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The Long Goodbye [1973]

The L.ong Goodbye, based on Raymond Chandler’s novel of the same
name, was often compared by reviewers to earlier film adaptations of
Chandler 1n the 1940s (1.e., The Big Sleep and Murder, My Swee?). Some
critics seemed to appreciate the updated settings and characters chosen
by Altman, even saying that he was “the best thing to happen to
Raymond Chandler.” However, others argued that Altman and
screenwriter Leigh Brackett strayed too far from the original novel’s
storyline.

ine Baroness Ninha and hei porasn bvengall

By IVOR DAVIS
MALIBU BEACH

law against ‘‘scarlet ladies’’ wear-

ing blue jeans and gingham or
having long blonde hair and an angelic
face. I mean it destroys the whole
mystique. And it was such a pity
really because the whole thing started
out so well.

I turned off Pacific Coast Highway
on the unfashionable side of Malibu
Beach, drove up a perilous, pitted
driveway to the Villa Chlqmta—-a once
grand California version of a Mediter-
ranean style house high on a cliff ov-
erlooking the ocean. It’s a little down
on its luck but all in all a highly suita-
ble setting for the notorious Baroness
Nina—the other woman in the Clifford
Irving-Howard Hughes debacle.

So I expected smoked glasses, false
eyelashes and a cigaret holder at the
very least. But there she was in faded
jeans, bare feet and yes, heaven help
us. pink and white . gingham—not a
scrap of makeup and baby fine flaxen
hair that had never seen a peroxide
bottle.

Okay, I thought, so the hair is real
and the nose no plastic surgeon could
dish out, but the title—that at least
must be phony. Nobody could be the
Baroness Nina van Pallandt for real—
not outside the pages of Henry James
anyway. But even that, you see, is on
the level.

Husband Frederick is a Baron.
They’re separated now after years of
being Nina and Frederick a highly
commercial and ridiculously youthful
folk singing duo who were the rage of
European TV and cabaret in the fifties
and sixties—a kind of Baez, Peter
Paul and Mary and Dylan all rolled
into one.

They were beauty and class and
every teen-age girl in Britain wanted
to grow up to look like Nina. Then the
next anyone heard of her she’d been
cavarting around Mexico with Clifford
Irving. ;

Now an appearance hefore the New
York Grand Jury and a three-week
smash stint at the St. Regis Hotel in
New York behind her. she’'s in Holly-

wood f.lining Raymond Chandler’s The
1.a5t Gondbve, for director Robert Alt.

THERE REALLY ought to be a

Nina with Elliot Gould at work on her first film, The Long Goodbye.

man, with Elliott Gould, Sterling Hay-
den and Henry Gibson and trying to
launch herself in the United States as
Nina van Pallandt, actress.

Altman spotted her on a late night
talk show and ‘liked the way she han-
dled herself,”” which freely translated
probably means he was impresssd by
her looks and all that marvellous free
publicity she’d been garnering in New
York. He tested her for the role (ac-
tually the van Pallandt publicity ma-
chine put up the money for the test)
and Nina got the part, that of the cool
blonde wife of Sterling Hayden, who
hires private eye Philip Marlowe
(Gould) to trace the missing Hayden.

Tt wouldn’t surprise me in the least
if she turned out to be a smash. She
seems to have pulled off everything
else. But how, I wondered, did this

quiet. self effacing (she really is. hon-
oct) Furonean 1adar hiret am tlha A saae

ican scene with the combined impact
of Mata Hari and Elizabeth Taylor?
Simple. There’s a fly in the oint-
ment, a villain of the piece, who f{its
the role of wheeler dealer, compulsive

loudmouth and crass opportunist as-

signed to him by the press to a T.
John Marshall, a globetrotting Eng-
lishman, producer-writer-entrepre-
neur-manager who adopted Nina a
couple of years ago at a London party
and brilliantly parlayed her very mar-
ginal role in the Irving-Hughes caper
into a new career for the beautiful
Nina. -

Newsmen frequently come to see

Nina and leave to write about Mar- -

shall. 1t’s difficult to do otherwise. He
left us alone for precisely 10 minutes

then, attired in a red terry bathrobe -

and an overabundance of gold jewel-
ry, he descended and interrupted

P e

- ground barker, “How can you dislike' "~
‘“‘She’s super, she’s ~

that question,’ or, ‘there’s a very sims=.. ..

ple way to answer that.’
He’s the perfect foil for her—as
brash as she is reserved, almost cus-

tom designed to make her look digni-

fied by comparison.

His scenario for Nina’s New York =

nightclub debut was as carefully
planned as a summit meeting.

“T deliberately held off with the in-- :

formation about her professional back-
ground. It was enormously frustratmg
to read descnptmns of her a3z ‘a.
would-be singer’ or ‘a one-time cafe
singer’. Course there was an enormous

temptation to call them up and say, ..

‘do you know she’s done three Royal

Command performances and appeared

with some of the biggest names in
but I resisted it be--

showbusiness,’ 7
cause I thought it would be much

more effective when she eventually*"'"

did sing.

“One reporter told me afterwards he.. "

had the first line of his review all
ready to go .

groun 1

But she was a smash, one critic '

noted, ‘“‘the best thing to happen to the
over thirties since
tions,” and she got standing ovations
every night.

Marshall’s presence has proved a
source of annoyance to many of the
people he’s come into contact with this
time out. Rumors abound of conflicts

e !

. . “Her manager built a --..
beautiful launching pad for her but .
Nina van Pallandt failed to get off the -

hormone injec- .

between Marshall and director Altman ..

and Marshall has been noticeably ab-- -

sent on location.
To call him Svengali would be to
turn his role into something a great

He is more like any old fashioned fair- -

Nina,” he says.
charming, she’s attractive, she’s intel-

- ligent, she’s not bitchy, she’s not a

”

Cow .
“He’s wangled her a six ﬁgura book
contract. “It’s

my ‘“autobiography,* -
says Nina, then characteristically adds, -~ }
“I’m not sure what it’ll be called . . .~ =
He steps in to tell her, “Why Nina ™~
van Pallandt by Baroness Nina van™ " |

lvor Davis, “The Baroness Nina and Her Brash Svengali,”
London Daily Express, date unknown.

January 31, 1974
5535 Anne Lane
Dayton, Ohio 45459

Robert Altman

Lion's Gate Films, Inc.
1334 Westwood Blvd,

Los Angeles, Calif, 90024

Dear Robert Altman:

I thought you might like to see the review I wrote about
THE LONG GOODBYE, I think it is a splendid film, I have been
dealing with the movie in class at the University of Dayton.
At first the students had no way to relate to it: Gould was not
Clint Eastwood, and they missed the tone completely., Only five
of thirty students liked the movie initially, One girl commented
that the ending didn't fit, Of course the ending is consistent
with your Mardowe, but it didn't fit her preconceptions, Eventually
we explored some of the fhings you were doing, and they came to

better grips with your movie, It is a wonderfully teachable film =-
I say this cautiously. A

I'm convinced that one has to prepare an audience for THE
LONG GOODBYE, but I don't know how we do this. But, at least,
thirty students at the University of Dayton are aware of and
respect your efforts.

I will be coming to California some time in the next six
months, and T am anxious to meet youi

Sincerely, ,
ig“"w a
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C Gould,

A. Anthony Macklin, typed letter to
Robert Altman, January 31, 1974.
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Tony Macklin, who taught at the
University of Dayton in Ohio, described
his students’ reactions to The Long Goodbye.

T LVALIR MARLOWE, ko céld-
o poiicior privé, cré:a
par lo romancler améri-
cafm Raymond Chandler et i
- €ans leguel Humphrey Bogart &7 n'arrive 4 la
Tut lnoaal&ama a dralement l

"It is a wonderfully teachable film--I say this cautiously.
I'm convinced that one has to prepare an audience for
The Long Goodbye, but | don't know how we do this.’

- Tony Macklin

Flm américain (The long
rfooob 'a) do Twbert Aliman
ot « Sur wn alr de ne-

z », Sdrie Nolre de Ray-
‘-'«rmd Chandler. Avoec Llliott
MWina Van Peallandt,

Sterling Haydea, Mark Ry-

| FRAMNCE - ELYSEES.
-'f'i.wh,m ST . GERMAIN -

 NILLAGE, . (V.0)
: MHERY JET

PERIPHERIEZ (V.F).

Robert Chazal,”. ...
with typed English translation of part of the review.

This interview with Nina von Pallandt, who by
then had been cast in The Long Goodbye,

explains the ways in which she was already known

to European audiences. She and her husband,
Baron Frederick von Pallandt, had been an

enormously successtul folk-singing duo as “Nina

and Fred” in the 1960s.

She also had become

known as a mistress of author Clifford Irving at

the time he was falsely claiming to have written

the autoblography of reclusive Howard Hughes.
The “Svengali” referred to is a third man in her
life, manager John Marshall.

Altman’s films often garnered

asS much Interest in |

f.urope as

they did in the U.S. This
French reviewer not only
praised the film, but explained
that French audiences liked
nonconformity, whereas the

Americans might not.

changé. Non szulement Elliott
Gould est en opposition phy-
sique avec Rogart, mals en-
cora la

@ tradition bogertienne.
Avec Boagle, Marlowa élaht
un policier sir de lui, coura-
geux  physliquement, rapide
gens ses réfloxes. Il transfor-
malt Yinvraisemblance en évi-
dencs. Clétait
personnifiés,
net st lo ton décistf. Avec

TAU-
A:B. C.,

s'empétre dans les sltuations,
dans les ralsonnemonts, dans
las phrases. Dés lo depart, #l
r,emqaqo sur ung fausso plste

facon dont il Joue !,_',.
Marlowa est aux antipodes de h‘\ cvenir una véritable recréa-
i tion, finalement plus fidele &

infajllibilite §
avec le gesta ,J

$5d
B
Elilott Gould, Philip Marlowe %xmmmm da grand talent, Vil-

§{de succes aux
solution =- ﬁ'l: t juster wen YOUT 'on 'mti

daihtuz‘“ mauvaise pour lu! th

— qu'a force d'obstination
aveugle.

Le résultat est succulent,
4dpassant ls pastiche pour

| Chandler que n'imporie gus!
rautra film, mais pas du tout
corforma 3 la tradition. II’
¢ o3t vral qua Robert Altman
— celul do « MASH. »,
« Images » « John Pac
Cabs » est 2ux leviers ds
commandse, avec un directaur

t mustz Sigmond.

Cs filmm est donc & volr
teane tarder, S'il n'a paz su
Etats-Unis,

i conformising, Cda dov
E.c'mnm pmrc Aux ",pecta
teurs francais. Aupres d'un
lElilott Gould, jolimant renou-
!ve!é Ils retrouveront un Stor-
htng Hayden exniosit ot d$-
ouvrirent ina Van Palianct,
gvelle Angia Dickinson, ca
n'est pas un mince

‘ plimsant.

De rien” [About nothing], France-Soir,

FRANCE SOIR

e & ¢ O

The result is delicious, going beyorid simple parody to become
truly entertaining and, .in fact, more faithful to Chandler than

any other film, but nct at all conforming to tradition.

Robert Altman - director of M.A.S.H., IMAGES, JOHN McCABE -
is at all times in total control of his work, helped by his talented
photographic director, Vilmostz Sigmond.

You must see this film at all cost.
If this film did not have any success in the States, its because

of its unconformism, a quality which pleases the French. And the
actors are superb.

Robert Chazal -



