9 -(H,9 #,9 6,9 *. '6)d&#'K 6'(.)#-(D +)'('F*&%&[;] 
[...] o. 6C*#. -L,9* ')6D@'K H). #,* [.=C;& Y, #,98CL)%#,*, #. 6), %&µ.*#)1Cp 1.) 7%. -L,9* 
')6D@'K %KH,9(. .(1,F*». 
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pages 156-165 
 
Dimitris Kargiotis (footnote) : «[!] "#$$%&'( #)*+,-.,/0'1- ,'0 -22'0+.3 -.&4*3 ,'( -5+1,3µ'(, 
$#1+6/µ-04( $7$#+# [...] 1- µ+# 1-+)8 5)4954:71-;0 (<-5-)#1µ70;0 -&= .#+ .#+)/ #224> #228 
#./µ' .#+ 13µ-)#, -0 54224%(, -0-)?=0 -&=): #08µ-18 ,4@(, ' )4µ#0,+.3 5-54%:'1' 5-)% 
.#22+,-*0+.3 +&+4A%#( .#+, .#,8 1@075-+#, 4 &'µ+4@)?/( ;( .70,)4 ,4@ -)-@0',+.4> 
-0&+#A7)40,4( [...] [.#+], ,724(, ' µ-,8 :80#,40, 1@03:;(, #?+454%'13 ,4@. [...] B 0-4-22'0+.3 
A+2424?%# #03*:' 1- :-424?%# .+ 4 -5+1,3µ40#(—«A+2/24?4(» 1- 5+1,/ @5')7,' [...]. !>,- 4 
"#$$%&'( :# 3,#0 4 ‘C.D. "#$$%&'(’ #0 &-0 @53)*- 4 E#$8A'(, 4>,- 4 E#$8A'( :# 3,#0 
‘E#$8A'(’ #0 &-0 @53)*- 4 "#$$%&'( [....] [E]#,/):;1- 0# ?%0-+ .>)+4( #@,4> 54@ 7µ-22- 0# 
.80-+ ,40 E#$8A' ‘E#$8A'’: #@,4> 54@ &-.8&-( 0-4-22'0+1,7( 54:4>1#0 0# &4@0 .#+ 0# 
#??%<4@0F #@,4> 54@ &'µ+4>)?'1- 0-4-22'0+1,7( 54@ 1,-27*;1#0 5#0-5+1,3µ+#G #@,4> 54@ 
µ/04 -??@/,#0 04µ+µ454+',+./ 2/?4 5-)% E#$8A', .40,424?%(, #@,4> 54@ #54,-24>1- 
5#)8&-+?µ# ,4@ A-,+*+1µ4> 54@ *#)#.,3)+6- .#+ #./µ# *#)#.,')%6-+ ,' 0-4-22'0+.3 A+2424?%#F 
,4 H)*-%4 E#$8A'». 
 

Chapter 3 
 
Ismail Habib : “Ben, eser üzerinde konuJur bir adamım! Kitaba geçecek eseriniz olsaydı, sizden 
de bahsedileceKi tabiî idi!” 
 
Ömer Faruk Akün : “Ahmet Hamdi Tanpınar’ın yazıları çeJitli mecmua ve gazetelerde daKınık 
bir Jekilde bulnmaktadır. BasılmıJ yazılarının kupürlerini saklamaya ehemmiyet vermediKi gibi, 
bunlardan bazılarının nerede çıktıKını çok defa kendisi de hatırlayamazdı. Bazen en umulmadık 
bir yerde bir yazısına rastlamak mümkündür. 
 
A.H. Tanpınar : “[Liiri] sonunda insandan ayıran bir adam [...]. Liir, söylemekten ziyade bir 
susma iJidir.” 
 
A.H. Tanpınar : “4,000 lira! Bu demektir ki, herhangi bir insan ya borç ya kitaplarımı satın 
almakla beni kurtarabilir. ... Birçok malî teJebbüsler. Hiçbirinden bir Jey ummuyorum. Liirlerimi 
bile fedaya razıyım. Fakat kim para verir?” 
 
A.H. Tanpınar : “Mukavelemize göre kitabın çıkma zamanı yaklaJıyor. Ve bu beni çok 
düJündürüyor. Dinlenmenin, bir takım abes para iJlerinin arasından çıkmanın verdiKi bir 
sükûnetle kitaba bakıyorum, onu gözümün önünde tutuyorum, doKrusunu ister misin pek 
beKenmiyorum, hattâ korkuyorum. Bana, bir kitap haysiyetiyle tamamlanmamıJ ... gibi geliyor.” 
 
Turan Alptekin : “Liirler’in bir para sıkıntısı baskısıyla doKduKu açıktır. Ve bu sebeple, 
Fransa’dan dönüJündeki ısrarla, tasarladıKı manzumelerin bir bölümü de giremeden, 
yayınlanmıJtır.” 
 
Turan Alptekin (footnote) : “[F]akat içinden çıkılmaz dizgi yanlıJları dolayısıle, ödülü kimse 
alamamıJtır.” 
 
A.H. Tanpınar (footnote) : “Jiir esastır, roman Jöhret tesis eder.” 
 
A.H. Tanpınar : “Hayatımda her Jey yarım ve parça parça”; “Birkaç kitap ve birkaç Jiir... Bütün 
düJünceleri gitmeden evvel söyleybilsem! Türkiye beni yedin!” 
 
A.H. Tanpınar : “Bir gün elbette bana döneceklerdir. Fakat ne zaman?” 
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pages 166-175 
 
A.H. Tanpınar : “Türkiye’de her !ey politika mücadelesi. [...] Sa" taraf beni kâfi derece 
kendisinden, kâfi derecede inhisarcı, kâfi derecede cahil görmüyor. Sol bana dü!man. ... Sa"cılar 
yalnız Türkiye, gözü kapalı, ezberde kalmı! ö"ünmenin ötesine geçmeyen bir Türk tarihi, yalnız 
iç politika ve propaganda diyor. Sol, Türkiye yoktur ve olmasına da lüzum yoktur diyor; yahut 
beznerini söylüyor.” 
 
A.H. Tanpınar : “[Sol] her gün kıvırdı"ı, biraz daha kırılan ... [bir] Türkiye istiyor, razı oluyor.” 
 
#lyas Dirin : “Bunların ba!ında ise Tanpınar’ın 27 Mayıs 1960 #htilâlinden sonra kaleme aldı"ı ve 
CHP’nin perspektifinden Demokrat Parti’yi ve Adnan Menderes’i gerçekten de a"ır bir dille 
tenkit etti"i yazıları gelmektedir (“Suç Üstü”, “Yakın Tarihimiz Üzerinde Dikkatler”, “#çtimaî 
Cürüm ve #nsan Adaleti”, “Hatıra ve Dü!ünceler”). Sanki bu yazılar, yıllardan beri Tanpınar’ı 
solculara kaptırmamak amacıyla görmezlikten geliniyor izlenimini bırakmaktadır. Neticede 
Tanpınar’ın bilinen kimi yazılarının, mahiyeti ne olursa olsun, bu !ekilde göz ardı edilmesi [...] 
edebiyatımızda Tanpınar’ı bir bütün olarak görebilmemize engel te!kil etmektedir.” 
 
Zeynep Bayramo"lu : “[D]urmadan bir olu! içerisinde olan ve her zaman karma!ık eserlerinin 
derinliklerinde gezinti yaparak bir yüzü daha ke!fedilebilecek olan Tanpınar.” 
 
Cahit Tanyol : “Tanpınar’ın ‘Huzur’ romanı, kendisine lâyık oldu"u kâr ve huzuru sa"layıp, 
sa"lamayaca"ını bilemem. Fakat bu i!te Türk edebiyatının kârı büyük olmu!tur.” 
 
A. H. Tanpınar : “$u !artla ki ... Bizi izah etsin, bizi ve etrafımızı.” 
 
Selâhattin Hilav (footnote) : “Ahmet Hamdi Tanpınar, batı-do"u sorununu derinlemesine ya!ayan 
ve dü!ünen bir yazar.” 
 
A. H. Tanpınar : “Emin Bey gibi zamanımızda klasik zevki en halis tarafından topra"ını sevmi! 
bir egzotik nebat veya gecikmi! bir bahar gibi devam ettiren ustalar [...]. Mümtaz'a göre bunlar 
eski musıkimizin modern duygu ve anlayı!la birle!ti"i taraflardı.” 
 
Mehmet Kaplan : “Nuran’dan ayrıldı"ı zaman, Mümtaz’ın bütün !ahsiyeti ve dünyası darmada"ın 
olur.” 
 
A. H. Tanpınar : “[B]ir bina kurmamız lazım. Bu bina ne olacak? Yeni Türk insanının ölçülerini 
kim biliyor? Yalnız bir !eyi biliyoruz. O da birtakım köklere dayanmak zarureti. Tarihimize 
bütünlü"ünü iade etmek zarureti.” 
 
A. H. Tanpınar : “Sonra hangi köklere gidece"iz? Halk ve halkın hayatı bazen bir hazine, bazen 
de bir seraptır.” 
 
A. H. Tanpınar : “Biz bir taraftan bir medeniyet ve kültür buhranı içindeyiz; di"er taraftan bir 
iktisadî reforma ihtiyacımız var.” 
 
A. H. Tanpınar : “[A]sıl mesele topra"ı ve insanı hayatımıza sokamamakta. Kırk üç bin köyümüz 
var; birkaç yüz kasabamız var. #zmit'ten öteye Anadolu'ya açılın; Hadımköy'den öteye Trakya'ya 
gidin. Birkaç kombinenin dı!ında hep eski !artların devamını görürsünüz. Co"rafya yer yer 
esniyor. Sıkı bir nüfus siyasetine, sıkı bir istihsal siyasetine ba!lamamız lazım.” 
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pages 176-184 
 

A. H. Tanpınar : “!ki "ey yapılabilirdi: Ya eski tamamiyle yıkılarak yerine yenisi kurulurdu, yahut 
da oldu#u gibi, kendi kendine tükenme- si için bırakılan eskinin yanı ba"ında yeninin devri 
ba"lardı. Biraz imkânsızlık ve biraz da herhangi bir tepki korkusu, Tanzimat'ı yapanlara ikincisini 
tercih ettirdi ve birdenbire [...] hayatımız ikiye bölündu.” 
 
Laurent Mignon (footnote) : “Tanpınar’ın [...] Tanzimat sonrası edebiyatın bir ‘Do#u-Batı’ 
sorununa indirgenmesine neden olan [...] savı çok sorunlu”  
 
Laurent Mignon (footnote) : “Istanbul o dönemde aynı dilin farklı alfabelerle, farklı dillerin aynı 
alfabeyle yazıldı#ı bir edebiyat ortamına sahipti ve bu gerçe#in edebiyat çalı"malarında da 
yansıtılması gerekiyor.” 
 
A. H. Tanpınar : “Baudelaire'in öldü#ü günlerde, bizim Tanzimatçılar, $inasi, Namık Kemal, 
Ziya Pa"a Paris'te idiler. Fakat hiçbiri ondan bahsetmez. Zaten Tanzimat neden bahseder ki? 
Onlar Avrupa'yı ba"ları sıkıldıkça u#ranılan attar dükkânı gibi bir "ey sanıyorlar, alacaklarını 
aldıktan sonra çabucak kapıyı kapatıyorlardı.” 
 
A. H. Tanpınar : “Bugün Türkiye’de nesillerin beraberce okudu#u be" kitap bulamayız.” 
 
A. H. Tanpınar : ebediyete kadar türlü tasnif fikrine yabancı bir istif içinde, raflarda, rahle, 
sandalye üstlerinde, dükkanın dö"emesi üzerinde üst üste, sanki gömülmeye hazırlanıyorlarmı", 
yahut gömülü bulundukları yerden seyrediliyorlarmı" gibi bekliyorlardı. Fakat "ark, hiçbir yerde 
hatta mezarında bile katıksız olamazdı. Bu kitapların yanıba"ında açık i"portalarda, içimizdeki 
de#i"menin, intibak arzusunun, yeni bir iklimde kendimizi aramanın kucak dolusu "ahitleri, 
kapakları resimli romanlar, mektep kitapları, ciltlerinin ye"ili atmı" frenkçe salnameler, eczacı 
formülleri vardı. Kahve falı ile Momsen'in Roma hayali, Payot edisyonunun artıklarıyle Karakin 
Efendi'nin balıkçılık kitabı, baytarlık, modern kimya, ilmi remil, sanki insan kafasının bütün 
düzensizli#i bu çar"ıda birdenbire te"hir edilmesi icap ediyormu" gibi birbirine karı"ıyordu.  
 Böyle hep bir arada bakılınca insan sadece zihni bir hazımsızlı#ın eserleri gibi görülen 
garip bir halita. Mümtaz bu halitanın yüz senelik bir didinme, durmadan bir gömlek de#i"tirme 
içinde oldu#unu biliyordu.  
 Bu polis romanları hulasalarının, bu Jules Verne'lerin, Binbir Gece'lerin, Tutiname'lerin, 
Hayatülhayvan'ların ve Künzülhavas'ların yerini alabilmesi için bütün bir cemaat yüz sene 
bunalmı", didinmi", do#um sancıları çekmi"ti.  
 
A. H. Tanpınar : “asırlarca faydasına inanılmı", kaybolan hayat ve sıhhat ahenklerinin biricik 
çaresi gibi bakılmı".” 
 
Zekeriya Sertel : “Evvelden her biri 15-20 bin nüsha satan ona yakın mecmua vardı, bugün 
nublardan hiçbiri çıkmıyory. Çıkmakta devam eden mecmualar da ya kapanmamı" olmak için 
zararına çalı"ıyorlar, veyahut bir yerden muavenet temin etmi" bulunuyorlar. Eskiden her hafta 
birkaç kitap ne"redilirdi [...]. Bugün ayda bir veya iki kitap ne"rediliyor, onlar da satılmıyor. 
Bunun içindir ki Babıâli kitapçıları mektep kitabından ba"ka kitap basmıyorlar.” 
 
Refik Saydam : “Memlekette bir millî kütüpane [sic] vücude getirdik. Bunu en uzak köye kadar 
götürmek, yalnız götürmek de#il okutmak zevkını daimî surette idame etmek bu Kongrenin 
yapaca#ı programa tâbi olacaktır.” 
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Mustafa Kemal Atatürk : “Toprak kanunun bir neticeye varmasını [...] beklerim. Her Türk çiftçi 
ailesinin geçinece!i, çalı"aca!ı topra!a malik olması behemahal lazımdır.” 
 
#brahim Kaypakkaya : “toprak a!alarının bir kesimi, ta ba"ından itibaren Kemalist iktidarın 
içindedir ve ona ortaktır, devlette söz ve nüfuz sahibidir.” 
 
A. H. Tanpınar : “azız. Be", altı bin okuyucu ile bir edebiyat kurulmaz. [...] Söyleme!e hâcet yok 
ki, edebiyat davamız artık sadece okur-yazar halkımızın elindedir. hayatın sâhibi kütledir.” 
 
Orhan Veli : “Öyle sanıyorum ki sebeplerin ba"ında fakir bir millet olu"umuzla okur yazar bir 
millet olmayı"ımız geliyor.  Yazar yeti"mesi, yazının para eder, yazarını geçindirir bir meta‘ 
olmasına ba!lı. Yazının para etmesi, mü"teri bulmasına ba!lı. Mü"teri bulması, halkın okuyup 
yazma bilmesine, ayrıca da kitaba verecek parası olmasına ba!lı. Halkın okuyup yazma bilmesi, 
ailelerin hallerinin – çocuklarını çifte, oduna, çar"ıya, fabrikaya göndermek zorunda kalmamaları 
için – sıkıntı çekmeden geçinebilecek kadar düzgün olmasına ba!lı.” 
 
Sadri Ertem : “Tevzi i"i halledilmedikçe [...] [eserlerimiz] sadece tâbiin vitrininde güne"e kar"ı 
gözlerini yumup uyuklamıya mahkûm kal[ırlar].” 
 
Orhan Veli : “Bir kaç aylık ayrılıktan sonra tekrar kar"ı kar"ıyayız. Eskiden oldu!u gibi, bundan 
sonra da, hem sizlere, hem yurda faydalı olmaya çalı"aca!ız. [...] Kar"ıla"tı!ımız güçlüklerin en 
büyü!ü da!ıtma te"kilâtımızın bozuklu!undan geliyor.” 
 
Aysun Köktener : “Cumhuriyet gazetesi de [...] bayilikler tarafından Türkiye çapında 
da!ıtılıyordu. Ancak gazetelerin #stanbul dı"ına ula"tırılabilmeleri hava ko"ullarına ve 
karayollarının durumuna ba!lı oluyor, çe"itli zorluklarla kar"ıla"ılıyordu.” 
 
Peyami Safa : “#stanbuldan kitap alırlar, heybelerine doldururlar, ku" uçmaz, kervan keçmez 
yerlere kadar yayan giderler, bunları satarlar.” 
 
Ya"ar Nabi : “Kitapçılarımızın birle"melerinden en büyük fayda kitap da!ıtma i"inde görülebilir. 
Da!ıtma i"inin, bizde, kitap satı"larında ne kadar ehemmiyetli bir rol oynadı!ı malûmdur. Her 
kitap, kıymetinden müstakil olarak, da!ıtıldı!ı nisbette çok satılır. Fakat, da!ıtma i"inin 
muntazam bir te"kilâtın elinde bulunmaması, vilâyet ve kazalarımızda bayilik edenlerden 
ço!unun da dürüst hareket etmemeyi prensip ittihaz etmi" olmaları, kitapçılarımızı çok mü"kül 
bir mevkide bırakmaktadır. Bir kitapçıyle bir müddet i" yapıp onu kâfi miktarda aldattıktan sonra, 
bu sefer di!er bir kitapçı ile münasebet tesis etmek ve bir müddet te onun sırtından geçinmek bazı 
bayilerin usulüdür.” 
 
Muvaffak #hsan Garan : “Peki, bu vaziyetten yalnızca kitapçılar, yani tâbiler mi mesuldür? Hayır 

... [...] dertlerin en ba"ında, memleketimizdeki te"kilât noksanlı!ı ve kitapları tevzi i"inin 
bozuklu!u gelir. Hakikaten, bir memleket dâvası olarak bu meseleyi ele aldı!ımız zaman, Türk 
edebiyat ve kültürünün ne kadar feci, ne kadar peri"an bir durumda oldu!unu görürüz. [/] Bizde, 

basılan kitapların tevzi i"i ve bilhassa Anadolu bayilerinin vaziyeti, en büyük içtimaî 
yaralarımızdan biridir. Bu dava halledilmedikçe hiç bir dehanın, hiçbir kabiliyetin, hiçbir gayret 

ve fedakârlı!ın kıymeti yoktur. Neticede de, edebiyatımız iflasa mahkûmdur. Türkçe olarak 
istendi!ı kadar büyuk "aheserler yazılsın, istendi!i kadar nefis bir tabı’la basılsın ve ucuz fiyatla 
satılsın, yine de bir faydası olmıyacaktır. Çünkü o "aheser kitabı memleket içinde tevzi edemez. 

#timat edip ta"ra bayilerine gönderirseniz parasını alamazsınız. [...] [/] maalesef bu ta"ra  
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bayilerinin büyük ekseriyeti, ancak birkaç tane sa!lam ve zengin tâbiin ne"riyatı arasında bulunan 
kitapları do!ru dürüst satar, yalnız onların paralarını muntazam öderler. Geri kalan küçük 
tabilerin, hele eserlerinin kendi hesabına bastıran muharrirlerin kitaplarını da emanet usuliyle 
kabul eder ve mükemmelen satarlar, fakat asla parasını göndermezler. Çünkü bu suretle, onların 
kısa zamanda iflas edece!ini ve kitap paralarının da kendilerine kalaca!ını bilirler. [...] Bugün 
küçük yahut ortanca tabilerle, kitaplarını kendi hesabına basmı" muharrirlere ait yüzbinlerce lira, 
Anadolu’nun sözde kitapçılık yapan aktar ve bakkal dükkanlarında yatmaktadır.” 
 
Muvaffak #hsan Garan : “Bugün kasabların, berberlerin, hattâ arabacı ve hamalların birer 
cemiyeti varken, memleketin elek üstü kabiliyet ve zekâları demek olan edebiyatçıların hâlâ bir 
cemiyeti bulunmaması cidden acıklıdır.” 
 
Ahmet #hsan Tokgöz : “Kâ!ıt pahalı deniyor. Do!rudur. Kâ!ıt çok pahalıdır, kâ!ıdın 
pahalılı!ının sebebi #zmit’te kurulan fabrikadır. #zmit’teki fabrika kurulunca gümrüklere yüksek 
tarife tatbik olunmu"tur. Bu fabrikamız ancak sarfiyatımızın onda birini kar"ılar. Maliyeti de 
fazladır. Onun için kâ!ıt pahalıdır. [...] Çünkü pek çok amorti edilecek sermayesi vardır. Masrafı 
da biraz yüksektir. Fabrikanın kurulaca!ı yer için de bir ihtilâf olmu"tur. Çünkü bazı noksanlar 
vardır. Meselâ ka!ıt imal için reçinesiz çam a!acı ve berrak su lazımdır.” 
 
Burhan Felek (footnote) : “Hâlâ biz a!acı ve sellülozu dı"arıdan getirmeye çalı"ıyoruz. Suyu elle 
ta"ınan de!irmen bu kadar döner.”  
 
Burhan Felek : “#"in garibi "udur ki, bizde bir de milyonlar sarfedilerek yapılmı", son senelerde 
de gene milyonlar ödenerek tevsi edilmi" modern bir kâ!ıd fabrikası vardır. Bu kâ!ıd fabrikası "u 
cılız baskılı gazetelerin ihtiyaclarını bir türlü kar"ılayamadı!ı ve pahalı ve a"a!ı kalitede kâ!ıd 
yaptı!ı için gazetecilerin "ikâyetine daimi hedeftir. Buna mukabil hükümet de kâ!ıd fiatlarını 
yükseltmek, gazetelerin çok baskı yapmalarını ve sahifelerini ço!altmalarını önlemekle 
me"guldür. O halde bu fabrikayı neden kurduk ve bunun için onlarca milyon lirayı neden 
döktük?” 
 
A. H. Tanpınar : “kitapçılı!ımız çok zayıf. Kütüphanelerimiz daha kârlı buldukları için mektep 
kitabı basmakla me"gul. Onun dı"ındakiyle devlet bile alâkadar de!il. Nitekim ba"ka "artlar 
altında daha ucuz olarak temin edilen kâ!ıdı edebiyattan esirgiyor. “Faydalı kitap” kaydını 
koymu". Hiç olmazsa bana böyle söylediler. Faydalı kitap... #yi ama, bunu kim tayin edecek? Bir 
kitabın macerası o kadar de!i"ebilir ki...” 
 
Haber: “Eser yazmak lâf de!il birader. Bunu yapabilmek için insanın maddeten ve manen huzur 
içinde olması lâzımdır. Haydi bir eser yazdı!ımızı kabul edelim; [...] yazdı!ımız bu eser hiç 
olmazsa çekti!imiz zahmete medar olabilecek kadar para kazandırsa ne âlâ. Bugün formasına on 
lira telif ücreti almı" muharrir parmakla gösterilebilir.” 
 
Vedat Nedim Tör (footnote) : “Edebiyat [...] sahibini ya"atmıyor. Piyasası çok dar oldu!u için 
müstakil bir meslek olamıyor. Bu yüzden profesyonel ediplerimiz bile i"i fıkaracılı!a dökmek 
zorunda kalıyorlar. Geçinmek için her gün bir fıkra yazmak mecburiyeti, sanatı öldürür. Sanat 
yapmak için vakit bırakmaz.” 
 
A. H. Tanpınar : “Geçim hesaplarımı edebiyatçılı!ımın üzerine kurmadım. Zaten edebiyattan pek 
fazla bir "ey de kazanmı" de!ilim. Tefrikalardan iyi para aldı!ım oldu. Fakat, kitaplarımdan  
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hemen hemen hiçbir !ey almadım denebilir. Abdullah Efendinin Rüyaları'ndan 100 lira aldım. [...] 
Mevcudu bir türlü tükenmeyen Be! "ehir'den 500 lira geçti elime.” 
 
Ya!ar Nabi : “bu sahayla da yakından alâkadar [olmak].” 
 
Sabahattin Ali : “[G]ündelik gazette, bizim gibi kitap okumak itiyadı henüz do"mamı! olan 
memleketlerde, pek büyük bir ehemmiyet iktisap eder. Mevcut olmayan itiyat ve zevkleri 
do"urup terbiye edebilir. Fakat bizim gazetelerimiz bu vazifenin bir zerresini bile yapmamakta ve 
yapmak da istememektedir. Onların “Elkâsibü habibullah” düsturuna müslümanca ittiba ederek  
dünyada ve ahrette muhabbet kazanmaktan gayri endi!eleri yoktur.” 
 
A. H. Tanpınar : “[M]emurlu"u bırakıp da, Elkasibü Habibullah hadisine uydu"u için, -evet, sırf 
bunun için, Peygamber'in bu sözüne, bildi"i halde riayetsizlik etmemek için ticarete ba!lamı!tı.” 
 
A. H. Tanpınar : “Do"rusunu söylemek lâzım gelirse fikir hayatımız gündelik gazetelerin 
elindedir. Bu biraz da yok demektir. [...] Romancılık meslek olmamı!tır. Bir memlekette tam bir 
roman vücûda gelmesi için bu san‘atın onunla u"ra!anı geçindirmesi lâzımdır. Bizde roman 
gazetecili"in bir !ubesidir. Bir romancı velev en me!huru olsun, bir para kazanabilmek için 
romanını tefrika ettirmek mecburiyetindedir.” 
 
A. H. Tanpınar : “Daima para i!i beni kovaladı"ı için eseri sadece ifraz ederek veriyorum.” 
 
Oktay Akbal : “Benim de tefrika edilirken derginin kapanmasiyle yarım kalan romanım 
Babıâlinin me!hur bir kitapçısının dolabında bir buçuk yıldır tozlanmaktadır.” 
 
Ya!ar Nabi : “Bugün !u hakikat iyice anla!ılmı!tır ki Türkiyede kültür mecmuası ya!ıyamaz” ; 
“Hemen her küçük !ehir ve kasabamızda bir edebiyat mecmuasını alacak bir iki okur bulunabilir. 
Asıl zorluk bu bir iki okur için o kasabada mecmuayı bulundurmaktadır. Çünkü bayiler, böyle az 
satı!lı mecmualara ehemmiyet vermezler, bunların hesaplarını görmeyi ihmal ederler ve netice 
itibariyle mecmua sahibi veya umumî bayi, bu gibi yerlere mecmua göndermemek 
mecburiyetinde kalır ve edebiyat mecmuasının satı!ı ancak bir iki büyük !ehire inhisar eder. Hattâ 
buralarda bile, gene aynı alâkasızlık dolayısiyle pek fena da"ıtılır.” 
 
Behçet Kemal Ça"lar : “Servetifünun’dan, Dergâh’tan, Yeni Mecmua’dan, Hayat’tanberi bütün 
memlekete yayılıp tutunabilmi! bir sanat mecmuasının hasretini çekiyoruz. Bir mecmua ki: 
Koydu"u kıymet hükümlerile, tanıttı"ı de"erlerle, söyletip yazdırdı"ı ustalarla Türk aydınının 
sanat telâkkilerini bir arada meydana koymu! olsun, Türk sanatini geçmi!i ve gelece"i ile tanıtsın 
[...]. Ara sıra, çok güzel niyetlerle, mükemmel programlarla ne!rine ba!lanan böyle dergiler 
olmadı de"il.. Fakat da"ıtma ve basma i!lerinin düzensizli"i yüzünden gerekti"i kadar yayılıp 
tutunanı olmadı. Kendini tanıtıp sanatsevenleri etrafına toplamak için gereken zamana dayanacak 
kadar sermayeleri yoktu.” 
 
Behçet Kemal Ça"lar : “34 sayıdır çıkarmakta oldu"um bu sanat dergisi, bir türlü gönlümün 
istedi"i mükemmeli"e eremeden, basılıp da"ılmasına emek ve para ayıran müessesenin daha fazla 
ziyana katlanamaması yüzünden bugün kapanıyor.” 
 
A. H. Tanpınar : “Orada hakikaten yeni bir edebiyatın ve dilin temeli kuruldu.”` 
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A. H. Tanpınar : “Gençler kendi aralarındaki mecmualarda birbirlerini tanıtmaya çalı!ıyorlar. 
Fakat bunlar ya tesadüfi, yahut da dar muhitlerin gayretleri oluyor. Bu da edebiyatımızı bir bütün 
hâlinde göstermekten [...] çok uzaktır.” 
 
A. H. Tanpınar : “San‘at hayatımız evvelâ da"ınık, sonra fakirdir.” 
 
A. H. Tanpınar : “Zaten Köprü de"i!mi!, kitapçı de"i!mi!, kitap alma, okuma denen !ey 
de"i!mi!ti. Sanki bir masal dünyasında, canlı çizgilerin ve parlak renklerin her !eyi diriltti"i, her 
!eye en geni! rahmaniyete kadar giden bir mana verdikleri, her kımıldanı!ın geni! ve durgun bir 
suda uzanan ı!ıklar gibi bir sonsuzlu"a do"ru ürperdi"i, çalkandı"ı bir dünyada ya!ıyordu.” 
 
A. H. Tanpınar : “Kitapçı paranın üstünü verdi. [/] Sonra kendi hediyesi, onun aldı"ı !eyler, hepsi 
elinde ve o yanında, Bo"az iskelesine do"ru yürüdüler.” 
 
A. H. Tanpınar : “Kitapçı paranın üstünü verdi"i zaman, o yan tarafta üstüste duran kitablara 
do"ru bir adım attı. [/] Demindenberi gözüne ili!en bir kitabı aldı. ‘Bugün artık o kadar 
okunmuyor ama, benim sevdi"im kitablardandır, size hediye etmek istiyorum...’ Nuran te!ekkür 
etti. [/] Sonra kendi hediyesi, onun aldı"ı !eyler, hepsi elinde ve o yanında, Bo"az iskelesine 
do"ru yürüdüler.” 
 
Advertisement : “Üçüncü sayısı çıktı. Gerek içi gerek kapa"ı hakiki çapkınlık !åheseri, 48 dile 
çevrilen, be! defa filmi yapılan bir harika. Alınız ve eksiklerinizi tamamlayınız.” 
 
A. H. Tanpınar : “[D]ükkanların hemen her tarafına bir yı"ın insan elbisesi, hazır hayat !ekilleri, 
müstakil, dört taraflı kilitli talihler gibi asılıydı. Bir tanemizi al ve giyin  ve öbür kapıdan ba!ka 
bir insan olarak çık! [der gibiydiler].” 
 
Advertisement : “Amerikalıların zekâyı arttırmak için yeni bir ilâç ke!fettikleri söyleniyor. Bu 
ilâcı kullanan insanın ilk yapaca"ı i!, hiç !üphesiz bir M!LL! P!YANGO Bileti almak olacaktır.” 
 
A. H. Tanpınar : “Ya!ar Bey bir kelime ile vücudu kendi gözünün önünde olan adamdı. [...] 
Denebilir ki, Ya!ar Bey için vücut dedi"imiz tamamlık kaybolmu!, onun yerine müstakilen 
i!leyen uzuvların yaptı"ı [...] bir muvazaa geçmi!ti.” 
 
A. H. Tanpınar : “Ya!ar Bey ilaçla uyur [...] ilaçla i!tihasını açar, ilaçla hazmeder, ilaçla dı!arıyı 
çıkar, ilaçla a!k yapar, ilaçla arzulardı.[...] Ya!ar Bey bu ilaçlardan bahsederken en istiareli dilleri 
kullanır. C vitamini aldım, diyece"i yerde -seksen be! kuru!a bir milyon portakal aldım!- der.” 
 
A. H. Tanpınar : “Bu ilaçlar sadece bugünkü tıbbın ve kimyanın zaferi de"ildir. Ayrıca 
kendilerine has bir estetikleri, hatta edebiyatları vardır.” 
 
Cumhuriyet, no. 1 : “Gazete sahiplerinin de"il, okuyucunun malıdır.”  
 
A. H. Tanpınar : “Gün geçtikçe bir mecmua çıkartmak ihtiyacı beliriyor. Aylık bir mecmua. Her 
gün bir mevzu üzerinde bir yazı. [...] Kendi fikirlerim, kendi görü!üm, kendi !iirlerim. Adı: 
Dünyam. Bayram ertesi çıkartma !artlarını arayaca"ım. 32 sayfa. Ba!kalarından ancak !iir, 
müstakil etüt ve hikâye, yahut da benim seçece"im tercüme alınabilir. Ba! tarafta benim bir 
yazım.” 
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Selim Kuru : “!iir parçaları, fetvalar, ilaç ya da yemek tarifleri, burçlar, kehanetler, fallar, önemli 
önemsiz olaylar, [...] kısa !aka ve fıkra derlemeleri, kısa mesnevîler, kanunnâme parçaları, büyük 
eserlerden seçmeler, beyaza çekilip bir kapak içinde biriktirilmi!tir.” 
 
Ali Canib :  
 

   
 
“Avrupalı bir mütetebbi‘n ‘rivayetler târihe menba‘ olmakdan çıkıyor. Toprakların altından 
çıkarılan abideler a"ızlarını açub bize târih içün en sahih ve kuvvetli hakikatleri if!â idiyorlar’ 
dedi"ini bu ma‘razda unutmamalıyız. Türk mâzîsini kaplayan Asya, Avrupa, Afrika toprakları ise 
– esâs i‘tibâr ile – hala örtülü duruyor. Bu mu‘azzam i!i istikballe bırakmakdan ba!ka çaremiz 
yok. Bugün içün yapabilece"imiz !eyler kütüphânelerdeki tetebbu’lardan ibâret kalmakdadır. 
Edebî ve tarihî tedkîkler içün mesela #stanbul’da en sorulmamı! nice nice eserler vardır. Bunların 
en mühimlerinden bir kısmı ise “mecmû‘a”lardır. Bu mecmû‘alar !unun bunun, hatta ba‘zen 
tanınmı! adamların, ediblerin, !â‘irlerin, âlimlerin kaleme aldıkları—ekseriyyâ muhtelif, hatta 
bibirini tutmaz yazıları muhtevî –eserlerdir. Istanbul kütüphaneleri ilmî ve itinâlı bir tasnîfe tâbi‘ 
tutulmadan bu mecmû‘alar meçhûl birer hazine olarak kalmak zarûretindedir.” 
 
 
 
 
 

Ali Canib :  

 
“Ma’lûm oldu"u üzere pek mûhim bir edib !ahsiyet olan “Yunus”un matbû‘ divânı ba!dan ba!a 
yanlı!dır. Yazma nüshaları içinde ise pek eskileri bulunmamakdadır. [940]da yazılmı! olması 
haysiyetiyle bu mecmu’a erbabı nezdinde gâyet mühim bir vesika ve menba‘ sayılmalıdır.” 
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Ali Canib :  

  
 
“Tetebu‘âtı yapmak halkın (i!ne ile kuyu kazmak) ta‘birine mâsadak pek mü"kil bir i"dir. Her 
kütübhânede yüzlerce mecmû‘a bulunur. Bunların ne oldu!unu, içinde neler bulunabilece!i 
tamâmen meçhûldur. Mesela yüz sahifalık mâlâya‘niyyât içinde fevkâla‘âde mühim bir iki satır 
bulmak ve onunla filan devrin karanlık bir safhasını tenvîr itmek, veya bir târîhî simânın 
vaziyetini, seciyyesini ta‘yîn eylemek her zamân mümkündür.” 
 
A. H. Tanpınar : “—Birkaç eski mecmua var… Görmek isterseniz … [/] Sicimi çözdü; kitapları 
silerek ona uzattı. Me"in ciltlerin ço!u kıvrılmı", bir kısmı da arkalarından çatlamı"tı.” 
 
A. H. Tanpınar : “Mecmualardan biri ba"tan a"a!ı çok kötü bir yazıyla kopya edilmi" bir Yunus 
Divanı'ydı; fakat ha"iyelerde Baki'den, Nef'i'den, Nabi ve Galib'den alınmı" gazeller vardı. 
Sonuna do!ru birkaç yaprakta muhtelif ellerle, Daülfilfilli, Kakuleli, Raventli birçok ilaç 
yazılıydı. Birinin üstünde kırmızı yazıyla Macuni-i Lokman Hekim ba"lı!ı vardı. Bir ba"kası bir 
so!anın içine karanfil doldurarak ate"te pi"iriyor, #ksir-i Hayat yapıyordu.” 
 
A. H. Tanpınar : “Kitabın planını tamamiyle tanzim etti. [...] – Kitabı artık vazıh olarak 
görüyorum! dedi. – Ben de ceketindeki dü!menin bo" yerini.” 
 
A. H. Tanpınar : “Bir çocu!a ait hissini verebilirdi. Ço!u sahifeler bo"tu. Ortasına do!ru bir yerde 
a!açta deveku"unun resmidir diye acayip ve acemi bir elle yazılmı" ba"lı!ın altında ne deveye, ne 
ku"a benzeyen bir resim, alt tarafında yalanmı" mürekkebin kararttı!ı karı"ık bir desen vardı. 
Bunda da birçok tarih vardı. Fakat yazıların hiçbiri birbirini tutmuyordu. Belki de bir me"k 
defteriydi; ve daha ziyade sonradan okuma yazma ö!renen ya"lı bir adama ait olacaktı. Hemen 
her satın daha acemi bir el birkaç defa tekrarlıyordu: -Mekke-i Mükerreme'de delilimiz Saka 
Esseyd Muhammed Elkasimi Efendi'ye. [...] Birkaç sahife ötede büyükçe bir masraf cetveli 
altında da ‘Velinimet Na"it Beyefendi hazretlerinin mabeyni-i hümâyun be"inci kâtipli!ine 
tayinleri tarihidir’ diyordu. [/] ‘Mabeyn-i hümayun be"inci katipli!ine ba-irade-i seniye tayin 
buyurulan velinimetimiz Na"it Beyefendi hazretleri bera-yı müba"eret-i vazife bu sabah elbise-i 
resmiyelerini labis olarak saray-ı hümayuna azimet buyurmu"lardır. Hemen Cenab-ı Rabb-i izzet 
tevfiklerini refik eyliye.’ Mümtaz'ın kafasında Abdülmecid devri bütün sazlarını çaldı. Daha altta 
çok kalın kalem ve bir türlü kendini idare edemeyen bir elle yazılmı" olan bir beyit geliyordu: [/] 
Gül nerde, bülbül nerde Gülün yapra!ı yerde” ; “Öbür sahifede kırmızı kalemle tanıdı!ı dillerden 
hiçbirine uymayan altı isim yazılıydı: Temagisin, Begedanin, Yesevadin, Vegdasin, Nevfena, 
Gadisin...” 
 
Snjezana Buzov : “Karı"ık mecmûalar [...] düzenli bir hayat hikâyesini aktarmaktan ziyade, 
sahiplerinin çe"itli amaçlarına hizmet eden faydalı bir yazı biçimini temsil ederler.” 
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A. H. Tanpınar : “Bu acayip !eyleri Nuran'a anlatamıyaca"ı için mahzun oluyordu. Mümtaz, 
Nuran'ın garip !eyler müteahhidiydi.” 
 
A. H. Tanpınar : “‘Bu adamlarla ne diye alay ediyorum? Sanki benim azaplarım onların bir yı"ın 
kaçı! imkanlarıyla dolu hayatlarından daha mı iyi?’ Fakat hakikaten dü!ündü"ü gibi bu kaçı! var 
mıydı? Bu kitapların ve benzerlerinin anlattı"ı imkan bollu"u içinde mi ya!ıyorlardı?” 
 
Cavit Yamaç : “- Bir çoklarımız, bir #ngiliz muharririnin bir zamanlar tavsiye etti"i gibi “geli!i 
güzel” ve “yan gelerek” okuyoruz. O “geli!i güzel” okumayı tavsiye eden #ngiliz muharririnin 
pek de haksız oldu"unu zannetmiyoruz, fakat bu, kültürü sa"lam temeller üzerinde duran insanlar 
için münasiptir kanaatindeyiz. [...] “Sistemsiz !uursuz okumak, bo!luklu bir kültür yaratır!” 
formülünü #ngiliz muharririnin “geli!i güzel oku!” tavsiyesine tercih ediyoruz. Bilhasa, bizim gibi 
dünya !aheserleriyle kendi lisanında ilk defa temasa gelenler için do"ru dürüst !uurlu okumak bir 
hareket noktası olmalıdır.” 
 
Muvaffak #hsan Garan : “Aradan geçen çeyrek asır zarfında, bu serbestçe tercüme müsamahası 
sayesinde, elbette bir çok faydalar sa"ladık. Millî E"itim Bakanlı"ının [...] yaptırdı"ı ciddî 
tercümeler, buna misal gösterilebilir. Fakat [...] memlekette bir tercüme romanlar dampingi 
ba!ladı. Eserlerin aslına sadık kalmak mecburiyeti olmadı"ından, onları çok defa ezip büzerek, 
kısaltıp uzatarak tercüme ettik. Dünya edebiyatı hakkında tam ve temiz bir fikrimiz olamadı. 
Derme çatma bir lisan bilen herkes, hattâ lise çocukları, biraz diksiyoner yardımı, biraz da 
uydurma ile tercüme yaparak çok ucuza sattılar ve piyasayı dü!ürdüler.” 
 
Ernst Hirsch : “Eser hâlen tabedilmi! ve fakat usulüne uygun bir !ekilde tescil edilmemi!se, 
müellif telif hakkı kanunu ahkâmına tevfikan hukukî himaye talep edemez.” 
 
Muvaffak #hsan Garan : “Muharrir, artık eseri üzerindeki bütün haklarından feragat etmi! 
vaziyettedir. Eserin kaç nüsha basıldı"ını tahkik edemez, bazan yeni tabıları yapıldı"ı halde, 
bundan da haberi olamaz.” 
 
Editorial of Ak!am : “Türkiyede fikir mahsulleri, en de"ersiz matahlar arasında maalesef henüz 
çıkarılamamıstır. Vatanda!ların her hakkını dikkatle koruyan kanunların kabul edildi"i !u 
günlerde, müelliflerin tabiler kar!ısında bile haklarını koruyacak hükümler mevcut de"ildir.” 
 
Halide Edib Adıvar : “25 senedenberi bu ‘Serbest Tercüme’ [politikasının], Türkiye için kazanc 
yerine büyük zararlar do"urdu"u açık bir hakikattir. Bir kaç tüccarın yani tabiin daha rahat ve 
daha fazla para kazanmasına mukabil bu vaziyet, kitab piyasamızın de"ersiz, ahlâk bozucu 
romanlar ve eksik, yanlı! tercümelerle dolmasına ve telif eserlerin ra"bet görmemesine sebeb 
olmu!, bilhassa genç ve istidadlı muharrirlerimizi orijinal bir eser vermektense [...] telif ismi 
altında adapte ve kopyalara ba!vurma"a te!vik etmi!tir. Dünya önünde Türkiyeyi küçük dü!üren 
bu hareketlere mani olmak hepimizin ba!lıca vazifesidir.” 
Muvaffak #hsan Garan: “Artık kabul etmek lâzımdır ki, edebiyatımızın yükselmesi, de"erlenmesi 
ve dünya milletleri arasında sesini duyurup kendine bir mevki yapabilmesi, ancak Türkiyenin de, 
di"er mütün [sic, ‘bütün’] medeni memleketler gibi, ‘milletlerarası telif hakkı’ anla!masına 
girmesile mümkün olacaktır.” 
 
Fahir Onger : “Devlet millî sanayii himaye etmek için nasıl yüksek bir gümrük politikası 
takibederse yerli fikir, sanat ve edebiyat adamlarını himaye etmek için de öylece bir kültür 
politikası takibetmek zorundadır.” 
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Oktay Akbal (footnote) : “Türk yazarını dünyanın en me!hur eserlerinin rekabetinden 
korumalıyız. Nasıl ki yabancı mallara sınırlarımızı kapatıyor, onları yurda sokmuyorsak, Türk 
yazarını himaye etmek için; yabancı eserlerin bedavadan tercüme ettirilmesine mâni 
olunmalıdır.” 
 
Cavit Yamaç (footnote) : “U.N.E.S.C.[O.] ikinci kitap sergisini hazırlıyormu!. "lk sergiye neler 
göndermi!tik? Malûm de#il! [...] Biz sadece tütümüzün, incirimizin, üzümümüzün ve 
pamu#umuzun hesabımıza konu!masile iktifa ederiz [...]. Dı!arıya bir tek kitap gönderdi#ımiz 
vâki [olmu!] de#ildir.” 
 
A. H. Tanpınar : “Telif hakları kanununu kabul etmek meselesi hususî bir etüt ister. Yalnız !unu 
söyleyeyim ki asıl muhtaç oldu#umuz ana kitaplar için telif hakkı zarurî olmadı#ını kabul edersek 
büyük bir !ey kaybetmi! olmayız, diye dü!ünebilir. Fakat edebiyatımızın geli!mesine tek engel bu 
de#ildir. Asıl büyük engel kendimizi ciddiye almamaktır.” 
 
A. H. Tanpınar (footnote) : “Hemen hemen kendimizi hiç okumuyoruz. Hatta en yakınları bile. 
[...] Edebiyatımızın geli!mesi bir zaman ve anlayı! mes’elesidir. Büyük okur-yazar kütle yerli 
muharriri okumuyor. Bu demektir ki, kendimizi be#enmiyoruz ve sevmiyoruz.” 
 
A. H. Tanpınar : “Seçmeden be#eniyor, dü!ünmeden seçiyor, yahut hayran oluyoruz. Daha 
do#rusu hakikî hayranlı#ı duymadan kelimeleri çı#lıklarla harcıyoruz. San'at eserini elimize alıp 
evirip çevirmesini bilmiyoruz. Ona kendimizi veremiyoruz. Durmadan en olmayacak !eyleri 
birbirine karı!tırıyoruz. Geçen gün bir !iir defteri gördüm. Genç bir adam, sevdi#ini sandı#ı 
eserleri dikkatle, özene bezene toplamı!, yazmı!. "çinde kimler yoktu? Yahya Kemal, Hâ!im, 
!iirimizin belki en iyi !âirleri vardı. Ne yazık ki defterin yedide altısını bu !âirlerle hiç münasebeti 
olmayan biçare, sakat manzumeler, küçük aptal hicivler, hani o caz musikisi güftelerine benzeyen 
gülüncün ötesi parçalar dolduruyordu. Belli ki Yahya Kemal, Hâ!im ve öbür !âirlerimizin eserleri 
bu bostana tesadüfen dü!mü!lerdi. [...] Bu ıttıratsızlık, bu kendisini bütünüyle vermeden bir takım 
!eyleri sever görünme, bu seçip ayırma yoklu#u en acınacak !eydir. Zenci, her buldu#unu ho!una 
gitmek !artıyla boynuna, koluna takar. Saksa#an yuvasında parlak, renkli, gözüne ne rastlamı!sa 
buluruz. Fakat kendi seçti#imiz !iirlerle yaptı#ımız bir !iir mecmuasında?” 
 
A. H. Tanpınar (footnote) : “"nsan çehresinde mümkün her aksaklı#ın, her ahenk bozuklu#unun 
yaptı#ı bir çe!it yüz ba!lı bir mahlûk.” 
 
A. H. Tanpınar : “Bugün korkunç bir hesap yaptım: 17 cilt Fransızca, 8 cilt "ngilizce polis 
romanı. Paris’e bunun için gelmi!im gibi.” 
  
I.A. Saregiannis (footnote) : « $% &'()*+,- .+(+/0),12, /%, 32*24+.+56+7&0 µ8 30*9:*(092, 
;..< 49= ;>*9&/2 µ+7 ?21,0/29@ AB, /C, 0,A9:?0*0 +D .03/+µ:*090E ;..= F60.0 ,< G:*09 /1 (9,>/2, 
('*H /+5 ... I/2, B()09*9&µ:,+E 49= J?H,+E 39< K*9&4>/2, &/C ,+&+4+µ0L+ /+7 M*56*+7 
N/25*+7, /C, *O/-&2 J, F60.0 /13+/0 K9K.12 ,< A92KP&09. N= Q,2 )2*/R µ+7 S(*2T0 : ‘µ>,+ 
;&/5,+µ94<’ 42R U3+(*Pµµ9&0 µ8 A5C (*2µµ8E /C ‘µ>,+’». 
 
A. H. Tanpınar : “çogumuz seyahat eder gibi, benli#imizden kaçar gibi okuyoruz. Mesele 
burada.” 
 
Ali Rauf Akan : “Cemiyetimize çı#ır açmak bir !ey ifade etmez. [...] Tanzimattanberi 
memleketimizde çı#ır açtı#ı söylenen eserler taklittir. Ahmet Ha!imi Fransızcaya tercüme ediniz,  
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kar!ınıza Fransız sembolistleri çıkar. [...] Garbte bir edebi cereyan do"uyor, ömrünü tamamlıyor, 
neden sonra bizde taklitleri çıkıyor. [...] Garbde bir Valery çıkıyor, on be! yirmi sene sonra 
bakıyorsunuz, Ahmet Hamdi Tanpınar onun bir !iirini adapte, yani mısralarını kelime kelime 
tercüme ederek altına kendi imzasını koymu!! Bunu, be! altı yıl önce bir meslekda!a söyledi"im 
zaman hayretler içinde kaldı ve kendisine okudu"um Fransızca ve Türkçe mısraları ertesi gün bir 
sabah gazetesindeki sütununda ne!retti, epey dedikodu oldu.” 
 
Erdo"an Alkan : “Fransız !airlerinden dize aktarma konusunda rahattır Tanpınar.” 
 

Chapter 4 
 
I.M. Panagiotopoulos : «[O]# $%&'() %&* %+,-./µ+ 0'&12 34 567/83+,& 9:&) 3&1) ;/< %,=%+7 > 
µ1?7.3&,7&@,-:&), .A2 #.3&,7;4) 3B) >CD@1,- 3&1 EFB), 2A 3<) µ+3/:=,+7 .3<) .+C86+) 3&1». 
 
I.M. Panagiotopoulos : «2’ G@;/C7-.+7 3A .H2&C/ ... 2A $;:,-.+7 3A >µ/67;A 56+I6J, 2A 
.%&16-.+7 3K2 $%&'L, 2A ;&73-M+7 3K2 #.3&,7;L .37@µK, µ( 3K2 N1',/7µ8/ %&* 3/7,7-E+7 3D.& 
.1'2A .3K2 3='2J 3&O µ1?7.3&,7&@,-:&1 .A2 3='2J G237;+7µ+27;L». 
 
I.M. Panagiotopoulos : «P# /Q3&R7&@,/:8+) /Q3=) ... G%&'3&H2 GCJ?72D $267/:=,&2 ... [S3/2] 
682[&12] ;’ =2/ µ+@-C& µ=,&) G%4 34 2DJµ/ ;/< 34 9:&) 3B) $%&'B)». 
 
Tsmail Habib : “‘Ate!ten Gömlek,’ ‘Ur Kahpeye’ gibi ya türkçülük cereyanına, ya Millî Mücadele 
zaferlerine; yahut ta i!gal facialarına dair eserleri de onun yalnız ferdî de"il ma!erî bir vicdana 
dahi sahip olu!undan ileri geliyor.” 
 
Tsmail Habib : “cemiyetin nabzını kendi nabzında duyan bir kabiliyet te vardı.” 
 
Tsmail Habib : “Afakî kıymet ise romandaki teferruata, hayata, hâdiselere ait olan kısımdan ileri 
geliyor. Bunlar do"rudan do"ruya realist parçalardır. Romancı onları bütün kendi ya!adı"ı 
hayattan almı!tır.” 
 
Simon de Tournai : “de deo vero cum dicitur, non predicat motus actionem ab agendo dictam, sed 
autoritatem ab authentico.”  
 
Uguccio of Pisa : “homo autenticus vel autorizabilis, id est autoritatis cui debet credi.”  
 
Basil of Caesaria (footnote) : «342 /Q342 6U G:&,8E+7 34 V2+Oµ/ /Q?+238W :H.+F) ',Iµ+2&2». 
 
Clement of Alexandria : «3A) @,/:A) /X) %+%7.3+H;/µ+2 ;1,8/) &Y./) $M /Q?+23+8/) 
%/23&;,/3&,7;B) $%76+8M/23[+])».  
 
Gregory of Nyssa : «Z @A, 3[ R&1CLµ/37 34 %\2 .1.3J.-µ+2&) ;/< 34 µK ]2 ^%&.3L./) $2 µD2_ 
3` >,µ` 3&O ?+CLµ/3&), 38 &Q'< ;/< 342 a2?,F%&2 67U /Q?+237;B) 3724) ;/< ?+b;B) $M&1.8/), 3B) 
$2/238/) 612-µ+F) G%&.%-./) %,4) 3K2 $M G,'B) a@+7 ;/3-.3/.372». 
  
Clement of Alexandria (footnote) : «$%/;&H./23/) 3B) 3&O ;1,8&1 :F2B), +c3+ 3B) /Q?+237;B) 
+c3+ ;/< 3B) 67A 3d2 G%&.3DCF2 $2+,@&H.J)». 
 
Christos Karagiannis : «P 67&7;J3L) µ/) ... %+,7:=,+3/7 67/,;I) .’ DCJ 3J2 %DCJ ;/7 µ/)  
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!"#$%%&"!' ()* #$ +,µ! -./* ,('0-./*. 1(203*, µ$* 42"!' -. 4'5$2)µ$ "$ (%,6./µ! 7,-' 8$0-,!' 
3 9/:; µ$*. <%,=µ$-', µ!%'5.2 +$"-,%.' ,%:'0$" "$ 5,"./" (..>>, ?5-%.($ 0’ $"-2(.'"$.... 
@!%'5.2 0-%$-'A-!* 5,"./" $/-7 (./ 5,"./" .' B.&%5.' 0-./* 4'5.&* µ$* -./* C>>3"!*. 
D+#$>µ7" $"-2 .+#$>µ.&.» 
 
Tassos Kostopoulos : «E! 7>3 -3 4',%5!'$ -./ (.>?µ./, . $+.(>'0µ7* -)" µ./0./>µ,")" 
:)%'5A" 5$' 3 5$-$42)63 -)" $"-$%-A" (%$=µ$-.(.'!2-$' ,>>)0-! µ! ... $(!'>?*, 
6/>.4$%µ.[&*], $($=.%!&0!'* 5/5>.+.%2$*, 0/>>;9!'* .µ;%)", !'5."'5?* !5-!>?0!'* [5$'] [0]! 
.%'$5?* 4! (!%'(-A0!'*, $57µ3 5$' [-3"] 5$-$0-%.+; .>75>3%)" :)%'A" ; 5)µ.(7>!)"».  
 
Falih Rıfkı Atay (footnote) : “Yangından sorumlu olanlar, o zaman bize söylendiFi gibi sadece 
Ermeni kundakçılar mıydı? Bu iGte ordu kumandanı Nureddin PaGa’nın hayli marifetli olduFunu 
söyleyenler de çoktu.” 
 
Mehmet Yalçın : “YetmiG yılı geçiyor geleli... [Bugüne kadar] bir Allah’ın kulu gelip de 
‘Nasılsınız, derdiniz dermanınız var mı?’ diye sormadı.”  
 
Stratis Doukas : «H-$" -?>!')0!, -.I($ : J,>! -K" L(.=%$+; 0./. MN O5!P".* Q=%$9!. !"#$%&'( 
)'*+#',%'-». 
 
Stratis Doukas : «R S0-.%2$ -.&-3 !T"$' U(7:-3µ$ µ'V* 8%$4'V* (.W (?%$0$ 0X Y"$ :)'%Z 
[\:µ$>A-)". ]-$" µ'^" [sic] U(>_ 5$` =>/5!'^ µ.")42$ (.W 5/%'$%:.a0!, ='$-` b>$ 0')(.a0$" 
5$` ='X$c-Z 4d #^ -$2%'$e! .f-! 0;µ!%$ "^ -K 0/".4?9) µd  (%.>7=./*. g" bµ)* -?>.* 
U(.+,0'0$ "^ (%.-,6) 4/Z >7='$ !T"$' "^ 4'$0$+3"20) -Z 05.(Z b(./ (%.0+?%) 43µ70'$ 5$` 
5$` [sic] µd -h".µ, µ./ -Z i%$P. $c-Z >$j5Z >./>.&4' -.a k7=./». 
 
Dimitris Tziovas : «D 0/==%$+?$* (%.0(.'!2-$' -." +)".=%,+. 7()* . ;%),* -./ (%.0(.'!2-$' 
-." µ)$µ!#$"7». 
 
Dimitris Tziovas : «. .(.2.* !6!>>3"2e!' 5$' 5$#$%2e!' -." (%.+.%'57 >7=. -./ -./%57+)"./ 
(%)-$=)"'0-;». 
 
Giorgos Vafopoulos : «(%.0+?%!' -Z -$>?"-. -./ 0-K" L(3%!02$ l"Z* "?./ !m4./*, (.c µV* n-$" 
o=")0-.. 1T"$' $c-Z U(>p* µ'^ U+;=303; 5,-' ($%$(,"./. 1m"$' Y"$ #$/µ$0-Z L(74!'=µ$ 
=>A00$* 5$' q+./*. r'$-` µ’ b>3 -K 0/"!%=$02$ -./ s%).*, t µ.%+K U";5!' U(.5>!'0-'5^ 0-Z 
0/==%$+?$. u(Z -K" U%:K µ?:%' -?>./* 4'$5%2"!' 5$"!`* -Z :?%' -.a >.=.-?:"3, (.W :$%,e!' 
U7%$-$ -K" 5.2-3 µ?0$ 0-K" v(.2$ -%?:!' -Z U(>7 $c-Z 5$` =,%=$%. "!%Z -_* >$j5_* 
U+3=;0!)*». 
 
Fotos Politis : «BK" S0-.%2$ $c-K -K" U>3#'"K 4'3=!P-$' v 5. w.&5$*. M$` -K =%,+!' 0^ "^ -K" 
Qe30! v m4'.*.... wd" ('0-!&) "^ 5,#30! v x'57>$* M$e,5.=>./ 5$` "^ L($=7%!/0!, >?63 (%Z* 
>?63 -K" y4&0!!', -./ 0-Z" 5. w.&5$. B.a -Z !T(! 5,(.-!. M' v 5. w.&5$* O(!'4K !T:! -Z" (7#. 
"^ µ(!P 0-K" 9/:K -.a U+3=./µ?"./, (.W !T"$' -Z 5/%'A-!%. 03µ,4' 8$#&-!%./ (.>'-'0µ.a, ... 
Q=%$9! Q(!'-$ -K" S0-.%2$ $c-K µd -K" m4'$ 9/:K -.a M$e,5.=>./ ... M$` -.a-.* (p* "^ µ_" -K" 
L(.=%,9!" [sic] 0-Z -?>.*, U+.a Q8>!(! -Z" l$/-7 -./ U-7+'." µ?0$ O5!P». 
Fotos Giofyllis (footnote) : «<,>>!-$' t e)K µ?0$ 0’ $c-Z -Z 8'8>2.». 
 
Dimitris Raftopoulos : «z s%)$* !T"$' -70. U(>Z*, (.W µ.',e!' U(7>/-$ µd -Z µ!=,>. s%)$: -Z"   
U " A " / µ .. ({(.=%$µµ2e) $c-K -K >?63, ='^ "^ 03µ!'A0), µ[d] -K" !c5$'%2$, b-' Y"$* -?-.'.*  
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!"#$%  &'() *+,)- .)/ #'01(#$ #$2 3,)4,('56*!)- *7.$8) 1!9, .):;µ*'-,9 6(9 .)/ 1"µ<$8$ 
.)/, ='), µ> !?!$-$@% &'(*%—A1!( .)/ B8CD-1!$@% E µ> µ0,$ F,),—45,*!)-   8 $ 4 $ ! * D , 5 )   
µ ) 6 G ,  ...). H 1@44')I?)% J> µK% J)1.)8*"*- !5#$!), <C6*- !9 6(9 ,L µK% J-JCM*-». 
 
Dimitris Raftopoulos : «A1!;1* µ#'$1!C !$@ !9, 3IN4;1; !$O 34'Cµµ)!$@ µL !01$ 6(,!),$O 
P-.08) Q$6C.$48$@, R#(% !$#$:*!*S !T µ$,!?88$ U 48"#!;% ... V!T !?8$% !T 48@#!T, W1!$';µ?,$ 
#C,( 1> 1.8;'N #?!'), <4N.* !*8*-0!*'$ 3#T !T I:)'!T #'(!0!@#$. ... H [1@44')I?)%] <'X.* 
!9 J",)µ; ,L BM)I),51*- .C:* B4(Y1!-.T ZD,$% !$O I-8$8$4-.$O [)@!$O !$@ [388C .)/] 
I:C,$,!)% 1!T, 3,\!*'$ <):µT )]!$*M)IC,-1;% .C:* =88$ #)'L BM)I),51!;.*». 
 
Ay^e Durakba^a (footnote) : “Benim açımdan Afet _nan, Cumhuriyet’in ... sadık kızıdır. Halide 
Edib ise Cumhuriyet’in isyankâr kızı olarak görülebilir” ... “Kemalist kadın, bir erkek imajı 
içinde faaliyet göstermek zorunda kalmı^tı.” 
 
Hülya Adak (footnote) : “Halide Edib’in erken dönem romanlarında bu soruya [Peki bireysel 
istekleri, arzuları, duyguları olan kadınlar olabilecekler midir?] olumlu cevap verme ihtimali 
yaratacak istisnaî örnekler mevcuttur.” 
 
Halide Edib : “— O hâlde? — Kur^unun dimâ`ındaki têsîri. _ki doktor çok uzun ve fennî bir 
münâka^adan sonra beyninden kur^un çıkarken ölen Peyami’nin ate^den gömle`ine çetin ve 
Latince bir isim koydular.” 
 
(Page 24) !kdam : 

 
Güzîde muharriremiz Halide Edib Hanım’ın “Ate"den Gömlek” unvanı altında yazdı#ı ve 
Sakarya Ordusuna ithaf etdi#i millî romanı yarın tefrikaya ba"layaca#ız. Büyük edibenin en 
kuvvetli eserlerinden biri oldu#una hiç "üphe etmedi#imiz bu roman aynı zamanda mütarekeden 
beri ba"ımızdan geçen millî hâilelerin müheyyic bir tarihçesidir. [/] Anadolu mücadelesinin 
destanı tam henüz yazılmadı diye üzülenler bu eserde bütün heyecan ihtiyaçlarının tatmin 
edildi#ini göreceklerdir. [/] Halide Edib Hanım’ın (Ate"den Gömle#i) Anadolu "ehit ve gazileri 
nâmına edebiyat âlemine dikilmi" ulvî bir âbidedir. 
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Fethi Naci : “Kurtulu! Sava!ı üzerine yazılan romanların ço"u, bu sava!ı ya!amayanların 
ara!tımalara dayanarak yazdıkları romanlardır. Oysa Halide Edib Adıvar, Kurtulu! Sava!ı’na 
katılmı! bir yazar; sava!ı bütün acısıyla,üzüntüsüyle ya!amı! ve Ate!ten Gömlek’i, 1922 yılında, 
sıca"ı sıca"ına yazmı!. Ate!ten Gömlek,  Halide Edib’in tanıklı"ı; ba!arısı ve gücü bu tanıklıktan 
geliyor.” 
 
Ru!en E!ref Ünaydın and Halide Edib : 

 
- [Yazarken kelimelerimi] hiç aramam. Konu!tu"umdan daha kolay yazarım. 
- Tabii sonra tekrar gözden geçirir ve düzeltirsiniz; kelimelerinize ve cümlelerinize son, kati’ bir 
!ekil verirsiniz! 
- Pek az okur, pek de az düzeltirim, a!k efsaneleri gibi yazılarım arasında en düzgün olanlarını 
bile bir defa okumam. 
 
 
Ru!en E!ref Ünaydın (footnote) : 
 

 

 
 
Halide Hanım da biz kari’lere, öyle tuvaletlerini bitirmi!, kıyafetlerini düzeltmi! süslü, !ık 
cümleler vermek merakında de"il! O da Hamid gibi yazdı"ını olmu! bitmi! farz edenlerden; 
kelimeler özüründe koyumculuk etmiyor. 
 
 
Halide Edib (footnote) :  
 

 

 
Yazdı"ım !eyi o kadar severim ki ba!dan sonuna kadar bende, ruhumda o eser ihtiraslı bir 
hummâ olur. 
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Halide Edib: 

 
 
Eserlerimi de yazub bitirdi!im andan ‘itibaren artık onlar bence kıymeti hâ’iz de!ildir. Çünki 
içimdeki ruhânî ihtirâs mâddîle"ince artık ehemmiyeti kalmayor. Kabu!unu de!i"diren bir yılan 
gibi eskisine bakmayorum bile. O kadar onlara yabancı kalmak isterim. Yazılarımın epey bir 
kısmı böyle gayb olub gitmi"dir. 
 
Feridun Kandemir (footnote) : “Ankara’daki tek matbaa evi olan Vilâyet Matbaası, ihtiyaca yeter 
güçte olmadı!ından, Ö!üd bu suretle zaman zaman, Milli harekâtın hiç de!ilse Orta Anadolu’da 
yegâne yayın vasıtası haline gelmi"ti.” 
 
Mehmet Önder : “Ne var ki, pedalla basıldı!ı için boyu küçülmü"tü. Ka!ıt iyi de!ildi. Konya 
çar"ısındaki helvacı dükkânlarından kimi beyaz, kimi sarı veya ye"il ambalaj ka!ıtları toplanmı", 
bunlar kesilmi", gazete ka!ıdı olarak kullanılmı"tı.” 
 
Feridun Kandemir : “baskı makinasını bazı zamanlar hiç durmaksızın 24 saat aralıksız ve bizzat 
kendimiz, kanter içinde, soluk solu!a kol çevirmek suretiyle çålı"tırırdık.” 
 
Ahmed Saraço!lu : “Onun pek bariz Giritli aksanını vesile ederek kendisine takılanlar acaba 
Türkçeyi biraz çetrefil konu"an, lâkin çök temiz bir Türkçe yazan bu pek kıymetli Türk 
gazetecisinin bu lisan bilgisi sayesinde Millî Mücadelede millî davaya yaptı!ı (hayatı pahasına) 
kıymet bilçilmez hizmetlerin farkında mıdırlar?” 
 
Yannis Petsopoulos : «# $µ%&'(µ)* +,-./-,/0* 1'23( +,4 506 -78 9''.5, %:; %)'')< ... [=;] 
-)>:+0+;8 ?@-2µ, 5A8 (B8( C%; $+(D8,, -6 E%)F, G 9''6* H6 'I/2 506 -J8 K%'L8». 
 
Rizospastis : «=; MH(/08;8 %)'(µ0+;8 C8,+)08LHA8 C8,NNO''(0 K-0 µF, %-O:03 -J8 P''280+J8 
/-:,-(>µ.-L8 1Q-,/( µOM:0 -R* /052:)5:)µ0+R* N:,µµR* -R* S,N5.-2*. TA8 %:O%(0 µA +,8O8, 
-:&%)8 8U /-,µ,-@/2, +. V.''2! W6 %:)ML:@/2 (µ%:&*. X:;* ... -78 S,N5.-28 ! YZ-; 
$%0[.''(0 G 185)3)* \/-):F, -)< P''280+)< 1H8)*. [#$%&'()'*%+,, -%*. : ],4 $+(D H6 (B8,0] 
+.%)0)* [%0+:,µO8)* ;] ^''28, -;8 )%)D)8 1M)µ(8 $H80+78 _%)M:OL/08 86 C%('(>H(:`/Lµ(8 !» 
 
Rizospastis : «?2-(D K%L* '2QHR µO-:)8 +,4 G S,N5.-2 %(:0'2QHR (a* -; 9''280+;8 S,/F'(0)8, 
50&-0 +,-)0+(D $+(F C%; %,',0)-.-L8 M:&8L8 µ06 _%&5)>')* P''280+7 )a+)NO8(0,». 
 
K. Th. Papalexandrou : «[b]L/5@%)-( 1[N,08,8 µA -78 c5(0, +,4 µA -78 $%F['(d2 -J8 50)0+2-J8 
-J8 /Lµ.-L8 .... eA µ0,-5>) (Z:R+, +,4 fM82 ')N)+:0/F,*: C:.5(* /[>/µO8(* µA µ,I:2 /080+7 
µ('.82. g%L* µ)< (f%(8 E />8.5('Q)* +. h,',[O-,* />8O[2 86 %(:./)>8 +0 C%; -; 
/-:,-)50+(D) />8-.+-(* PQ2µ(:F5L8 -)< h(-`%)>». 
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Lexicon (footnote) : «[!]"#$%& µ'%( )*+ ,#µµ#-"./).0*+ 1"2/34+ µ3)&5'6#-" 37+ )8 9')4$#" 
:"& $#%;<6&5#", µ= )8" >$#?# )-$2"3)&. 0&@ A.&"'µ3)&. 37+ )#B+ 5&")C6#-+ :"& 
D").µ.%.)&6./).08" $36.#A.08", E F#;")& )#G µ&0&6?)( H. I?0#%(». 
 
Kostis Kastritis : «-$36&/$./)'+ )(+ <6&µµJ+ )#- K'"." <.& )#" 3$&"&/)&).0L ")35&.)./µL 0&)C 
)(+ ‘A.0J+ µ&+’ $&)6?A&+ ... [0&. )(] µ3)&)6#$J )#- $#%'µ#- /’ 3µ5;%.#». 
 
Mete Tuncay : “Bugün hiç kimsenin inkâr edemeyeceMi bir hakikattir ki, Yunan iNçisi ordularının 
bozgunluMunun hakiki sebeplerinden birisi, Yunan Komünist arkadaNlarımızın Yunan ordusu 
içinde harp aleyhinde yaptıkları propagandadır. Bu propagandanın [çok] büyük bir tesiri olmuNtur 
... Emin olunuz ki, Türk iNçi yoldaNlar, Türk ve Müslüman olmayan bu Yunan Komünistlerinin 
Türk iNçilerine, fakir halkına, Harb-i Umumî içinde, zavallı halka ekmek yerine çåmur yedirerek 
karınlarını ve kasalarını NiNiren Türk ve Müslüman tüccar mebuslardan ve bütün harp 
zenginlerinden ve ordu müteahhitlerinden elbet daha çok faydası dokunmuNtur.” 
 
Foti Benlisoy (footnote) : “SavaN karNıtı faaliyet, farklı askeri birimlerde mevcut birbirinden çoMu 
zaman baMımsız grupların iNiydi ve bu gruplar arasında iletiNim, askeri komuta kademesinin 
baskılarının da bir sonucu olarak sınırlıydi. Dolayısıyla iNleyen bir yönetim mekanizmasından, 
kelimenin gerçek anlamında bir merkez komiteden bahsetmek pek mümkün görünmemektedir.” 
 
Georgios Spyridonos : «O.P%.C6.L" ). 0-0%#5#6#G" µ3)&QB )R" S5'A64" [)8" >$#T#] U)# $%*63+ 
... 3V%#<#5&"R" 0&@ D")3W".0R" $&6&0."J/34"» ... «X@ $36.µ'"3.+ 37+ )Y" ZQ3"#" &V)Y" [26&" 
)#G \5.L" ]$#- A=" ^$C6[3. _["#+ 1%%("./µ#G; `0'a#- )Y" b65&"3µ'"(" 5&µ?%%& /#-. `)6'a3 
)c ]$%& /#- d[. 0&)c )#G X#;60#-, > >$#T#+ Dµ;"3)&. ^$'6 )*+ e/)?&+ )#-, D%%c 0&)’ S03?"#-, 
]/).+ /= S0P.Cf3. "c $#%3µg+ S$@ 10 [6L".&». 
 
Foti Benlisoy (footnote) : “[K]omünist savaN karNıtı faaliyet, savaNa karNı açık ve kitlesel bir 
eylemlilik biçimini çoMu zaman almadı. Komünistler, askerler arasında küçük bir azınlıktı ve 
faaliyetleri de daha çok eMitim ve propagandayla sınırlıydı.” 
 
Halide Edib: “Doktor ne dedi? BaNımdaki kurNun bende hayalât yapıyormuN. ‘Çıkarırız!’ 
diyorum. Beyaz gömleMınin kollarına ciddî ciddî bakıyor. Bacaklarımı keseli daha kaç ay oldu? 
YataMımın alt tarafı gülünç bir suretde boN. KurNun çıkarsa kafam da boNalır diye mi 
çıkarmıyorlar; ne bileyim? Belke baNımdakileri çıkarub beni yalnız bırakmamak için kafamdaki 
kurNuna dokunmuyorlar. [...] baNımdan geçenlerin hepsi doMru. Belke de bazıları deMil; fakat ne 
zararı var?” 
 
Halide Edib: “Son notlarımı okumaya çalıNdım. Evvelâ bir Ney anlamadım, fakat yavaN yavaN 
içimde ılık bir hatıra uyandı.” 
 
Halide Edib: “Hikâyemde bir [...] yanık sayfa var. [...] Böyle bir Neye inanmak istemem, sonra 
ötekilerden, hatta kendimden Nübhe ederim.” 
 
Halide Edib: “ben denilen Ney baNımdaki birkaç sîma ve onların hâtıralarından ibaret. Bunları 
anlatdıkça boNalub yavaN yavaN bitiyorum. [...] Bugün notlarıma bakıyorum. hhtilâl günleri ile 
Sakarya arasında hayli hâdise var, fakat bende ancak son perdeyi anlatacak kadar nefes var. 
Ondan evvelki günler hep perde arası. [...] Hayat masalıma bakıyorum da hikâyeden ziyâde bir 
operaya benziyor.” 
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Halide Edib : “Kâ!ıd, kâ!ıd, kâ!ıd. [...] Benimle hakîkî hayât arasında kalın bir perde var ve o 
perdenin arkasında onlar [cephedekiler].” 
 
Halide Edib (footnote) : “Kadınlara intihab hakkı vermeyen partilerin hiçbirine tarafdar 
[de!ilim].” 
 
Mehmet Kalpaklı : “Zamanın gazetecilik ve matbaacılık teknikleri nedeniyle bu ilk basımlarda 
pek çok basım hataları olu"mu"tur [...] [S]on yıllara kadar yapılmı" yeni harfli, sadele"tirilmi" 
baskılar, eski harfli baskıların hatalarını sürdürmü"ler, dahası bu hata ve eksikliklere yenilerini de 
eklemi"lerdir. [...] Biz, Halide Edib Adıvar’ın okuyucuya yeniden sunulan metinlerini ilk 
basımından ba"layarak bu hatalardan kurtarmaya, aynı zamanda yazarın özgün dilini ve üslubunu 
korumaya çalı"tık. Bu nedenle sadele"tirmedik.” 
 
Halide Edib : “Türk’ün Ate"le #mtihanı’nı bundan yirmi kusur yıl önce #ngiltere’de yazarken 
fecaatlerin muhtelif parçaları üzerinde daha fazla durmu"tum. Türkçesinde gerek bizim, gerek 
onların tarafından yapılan bu gibi hadiseleri kısa kesmeyi do!ru buluyorum. Çünkü Yakın 
Do!u’da barı" ve selâmetin Türk ve Yunan dostlu!una ba!lı oldu!una inanıyorum. Nitekim, 
Mustafa Kemal Pa"a da buna kanaat getirmi"ti.” 
 
Halide Edib (footnote) : “Demokrasinin bugün artık sokak kalabalı!ının hâki oldu!u bir idare 
olamıyaca!ını, öyle bir olayın önüne geçebilmek için lâzım gelen tedbirleri almayı bilemediler, 
yahut kâfi derecede tecrübeleri yoktu” ; “1-6 Eylül faciasında göze çarpan birinci âmil, servet 
dü"manlı!ıdır [...] [G]erçi servet çok faydalı ve elzem bir "eydir. Fakat servet sahipleri de 
gösteri"ten sakınmaları, daha sade, daha halka yakın bir hayat tarzı ihtiyar etmelerini lüzümlü 
buluyorum.” 
 
Halide Edib : “[Hatıralarımın #ngilizcesi ile Türkçesi], bazı yerleri kısa, bazı yerleri biraz uzun 
olmakla beraber, öz itibariyle aynıdır.” 
 
Yusuf Hakan Erdem : “Türk’ün Ate!le "mtihanı’nda öyle yerler var ki, metne ba"ka bir el girdi!i, 
Halide’nin tek ba"ına olmadı!ı konusunda çok ciddi "üpheler uyandırıyor.” 
 
Vedat Günyol : “Evet, Türkiye’ye döndüklerinde onlarla görü"tüm asistanlık yaptım. Halide Edip 
ile Türkün Ate"le #mtihanı’nın #ngilizce’den çevirisini beraber yaptık. O dikte ediyor ben 
yazıyordum. Hastalanınca, Vedat sen git tercüme edip getir bana diyor, bu sefer ben tercüme 
ediyorum, o düzeltiyor. Kitabın orijinali Turkish Ordeal’di. Ama kitabın #ngilizce baskısında 
Atatürk aleyhine yazdı!ı yerleri Türkçe’ye almadı. Yani o bölümleri kendisi sansürledi. Sonra 
Türkün Ate"le #mtihanı’nı Yeni Ufuklar’da ben basmı"tım. Kitabı basarken çevirenler Halide 
Edip-Vedat Günyol diyemedim tabii. [/] Öldürdü beni yoksa. Çok otoriterdi. ... Adnan Bey 
babamdan sonra en çok sevdi!im insan. Adnan Bey ölünce Halide Hanım'a yardım etmeye 
devam ediyorum. Beraber çeviriler yapıyoruz. Bir gün rahatsız oldu!u için uzanmı", Vedat dedi, 
bak orada dolabın içinde bir çıkın var onu ver bana. Ben de dolabı açtım, getirdim yata!ın üzerine 
ve Halide Hanım rahatsız diye dü!ümü çözmeye çalı"ıyorum. Pat diye elime vurdu. O kadar 
gücüme gitti ki bu haraketi, çıkının içinden bana Adnan Bey'in bıraktı!ı bir dolmakalem çıktı. Bu 
dedi, senin. Ama öyle kırılmı"tım ki kalemi falan almadan çıkıp gittim. #ki ay görü"medik ve o 
i"te sırada Halide Hanım öldü.” 
 

Vedat Günyol (footnote) : “13 yıl boyunca beni kullandı, sömürdü. Vedat hemen gel, kömür 
alıyoruz ba"ında bulun! Vedat gel... Ne oluyor, evdeki hizmetçiyi kovuyor, ille ben de orada  
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olaca!ım. Ertesi gün de Adnan Bey, bak bu insanlar ne kadar nankör bir Allahaısmarladık bile 
demediler, diye sitemde bulunuyor. Aman beyefendi dedim, nasıl desinler, Halide Hanım onları 
ba!ıra ça!ıra kovdu.” 
 
Fotis Kontoglou : «"# $%&"'(#, )*$++$,µ-./ )*# &"/+012$ 34/5». 
 
Elias Venezis : «6 )47,'&' &8 )(9:"; &'µ:<$ :=.$2 ">&/ +2"? 9$@ A:(? */B C.D EF/Gµ: "; 
,:,/.>"$ 18 ,0.:"$2 9$"/(HI"# .; *$($9/+/GH7&/Gµ: "#. J.H(I*/ "# KI."$.# *$++>µ:./ 
J.H(I*/ 9L"I )*> "? *0:&' "D. ,:,/.>"I.». 
 
Stratis Doukas : «M"/ "-+/5 "'5 *(N"'5 *:(2/1:0$5 µ/G (M:*"-µO('5 - P:9-µO('5 1928), :0F$ 
*-&:2 &: 9L"2 *(/&4G,/FN(2$ "'5 *:(24-(:2$5 Q29$":(0.'5. M"25 &'µ:2N&:25 µ/G ,(L4I: «... 
O(-F:2, O(-F:2, O(-F:2R +0,/ $9>µ$ 9$2 H$ 'µ$2 &"'. */+2":0$R *(-*:2 .$ ":+:2N&I 9$+L. S0µ$2 
*(/5 "/ "-+/5 $++L 9$2 &' -.$ &*/G1$0/ µ-(/5 "'5 $*/&"/+75 µ/GR *(>9:2"$2 .$ µ2+7&I ,2$ */+T 
*/.:µ-./G5 9$2 1G&"GF2&µ-./G5 $.H(N*/G5. U V:>5 $5 :0.$2 µ$K0 µ/G 92 $5 µ: O/'HL:2». 

M"$µ$"N :1N "25 &'µ:2N&:25 µ/G 9$2 9$":O$0.I &"/ 9$4:.:0/ "/G *(/&4G,/FI(2/T 
M"/G*0 (M*2), ,2$ .$ 1I "/G5 $.H(N*/G5 "/G 9$2 .' $9/T&I "/G5 *>./G5 "/G5. W/ 9$4:.:0/ 
,:µL"/. ... X"G*L "/ µL."$+/ "'5 *>("$5 9$2 µ*$0.:2 9L*/2/5. ... Y2 >+/2 ">": µ: µ2$ 4I.7: «Z$ 
-.$5 */G -9$µ: "/. W/T(9/ ,2$ .$ ,+2"N&:2». W/. W/T(9/ ,2$ .$ ,+2"N&:2; M"G+N.I "' $G"2L 
µ/G &$. L+/,/ &"($"2I"29> *' $9/T:2 &L+*2,,$. S"/2µLK/µ$2 .' $9/T&I "' $.L9/G&"/R µ' $G">5, 
."(/*$+>5 $.$"/+0"'5, 9/992.0K:2, 9LH:"$2 &: µ2$ ,I.2L 9$2 1: µ2+:0. M: +0,/ µ: "/ /TK/, µ: "'. 
9/GO-."$, K:&"LH'9:. Y2 L(F2&: "'. 2&"/(0$ "/GR "/G(9>4I./5, >*I5 >+/2 "/G5, µ$ $.$"/+0"'5 
$4','"75. S,N H$((/T&$ *I5 µ/G -*$2K: -.$ O2/+0 &>+/. [+/2 $4/&2Iµ-./2, &I*$0.$µ:. Q*> 
"$ µ2&L, :01$ *I5 -*(:*: $G"7 "'. 2&"/(0$ .$ "'. 9($"7&IR 92 L(F2&$ *L+2 "25 &'µ:2N&:25. S0F$ 
*L(:2 *2$ "/ (GHµ> "/G. M$. "/G(9>4I./5, -O$K: "$ (7µ$"$ &"/ "-+/5. «Y$+>5, :0*$, :0.$2». 
QG"7 ' A:.297 9$2 *$($"$9"7 &T."$A' µ: "$ */++L &G.1:"29L «9$2» µ/G -4:(.: &"/ ./G "/ T4/5 
"'5 \$+$2L5 P2$H79'5R µ-&$ &: µ2$ G*:(-."$&', */G µ/G "'. >AG.: ' O2$&T.', 9($"/T&$, 
*$(-+:2*$ 9$2 µ:"L++$K$ "$ +>,2$ 9$2 "/. 9L*I5 *$($4H$(µ-./ (GHµ> "/G5, 4-(./."L5 "/. 
&"/. 9+$&29L :*29> +>,/ 9$2 (GHµ>. ["$. "-+:2I&: "'. $47,'&7 "/G, *($,µ$"29L "/G '*$: 
«OL+: "'. G*/,($47 &/G» 9$2 :9:0./5 -,($]: «Z29>+$/5 Y$KL9/,+/G» ("/ Y/KL9/,+/G :0.$2 
129> µ/G, &$. *2/ :."G*I&2$9>). W/ L++/ *(I0 *7,$ &"/ &*0"2 "/G, ,.N(2&$ "' .-$ ,G.$09$ "/G 
9$2 "/ µ29(> *$210 "/G5, 9$2 "/. *$($9L+:&$ .$ µ/G G*$,/(-]:2 "'. $(F7 "'5 2&"/(0$5, */G 1:. 
"'. :0F$ 9($"7&:2. ^$ ' $47,'&7 "/G 1:. :0F: *2$ "'. 012$ K:&"$&2L. _2' $G"> 9$2 &"25 1G/ 
*(N":5 :91>&:25 ' $(F7 µ/G :0.$2 O2$&"297. W/. -O$+$ ">": 92 -,($]: &"$ "/T(929$ -.$ ,(Lµµ$ 
&"/. X$"K'-^:µ-"', G*-(/F/ ,2$ "' +$`97 "/G :G,-.:2$, >*/G $4/T "/G :A2&"/(/T&: >"2 / 
^*:F"&-" */G :0F: 9L*/": &"' 1/T+:]7 "/G 7"$. aIµ2>5 9$2 O(0&9:"$2 "N($ :1N &"'. 
9$2./T(2$ *$"(01$ "/G, 9$2 "/. :GF$(2&":0 ,2$ "'. 9$+/&T.' */G "/G '1:2A:, ":+:2N.:2 *I5 «>&/2 
,.I(0K/G. $*> 9>&µ/, A-(/G. *I5 $G"L >+$ :0.$2 $*> "/ V:>». (Q."0,($4/ $*> "/ ,(Lµµ$ :0F$ 
9$2 &"$ "/T(929$ 9$2 µ:"$4($&µ-./). 
 ["$. -O,$2.$ $*> "/ FI(2> "($ON."$5 ,2$ "'. Q29$":(0.', H$((/T&$ 92>+$5 *I5 
9($"/T&$ &"' 4/TF"$ µ/G -.$ 9/µµL"2 F(G&L42. M: µ2$ &"2,µ7 -.2I&$ µ2$ *:+N(2$ *$+Lµ' .$ 
µ: F"G*L 42+29L &"'. *+L"' &$. / 012/5 / V:>5 .$ µ/G FL(2K: µ2$ *$(',/(2L 9$2 -.$ &"7(2,µ$ 
,2$ "25 G*>+/2*:5 µ-(:5 "'5 KI75 µ/G. X(2&"/T,:..$ -9$.$ &"/ Y0"(/5 9$2 *$($µ/.7 "'5 
\(I"/F(/.2L5 ,T(2&$ &"' V:&&$+/.09'. YLH2&$ $µ-&I5 92 -,($]$ G*$,/(:T/."$5 "'. 2&"/(0$ 
µ/G µ-&$ &: µ2$ O1/µL1$. [!"µ#$%&" '%( &)('*+',( : -.%/ µ*/ .0"12341"&# 2 +. 526+*/, 
.12+#7µ8(2) (* +1*'9&#7 '"( .274'"'* '2) .123217+26 04:2) &'2 +#$µ#(2, ;#( 8:1*<# 2 $;72/ '"( 
7&'21$*, *00= '"( ).*:41#)&# &'2( >=;#034 '2) ?('18* @*'A";"µ"'1$2), B1"&7µ2.27,('*/ %/ 
.1,'" 60" '7/ &"µ#7,&#7/ '2)] ... W/. L++/ F(>./ (1929), O,$0./."$5 ,2$ "' 1:T":(' *:(2/1:0$ 
µ/G ... *-($&$ *L+2 $*/ "/ M*2 9$2 *7,$ "/G Z29>+$ 9$2 "/G &G."(>4/G "/G -.$ $."0"G*/ "'5  
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pages 326-409 
 
!"#$%&'( #$) *$) +&,+ *!' #)*-.+&. / 0!123'( 2"$ #4 5!67'8+ ,'µ$9+3$:"+ +),'%!"#4µ;<$( 1! 
'*$%4µ;<$( µ'8&, *$) =#'< 9%'µµ;<4 '*'%633',#' 2*-( µ$) #4< +&*+.  ... >+:9$<#'( 6?4"' 
'%1+#2 ,'%#& #$) 0!123' 9!' <' 9%6@+! #4< !"#$%&' #$) $ &5!$(A 16.!"+ 1'! #4< ;9%'@+ 1'! µ$) 
#4< ;?+%+ :"#+%' '*2 ,%2<!' "#4< B.=<' .... C' 5+< #' 1'#6?+%+ "#$ 9%6@!µ$ 2"$ "#4< 
*%$?$%!1= '?=94"= #$)A #' 1'3:#+%' 1$µµ6#!' +&<'! 2"' '<#;9%'@+ 3;D4 µ+ 3;D4 '*2 #$ 
7!73&$A 2µ-( *%2".+"+ µ+%!16 +*+!"25!', *$) #' ,%4"!µ$*$&4"' "+ #%&#4 µ$) ;15$"4. E4 
,+!%29%'?4 !"#$%&' #$) 0!123' #4< 1'#;.+"' "#4 7!73!$.=14 #4( F+%1:%'(. G3*&8- <' 
7%&"1+#'!. 
H+< +*!,+!%I *+%'!#;%- '<63)"4 #-< *%$.;"+-< 1'! +*!#+:D+-< #4( !"#$%&'( µ$). G3*&8- 1'! 
9- µ'8& µ+ #$)( ?&3$)( #4( 2#! .' +*!8="+!.» 
 

Chapter 5 
 
Kosmas Politis : «E%!6<#' ,%2<!' "#4 91!'$:% *$3!#+&', 1'! #' %-µ'&!16 #$) +&#'< '12µ' 
#$:%1!1'». 
 
Minutes of the Special Meeting, Ann Arbor Orthodox Community : « J .+&' 3+!#$)%9&' µ;,%!( 
K*$1#="+-( L5!$1#=#$) 0'$M .N 9&<4#'! +O( 'P.$)"'< #Q< R*$&'< .N SD+:%4 #T H!$!14#!1T< 
U)µ7$:3!$< #V( F$!<2#4#$( #T R*$W$< S< ")<+<<$="+! µ+#N #V( X%,!+*!"1$*=( .N ?;%4 +L( #Q< 
F$!<2#4#' #T< 1'#63343$< Y+%;'». 
 
Aristeidis Kyriakos (footnote) : «GZ<'! K34.[( \#! S*O #$)%1$1%'#&'( $] ^.-µ'<$&, #)?3$:µ+<$! 
_*T #V( *+%O #$M *+*%-µ;<$) .%4"1+)#!1V( '`#a< 5$D'"&'(, $`5+µ&'< 1'#N #V( µ+#'52"+-( #$M 
<$"=µ'#$( *%$?:3'D!< S36µ7'<$<». 
 
Apostolos Douvaris : «µ+#;?+%+ "14<;( ')#$:"!+( '*2 #$ ;<' ;%9$ "#$ 633$ '3368$<#'( '*3I( 
#' $<2µ'#' #-< 4%I-<». 
 
Eugene Dalleggio : « Je demande à mes hôtes s'ils n’ont pas des manuscrits. M. Eleftériadis me 
raconte qu’à la suite d’un différend avec une de ses parentes, il mit au feu, un jour de grande 
lessive, les archives de son père soigneusement classées dans une caisse ». 
 
Eugene Dalleggio : « Deux incendies durant la dernière guerre ont détruit à peu près tout ce que 
les réfugiés apportèrent ici de leur pays ». 
 
I.A. Saregianis : «5[ 5&"#'8+, Kµ;"-( K*$?6"!8+ <N #N "#+&3+!. X33N *a( <N #N "#+&3+!; bN 
c*%+*+ K"?'3a( <N ?.6"$)<, <N µQ< *'%'*3'<4.$M<, <N µQ< *;"$)< "[ D;<', P"-( 7;743', 
,;%!'. ET L5+a5+( .N d#'< <N 7%!"12#'< 1'<;<'( ?&3$( #'D!5!I#4(, *$e .f K<'36µ7'<+ <N #N 
µ+#'?;%+! 1'O <N #N 5I"+! K1%!7a( \*$) c*%+*+». 
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