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The Western

Buffalo Bill and the Indians, or

Sitting Bull s History Lesson (1976}

When filmmakers looked at the “old west” through

traditional genre ot the Western 1s a reinterpretation

of the role of Native Americans. In Buffalo Bill and
the Indians, Buttalo Bill Cody 1s disconcerted to find
that Chiet Sitting Bull 1s not willing to act out
Custer’s Last Stand from the point-of-view of white

man’s history.

Photographs of original paintings by Art

Director Tony Masters for Buffalo Bill and the
Indians. Both works are signed by Masters.

the lens of the socially turbulent 1960s and 1970s,
one of the most striking revisions they made to the

Photograph from the set of
Buffalo Bill and the Indians
showing Frank Kaquitts, who
played Chief Sitting Bull.
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September 21, 1987
October 9, 1987

Dear Mr. Altman,

Your attorney, Eric Weisman, suggested that I contact
you directly. My name is Roslyn Dauber and I am
representing the new Gene Autry Western Heritage Museum.
The Museum is scheduled to open during the summer of 1988.
It is a historical museum, meant to depict life in the
American West.

We are in the process of putting together several
videotapes that will accompany the permanent exhibits. One
of these tapes is a compilation piece about Buffalo Bill.
Your film, BUFFALO BILL AND THE INDIANS OR SITTING BULL'S
HISTORY LESSON is the richest and most interesting
interpretation of this historical character that we have
found on film. We are eager to use several clips of your
film in our presentation.

We approached United Artists for rights, and they said
that as general policy they are not interested in licensing
clips for any reason to anyone. This is extremely
unhelpful. We are hoping that by enlisting your support on
our project we will still be able to use the clips.

What is most ironic about this situation right now, is
that we have through other channels acquired costumes, props
and sets from your film. We were hoping to display them in
our Museum, but find that impossibly awkward without being
able to use film clips to illustrate the final result.
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Dear Ms. Nassau,

This letter is in support of a project at the Gene Autry Western
Heritage Museum involving Buffalo Bill and his history. I would
like to urge you to allow the museum to use clips from my film
BUFFALO BILL AND THE INDIANS as part of their exhibit.

A large amount of research went into establishing the historical
authenticity of this period and fleshing out a portrait of Buffalo
Bill himself.for my film. It would be a shame not to make this
work accessible to others. I realize that a large amount of
licensing requests can be cumbersome as I receive many similar
ones myself.. But I feeél that this particular request deserves
your attention. Much hard work has been put into the creation of
the Gene Autry Museum and I whole-heartedly support anthing you

or I can do to make the end result more effective. .

Thank you for your consideration in this matter.
Sincerely,

A el fer e

Robert Altman

RA/ak

cc: Roslyn Dauber, GENE AUTRY WESTERN HERITAGE MUSEUM

502 Park Avenue New York, NY 10022 212-826-6641
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Roslyn Dauber, typed letter to Robert Altman, September 21, 1987.
Robert Altman, typed letter to Diane Nassau, October 9, 1987.

Altman’s portrayal of Buffalo Bill Cody was held in high regard by
those preparing exhibits for the new Gene Autry Western
Heritage Museum in 1987. Curator Roslyn Dauber asked Altman
to intercede on behalf of the museum to request permission from
United Artists to use clips from the film. In response, Altman
composed a letter to Diane Nassau, an executive of United
Artists, asking that they grant permission to the museum and
referring to the research that was done to make the portrayal
historically authentic.



