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Figure 20 
 Asco, Decoy Gang War Victim, 1975 

 

 
Figure 21 

Asco, Chicano Cinema, 1976 
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Figure 22 
Regeneracíon I, no. 9 (1971), cover design and lettering by Harry Gamboa, Jr. 
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Figure 23 
Photograph reproduced in Chicano Student News, 1968  

(Harry Gamboa is the second on the right) 

 

Figure 24 
 Hérron and Gronk (pictured, l-r), Moratorium Mural (Black and White Mural), in progress, 1970 
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Figure 25 
Hérron and Gronk, Moratorium Mural (Black and White Mural), 1970 

 

 

Figure 26 
East Los Streetscapers, La Familia, part of Chicano Time Trip, 1977,  

Lincoln Heights, East Los Angeles 
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Figure 27 
Manuel Cruz, Untitled (Homeboy), 1974, in progress, Ramona Gardens, East Los Angeles 

 

Figure 28 
Artist and date unknown (circa mid 1970s), Ramona Gardens, East Los Angeles 



278 
 

 

Figure 29 
 Asco (l-r: Gronk, Valdez), Instant Mural, 1970 

 
Figure 30 

Asco (l-r, Valdez, Hérron, Gronk), Walking Mural, 1972 
Photographed by Harry Gamboa, Jr. 
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Figure 31 

 Asco (l-r: Valdez, Hérron, Gronk), Walking Mural, 1972 

 
Figure 32 

 Asco, Walking Mural (Valdez), 1972 
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Figure 33 
Frank Fierro, Orale Raza, 1974, Estrada Courts, East Los Angeles 

 

Figure 34 
Antonio Bernal, The Del Rey Mural, 1968, El Teatro Campesino Cultural Center, Del Rey 
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Figure 35 
Asco (l-r, Humberto Sandoval, Valdez, Gamboa, Gronk, Hérron), Dia de los Muertos, 1974, 

Evergreen Cemetery, East Los Angeles, photographed by Diane Gamboa 

 

Figure 36 
Asco, Asco Celebrates the 9th Victim of the Hollywood Slasher, 1975 
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Figure 37 
Photograph accompanying “48 Hurt in Riot at Peace Rally on Coast,”  

in the New York Times, 30 August 1970 

 

Figure 38 
 Asco, Action Project Pie in Deface (Spray Paint LACMA), 1972 
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Figure 39 
 Asco (l-r: Gronk, Valdez, Gamboa), A la Mode, No Movie, 1976 
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Figure 40 
Asco, Vogue, No Movie, 1978 

 

Figure 41 
Asco, Waiting for Tickets, No Movie, 1978 
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Figure 42 
Patssi Valdez accepting No Movie award trophy, n.d. 
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Figure 43 
 Announcement for Asco’s performance of the No Movie A la Mode at UCLA, 1977 
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Figure 44 
 Asco, A la Mode in Chismearte (Fall 1976) 
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Figure 45 
 Asco, FADEIN/FADEOUT, from the Autologue series,  

published in Chismearte (Winter/Spring 1977) 
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Figure 46 
Flyer for Dreva/Gronk 1968–1978, Los Angeles Contemporary Exhibitions, 1978 
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Figure 47 
 Ant Farm, Cadillac Ranch, 1974, Amarillo, Texas 
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Figure 48 
 Ant Farm, “What is Ant Farm?” from 4*2 Maro book proposal, c. 1973 
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Figure 49 
Advertisement for Cadillac, 1968 
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Figure 50 
The rise and fall of the tail fin, from Henry B. Lent's The Look of Cars (1966) 
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Figure 51 
 Letter from Doug Michels and Chip Lord [of Ant Farm] to Hudson Marquez, [1974] 
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Figure 52 
 Letter from Chip [Lord] to Stanley [Marsh 3], August 1974 



 

296 

 

Figure 53 
 Postcard of Ant Farm's Cadillac Ranch 

Photographed by Wyatt McSpadden, 1976
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Figure 54 
Advertisement for Cadillac, 1957 
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Figure 55 
 Ant Farm, Automerica, cover, 1976 
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Figure 56 
Ant Farm, Cadillac Ranch, 1974 (moved 1997) 

 Photographed by Patricia Simons, 2006 
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Figure 57 
 Letter from Dug [Doug Michels] to Stanley [Marsh 3], [1973] 
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Figure 58 
Ant Farm, “Advertisements for a Counter Culture,” Progressive Architecture (July 1970)
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Figure 59 
Ant Farm, “The Cowboy from Ant Farm,” Whole Earth Catalog Difficult but Possible Supplement 

(July 1969) 
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Figure 60 

Ant Farm (Chip Lord), photocollage submitted with the group’s Electronic Oasis proposal to 
Experiments in Art and Technology for the 6th Paris Biennale, 1969 
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Figure 61 
Ant Farm (Doug Michels), photocollage submitted with the group’s Electronic Oasis proposal to 

Experiments in Art and Technology for the 6th Paris Biennale, 1969 
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Figure 62 
Houston Oil Company of Texas Common Stock Voting Trust Certificate, modified by Ant Farm, included in Electronic Oasis proposal to Experiments 

in Art and Technology for the 6th Paris Biennale, circa 1969 
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Figure 63 
 Ant Farm, Truckstop Network, collage, n.d. 
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Figure 64 
 Ant Farm, Truckstop Network, placemat, 1971 
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Figure 65 

Ant Farm (Curtis Schreier), 3D Truckstop, drawing 

 

Figure 66 
 Installation view of Ant Farm’s 20/20 Vision, 1974, Contemporary Arts Museum, Houston 
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Figure 67 
 20/20 Vision catalogue, cover  

Accompanied Ant Farm’s exhibition at the Contemporary Arts Museum, Houston,                                     
22 December 1973–1 February 1974 
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Figure 68 
 Ant Farm, 20/20 Vision catalogue, January (bottom page) 
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Figure 69 
 “Dream Cars” panel for 20/20 Vision, 1973 

One of eight 48 x 48 inch display panels made for the exhibit; destroyed by fire in 1978 
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Figure 70 
 (l-r, top to bottom) 1939 Cord, Firebird III, Ant Farm's Media Van, NASA Lunar Rover 
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Figure 71 
 Installation view of Ant Farm’s 20/20 Vision, 1974 
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Figure 72 
Ant Farm, 20/20 Vision catalogue, inside cover, January (top page) 
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Figure 73 
Ant Farm, 20/20 Vision catalogue, February (top page) 
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Figure 74 
 General Motors’ Futurama, 1939 (front cover, left, and first page) 
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Figure 75 
Ant Farm, 20/20 Vision catalogue, May (bottom page) 
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Figure 76 
Ant Farm, 20/20 Vision catalogue, June (top and bottom pages, showing the group’s Inflatables [left] and mentioning their Inflatocookbook [right]) 
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Figure 77 
Ant Farm, 20/20 Vision catalogue, July (top and bottom pages, depicting the mid-1970s energy crisis [left] and Convention City [right]) 
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Figure 78 
 Ant Farm, 20/20 Vision catalogue, August (top and bottom pages, showing Freedomland [left] and Dolphin Embassy [right]) 
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Figure 79 
Ant Farm, 20/20 Vision catalogue, September (top and bottom pages, showing House of the Century) 
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Figure 80 
Ant Farm, 20/20 Vision catalogue, December (top page, devoted to time capsules) 
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Figure 81 
Ant Farm (Curtis Schreier), Living Room of the Future, 1973, drawing 
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Figure 82 
 Ant Farm, 20/20 Vision, poster, 1973 
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Figure 83 
 Ant Farm, Enviroman, from Ant Farm Timeline, 1973–2004 
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Figure 84 
Ant Farm, 20/20 Vision catalogue, October (bottom, showing Kohoutek) 
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Figure 85 
 Ant Farm, 20/20 Vision catalogue, November (top and bottom pages, showing Kohoutek, the “dollhouse of the future”) 
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Figure 86 
 Ant Farm, Kohoutek, detail, 1973 

 
Figure 87 

Ant Farm, Kohoutek, installation view at 20/20 Vision, 1973 
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Figure 88 
Ant Farm, Electronic Oasis, 1969, closed 
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Figure 89 
 Ant Farm, Electronic Oasis, 1969, open 
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Figure 90 
 Ant Farm, Time Capsule 1972–1984, screen capture 

 

Figure 91 
 Ant Farm, Time Capsule 1972–1984, screen capture 



332 
 

 

Figure 92 
 Advertisement for The Official Souvenir Book of the New York World’s Fair 1939,  

which appeared in the Guidebook 
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Figure 93 
 Ant Farm, Ant Farm No. 853: Allegorical Time Warp, 1969. 
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Figure 94 
 Ant Farm, Media Burn, 1975 

 

Figure 95 
Ant Farm, Media Burn, 1975, screen capture of souvenir stand 
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Figure 96 
Ant Farm, Media Burn, 1975, screen capture of the artist-president (Doug Hall) speaking 

 

Figure 97 
Ant Farm, Media Burn, 1975, screen capture of cutaway drawing of the Phantom Dream Car 
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Figure 98 
Ant Farm, Media Burn, 1975, screen capture of news coverage of the event 

 

Figure 99 
Ant Farm, Media Burn, 1975, screen capture of the "media matadors" after the ride 
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Figure 100 
Ant Farm (Curtis Schreier), Media Vision, 1973 
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Figure 101 
“Auto Absolution,” page from Media Burn souvenir program, 1975 
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Figure 102 
Ant Farm and T.R. Uthco, The Eternal Frame, 1975 (video 1976), screen capture 

 

Figure 103 
Ant Farm and T.R. Uthco, The Eternal Frame, 1975 (video 1976), screen capture 
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Figure 104 
“The Assassination of President Kennedy,” Life, 29 November 1963 



341 
 

 

Figure 105 
Lyndon Johnson being sworn in aboard Air Force One, 

 pictured in Life, 29 November 1963 

 

Figure 106 
Ant Farm and T.R. Uthco, The Eternal Frame, 1975 (video 1976), screen capture 

showing Doug Hall applying make-up 



342 
 

 

 

Figure 107 
Ant Farm and T.R. Uthco, The Eternal Frame, 1975 (video 1976), screen capture 

showing by-stander recording the events 
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Figure 108 
Ant Farm and T.R. Uthco, "The Eternal Frame," National Lampoon (January 1976) 
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Figure 109 
Ant Farm and T.R. Uthco, "The Eternal Frame," National Lampoon (January 1976) 
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Figure 110 
“Split-Second Sequence as the Bullets Struck,” Life, 29 November 1963
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Figure 111 
Jody Procter, Chip Lord, and Doug Michels in living room created for screening of The Eternal 

Frame at the Long Beach Museum of Art, 1976 
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Figure 112 
Ant Farm and T.R. Uthco, "The Eternal Frame," National Lampoon (January 1976) 
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Figure 113 
“Assassination Site President John F. Kennedy,” postcard, date unknown 
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Figure 114 
General Idea, Burning Pavillion, 1977 
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Figure 115 
General Idea, Self-portrait (Fleeing the Burning Pavillion), 1977  
used as cover for the group’s catalogue Reconstructing Futures 
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Figure 116 
General Idea, “Ideas with Legs,” FILE (Summer 1978) 
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Figure 117 
Andy Warhol reading the “Glamour issue” of FILE (1975) in FILE (Spring 1976) 
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Figure 118 
Joseph Kosuth, One and Three Chairs, 1965 
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Figure 119 
General Idea, Showcard 5-004 “Propagating Fake Mysteries,” 1975 
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Figure 120 
General Idea, "Glamour," FILE (Autumn 1975), showing Self-portrait (Drafting) 
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Figure 121 
Found image from Fortune magazine ("Three Men" imagery collected by General Idea) 

 

Figure 122 
General Idea, Self-portrait as Rock Band, c. 1977–8 
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Figure 123 
General Idea, Self-portrait (10th Anniversary), in FILE (Summer 1978) 
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Figure 124 
General Idea, “Three Heads Are Better,” FILE (Summer 1978), featuring Rock Band self-portrait 
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Figure 125 
General Idea, And Baby Makes Three, 1984 
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Figure 126 
General Idea, P is for Poodle, 1983 
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Figure 127 
Elevation drawing of the original Art Metropole, from The Contract Record 25, no. 30 (July 1911) 
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Figure 128 
General Idea, FILE (May/June 1972), cover 

 

Figure 129 
Life, 23 November 1939, cover 
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Figure 130 
General Idea, mailer for Manipulating the Self (Phase 1--A Borderline Case), 1970–71 

 

 

Figure 131 
Found imagery, inspiration for Manipulating the Self, in General Idea fonds 
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Figure 132 
“Ray Johnson Looking Through the Last Issue of FILE,” FILE (December 1972) 
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Figure 133 
“A. A. Bronson Licking Through the Last Issue of FILE,” FILE (May 1973) 
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Figure 134 
Advertisement for General Idea’s Manipulating the Scene lithograph at Galerie B, Montreal 

 

Figure 135 
General Idea, Great Canadian Split Project, 1972 
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Figure 136 
Robert Filliou, “Research on the Eternal Network,” FILE (September 1973) 
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Figure 137 
General Idea, “General Idea’s Framing Devices,” FILE (Summer 1978)
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Figure 138 
Ray Johnson, "Death of the NYCS,” FILE (September 1973) 
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Figure 139 
Mailer Ant Farm returned to FILE, 1973 

 

Figure 140 
FILE Top 10 Chart completed by Videofreex member Skip Blumberg, 1972–1973 
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Figure 141 
Anna Banana’s self-published periodical, VILE 1, no. 1 (1974), cover (of mail artist Monte Cazazza). 

 

Figure 142 
General Idea, Granada Gazelle, Miss General Idea 1969, Displays the Entry Kit from The 1971 Miss 

General Idea Pageant, 1971 
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Figure 143 
General Idea, Artist’s Conception: Miss General Idea 1971, 1971 screenprint 
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Figure 144 

General Idea, Miss General Idea Gown, 1971 
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Figure 145 
General Idea, The 1984 Miss General Idea Pageant Programme, 1971, first page 
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Figure 146 
General Idea, The 1971 Miss General Idea Pageant Ballot, 1971 

 

 

Figure 147 
General Idea, poster for Going Thru the Motions, 1975, screenprint 
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Figure 148 
General Idea, Hot Property! Audience Reactions (Clapping), 1978 

Winnipeg Art Gallery, 22 October 1977 

 

Figure 149 
General Idea, Hot Property! Audience Reactions (Sleeping), 1977 

Winnipeg Art Gallery, 22 October 1977 
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Figure 150 
General Idea, Hot Property! Audience Reactions (Standing Ovation), 1978 

Winnipeg Art Gallery, 22 October 1977 
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Figure 151 
“Glamour Issue,” FILE (Autumn 1975), cover 

 

 

 

Figure 152 
General Idea, No Mean Feet, 1977, offset on card 
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Figure 153 
General Idea, Luxon V.B., 1974, photograph 
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Figure 154 
Parade of contestants (featuring V.B. Gowns) in Going thru the Motions, 1975,  

reproduced in FILE (Summer 1978) 
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Figure 155 
General Idea, V.B. Gown in Toronto, pictured in FILE (Summer 1978) 
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Figure 156 
“Collective Urban Fantasy,” FILE (April 1972) 

showing Art Rat, Mr. Peanut, and Dr. Brute’s visions 
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Figure 157 
General Idea, poster for Going thru the Notions, 1975, screenprint 
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Figure 158 
General Idea, Showcard 2-015 “Slow Zoom into Ziggurat Tower,” 1975 
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Figure 159 
Bankers Trust advertisement, found imagery in General Idea fonds 

 

Figure 160 
Felix Partz, Ziggurat Painting, 1969 
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Figure 161 
General Idea, The Hoarding of the 1984 Miss General Idea Pavillion, 1975 

 



387 
 

 

Figure 162 
General Idea, Light On (Double Mirror), 1971, offset on card 

 

 

Figure 163 
Robert Smithson, Yucatan Mirror Displacements, 1969 
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Figure 164 
General Idea, “Form Follows Fiction,” in FILE (Summer 1978),  

showing Rodney Werden photograph of Eric Metcalfe's 1973 performance 
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Figure 165 
General Idea, Showcard 1-083 “It’s Time For Another Re-Write,” 1977 
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Figure 166 
Guerrilla Girls, The Advantages of Being a Woman Artist, 1989, poster 
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Figure 167 
Robert Indiana, Love, 1966 
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Figure 168 
General Idea, AIDS, 1988 (Berlin) 
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Figure 169 
General Idea, Imagevirus (Time Square), 1989 
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Figure 170 
Robert Indiana, Hope, 2008 

 
Figure 171 

Barbara Kruger, We Won't Play Nature to Your Culture, 1983 




