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dongs & Rights

In 1969 Michael Altman, son of Robert Altman, wrote the lyrics to the theme from
M*A*S*H when he was only 14 years old. An original draft for the lyrics signed by him is
in the Altman Archive. The song’s music was written by veteran songwriter Johnny
Mandel. In an interview in the 1980s, the director said that his son had made more than a
million dollars 1n royalties for the song, while his fee for directing the hit film had been
$70,000. Given the popularity of the television show M*4*X§*H which used this song as

their theme, the large and continuing royalties payments are not surprising. In the
American Film Institute’s “100 Years ... 100 Songs” it is ranked #66. The archive has legal
documents from 1994 showing Altman buying the rights from his son, after months ot

correspondence and draft agreements.
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| s That Sulclde IS palﬁless receiyes "mechanical royalties" and "print royalties" from your
’ organization on account of one or more musical compositions that he
co-authored. A copy of your most recent royalty statement

addressed to Mr. Altman is enclosed.

Re: Michael Altman
Tax Id. No.: 564-98-3779
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Warner/Chappell will require in order to recognize Robert Altman as
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draft at your earliest convenience.
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cc: Michael Altman
Robert Altman

Letter from Jerome K. Walsh, lawyer for Robert Altman and
his son Michael, to Don Biederman of Warner/Chappell
Music, July 26, 1994, asking for a document listing the
sources of Michael’s royalties so that ownership can be
reassigned to Robert Altman.

After Ronee Blakley starred as Altman's fragile country singer Barbara Jean in Nashville, she released
an album within that same year featuring several songs she wrote, composed, and performed from
the film. This violated the contract between Blakley and the film company, which spiraled into a
series of lawsuits that extended from 1975 to 2005.

September 23, 1975

8314-18-1

Mr. Robert Altman

¢/c The International Hotel
220 Fourth Avenue, S.W.
Calgary, Alrerta

Canada

Dear Nob:

In this week's issue of Rillhecard, there is a full pace ad
for Ronee Blaklay and her first record album for Yarner Fros. I am
enclosing a xerox of the main portion of the ad. As you will note,
her alburn includes My Idaho liome and Tapedeck In Iis Tractor.

Ronee's letter agreement with Landscape ¥ilms coverina the -
use of her performances for phonograph record vurposes containa the
following provision: "You hereby agree that vou shall not, within
one (1) year after the release of the Picture or the release of the
recoxd, whichever shall be first, record for phonograph record cur-
poses any selection performed by vou in the Picture and used bv us or
our desicnee or assionee in nhonoaraph records." ‘leedless +o §ay, this
provision has been breached, ARC Rescords would ke the most loaical
party to comrlair, inasmuch as it has acrauired the soundtrack album
rights fror Landscape. I have not heard from anyone at ADC ahout the
situation (probably because no one at ARC knows what's on the “lashville
album!) o

Do you want to recister any protest, either directlv or
through ABC Records? Of course, even if vou vrefer to let +he matter
8lide, APC will have the richt to obiect to Warner Bros., and Ronee
Blakley.

If you care to make any ohjection, please let me know within
the next few days if you want me to do anvthinc,

liope all 18 going beautifully ur there in the tundra.
Sincerely,
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MITCHELL, SILBFREERG & X' UPP
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cc: Tlajine Bracdish
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Typed letter from the legal firm of Mitchell, Silberberg & Knupp to Robert
Altman, September 23, 1975, alerting Altman that Blakley has violated
her contract not to record any songs from Nashville within one year of the
film's release.

Ronee Blakley sings to a crowd as Barbara Jean in
Altman’s hit Nashville.




