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“Clothes are mcaniable, They are nathang less than ks furmiture ol the
merd] mads swsible.”
- Jamses Lanver, Biyle im Cosfunss
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The fashion amd siyle are conslantly changeg, MNew wheas and
eriEncTa demand new aljistments and sty les. Chocasonally an ofd sivie
revivedl, allem wolh a sodssa hal aliecrsd mssaneg. As clathmg ks devel-
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For my semior iniegrative project, | wanted o stsdy how fashion,
including clothing, jewelries, hair styles in an aristic, cultural, and social
perspectives, developed and vsed, particularly in the Asian, Korean soci-
ety by uming dif¥erent mediums, techmiques, and styles to create illusim-
tioes of fashaon, culiure, and my ethnic hackground. 'What truly ingeresis
me i b0 see how different oreative ideas and designs are combined with
each otker, buili imio a practical garments, and applied into our daily lives
ax a fiorm of fashion. Fashion enthmlls and attracis me, therefore, | hope to
fisrther study about fashson design and illesiration including sisdy of
colors, designs, pattermns, and fabmics through this Imegrative Project.

Wheen | first staried studying about fashaon and clothing culture, im
gemeral, | mosily focused om clothing's hasic purpose and wsage such ax
superiicial beawty, fabncs, colors, styles, hasically s ouilooks. However,
ax | study further ahout Korean clothing culture and hasionical back-
grounds, | moticed that fashion in the society play= a grester rode in identi-
fving and signaling one’s class, social simius, and moreover, representing
the spirit of the natson. Clothing has played o onecial role in conpaning with
and negotmating the power relations of status ond idenisty. Reaction io the
challempes thai such identitics made o comventional morality regarding
class and iaste pushed fashion and style develop furiher, constanily
ab=orhing more comvenicnt styles

Therefore, | expanded my project to more social and historical
perspectives. The primary goal for this project & o furtber explone my
interest im fashson and the Korean cloghing culture in history, and more
specifically, focusing om ils rode and significance in the Fasierm culiure
and society. This project is fooused not just on the appeamance and style of



Chur clothes el a lot aboul ws. Our clothes el us who we are
n society and bell others aboul our personalities, needs, talents, daspo-
fiors and destinatvon. Clathing s truly a silent bt powerful commu-
scalor. It can camouflage or cover ap, @ can baild or destroy an

mage.

Fazhion & certainly a promiment facade of our well-bemg in
ockety. Al times, clothes are the only visible clues 8o an individual's
ersonality and perspectine. People respond and rellate to the way we
wcar our clothing and clothes have now become a means for one
uman & cvakuate another. Therefore, the evalution of fashaon may
¢ parallel o social development

The hawbak has boon the Korean poople’s anigque tradilsonal
ostume for thousands of wears. The beawty and prace of Karean
ulture cam be soom through women's Bashion styles. Before the amival
§ Westomestiyle clothing ome hundired vears ago, the hoehak was
iom a8 everyday attire. Traditiomal Korcan clothing has its roods
slending back at least as far as the Three Kingdom Persd (57 B.C. -
&8 ALY, as evidenoed by wall paimtings in fombs dating from the
eriod. The Korcan hanbok ropresents one af the mosd visible aspocts
i Beorcan culture. The tap part called a jeogord 15 Blouse-like with
mng sleeves with the men's versaon bemng bonger, stredching down fo
e waisl 'Women wear skirts while mon wear baggy pants. 'What is
wasl sigmificamt about the clathing is its role o proclaim people’s
lasx amdd social status. Commanors wore whate, excopl during festi-
als and special oocasions such as weddings. Clothes for the upper
lassex were made of bright colors and indicated the wearer™s wealth
nd pride. Vamous acoessories such as fool gear, jewelny, and bead-
resses or hair pins completed the owtfit The French call it “color of
mysique”™ and fantasy.” The howbak, nhich 13 korea's iradilonal
wifil has one of the nchest, most vibrant colors of all traditsonal
orcan thimgs.
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Artigtic Inspiration
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Artistic Inspiration
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