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Artist Statement

I'm using collage and photography to blur the
lines between porn and art while examining the
censorship and double standards surrounding sex,

particularly for the female body. My goal is to
empower people to take control of their sexuality by
normalizing it through a collection of sexually
explicit photographs and collages. In appropriating
content from porn, | expose the language of this
industry, which is dominated by the male gaze, to
challenge viewers to examine their own relationship
with sex and sexual determination. HEDONISM,
aims to promote a pro-sex view and encourage
viewers to pursue sexual pleasure with a healthy
mindset. By questioning the boundaries between art
and pornography, | hope to create a space for open
dialogue about sexuality and inspire viewers to think
critically about their own attitudes toward sex.
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Drhese two images were created as aradies. The image on the left
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is a parody of a vintage vibrator ad - they were usually advertised

as muscle massagers. The image to the right is meant to %}
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resemble the cover of a porn magazine with a gaudy design
aesthetic.
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: With these images | was

playing with the idea of
the “wet t-shirt” contest
however, | wanted to take

it out of the usual setting
and just explore the visuals
of wet fabric clinging to

the skin. &




In these images | was looking at how to portray an
orgasm, pleasure, or arousal in a still image. To capture
movement and create specific energy, | layered similar
images on top of eachother in a faux double exposure

way.
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Vasilisa Forbes' Waxchick project comprises a series of
portraits and a short film that employ hyper-sexualized
imagery inspired by contemporary pop art and
advertisements. The aim of the project is to initiate a
discourse on the representation of women in mainstream
art and media. Through her Wax series, Vasilisa delves
into the dichotomy between female sexuality and male
dominance, questioning the objectification and
commodification of the female body in capitalism and how
it influences portrayals of women. The project also
explores the notion of women objectifying themselves and
the distinction between such self-objectification and
external objectification. Moreover, Wax touches upon the
issue of power dynamics in women's roles. Vasilisa's
Waxchick portraits are vibrant, sexually charged, and
attention-grabbing. She showcases them as billboard
street art to critiqgue the sexualization of the female form
in advertising. Some portraits depict her holding a selfie
stick and taking pictures up her skirt, while others show
her bound and barely dressed or in a dominant and
aggressive sexual posture. In her short film, Vasilisa refers
to Wax as "provocatively powerful."

Waxchick

i i,

V/asiliea Forbes


https://vasilisaforbes.co.uk/Waxchick

Vasilisa's portraits are a source of inspiration for
me, as they offer a unigue perspective on the
issues of sexualization and objectification in art. |
am drawn to her vivid color palette and her
eloguent commentary in her short films.
Waxchick has provided me with a clearer
understanding of how | can approach my own IP
project. | am particularly intrigued by Vasilisa's
stylization technigues, which enable her to
explore and challenge the topics she addresses
more directly. Through her work, she raises
guestions about the empowerment of women and
the exploitation of sexuality, which are also
relevant to my own project. In particular, | am
interested in exploring the difference between
self-sexualization and objectification, and
Vasilisa's WaxMaxchick series provides a valuable
perspective on this topic.

cont.




calt and mud

The collaborative exhibition Salt and Mud by Lucia
Farrow and Elsa Rouy, photographed by Harley Weir, takes
its title from Anne Carson's poem, The Beauty of the
Husband. The artists' joint work delves into the
complexities of girlhood, describing it as encompassing
various contradictions such as cuteness, disqust, hardness,
softness, cleanliness, and dirtiness. The exhibition explores
the juxtaposition of these seemingly opposing elements
and the transgression of bodily boundaries. Farrow and
Rouy incorporate mud, dirt, water, wet hair, latex,
ceramics, and artificial bodily fluids to offer their unigue
perspective on girlhood. In the photographs, the use of

blush tones and flesh contrasting with materials is a way LUCia Fa rrO“[' El Sa
for the artists to evoke the tensions they aim to convey. i
Rouy, and Harle

Their work is created through the lens of the female
gaze, reflecting their experiences as women. W . :
elir



https://www.reeditionmagazine.com/latest/kupfer-project-space-salt-and-mud

cont.

Initially, | had intended to incorporate gross,
sticky, and dirty imagery into my project. However,
due to aesthetic considerations, | did not pursue
this direction. Nevertheless, | find the powerful
imagery in the Salt and Mud exhibition to be very
compelling. The frequent references to
sexualization and nudity in their work are
particularly relevant to my own project. However,
their tone and mood are distinctly different, which
provides a valuable perspective. While | appreciate
the loose and blurred aesthetic achieved in their
photographs, | intend to create a different tone or
mood for my own work. Rather than an eerie or
unsettling feeling, | aimed to convey a more
positive and uplifting vibe.




Marilyn Minter

Marilyn Minter is an artist from New York who explores
the interplay between beauty and gritty reality in her
work. With a particular focus on the female body and its
relationship to cultural attitudes toward sexuality, Minter's
art presents a raw and unfiltered feminist perspective. Her
work draws attention to the subtle nuances of glamour,

exposing its vulnerabilities and flaws. Through her art,
Minter encourages people to be true to themselves and
embrace their individuality, rather than conforming to
socially acceptable norms dictated by mainstream culture.
Minter's bold and provocative imagery challenges
conventional notions of femininity and beauty. Her work is
marked by a sense of rebelliousness, an attitude that
embraces the idea of being unapologetically oneself. Her
approach to art-making is deeply feminist, and she uses
her platform to raise awareness of issues that affect
women, such as body image and the societal pressure to
conform to idealized beauty standards.



https://www.marilynminter.net/

cont.

Marilyn Minter's work is a great source of
inspiration to me, as she boldly brings attention to
the taboo and unsettling aspects of our society,
which are often overlooked due to the male gaze.
She blurs the lines between fine art, fashion, and
pornography, making us guestion the boundaries
that define them. | admire Minter's courage to
challenge the conventional norms and bring forth
the raw, unfiltered reality of our existence. Her
work has encouraged me to explore the
intersections between art and pornography. After
all, isn't porn an art form in its own right?
Photography and videography are both considered
art, so what distinguishes porn from other forms
of art? Perhaps it's society's tendency to label it
as a private and shameful act. However, | believe
that questioning these norms and pushing the
boundaries of what is considered acceptable is
crucial for personal and societal growth.




Self*Sexualization: Sexual Empowerment or Sexual
Objectification - Caroline Pukall

The main purpose of “Self-Sexualization: Sexual Empowerment or Sexual Objectification?” is to ask what sexual
empowerment, sexual objectification, and self-objectification are and guestion who’s allowed to decide what’s empowerment
vs objectification. The author, Caroline Pukall, references multiple psychological sources and has a psychology degree herself.
The article starts by stating that sexual expression is fundamental to sexuality and that women are taking control of their

sexuality to feel empowered. The article describes self-sexualization being used as sexual empowerment and how people
have mixed views on that. Some people argue that the control leads to an empowered woman while others say it’s women
subconsciously recreating this history of being sexualized as porn objects. However, the latter opinion is inherently
misogynist by assuming that self-sexualizing women are doing that for men and not themselves. The article also asks
“who are we to say that this is a wrong form of empowerment?” Pukall discusses the differences between self
sexualization being empowerment or objectification by relating it to the differences in the sexualization in Miley Cyrus’s
“Wrecking Ball” music video and Robin Thicke’s “Blurred Lines.” The difference is why/for who and consent. If you’re self
sexualizing for yourself, its empowerment, if it’s for someone else it leans more towards objectification.

This reading is relevant to my work because of how it defines the different terms (self-sexualization, sexual
empowerment, sexual objectification). The terms can easily be mixed up and change the connotations of something
depending on which words | use. It also gives a really clear helpful example of what the visual differences can be between
empowerment and objectification. Staying specific with what terms | use will be most helpful with my project to keep it as
strong and convincing as possible. The source is also, hopefully, helping keep me from portraying a negative form of sexual
objectification by keeping me focused on sexualizing the self for the self to be sexually confident and empowered.


https://www.sexlab.ca/blog/2021/3/16/self-sexualization-sexual-empowerment-or-sexual-objectification

The Resurgence of'Bimbo Culture Empowers Hyperfemininity - Avery Greig

This article discusses the resurgence of bimbo culture, characterized by conventionally attractive,
sexualized, naive, and unintelligent women. The new wave of bimbos differs from the early 2000s
version, emphasizing femme empowerment and financial success through hard-earned money, including
sex work. This new bimbo also exploits the male gaze out of spite. This new bimbofication challenges
the traditional hyperfeminine stereotype by transforming it into a self-empowering tool.
Intersectionality is also emphasized, and the movement is all about self-love, self-pleasure, and
breaking away from traditional educational and capitalist values. The article concludes that the new
generation of bimbos is entirely self-actualized and self-reliant, making a formerly negative feminine
quality positive and powerful. A big thing to remember is that being a bimbo isn’t just an aesthetic,
it’s a mindstate that isn’t tied down to gender.

The resurgence of bimbo culture is highly relevant to my project and other work I've done, as it
involves flipping the male gaze on its head and using it to your advantage. While the bimbo aesthetic
is easily recognizable and something I've incorporated into my own work, there's more to it than just
appearing ditzy. The underlying message of the culture is inclusive and empowering, encouraging
individuals to take control of their own sexuality and self-expression while reclaiming the elements
that the male gaze has used to demean and objectify us. By embracing bimbofication, we can turn
traditional notions of femininity into something powerful and self-reliant.


https://dailyutahchronicle.com/2021/09/28/bimbo-culture-hyperfemininity/

Personal Experience

Growing up as a girl, | know firsthand how it feels to be constantly bombarded with the
sexualization of the female body. It starts at such a young age, with people shaming young girls for
showing too much skin, while little boys are encouraged and praised for being interested in girls. As
we grow up, we can feel the weight of the male gaze on us, constantly staring and prodding at our

bodies. What's worse is the double standards that come with it. We're told not to show too much
skin, or we're "asking for it," but at the same time, we're shamed for being prudes. If we sleep with
multiple partners, we're slut-shamed, but if a man does the same, he's celebrated as a playboy. It's
a lose-lose situation, and it's not fair. To make matters worse, the commodification of the female
body in media and advertisements only reinforces these harmful stereotypes. The female body is
sexualized to sell everything from cars to booze to motorcycles, and it's exhausting. But when we
try to break out of this cycle and embrace our own sexuality, we find that the porn industry is
rooted in the male gaze. It's not made with a female viewer in mind, and it only perpetuates
harmful stereotypes about women. It's time for a change. We need to turn the male gaze on its
head and reclaim our own sexuality. We need to empower ourselves and take control of our bodies
and our lives. It's not easy, but it's worth it.

| would also like to add that this isn’t just the experience of the woman. | myself identify as
nonbinary and | believe that this is an experience that applies to anyone who was raised as a girl.
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Sketchbook Notes

| did a lot of random brainstorming and
some freewriting in my sketchbooks as a
way to try and organize my thoughts. |
won’t share many of those images
because they are honestly a mess and |
wouldn’t expect anyone to know what
they are looking at.

| went through a lot of different ideas on
what my work was about throughout the
year and while | started and ended in two
different places | don’t think the work |
did in the beginning was irrelevant. It
took me awhile to get some clear words
on my project because of how much |
wanted to cover.
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Magazine ads

The next few images are
advertisements for alcohol | found in
magazines while looking for content

to collage with. All of these are
examples of how women are
commodified to sell products.

This Evan Williams ad on the right, for
example, depicts a half naked, most likely
photoshopped woman next to an image of

her when she was much younger. It’s
pretty gross to see them sexualizing a man » / ams | | ! |

next to someone who looks like they’re |
supposed to be in high school. sl T J

Evan Williams.
Aged longer to taste smooth
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“Can Ibuy you a drink?” is just one
way to start a conversation,
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stpauligirl.com
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The girl
< you.are looking for
is behind the bar. .

the bartender

You never forget your first girl®

Enjoy St. Pauli Girl responsibly.

© Imported by Barton Beers, Ltd., Chicago, IL.
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| love a woman
who can handle the Bat.
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Porn Magazine
Clippings

These are some clippings |

didn’t end up using for my final

exhibition. It’s pretty weird to
read these snippets, two of
them are written by men and
the other two are written by
women. The two written by
men are both supposed to be
tips on how to get lucky. One
of the ones written by a
woman is a somewhat
concerning reading about a 19
yr old dating a 32 yr old who

does not attempt to reciprocate

sexually or even take her on
dates.

o HE BENEFITS A SE
‘best date ] ever had lasted a week. On our last night togeth
‘making love. I wum‘(réir?}-ung with my girlfriend to

e ' .50 AL m}ngb 5 tire

a freak? I don't think so.
Georgia
Your day will come.

= MISSTEMESS.com

~ I think I'm a terrific girlfriend. I'm 19,
Y GIRLS SAY YES— adventurous and low maintenance and [
= ON #48 love giving blow jobs to my 32-year-old
man. However, I get so little back. He
rarely compliments me or gives me gifis.
I don't ask for much—even a flower now ;
and then would be fine. He doesn't take prclitate]
me out, either. He doesn’t even enjoy
the idea of dancing with me or going to
the beach. I have given up on dropping
hints and told him I need more romance
and creativity and mushiness. He says he
can’t help being the way he is. But why
isn’t he willing to try?—V.L., Los Ange-
les, California
Because he's dating you for the blow jobs,
and he’s not interested in more than that. If
you are, move on.

Because we were in public:

VALENTINE’S DAY DOS AND DON'TS
TIPS FOR GETTING ACTION ON HER FAVORITE HOLIDAY

It’s your first Valentine’s Day witha DON'T: Play
woman you have yet to bed—proceed n
cautiously. Slip up on this make-or- Prove
break night and you’ll be humping
nothing but your pillow. The study
of women is my life’s work; here are lickin,
my keys to Valentine’s Day success.

DO: Buy an embarrassing card with  serio
a cute animal on it. It's revolting to pro
us, but the sight of a baby duck will do the
g “I wuv you” gives a girl a that mixing expensive jewelry witk
warm, fuzzy feeling—equivalent to a bottle of wine is how anal sex |
the joy we feel when she tells us she was invented. |
b protection. likes to swallow DON'T: Leave the Wal-Mart receipt |
: Cut out your own card as lying around. When her earlobes |
nek you did when you were 12. A crayon green a year later, you'll have is-
drawing of her naked with the cap- sues, but by then I'll have my “Dos |
tion YOU MAKE ME FEEL LIKE | HAVETO  and Don'ts of Being Dumped” piece |
PEE may seem romantic to you—but ready for print
it will leave you and your penis lonely
and free to do arts and crafts all night

Comedian Mitch Fa- {
DO: Listen to her at dinner. Work on  tel’s debut CD, Mini- a
your interested look, and at the right  skirts and Muffins, is T

time be sure to drop in the obligatory available at mitch s




Unused Images * x x

| took a lot of photos, and some of them just didn’t turn out and others |
Just felt were out of place next to everything else. | haven’t included every
single one of them here because there’s a lot, but here are a few.












* Conclusion ¥

Working on a single project for a whole year has been quite an experience for me. Although | had many ideas
for the project, there were ups and downs, and at times | found it overwhelming to try and explain
everything. Being an eclectic person, | wanted to include various art forms such as paintings, digital drawings,
collage, and photography. However, | was advised to pick one thing to focus on, and | decided to concentrate
on photography, which led me to get bored at some point. To re-inspire myself, | experimented with collaging
with porn magazines.

| faced difficulties with researching the bimbo movement and self-sexualization for my project, as academic
writings on these topics are scarce. While most of the information | found explained self-sexualization as a
result of misogyny, | disagree with this and believe it only reinforces the notion that women are only meant
to be sexual for men.

My passion lies in creating art that blurs the lines between art and pornography, promoting confidence and
comfort with sexuality while fighting censorship. | am pleased with what | have accomplished so far, but |
wish | had more resources to create more elaborate sets for my photographs. Moving forward, | plan to
continue working on these ideas and branching out into different art mediums.



