Figure 20
Asco, Decoy Gang War Victim, 1975

Figure 21
Asco, Chicano Cinema, 1976
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Figure 22
Regeneracion I, no. 9 (1971), cover design and lettering by Harry Gamboa, Jr.
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BOBBIE YO'Ns BLOWQUT COMMITTEE

omsu)e AGITATOR7

Photograph reproduced in Chicano Student News, 1968
(Harry Gamboa is the second on the right)

Figure 24
Hérron and Gronk (pictured, I-r), Moratorium Mural (Black and White Mural), in progress, 1970
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Figure 25
Hérron and Gronk, Moratorium Mural (Black and White Mural), 1970

Figure 26
East Los Streetscapers, La Familia, part of Chicano Time Trip, 1977,
Lincoln Heights, East Los Angeles
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Figure 27
Manuel Cruz, Untitled (Homeboy), 1974, in progress, Ramona Gardens, East Los Angeles
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Figure 28
Avrtist and date unknown (circa mid 1970s), Ramona Gardens, East Los Angeles
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Figure 29
Asco (I-r: Gronk, Valdez), Instant Mural, 1970

Figure 30
Asco (I-r, Valdez, Hérron, Gronk), Walking Mural, 1972
Photographed by Harry Gamboa, Jr.
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Figure 32
Asco, Walking Mural (Valdez), 1972
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Figure 33
Frank Fierro, Orale Raza, 1974, Estrada Courts, East Los Angeles

Figure 34
Antonio Bernal, The Del Rey Mural, 1968, El Teatro Campesino Cultural Center, Del Rey
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Figure 35
Asco (I-r, Humberto Sandoval, Valdez, Gamboa, Gronk, Hérron), Dia de los Muertos, 1974,
Evergreen Cemetery, East Los Angeles, photographed by Diane Gamboa

Figure 36
Asco, Asco Celebrates the 9" Victim of the Hollywood Slasher, 1975
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A B Eails
CONFRONTATION ON THE COO0AST: Sherifi's deputies moving into group of youths at
rally after rock and bottle throwing broke out in East Los Angeles, Calif., yesterday.

Figure 37
Photograph accompanying “48 Hurt in Riot at Peace Rally on Coast,”
in the New York Times, 30 August 1970

Figure 38
Asco, Action Project Pie in Deface (Spray Paint LACMA), 1972
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Figure 39
Asco (I-r: Gronk, Valdez, Gamboa), A la Mode, No Movie, 1976
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Figure 40
Asco, Vogue, No Movie, 1978

Figure 41
Asco, Waiting for Tickets, No Movie, 1978
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Figure 42
Patssi Valdez accepting No Movie award trophy, n.d.
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Srh SR etV 1. A feeling of sickness at the stomach, with an impuise to vomit. 2.Disgust: loathing—
3.Gronk, Patssi, Gamboa, Herrdn. 4.Collaborations 1972 thru 1977.

no movie. gronk & gamboa at u.c.l.a.
no movie. dickson auditorium 2160
no movie. thurs.14 april ‘77 4:30~5:30 p.m.

[
|
|
|
|
|

7 |viamosvioivasa3uosnoss!

Figure 43
Announcement for Asco’s performance of the No Movie A la Mode at UCLA, 1977
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Figure 44
Asco, A la Mode in Chismearte (Fall 1976)
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TRIGEER, Wl
T:iAufologiies, surely, you do know what an antologfe is. &) .
ME:4 convgsation with oneself, sHooT
L:AlImost.

ME:well anyway, i'm not comcerned with that., I'd rather bring
to your attention the iact that you've been repeating
yourseli unceasingly for the pppast three years, now do
you plan {0 remedy your situntiomy
I:What situation. can be remedied by paying sttention to 1t?
I am the remedy to the void which my absence would create,
ME:Yes, abpenteceism is very creastive but pleage, back fo your
problem.
I:The lack of sincerity—YOUR problem.
mE:Alright,
I:now 1°'1]l listen, .
ME:I shz11 explain it to you in brier., your dreams infermingle
unchallenged with your waking states dierupting all of your
opportunities to perceive the ugliness that surrounds o .
Your constant arfair with death 1s too disfant and far
tog aloof.
LiThe: arf or relaticnships. Py
ME:And its relationship to art? @\Q’,
I:n0 cemment, D RS
ME:NO COMMITMENT, N
I:Bo comment. >
ME:Your eyes disalve the hearta of many yet your love is urban;
concrete and compact, guaramteed to lsst & 1ifetime yet it
always ends demolished or scattered as reiuse,
I:Purag mentiras, lays 1or lies.
ME:On certain days sx opportunistic grin contlinues to give your
face all or the necessar{ character %o function properly within fhe realm
of o dupiiaiistig socciety, 1:T enjoy taunting the alienated in any
sociely, WE:Swiles will not win the revolucign. There is sadness &
8laughter, the assassination ot genaitivifies, the repression and irprison-
Rent of ions, not to mention the eapty bellies of
babies and the babied bellies of hungry womel, I: Y eat hungry women,
XE :Contemptuousness 1s a suleidal action. I:And the sweet smell of.
—— - —i84n my wailet, ME:TRE IRQUISTYION OF MANIPULATION IS CANCELLED BY DRFAULT
& T PENALTY IS RELATIVE TO THE CRIME. T :And my sentence? ME:lst the
loboctomy, <nd the cagtration, srd boredom. I:jiou do know what an autologfle
is} MNE:a conversation with oneselr, . I:Almost, q
) r.:q
(%0

GHISMEARTE WINTER/SPRING 1877 38

_ — - . PR————

Figure 45 _
Asco, FADEIN/FADEOUT, from the Autologue series,
published in Chismearte (Winter/Spring 1977)
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August 1974

. missing you and the streets of El Lay, wishing everything were
a whole lot easier and triying to figure out wWhat's next. it's been a really
wonderful summer: the drive across the UPA, almost three weeks in new york,
the three recent weeks in the woods of minnesota. staying with parents is
really difficult but bearable., i am often very happy. i1 am often very sad,
nothing changes in my life, everything changes in my life. i think about
you & lot and how much 1'll miss you this winter. appreciate and enjoy your
frequent mailing§, feeling more unsettled & confused than ever bub 1 survive.
much fantasy romance in my life. no new friends since i left aztlan but i see
some old ones. mostly i am alone. occasional bursts of energy to write and
create, frequent long bouts of apathy & boredom, much sleeping scme reading.
rarely sex, all the traveling has really tired me out. probably unrealizable
plans for ten years of My Diary on Miecrofilm in a numbered cdition, feeling
total lack af motivations, goals, commitments, day to day survival is parea-
mount eoncern, lo¢k cormunity but unable to ac-:pt »esponzidiiliy
even for myselfl. so0ner* ., jater. miss JOUe j,ve you,.

[GRO}
TEN YE K 1968 sty
ARS oF 78 :
ART LUre
B8 A At TTLFE 1 3
2

MARCH 9,7 11pm. PARTY AT. LAGCE.

240 SOUTH BROADWAY, THIRD FLOOR, LOS ANGELES, CALIFORNIA,
90012 (213) 620-0104

Figure 46
Flyer for Dreva/Gronk 1968-1978, Los Angeles Contemporary Exhibitions, 1978



Figure 47
Ant Farm, Cadillac Ranch, 1974, Amarillo, Texas
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stultitying and constricting. Ovr interests and ambitions 0
svolved into other areas. If there is a need for what we
do it can probably be best related to resgarch and experi=
mentation in living patterns. (1 hesitate to use the over
ysed phrase life-style). In a time when many of the basic
foundations of the American-way-of-life are threatened
evolutionary tendencies are towards free form experimentation
into other ways of structuring society. These should be
conducted at all levels from corporate thimk tanic down
to neighborhood councils. Ant Farm fits in there somewhere
in the middle, often on a conceptual level but also as
“cultoral devil's advocate thru perceptual collage of the
world around uvs. ;

!
B

In contrast the commercial mass media conditions ;
‘people to oversimplify and label movements and individuals.
. Its the nightly news syndrome: all the news you need in
40 minutes, doesn't matter what happencd that day, it will
fit into the 30 minute tormat. lhe commentator uses a
narrative line to remove himself from the event and 'explain!
it to you. aAnd of covrse the labels that flash on the :
screen while a newsmaker is talking must be one-liners
to fit the small screen format. These work when applied
to specialists but how does one label Buckminister Fuller?
Mathematician'? 'dome builder'? 'author'? 'lecturer'?
1t's no surprise that people who ask 'what is Ant Farm?!
should expect a one line answer. This book is the definitive
answer. : 5
¢ 4 3 A
As of this writing Ant Farm consists of three partners:
Chip Lord, Douvg Michels, and Curtis Schreier. We have an
office and shop in a pier on the waterfront in San Francisco.
'SOME ANT OCCUPATIONS S ARTIST
2 ¢4ARCHﬁ36T

GRAPHIC :
N bEstemer

ViDEO :
 PRODWCER Y,

Figure 48
Ant Farm, “What is Ant Farm?” from 4*2 Maro book proposal, c. 1973
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Cadillae Mater Cer Divizian

A luwury car buyel dcserveq the luxury of chmu:

That's why Cadlllac tor- 1968, offers eleven, tifferent models in‘three sanc, i mcludmg the Tabitis

lous Eldorado, world's finest'personal car. In Cadillac’s choice of body styles==by far the widest.in- .
the loxury car field—you-are sure to find one that meets your |ndw|dual taste in‘every way, And

with-Cadillac’s unsurpassed: array. of ‘colors, interiors and optional- equipment,-your authorized
dealer can help you select a Cadillac ideally suited to your personal driving-préferenices. Shown:
front to rear: DeVille Convamble Fleetwood ‘Eldorade; Coupe - deVille; Fleelwond Bmuqharn.'
Fleetwood Seveénty-Five Sedan; Hurdtop Sedan_ deVille; :

Sedan 'deVille; Fleetwood' Sixty: Special; Calais Coupe;

Calais Hardtop Sedan; Fleetwood Seventy-Five Limousine.

Each- brilliantly” représents the ‘Standard of' the-'World.

Figure 49
Advertisement for Cadillac, 1968
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The rise and fall of the fin.

1955

1948 1957

1950 1958

1953 A 195%

1 4
s 1960

=
=
e
—

Figure 50
The rise and fall of the tail fin, from Henry B. Lent's The Look of Cars (1966)
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. = ranch

YOUR COMPANY NAME

A LINE OF DESCRIPTIVE ADVERTISING HERE

YOUR NAME 123 MAIN STREET
Your Title YOUR CITY, YOUR STATE, ZIP

Cadillac Rarch

Roadside Attraction By Ant Farm

: ROUTE G6
Huds : ' } Amarillo, Texas
6, Here's a recap of what we
; discussed at Nate's:
4 lg
. Breakdown of the 'art coeffecient fee' @& as follows@

C wtisn 255
Hudson...580
Douss e 380
Ghiipis s 380

PR ant Farm 405
total 2000 $$$3$

Transportation to Amaeillo is 220.56 round trip or
208.77 if you stop over in L.A.

Ant Farm will pay your transportation up to 200% out

of the initial payment of 1000 we received from Stanley.

If gurtis doesn't go to Amarillo
. It's possible we could use part of it to pay
Roger to install the taillights. Roger is going back

to Amarillo anyway and wants to plan his trip so we will
be there at the same time.

\

Finally,acceptance of this 'letter shall constitute agreement
to its contents on your part.

Yours in the tail fin,

Figure 51
Letter from Doug Michels and Chip Lord [of Ant Farm] to Hudson Marquez, [1974]
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RECEIVED AUG  © 197%

YOUR COMPANY NAME

A LINE OF DESCR!PTIVE ADVERTISING RERE

YOUR NAME 123 MAIN STREET
Your Titie YOUR CITY, YOUR STATE, ZiP
l

Gadcf&ze Wanch | |
Roadside Attraczign By kit ain |

RG‘J%"E 6B f

Amariila, Texas

ne ¥Af/ sure had a nice tim
with you at Trader Vic's, s
stay up 1 night drinking

usual act, pass out bLerocre m

y re's SGHE’buSiHESS that needs immec-
te attention. flease ask Wyatt to Dprint
three or four BXw photos of the Cadillac
Ranch and send tos

S.I.T.E (Sculpture in the Environment)
60 Greene St.
New Yjork New York

be out in
a Ccopy.

Also could he send us some Bkw phiotos too.

Figure 52
Letter from Chip [Lord] to Stanley [Marsh 3], August 1974
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Figure 53
Postcard of Ant Farm's Cadillac Ranch
Photographed by Wyatt McSpadden, 1976




willing

a SCnsc
of pos-
f membership

group of

Figure 54
Advertisement for Cadillac, 1957
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by Ant Farm

Figure 55
Ant Farm, Automerica, cover, 1976
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Figure 56
Ant Farm, Cadillac Ranch, 1974 (moved 1997)
Photographed by Patricia Simons, 2006
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Figure 57
Letter from Dug [Doug Michels] to Stanley [Marsh 3], [1973]
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Figure 58
Ant Farm, “Advertisements for a Counter Culture,” Progressive Architecture (July 1970)
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Figure 59
Ant Farm, “The Cowboy from Ant Farm,” Whole Earth Catalog Difficult but Possible Supplement
(July 1969)

302



Figure 60
Ant Farm (Chip Lord), photocollage submitted with the group’s Electronic Oasis proposal to
Experiments in Art and Technology for the 6™ Paris Biennale, 1969
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INCORBORATED UNDER THE
=

ANT FARM

R = F

Figure 61
Ant Farm (Doug Michels), photocollage submitted with the group’s Electronic Oasis proposal to
Experiments in Art and Technology for the 6th Paris Biennale, 1969
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Houston Oil Company of Texas Common Stock Voting Trust Certificate, modified by Ant Farm, included in Electronic Oasis proposal to Experiments
in Art and Technology for the 6™ Paris Biennale, circa 1969



Popularly referred to-as -
an “energy center”, each
settlement can provide
overnight facilities for tran-
i ‘sients or more permanent
“| facilities, such as medical
. | and day care centers, bak-
“erigs and markets, for full-
i nts.
ers  can park
jes or vans along-
£ - of several “nodes’
(specially inflated huts) to
shower, use: the laundro-
mat, etc. Trangients may
pither pay or work for the
rvices. |

X-Country Culture
/ i { y ound a | -
) instalf. Spectatars gather ar :
“node’, hie structure that can be ins_tan;gm
hggi:d'. for &7 a fool. Another adyantage 10 the futur?1 b
tential of "Truck: Farm” is a serles of cm:s f(;::x'lble
settlements designed 1o fit the needs of a young, :

transient society. uston-based 2%
: ariginalty Lord (exar®
Ant Fart o b \P‘ sl Doug
;ation & ula
50@3‘“2 cude St t (\:a *
yectur! rehites ih gouthc
wichels (ex i o and
yaie): "\“‘ Y plire :;?che‘s \eft for
a-Elecl atito 2
aus Ve
mﬂ'\:‘ed (ifornia h ronments
India el bal_\o fostivals: st
ing Varg stal at roc -
that are 1N 00" meir M e
dent E“?" ! st it the ind?

truckstop mnetwork

SLIDES COLLECTED THROUGH THREE YEARS INVOLVEMENT
WITH GRASS ROOTS MOMADIC LIFE STYLES. THE ARCH-
ITECTURE OF LIVING ON THE ROAD, TEMPORARY STRUC-
TURES. BOTH TY-TEK § FUNKY=TECH. MANY CUSTOM VANS
CAMPERS AND BUSES. PRESENTATION OF ANT FARM

TRUCK STOP NETWORK, AN IDEA INCORPORATING THE SYS
' TEM APPROACH TO INFORMATION ACCESS / TOOLS/  RE-

SOURCES EXCHANGE FOR THE NOMADS. 3
THIS SERIES IS PRIMARILY DESIGNED FOR TWO SCREEN 3
PROJECTION. } K

SINGLE PROJECTION SHOW,
SET OF 60 COLOR SLIDES
ORDER NUMBER ESTN-60A,.....couenns $60
DOUBLE PROJECTION SHOW
SET OF 120 COLOR SLIDES
ORDFR NUMBER ESTN-60B $120

TRUCK STOP/ANT FARM ... s an information center using mobile

. units, video and a publication to spread the word en alternative media

| and experimental structures. A very male-dominated collective of art-

| ists and spaced architects are on the road half the time visiting campus-
es éwhech pay), setting up, living in, rapping about inflatable domes
and turning peopie on to video. . . . take immediate reality, feed it
back and get immediate reaction.’’ Soon the mobile vans witl begin
building truckstops complete with tools, meals, and shelter for move-
ment transients. From time to time Ant Farm comes out with INFLA-
m@m which is filled with instructions and mindbenders on
plastic inflatables from carrot-bags ta earth structures. Geometry, ¥
zomes, suppliers and the mysterious properties of air-filled space are all
covered, The book can be bought for $3. Contact TRUCK STOP/ANT
FARM, 247 Gate 5 Rd., Sausalito, CA 94965, (415} 332-9088. o

Figure 63
Ant Farm, Truckstop Network, collage, n.d.
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Figure 64
Ant Farm, Truckstop Network, placemat, 1971
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Figure 65
Ant Farm (Curtis Schreier), 3D Truckstop, drawing

Figure 66
Installation view of Ant Farm’s 20/20 Vision, 1974, Contemporary Arts Museum, Houston
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Figure 67
20/20 Vision catalogue, cover
Accompanied Ant Farm’s exhibition at the Contemporary Arts Museum, Houston,
22 December 1973-1 February 1974
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ANT FARM

The 20/20 VISION exhibition includes
architectural models, full-scale mock-ups.
designs for new institutions, media
predictions, and ideas concerning our
thoughts and perceptions in the 21st century

ANT FARM is five years old. When we started in 1968 we called what
we were doing "underground architecture"
a friend. Yes, like an Ant Farm, a self contained community, plastic
free form organic spaces on the inside,

architecture on the outside,

its a slice of life.

"Like an Ant Farm?" asked

20-20 VISION gave us the opportunity to indulge our fascination with
the future and mobility, and relate this fascination to our work. We
explored other pecople's visions of tomorrow as well as our own. On

the following pages is an outline of that exploration and the exhibit
20-20 VISION.

Figure 68

Ant Farm, 20/20 Vision catalogue, January (bottom page)
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Figure 69
“Dream Cars” panel for 20/20 Vision, 1973
One of eight 48 x 48 inch display panels made for the exhibit; destroyed by fire in 1978
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Figure 70
(I-r, top to bottom) 1939 Cord, Firebird 111, Ant Farm's Media Van, NASA Lunar Rover
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2020 V!SION | A SCAN ON TOMORROW IS '_
GENERATED BY THE ANT FARM AND SPONSORED BY THE
CONTEMPORARY ARTS MUSEUM, HOUSTON TEXAS

e

Figure 71
Installation view of Ant Farm’s 20/20 Vision, 1974
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At ANT FARM we have always had a fascination with the future. Maybe
it comes from growing up with dream cars, sputnik and the promise
of technological wonders from-sciencessMayberit was just that the
frontier of imagination is what is yet to come. At any rate, in our
fascination we discovered a humor in past visions of things to come,
no matter how accurate they really were. General Motors' vision of
the sixties presented in 1939 at the New York World's Fair proved
true in every detail, yet its awkward modernism betrays its origin,
and its entertainment value increases as its information value
wanes. It is our hope that the wisitor to 20-20 VISION will be
inspired by the entertainment value of these "visions of tomorrow"
at the same time realizing that new wvisions can make the world a
better place to live.

WHAT ABOUT TOMORROW? .

iie

This CalendarLOG is the catalog of the exhibit.() 1973 by ANT FARM

JANUARY 1974

1 E

L]

Figure 72

‘1.9

iae

Ant Farm, 20/20 Vision catalogue, inside cover, January (top page)
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"Since the beginning of civilization, transportation other wonders of the future, combine to make Futurama
and communication have been keys to man's progress, the most breathtaking achievement of its kind on record
his prosperity, his happiness." The moving conveyor, or "carry-go-round" from
++...from the soundtrack of the Highways and which visitors view the Futurama carries 552 sound
Horizons exhibit, 1939. chairs. Its capacity is about 2150 persons per hour,

or a total of app. 28,000 persons per day. The main
unit of the sound mechanism, which explains the
Norman Bel Geddes conceived and designed Futurama as Futurama to each visitor as he tours the area, has
a look at the year 1960 for General Motors' pavillion been described as "twenty tons of voice"
at the 1939 World's Fair. Bel Geddes designed the
pavillion structure as well as the exhibit and he

deserves credit for making Futurama the star of the Futurama made chillingly accurate predictions of the
fair. The purpose of the exhibit was to stimulate future: eight-lane freeways, giant airports, and mult-
interest in solutions of traffic problems of the day level pedestrian malls. It was indeed a stunning

and demonstrate their probable development in propor- achievement and the highlight of the New York fair,
tion to transportation needs in the future. These ex- yet when we look back at it today, in style and fashion
cerpts from GM's Futurama Facts give some idea of the it betrays its origin in the year 1939.

scale of this model of America 20 years hence:
"In presenting Highways and Horizons, General Motors

"A half million buildings and houses, thousands of seeks to show that highway progress will be an even
miles of multi-lane highways, more than a million more important factor in the world of tomorrow than
trees....great towering cities, these and countless it has been in the world of yesterday."
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Figure 73
Ant Farm, 20/20 Vision catalogue, February (top page)
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A GREETING TO OUR GUESTS:
It is the hope of General Metor that the visitor te its HIGHWAYS AMND HORIZOMS exhibit at
5 the Mew York World's Fair will be impired with & greater realization of the fact that ““the world

of tomorrow'* can be made an infinitely better place in which to live.

The FUTURAMA, highlight of the World's Fair, is designed, not as & projection of any particular
highway plan or program, but rather to demomtrate In dramatic fashion that the world, Far From
b-lirq ﬂnhhld, i h.lfd|r yel Lu,un, that the iul:- n'l:ullﬂin; the futare is one which will demand cur
best anerglen, our most faithel imagination; and that with it will come grester opportunities for all,

History shows that the progress of civilization has run perellel to advancement in transportation.

Hew communities, new prises and new opp itien have everywhere followed the de-

velopment of new and better means for moving goods and people.  Bul progress in anipadtation
—ihe reduction of disiance in terms of time and cost—is, in a larger sense, only a symbol of ex-

gt 1 Lt

oEr 10 1940 p 2 panded horizons in every Reld of sctivity.

Aagan expression of this broades concept, General Moton hopes that i HIGHWAYS AND HORI-
ZONS exhibit will serve a3 & constructive 'invesiment in the feture’’ for everyone, everywhere.

i

Simeerely,

e

og.TU IYERG,

'ﬁ“ LAY
JUN 16 1953

B8y i Y

Al

Figure 74
General Motors’ Futurama, 1939 (front cover, left, and first page)
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In 1970 ANT FARM was commissioned to do a study of nomadic architec-
ture. The result, TRUCKSTOP, was a city for 10,000 people that was
cﬁ%‘.igurei as a network of villages physically dispersed around the
gommtdy but interconnected by a computer controlled communications
\khat allowed a resident to travel between the truckstops as
between neighborhoods. To research TRUCKSTOP we went on the
5 months in the Ant Farm media van and self contained life

i . West

i Farm, another uudl“\'g‘u““;‘in: for

) = (‘(:Al:\l fLrllmp‘, has (‘\‘lﬂ'l ap “:' ‘;rt from
Wpe 0 _ stered by S i yen,
y S nflatables. BOIIERE P, " Washinglon

nt—the _group ¥
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planning
Stops ¢

ang Peo
rest,

s the country, P(‘_w\.l‘d go for
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information and s‘\lip;tu.

. will respand m\::. ns
e of nomadic_youth,

ok FagNs Dot Michels.
“Ant

& oD WAR surpLUS
¥ 4*2MAR-O

¥5—"ONE HUNDRED MILES ON THE "\ MAIN MAP.

Figure 75
Ant Farm, 20/20 Vision catalogue, May (bottom page)

TIME, APRIL 3, 1964
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Figure 76
Ant Farm, 20/20 Vision catalogue, June (top and bottom pages, showing the group’s Inflatables [left] and mentioning their Inflatocookbook [right])
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Figure 77
Ant Farm, 20/20 Vision catalogue, July (top and bottom pages, depicting the mid-1970s energy crisis [left] and Convention City [right])
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Figure 78

Ant Farm, 20/20 Vision catalogue, August (top and bottom pages, showing Freedomland [left] and Dolphin Embassy [right])
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1972 fI: \

THE HOUSE OF THE CENTURY

N

[
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Figure 79
Ant Farm, 20/20 Vision catalogue, September (top and bottom pages, showing House of the Century)




AWTRCID AWALE

. gUFFERIN

« turice ms fiast -

In his fascination for the future, man has put away articles explicitly
for future qenerations, in TIME CAPSULES - It's hard to say when the

first TIME CAPSULE was puried, but probably the concept ook on real Titi 7

meaning during this century when organized efforts were made to catalod nocks g ded g n_‘L_nrm-d untjf

and preserve articles for the future. The 1938 Westinghouse TIME © out Yl th “.:r,' alsg
S t

CAPSULE is a good example: here we Se€ it about to pegin its 5000 A
year sleep N
In 1972 at the openinq of the Contemporary Arts Museum: Ant Farm C

was commi.ssioned to seal @ TIME CAPSULE here aescribeﬂ in an article Onte L.
in the Texas Observer: mp T

: sy CAPSUL
", D 1 97211 T&xiu.‘}eum
Ay ECEMBER 1934

v L

An -
t Farm, 20/20 Vision catalogu embor
gue, December (top page, devoted

, ed to time ca

psules)
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Figure 81
Living Room of the Future

drawing

1973,

Ant Farm (Curtis Schreier)
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Figure 82
Ant Farm, 20/20 Vision, poster, 1973

324



ENVIROMAN S

is the man of the future, pPlugged
into an Alpha computer environments of the
Howdy Doodey | fyture. Image Technology is born.
for ,—'mf~ April 14, 1969. suitable for publication

Figure 83
Ant Farm, Enviroman, from Ant Farm Timeline, 1973-2004
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ENVIROMAN visits KOHOUTEK ] ;

The Doll House of the Future
at 20-20 VISION HouTex 1978

Figure 84
Ant Farm, 20/20 Vision catalogue, October (bottom, showing Kohoutek)
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Figure 85
Ant Farm, 20/20 Vision catalogue, November (top and bottom pages, showing Kohoutek, the “dollhouse of the future™)




Figure 86
Ant Farm, Kohoutek, detail, 1973

Figure 87 -
Ant Farm, Kohoutek, installation view at 20/20 Vision, 1973
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Figure 88
Ant Farm, Electronic Oasis, 1969, closed

329



Figure 89
Ant Farm, Electronic Oasis, 1969, open
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Figure 90
Ant Farm, Time Capsule 1972-1984, screen capture

Figure 91
Ant Farm, Time Capsule 1972-1984, screen capture
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TIME
CAPSULE

FROM THIS '""WORLD OF TOMORROW"
to be opened in 1939

and far years to come!

Here is a "Time Capsule” for the super man and woman
of today—not sealed for the eyes of some future being
one thousand or six thousand years in the unknown. It
holds the things we want to know about today and the
immediate tomorrow—it shows us where the ingenuity
and efforts of our civilization are taking us in the building
of a better "World of Tomorrow." It takes US into
the future — inspiring, informing, and entertaining.

THE OFFICIAL SOUVENIR BOOK
OF THE NEW YORK WORLD'S FAIR 1939

—our "Time Capsule"—contains nearly 200 pages of illus-
trations and text. A beautiful, pictorial tour of the Fair
—especially designed to portray the trend in building,
art, sculpture, transportation, commerce, and manufac-
ture. It provides a permanent keepsake of Man's great-
est achievement in concentration, coordinated effart, and
purpose of promoting the interdependence of every form
of life and work contributing to the building of a finer
"World of Tomorrow."

The pages are approximately || inches by 14 inches in
size, many of the illustrations are in color. The regular
edition, paper cover, sells for $1.00—four library editions
are supplied in hard cover at $2.00; cloth cover at $3.50;
imitation leather cover at $5.00; and bound in genuine
leather, $10.00 a copy. (Packing and mailing charge,
25 cents additional.)

Send your order at once—
moke remittance payable to:

EXPOSITION PUBLICATIONS, Inc.
THOS. R. GARDINER, President
33 WEST 42ND STREET

NEW YORK, N. Y.

Figure 92
Advertisement for The Official Souvenir Book of the New York World’s Fair 1939,
which appeared in the Guidebook
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Ant Far-mw “@ 8‘ o

4
5217 Jackson nggonlc‘u" L
Space City Texas ‘ .
77004 USA

HEY, SPACE AGE COWBOY, WHAT'S YOUR NAME?

MAYOR LOUIE WELCH, HOUSTON TEXAS, FLIES TO CAPE FOR MOON SHOT
USING LINEAR GESTURES, CUSTOMS TO HERALD IN THE COSMIC AGE
THOUSANDS OF OFFICIAL DIGNITARIES ON HAND

TO WATCH SECONDS BLAST OFF TOWARD SPACE

THEY ARE DRIVING GOLDEN SPIKES

STATIC REMINDERS

THAT THE SPACE AGE

CONTRADICTIONS BETWEEN WHERE WE ARE

AND WHERE WE ARE GOING.

GLOBAL~-CONSCIQUS TWENTY-FIRST CENTURY MAN
OPENED A TIN CAN YESTERDAY WITH A MACHINE DESIGNED IN THE 19th CENRTURY
SAT DOWN AND WATCHED A LIVE BROADCAST FROM THE MOON.

AMERICA, IN AN ALLEGORICAL TIME WARP
USING PRE ELECTRONIC, PRINT AGE TECHNIQUES
WELCOMES RETURNING SPACE HERCES

TICKER TAPE PARADE DOWN FIFTH AVENUE.

ALL I WANT TO DO IS EXPAND MY MIND

THINK IN TERMS OF AN AGE SHARING GLOBAL FEELING
SCALES EXPANDING TO A GLOBAL NETWORK/VILLAGE
MCLUHAN'S MESSAGE, MEDIUM RARE

HOW LONG WILL IT TAKE THE LAG

IN OUTLOOK AND CONSCIOUSNESS TO WHIPLASH

FITTING TINKING/IDEAS TO TECHNOLOGICAL CAPABILITIES.

ALL I WANT TO DO IS SHOW THE VANILLA FUTURE
IN A TIME WHEN MACHINES ARE BEAUTIFUL SERVANTS
FOR EVERYDAY SOCIAL NEEDS

WE WALK IN THE VANILLA FUTURE

WAVING AMERICAN FLAGS, WEARING HAWAIIAN SHIRTS
WTTH OUR HEADS ON THE MOON

Figure 93
Ant Farm, Ant Farm No. 853: Allegorical Time Warp, 1969.
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Figure 94
Ant Farm, Media Burn, 1975

Figure 95
Ant Farm, Media Burn, 1975, screen capture of souvenir stand
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Figure 96
Ant Farm, Media Burn, 1975, screen capture of the artist-president (Doug Hall) speaking

Figure 97
Ant Farm, Media Burn, 1975, screen capture of cutaway drawing of the Phantom Dream Car
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Figure 98
Ant Farm, Media Burn, 1975, screen capture of news coverage of the event

Figure 99
Ant Farm, Media Burn, 1975, screen capture of the "'media matadors' after the ride
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Figure 100
Ant Farm (Curtis Schreier), Media Vision, 1973
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ABSOILUTION

I

« TimPact
+ 0 SECOND

Figure 101
“Auto Absolution,” page from Media Burn souvenir program, 1975
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Figure 102
Ant Farm and T.R. Uthco, The Eternal Frame, 1975 (video 1976), screen capture

Figure 103
Ant Farm and T.R. Uthco, The Eternal Frame, 1975 (video 1976), screen capture
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Figure 104
“The Assassination of President Kennedy,” Life, 29 November 1963
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Figure 105
Lyndon Johnson being sworn in aboard Air Force One,
pictured in Life, 29 November 1963

Figure 106
Ant Farm and T.R. Uthco, The Eternal Frame, 1975 (video 1976), screen capture
showing Doug Hall applying make-up
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Figure 107
Ant Farm and T.R. Uthco, The Eternal Frame, 1975 (video 1976), screen capture
showing by-stander recording the events
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Figure 108
Ant Farm and T.R. Uthco, ""The Eternal Frame," National Lampoon (January 1976)

Death is quick, but the images of death last
forever. On the strength of this observation,
the Ant Farm motorcade (in conjunction
with T.R. Uthca) waves a final farewell to
consumers of “image Camelot”” These shots
by an amateur photographer record whar
one witness called, "The most horrible image
I have ever consumed.” Photos one through
three show the motorcade entering Dealey
Plaza on November 22, 1975. In the fourth
(4), the artist-president has been caught by
the first image-assassin’s shot, his drag first
lady yet unaware he is in trouble. Within a
split second, the assassin takes another shot
(5), hitting the governor. The artist-president
slumps into his wife's arms for the seven
teenth time that day, finally getting it right.
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|
contined

Never before published shots reveal
a scene of split-second horror.

In these as-yet-unreleased photos
taken by Dallas resident Harvey
Hunt from the railroad overpass
with a 300 mm telephoto fisheye
lens, we are given a ringside seat
as the final shot from the grassy
knoll throws the artist-president’s
head back and Jackie screams, "Oh
my Gaod, oh my God, they've killed
him again!”

As a secret service agent rushes to climb aboard, and the limousine speeds away to Parkland Hospital, Jackie reaches

back to place a fragment of smashed watermelon on the car trunk, a heroic act pardally obscured by the intervening tall,
dark thing.

continued

Figure 109
Ant Farm and T.R. Uthco, ""The Eternal Frame," National Lampoon (January 1976)
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SPLIT-SECOND SEQUENCE
AS THE BULLETS STRUCK

Ieft tarn at the corner of Elm and Housion
Sirects, where it headed down an incline

waving as their car
ing where the assasin lurked, and diaap-
peared momentarily behind & highway sign.

Then came theawlul momeat. [n these pic-
tures, which run consecutively from kit to
Tight, it begins as the car comes vut from
dehind the sign (fifth picrure). The Presi-
dent’s wave turns wto a clutching movement
toward his throat (eventh pleture), Gover=
nor Connally, who glances around 1o scc
what has happened, i himself struck by a
bullet (ninth picture) and slumps over (rendh
pleture). As the President's car approaches a
lamppost (/3ih picture) Mrs. Keancdy sud-
enly becomes aware of what has happencd
and reaches over Lo belp (large pictures be-
faw) while Governor Cannally slumps o the

- The President collapscs on his wife's
shoulder and in the last two small pictures
the First Lady cradles him in her arms.

“Split-Second Sequence as the Bullets Struck,” Life, 29 November 1963

Figure 110



Figure 111
Jody Procter, Chip Lord, and Doug Michels in living room created for screening of The Eternal
Frame at the Long Beach Museum of Art, 1976
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continued

mm home movie camera

- ¥ .."’\’r. -
Polaroid Colorpack

Conclusion: Artist-President Caught
inImage Death Crossfire

Ironically, too, as the artist-
president met his fate that
day in Dallas, the photo-
graphic record of this tragic
event-simulation saved him
from the far worse fate of
Image Death. Certain primi-
tive tribes believe that cameras
steal the soul. But the image
in which it may be trapped
will live until man vanishes,
or fails to competently main-
tain his photo libraries, which-
ever comes first,

Had the artist-president ex-
perienced Image Death him-
self, he could not have
experienced the real simulated
death of November 22, 1975,
and vice versa, thus proving
the artist-president’s own be-
lief that "there are other
kinds of death than just the
one you can smell.”

Many shots were taken but
only a few hit the mark. This
fumbo postcard shows Dealey
Plaza on November 22, 1975.

THE ETERNAL

NOV. 22, 1963 — NOV. 22, 1975

JACKIE'S DRESS

FRAME ANT FARM | T.R. UTHCO made by Sandra Woodall
A DOCUMENTED REENACTMENT Chip Lord Jody Proctor MAKE-UP DESIGN
OF THE ASSASSINATION OF Curtis Schreir Doug Hall by Diane Hall and
JOHN F. KENNEDY Doug Michaels Dan Cattlewater
48 NATIONAL LAMPOON
Figure 112

Ant Farm and T.R. Uthco, ""The Eternal Frame," National Lampoon (January 1976)

T —_—
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Entrance to Counly
Jall Where Oswald Was
to Hove Beon Moved

| SECOND
=8

Asdassinalion Sile President fokee G, Kennedi

Figure 113
“Assassination Site President John F. Kennedy,” postcard, date unknown
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Figure 114
General ldea, Burning Pavillion, 1977
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Figure 115
General ldea, Self-portrait (Fleeing the Burning Pavillion), 1977
used as cover for the group’s catalogue Reconstructing Futures
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£ he-1984-Miss-General-ldea
Pavilion. In a dressing room during an
interview with a mannequin who was just
modeling a venetian blind gown on stage
during the competition sequence of the
Miss General Idea Pageant.

I'm going to ask one of the Mannequins in the V.B. gowns

10 step up to the mike and give us a few lines. g
MANNEQUIN: Hellow out there, I'm D’ynette and I'm .
going through the motions in a tri-tier V.B. gown sans hel-

e % mute. All the better I.u play the part of a Gencral ldu %
E e S
| B
il = Pavxuon. Walklug, talking, living, breathing ideas-with-
. legs. Feast your eyes on my volumes you voyeurs.... can
O © the camera catch both my recto and my verso?
)4 ¢ } Sorry D’ynette, we'd need mirrors for that illusion. But

tell me, do you ever get mistaken far a light fixture?
UIN: How illuminating. Wh ites

u Well we know who wn‘les yours. But anyway, how did
_your production number look to you.
MANNEQUIN: As far as I could see it was very blinds-
leading-the-blinds, wasn’t it? Very proper nouns, bodies
bound in fetish fashion, contained by their context, their
i it surface.With-slats zigzagging-to-the-pulse.of.

the scan-lines and the brush of the aluminum. How up Lo
tempo, high profile, low facade, under control, and on the

level. Just the way I like it. lfdtshﬂiﬂybamcadedbdmd

the sight lines, but still in the picture,

It sounds like a supporting role you were into.
MANNEQUIN Yn Ihkelokm d.lsumc: lhketo

behlnd ye't stll] I\a\re nmblhty

Weil don’t let me stand in your way.
MANNEQUIN: Oh no, it’s not you or me, it's what’s
between us that we should focus on, It's so invigorating
del'mmg our cultural immal.mns and trying to work within

Readio i

lines from my point of view.

Bui don’t you feel that you’re missing out on something by
cloaking your actions in such artistic movemenis?
MANNEQUIN: Well in reflection, I would way it’s l.he
only way towpewnhwhnlcﬂ:d:esmyeyc With the

2 : ﬁﬁﬁ ; horizontals slashing my line of vision I alw 3

beyond fashion: it’s cultural armour containing my
natural impulses. Quite primitive you may think, and even
a bit savage. But just as contemporary as a slash of lip-

stick.
= Aboriginal rather than original.
R e Vi idki
| - ; Just going through the motions.
| MANNEQUIN: That’s my exit cu....
| i ... Thanks for the wordlines D'y D'y.
Figure 116

General ldea, “Ideas with Legs,” FILE (Summer 1978)
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Figure 117
Andy Warhol reading the “Glamour issue” of FILE (1975) in FILE (Spring 1976)
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Figure 118
Joseph Kosuth, One and Three Chairs, 1965
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GENERAL IDEA

Figure 119
General Idea, Showcard 5-004 “Propagating Fake Mysteries,” 1975
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Figure 120
General ldea, ""Glamour," FILE (Autumn 1975), showing Self-portrait (Drafting)

This is the story of General ldea
ond the story of what we
wanted

We wanted to be famous,
glamourous and rich. That is to
say we wonted to be artists and
we knew that if we were famous
and glamourous we could say we
were artists and we would be.

We never felt we had to pro-
duce great art to be great artists,
We knew great ort did not bring
glamour and fame. We knew we
had to keep a foot in the door of
art and we were conscious of the

importance of berets and paint

brushes. We made public ap

pearences in painters’ smocks.
We knew that if we were famous
and glamourous we could say we
were artists and we would be.
We did and we are. We are fam-
ous, glamourous artists

Thisis the story of Glamour and

the part it has ployed inour art.




Figure 121
Found image from Fortune magazine (*"Three Men" imagery collected by General Idea)

Figure 122
General Idea, Self-portrait as Rock Band, ¢. 1977-8
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6 FILE Megazine, Summer, 1978

Figure 123
General Idea, Self-portrait (10" Anniversary), in FILE (Summer 1978)
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Being a trio freed us from the tyranny of
the individual genius. It left us free to assi-
milate, synthesize, and contextualize influ-
ences from our immediate cultural
environment. We admired the public
access, immediacy and public support of
“certain trends in rock ’n roll. We posed for
photos that could grace album covers. We
knew that to be effective we had to reposi-
tion ourselves in competition with other
mass-media audience-pleasers, and we
did.
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THREE HEADS
ARE BETTER

Figure 124

General Idea, “Three Heads Are Better,” FILE (Summer 1978), featuring Rock Band self-portrait
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Figure 125
General Idea, And Baby Makes Three, 1984

359



Figure 126
General Idea, P is for Poodle, 1983
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{ryy New Headquarters :

" The atcompanying illustration is a front elevation s
of a new building in the course of erection on Yonge fe
Btreet, Toronto, owned and to be occupied by the Art iy
Metropdle; Limited. The structure will be of brick ¢l
: S P it
51
[8]]
jiH
in
!
of
L]

in

fe

=t
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P

R o e 1)

- -and steel construction, hardsomely faced with stone,
U withran available floor area of 11,000 square feet, de-
~“voted to show -and- supply rooms, blue-print depart- I
“¢ment and a picture gallery, Mitchell and White,
!'%¥ Toronto, are the architects. Fxcavation work is well

Figure 127
Elevation drawing of the original Art Metropole, from The Contract Record 25, no. 30 (July 1911)
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MAY JUNE, 1972

Figure 128
General Idea, FILE (May/June 1972), cover

- -

NOYEMBER 23,1836 ]u CENTS

Figure 129
Life, 23 November 1939, cover
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MANIPULATING THE SELF
(Phase 1- A Borderline Case)

The head is separate; the hand is separate.
Body and mind are separate.

The hand is a mirror for the mind - wrap your
arm over your head, lodging your elbow behind and
grabbing your chin with your hand. The act is now
complete. Held, you are holding. You are object and
subject, viewed and voyeur.

Please send photos of yourself in this position to
General Idea, 87 Yonge St., Toronto, Canada. Fill out
and enclose this form and further information will be

forwarded to you.
NAME
ADDRESS
DATE
Figure 130

General Idea, mailer for Manipulating the Self (Phase 1--A Borderline Case), 1970-71

Figure 131
Found imagery, inspiration for Manipulating the Self, in General Idea fonds
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HERE'S RAY JOHNSON LODKING THROUGH THE lliu
sty womdering why m--a-wa-wmma heping that we can spread the
why we i.mmum-&'duqﬁ-wmnhu

. A few community that gives the news.
e old oo THE '-w.h‘-.h“"“‘ :".h pﬂ:“-- h“‘-mmmhﬂ“whﬂb'!‘ g
e even told ow FILE iame. FILE in freer at $2.00.

ERTT p«!aﬂ.ﬂ‘“‘m“" ot

Figure 132
“Ray Johnson Looking Through the Last Issue of FILE,” FILE (December 1972)
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HERE'S A.A. IIHIIiISIIH LICKING THROUGH THE LAST ISSUE OF FILE

Figure 133
“A. A. Bronson Licking Through the Last Issue of FILE,” FILE (May 1973)
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Figure 134
Advertisement for General Idea’s Manipulating the Scene lithograph at Galerie B, Montreal

nd “Grauman’s Chinese Theatre,

Figure 135
General ldea, Great Canadian Split Project, 1972
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Figure 136
Robert Filliou, “Research on the Eternal Network,” FILE (September 1973)
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Figure 137
General ldea, “General Idea’s Framing Devices,” FILE (Summer 1978)



DEESASTREHSUCRE
[IRRERRNEYACES

April 5, 1973, The New York Cor
respondense  School  died.  With

some luck it shouldn’t become

another readymade date for l'.uey
Lippard’s next book. It certainly
works itsell info Granada Gazelle's
End Of An Era Project. Inspecting
Naomi Sim's appointment book we
didn’t come across it. We never ask-
ed May Wilson how she felt about it
but Robert Cumming thought the
timing was right.

After seeing the dead bird,

about 2 week and a half later, Ray
had a dream in which he saw a
Japanese woman with incredible
cheek bones and a sort of murky
Lafcadio Hearn. It was on stage,
with drapes or something like that,
and there was a swan or bird, and
this woman was in the process of
sticking a sharp knife into its head,
and running the knife down its
neck. And the bird didn't seem to
object—it was sort of memerized.
And it wasn't suffering . . .and, as
he watched this in his dream, his
eyes teared.

In an interview for The Drum-
mer, just before Bockris-Wylie turn-
od his tape recorder on, Ray was
trying to talk about this Buddhist
time concept that he finds himself
into. It's this non-necessity for plan-
ning and action. There is so much

material, that present and future

are already made.
- Ray was in Great Neck with
.~ some people and was telling them
 how he thought the rockettes

Figure 138
Ray Johnson, ""Death of the NYCS,” FILE (September 1973)
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Mororizep Derivery Wacon wite Driver Equirrsp ror
Srery WinTRY WEATHER

1 enjoyed FILE tremendously, Please send m«bpcopics of FILE 2.

My freinds would like to sec FILE, Please send a copy of FILE 1 and 2 to:

John _ Margelies , TV. avhisT
26972 2N 3T
Santa Moniga

al{ £ _T040%

il

Figure 139
Mailer Ant Farm returned to FILE, 1973

Figure 140
FILE Top 10 Chart completed by Videofreex member Skip Blumberg, 1972-1973
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HAFEY WALENTINES DAV

Figure 141
Anna Banana’s self-published periodical, VILE 1, no. 1 (1974), cover (of mail artist Monte Cazazza).

Figure 142
General Idea, Granada Gazelle, Miss General Idea 1969, Displays the Entry Kit from The 1971 Miss
General Idea Pageant, 1971
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Figure 143
General Idea, Artist’s Conception: Miss General Idea 1971, 1971 screenprint

372



Figure 144
General Idea, Miss General ldea Gown, 1971
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G eneral idea presenis

THE 1971 MISS GENERAL IDEA
PAGEANT
GRAND AWARDS CEREMONY

Art Gallery of Ontario
Friday, October 7

CANADA

“On August 25,1932, the General appeared in Paris at the
Hotel Behy Lafeyette. He had last been seen in Bourne-
mouth, England, on April i6th of the same year at a skating
match. On August 28th, after returning from a day’sex- -
cursion to Deauville, the General aftended the Folies
Bergeres at 8 Rue Saulnier, There seated af a ringside table
and puffing quietly on his De Reszke cigarette, the General
viewed with pleasure a variety of entertainments, including
the memorable ‘Le Sexe-Appel’. Five acts, stylized in the
Egyptian manner, culminated in ‘Le Triomphe des Vamps’,
starring Mlle, Gina Palmieri as la Vamp-femme and the un-
forgettable Mlle, Troutowska as la Vamp-ire, The General,
in his usual manner, incorporated the programme into his
notebooks with only dight alteration,” G

_ Figure 145
General Idea, The 1984 Miss General Idea Pageant Programme, 1971, first page
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THE 1971 el s
AISS GENERAL IDEA PAGEAN T

BALLOT

.(xenerahry 1971 is

Figure 146
General ldea, The 1971 Miss General Idea Pageant Ballot, 1971

Tickets available trom:

' AMELIA EARHART, 1223 Yorkville. Avenue.
ASPACE, 85 St. Nicholas Streot
HOPOLE. 241 Yonge Strect. third floor.

Figure 147
General Idea, poster for Going Thru the Motions, 1975, screenprint
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Figure 148
General ldea, Hot Property! Audience Reactions (Clapping), 1978
Winnipeg Art Gallery, 22 October 1977

Figure 149
General Idea, Hot Property! Audience Reactions (Sleeping), 1977
Winnipeg Art Gallery, 22 October 1977
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Figure 150
General ldea, Hot Property! Audience Reactions (Standing Ovation), 1978
Winnipeg Art Gallery, 22 October 1977
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$3 AUTUMN 1975

'GLAMOUR
ISSUE

I

iy ™

Figure 151
“Glamour Issue,” FILE (Autumn 1975), cover

Figure 152
General Idea, No Mean Feet, 1977, offset on card
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Figure 153
General ldea, Luxon V.B., 1974, photograph



Figure 154
Parade of contestants (featuring V.B. Gowns) in Going thru the Motions, 1975,
reproduced in FILE (Summer 1978)
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Figure 155
General ldea, V.B. Gown in Toronto, pictured in FILE (Summer 1978)
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COLLECTIVE URBAN FANTASY

" Bl wo continvous, automatic slide program kiosks, located
et entrances of major Vincouver buildings. presenting a visual
exploration of the city from the point of veiw of the arist,
Our proposal outlined » complete logistics of construction
maintenance and rencwal of slide programs solving all possible
operational criteria as well 5 i a complete reproduction
service in response 1o commitments of ax least two doaen
Vancouver artists and groups.
The number of promises of visual material has doubled
the original proposal. This means that

as we said“uiban graphic fantasies, props and facades,
visual aids and perceptual tools for the city dweller”,
n ever deserving of realization. To reiterate, the
project results in & mumber of Vincourer artists

to sce 4t in rorally new e
i its most imaginatively alt

and ultimately inform-
CONTINUED oK WEXT PAGE

7

Figure 156

COLLECTIVE

FANTASY

i T "

“Collective Urban Fantasy,” FILE (April 1972)

showing Art Rat, Mr. Peanut, and Dr. Brute’s visions

Dr. Brute records the modern trend towards. creeping
Brutopia.

Vancouver, B.C.
Dear Sirs,

Art City is a joint pra-

E

jeet conccived by IMAG
BANK and the GRANVILLE
G

to present to the public
of Vancouver a lective

ic documentation
ng urban graphic fan-
tasies_and facades in the
city. This documentation
is to be presented in slide
specially desgned

portable kiosk
I e located strs-
tegically thiosghout the ci-
Ty

On site operation and main
tenance will be provided

and sh off-hours
security storage,

We would like to pro
pose the possiblc sitting
of the kiosk in the main
labby of the Student Union
Building with night st
rage in the Sub Gallery o
other convenient place of
your suggestion

We trust that kiosk will
provide a program that will
prove interesting and also
thought provoking to the
university public.

Sincerely for Arc City,
Warren Knechte!

VANCOUVER enmmues

create the per obsessions of
artists across the country. Mr,
Peanut received a silver peanut
and Dr. Brute 4 silver derringer,
but the art prize of the year
e 10 the finely designed
palm tree presented to AA.
BRONSON of General Idex
on his latest visit to CHICKEN
BANK,

PUBLICATIONS

We are waiti
the appearance

Montreal, VICTOR COLE—
MAN's AMERICA (superbiy
¢ KEN the

LL),
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Figure 157
General Idea, poster for Going thru the Notions, 1975, screenprint

383



\L IDEA PAGEANT PAVILLION

1. THE SEARCH FOR THE SPIRIT OF MISS GENERAL IDEJE

_ma oVER: The nins_ms.«._ [
leagsd o bt Suoerd, Seagle |
+ Mpousll v thair s of A
drw_sg."j‘-:uﬂ“ K Wt
be 'tbkm.‘[‘b v e o
Wiss Gneval |dea wd

= u I. .-..

| GENERAL IDEA

Figure 158
General Idea, Showcard 2-015 “Slow Zoom into Ziggurat Tower,” 1975
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ONE OF THE LARGEST
BANKS IN THE WORLD

IS TAKING A NEW PATH
TOINTERCEPT THE FUTURE.

Figure 159
Bankers Trust advertisement, found imagery in General Idea fonds

Figure 160
Felix Partz, Ziggurat Painting, 1969
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Figure 161
General Idea, The Hoarding of the 1984 Miss General Idea Pavillion, 1975
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Figure 162
General Idea, Light On (Double Mirror), 1971, offset on card

Figure 163
Robert Smithson, Yucatan Mirror Displacements, 1969
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Figure 164
General Idea, “Form Follows Fiction,” in FILE (Summer 1978),

showing Rodney Werden photograph of Eric Metcalfe's 1973 performance
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1. THE SEARCH FOR THE SFIRIT OF MISS GENERAL DEA

Figure 165
General Idea, Showcard 1-083 “It’s Time For Another Re-Write,” 1977
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THE ADVANTAGES
OF BEING
A WOMAN ARTIST:

Working without the pressure of suctess

Mot having to be in shows with men

Having an escope from the art world in your 4 free-lance jobs

Knowing your tareer might pick vp after you're eighty

Being reassured that whatever kind of art you make it will be labeled feminine
Not being stuck in a tenured teaching position

Seeing your ideos live on in the work of others

Having the opportunity to choose between career and motherhood

Not having to choke on those big digars or paint in talian suits

Having more time to work when your mate dumps you for someone younger
Being included in revised versions of art histery

Not having to undergo the embarrassment of being talled a genius

Getting your picture in the art mogozines wearing o gorilla swit

A PUBLIC SERVICE MESTAGE FROM G“! Ekllu Glnls (D.I!-II_E! OF THE ART WORLD

Figure 166
Guerrilla Girls, The Advantages of Being a Woman Artist, 1989, poster
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Figure 167
Robert Indiana, Love, 1966
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Figure 168
General ldea, AIDS, 1988 (Berlin)
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Figure 169
General Idea, Imagevirus (Time Square)

1989
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Figure 170
Robert Indiana, Hope, 209§'

Figure 171
Barbara Kruger, We Won't Play Nature to Your Culture, 1983
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