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The early modern letterpress archive is becoming fragile. At the same time, from the
community level to the highest levels of research, digital technologies are transforming
how libraries are seen and how they engage their publics. Libraries are now digital reposi-
tiories, social media participants, and spaces of learning through making.

Change creates preservation risks that things will be lost: items, knowlege, skills. Change
also creates preservation opportunities like digitization of printed materials and trans-
mission of skills in makerspaces. Why not combine the opportunities of change in re-
sponse to risk, and re-envision how to serve communities and preserve cultural heritage?

Our experimental items are the First Folio and the Q2 Hamlet (Second Quarto, 1604),
so we can also participate in the 2016 Shakespeare Quadracentenary celebrations taking
place worldwide and here at the University of Michigan. The Huntington Library Q2
has been in cold storage since 2008, when, during digitization, nineteenth-century paper
frames used to repair badly-trimmed pages began to disintegrate. There are three surviv-
ing Q2s only—the third one belongs to the Elizabethan Club at Yale. All copies are digi-
tized. All are under restrictions for physical access, meaning that most of the digital-ac-
cess public never hold them, read them, or learn from examining how they are made.
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Digital Archives =~ Material Access

Dr. Rebecca Chung, (MSI Program, Preservation)
Fritz Swanson, Director, Wolverine Press

Justin Schell, Director, Shapiro Design Lab

This project is sponsored by a 2015-2016 mini-grant
awarded through the University Library's Student Engagement Program.
As part of the mini-grant, I was paired with
Sigrid Anderson Cordell, Subject Librarian, English Literature.

The goal of the LEAD to PIXELS Project is to rethink the relationship between digitization
and making, in order to preserve artifacts from the Western handpress period. Digital surrogates
alone do not preserve the data fundamental to the bibliographically-based research methods of
book history, textual studies, printing history, and scholarly editing: watermarks, depth of im-
pression, characteristics of inking, the appearance of the book before it was folded and bound.

By combining preservation digital master images with both letterpress and 3D printing technol-
ogy, we are able to migrate the material, tactile, and visual features of a famous early-modern
book into research communities and the public. We take the notion of a material surrogate to
proof of concept.

This project brings together making, printing, and preservation, through combined resources and
talent across the entire M Library system and associated programs: the Wolverine Press, the Sha-
piro Design Lab, Special Collections, the Duderstat Center Digital Media Commons, Buhr
Conservation Lab, the Department of English, and the University of Michigan School of Infor-
mation. Our foundry type for the edition, Caslon 471, was generously donated to the Press by
former faculty member Wesley Tanner (Passim Editions). It is the only living typeface connected
(through William Caslon’s designs) to the pica roman used to set HQ2 and the First Folio.
Through the Caslon pressed into archival-quality paper—an effort that relied on many
hands—we migrate centuries of printing history and mechanical information technologies for
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