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I t ' s  a n i c k n a m e , . . . . I  u s u a l l y  use my i n i t i a l s .  I 

s t a r t e d  out  my wor k i ng l i f e  as a l a w y e r ,  and I 

found i t  was h a r d e r  f o r  male c o l l e a g u e s  and 

opponents  to p a t r o n i z e  me i f  t he y  d i d n ' t  know my 

f i r s t  name. ( I n d e m n i t y ,  161)

To V.  I .  War shawsk i ,  t he  f i c t i o n a l  f ema l e  p r i v a t e  

d e t e c t i v e  c r e a t e d  by Sara P a r e t s k y ,  her  name is o f  c r i t i c a l  

s i g n i f i c a n c e .  C h r i s t e n e d  V i c t o r i a  I p h i g e n i a ,  a symbol i c  

t i t l e  in i t s e l f  f o r  i t  combines t he  v i c t o r i o u s  queen w i t h  

t he  s a c r i f i c i a l  da ught e r  and c e r t a i n l y  V . I .  combines both  

of  t he s e  q u a l i t i e s .  She chooses t o go by her  i n i t i a l s  

because doi ng so puts her  on equal  f o o t i n g  w i t h  men where  

employment  and r e s p e c t  are  c onc e r ne d .  Her i n i t i a l s  a r e  an 

e x p r e s s i o n  o f  t he  essence of  t h i s  r e l a t i v e l y  new genre  

c h a r a c t e r .

A new genr e  c h a r a c t e r  may s i g n i f y  many t h i n g s .  I t  may 

s i g n i f y  t he  deve l opment  of  t he  genre  in which she a p p e a r s .  

C e r t a i n l y  t he  f e ma l e  i s  not  new in d e t e c t i v e  f i c t i o n .  She

has o f t e n  been t he  agoni zed v i c t i m .  O c c a s i o n a l l y ,  she i s

t he  cunni ng a n t a g o n i s t  but  even more o f t e n  she i s  h i s  

wi cked a c c o m p l i c e .  In t h i s  c e n t u r y  she pr ogr es s ed  t o c r i me

s o l v e r ,  however ,  onl y  in an amat eur  c a p a c i t y .  In t he

1 9 7 0 ' s  she becomes t he p r o f e s s i o n a l  p r i v a t e  d e t e c t i v e  and 

t h i s  changes t he  genre because i t  put  women on an equal  

f o o t i n g  w i t h  t he  male of  t he  g e n r e .
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Along w i t h  a change in the  genr e  i t s e l f ,  a new genr e  

c h a r a c t e r  can a l s o  r e f l e c t  s o c i e t y  i t s e l f .  As women began 

to break i n t o  new r e a l m s ,  urged on by the f e m i n i s t  

movement ,  t he  f i c t i o n a l  f ema l e  p r i v a t e  d e t e c t i v e  a p p e a r e d .  

She,  a l s o ,  seeks independence and a c c e p t a n c e .  Just  as her  

r e a l  s i s t e r s ,  t h i s  genre c h a r a c t e r  wants t hose r ig*hts and 

p r i v i l e g e s  t h a t  men have a l ways e n j o y e d .

A new genre  c h a r a c t e r  can a l s o  speak to t he c h a r a c t e r  

of  the  c o u n t r y  in which she was c r e a t e d .  Si nce  t he  

f emal e  p r i v a t e  d e t e c t i v e  was f i r s t  c r e a t e d  in Amer ica t hen  

s u r e l y  she r e p r e s e n t s  t he c h a r a c t e r i s t i c s  of  t h i s  n a t i o n .  

V . I .  Warshawski  i s ,  in a d d i t i o n  to e v e r y t h i n g  e l s e  she 

r e p r e s e n t s ,  an Amer i can.  When t h i s  d e t e c t i v e  chooses t o  go 

by her  i n i t i a l s  she i s  choosi ng t o not  onl y  be an 

e x p r e s s i o n  of  t he  genre and an e x p r e s s i o n  of  t he  t i m e ;  she 

i s  choosi ng to be an e x p r e s s i o n  of  her  p l a c e ,  Amer i ca .

Th i s  " i n i t i a l e d "  c h a r a c t e r  works and l i v e s  in modern 

Chi cago.  Her r e l a t i o n s h i p  w i t h  t he  mean s t r e e t s  of  t h i s  

c i t y  i n t r o d u c e s  some i n t e r e s t i n g  compar isons w i t h  those  

o l d e r  h a r d - b o i l e d  b r o t h e r s  who a l s o  walked t he mean s t r e e t s  

of  d e t e c t i v e  f i c t i o n .

There a r e  seven books t h a t  t a k e  p l ac e  in C h i c a g o ' s  

mean s t r e e t s .  In each of  the books,  V . I .  t akes  on a 

c o r p o r a t e  i n s t i t u t i o n :  the i n s u r a n c e  b u s i n e s s ,  t he  medi ca l  

f i e l d ,  t he  c h u r c h ,  the law cong l ome r a t e  and many o t h e r s .  

V . I .  sees t hese  i n s t i t u t i o n s  as v i c t i m i z i n g  those who work
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w i t h i n  t h e i r  p e r i m e t e r s  and t h o s e ,  p a r t i c u l a r l y  women,  who 

f a l l  prey to t h e i r  m a c h i n a t i o n s .  When V . I .  t a k e s  on t he s e  

i n s t i t u t i o n s  she r e d e f i n e s  t he  r o l e  of  women and t he  

f i c t i o n a l  p r i v a t e  d e t e c t i v e .  In each of  her  n o v e l s ,  V . I .  

must i n v e s t i g a t e  h e r s e l f  as we l l  as t he i n s t i t u t i o n .

However ,  she does not  i n v e s t i g a t e  h e r s e l f  a l o n e .  From 

her  p a s t ,  she g l eans  much f rom her  mot he r ,  an I t a l i a n  Jew 

who escaped f a s c i s t  I t a l y .  Thi s  f e i s t y  woman gave V . I .  her  

d r i v e  and "her  i n s i s t e n c e  on f i g h t i n g  b a t t l e s  t o t he  

f i n i s h . "  ( I n d e m n i t y ,  29)  V . I . ' s  f a t h e r ,  Tony,  was a 

pol i ceman who never  shot  a n o t h e r  human b e i n g .  He t a u g h t  

V . I .  t he  i mpor t ance  of  i d e a l i s m .  Both deceased,  t h e i r  

p a r e n t a l  r o l e  seems to be c on t i nue d  in t h r e e  o t h e r  

c h a r a c t e r s .  Bobby M a l l o r y ,  a po l i ceman f r i e n d  of  her  

f a t h e r ' s ,  f e a r s  f o r  V . I . ' s  s a f e t y  and urges her  t o t a k e  a 

more t r a d i t i o n a l  woman' s r o l e .  Mr .  C o n t r e r a s ,  a r e t i r e e ,  

l i v e s  in her  a par t ment  b u i l d i n g ;  he a l s o  cares f o r  V . I . ' s  

dog,  Peppy,  a gol den r e t r i e v e r .  Mr .  Cont r e r a s  both mothers  

and f a t h e r s  V . I .  He c o o k s  f o r  h e r ,  g i ves  her  a d v i c e  and 

t r i e s  to p r o t e c t  he r .  O f t e n ,  V . I .  r e j e c t s  h i s  i n t r u s i o n s ,  

as she does M a l l o r y ' s ,  b u t  she r e c o g n i z e s  t h e i r  c a r i n g  

i n t e n t .  Dr .  L o t t y  Herschel  , who runs a g h e t t o  f  r e e - c l  i n i.c , 

i s  p r o b a b l y  t he  s t r o n g e s t  f o r c e  in V . T . ' s  l i f e .  I t  i s L o t t y  

who l i t e r a l l y  and f i g u r a t i v e l y  bi nds up the  d e t e c t i v e ' s  

wounds.  I t  i s L o t t y  who p r o v i d e s  a sounding board f o r  

V . I . ' s  i n d i g n a t i o n  and d e p r e s s i o n .  L o t t y  must se t  V . I . ' s
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f e e t  f i r m l y  on t he  ground and L o t t y  must remi nd V . I .  o f  the  

agenda she must f o l l o w .  That  agenda is a moral  one.  From 

the peopl e  in her  l i f e ,  p a r t i c u l a r l y  her  p a r e n t s  and L o t t y ,  

V . I .  absorbs t he  moral  agenda which c o l o r s  her  l i f e  and her  

work .

That  moral  agenda i s  a pp a r e n t  in a l l  o f  t he nove l s  in 

which V . I .  a p p e a r s .  In each of  t he s e  nove l s  she d e a l s  w i t h  

an i n s t i t u t i o n  which has become c o r r u p t .  In I ndemni t y  Onl y , 

1 9 8 2 , ,  V . I .  t a c k l e s  a maj or  i n s u r a n c e  company and one of  t he  

most power f u l  u n i o n s .  A mi ss i ng .co-ed and her  dead 

b o y f r i e n d  l eads  V . I .  i n t o  t he  c l u t c h e s  of  power f u l  

i n s t i t u t i o n s  and the p o l i c e .  A most per sonal  t i e  i s  c r e a t e d  

i n Dead ! oc k , 1 984 , when V . I . ' s  c o u s i n ,  Boom Boom, is  

murdered and she must t a c k l e  a huge sh i pp i ng  company where  

Boom Boom's murder  covers embezz l ement .  K i l l ing Or d e r s , 

1983 ,  " f i n d s  t he  p r i v a t e  o p e r a t i v e  i n v e s t i g a t i n g  a 

s e c u r i t i e s  f r a u d  i n v o l v i n g  a Roman C a t h o l i c  p r i o r y  t h a t  

shakes up t he  s t ock  market  and sends shock waves a l l  t he  

way to t he  V a t i c a n . "  ( S t a s i o ,  39)  I n v o l v i n g  a n o t h e r  

r e l a t i v e ,  V . I . ' s  a u n t ,  not  on l y  t he  church becomes a 

t a r g e t  but  C h i c a g o ' s  under wor l d  i s  the  cook t h a t  s t i r s  t he  

po t .  The medi ca l  i n s t i t u t i o n  i s  i nvaded in 

B j t t e r  Me d i c i n e , 1987 ,  when V . I .  encount er s  one of  t hose  

c o r p o r a t e - l i k e  c l i n i c s  where a young pr egnant  f r i e n d  and 

her  d o c t o r  d i e s .  I s i t  a case of  m a l p r a c t i c e  and coverup?  

V . I .  must d e t e r mi n e  t he answer .  Blood Shot , 1988 ,  p r e s e n t s
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bi g busi ness  and i t s  n e g l i g e n c e .  Whi l e  V . I .  sear ches  f o r  a 

mi ss i ng pe r s o n ,  she uncovers t he  t o x i c  c o r r u p t i o n  which  

poi sons her  be l oved c i t y .  The p l i g h t  of  a homeless  

a l c o h o l i c  a u n t ,  in 8 urn_Marks. , 1990 ,  f o r c e s  V . I .  to f a c e  t he  

c o r r u p t i o n  of  d e v e l o p e r s  and p o l i t i c i a n s  who d i s e n f r a n c h i s e  

the  p i t i f u l  poor  who c l i n g  to t hose  tenement  d w e l l i n g s  t h a t  

ar e  t h e i r  l a s t  v e s t i g e  of  hope.  In P a r e t s k y ' s  l a t e s t  n o v e l ,  

£ n_Ang. e1 ,  1992 ,  t he  d e t e c t i v e  f i n d s  h e r s e l f  under  

a t t a c k .  The yupp i e  u p w a r d ! y - m o b i 1e have i nvaded her  

ne i ghbor hood,  e x p e l l i n g  l o n g - t i m e  r e s i d e n t s  w h i l e  suppor t ed  

by a l a r g e  l aw f i r m .  In a d d i t i o n ,  t he  d e t e c t i v e  uncovers  an 

i n d u s t r i a l  scandal  and union f r a u d .

V . I .  War shawsk i ,  d e t e c t i v e ,  comes to l i f e  in t h i s  

cr i me f i c t i o n  s e r i e s  and expr essed in t hese  pages ar e  the  

el ement s  t h a t  make her a s i g n i f i c a n t  s t udy .  She p r e s e n t s  a 

new r o l e  model f o r  women. She i n h a b i t s  a s e t t i n g  wh i c h ,  

h e r e t o f o r e ,  has been i n h a b i t e d  by mal es .  V . I .  f o l l o w s  an 

agenda not  o f t e n  used b e f o r e  in d e t e c t i v e  f i c t i o n ,  a moral  

system both d r i v e s  and deve l ops  h e r .  No ma t t e r  which  

el ement  we s t u d y ,  t he one f a c t  which remai ns w i t h  us i s  

t h a t  i n choosi ng to go by her  i n i t i a l s ,  V . I .  Warshawski  

becomes someone who must be i d e n t i f i e d  t hr ough her  b e h a v i o r  

and her  deeds ,  not  l a b e l e d  and j udged by a f e m i n i n e  

epi  t h e t .



S n u f f e r  6

The Female P r i v a t e  I n v e s t i g a t o r  

A New Role Model  For Women 

Modern myst e r y  f i c t i o n  has produced a new genr e  

c h a r a c t e r ,  t he  f e ma l e  p r i v a t e  d e t e c t i v e .  A sear ch f o r  r o l e  

models and r e a d e r  demand c r e a t e d  t he se  l a d i e s  o f  c r i m e .  In 

a n a l y z i n g  t h e i r  l i f e  s t y l e s ,  c h a r a c t e r  t r a i t s  and gender  

r o l e s ,  t he s e  i n v e s t i g a t o r s  r e v e a l  a woman new t o l i t e r a t u r e .  

Sue G r a f t o n ,  Ma r c i a  M u e l l e r ,  L i nda Bar nes ,  Faye Ke l l e r ma n  

and Sharyn McCrumb are  on l y  a few of  t he w r i t e r s  who by 

1986 were w r i t i n g  a t h i r d  of  Amer i can m y s t e r i e s .  Among t he  

most s u c c e s s f u l  of  t hese  f e ma l e  s l e u t h s  i s  Sara P e r e t s k y ' s  

V . I .  War shawsk i ,  Th i s  c h a r a c t e r  does not  emul a t e  her  male  

c o u n t e r p a r t s .  R a t h e r ,  she r e d e f i n e s  what  a woman can be.  

Warshawski  i s  a f l awed human bei ng compl et e  w i t h  psychoses  

and hang- ups .  However ,  t hese  f l a w s  are i n t e g r a t e d  w i t h  t he  

best  q u a l i t i e s  o f  womanhood and t hen mixed w i t h  t r a i t s  new 

to women.

Warshawski  makes her  l i v i n g  as a p r i v a t e  i n v e s t i g a t o r .  

She i s  not  an e l d e r l y  snoop,  c u r i o u s  book st or e  owner or any 

o t h e r  t y pe  of  c r i me h o b b i e s t .  She i s  not  Dor ot hy S a y e r s ' s  

H a r r i e t  Vane who,  no m a t t e r  how s o p h i s t i c a t e d  or i n t e l l i g e n t  

she mi ght  be,  p r a c t i c e d  c r i m i n a l  d e t e c t i o n  on l y  in her  

cr i me f i c t i o n .  When Vane i s  h e r s e l f  accused of  murder  and 

br ought  t o t r i a l ,  she i s saved by a male and though t h i s
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" o b l i g a t i o n "  bo t he r s  her  f o r  y e a r s ,  she ends up m a r r y i n g  her  

s a v i o r .  V . I .  Warshawski  i s  a p r o f e s s i o n a l  d e t e c t i v e  in

busi ness  f o r  h e r s e l f .  Th i s  i s  t he  way she pays her  b i l l s

and puts food on t he  t a b l e .  Th i s  c h a r a c t e r i s t i c  a l one  makes 

her  a new phenomenon in l i t e r a t u r e ,  however ,  combined w i t h  a 

v i a b l e  r o l e  model  f o r  women, t h i s  f ema l e  p r i v a t e  

i n v e s t i g a t o r  i s  a l i t e r a r y  r e v e l a t i o n .

In o r d e r  t o under s t and t h i s  new genre c h a r a c t e r  and 

her  i n f l u e n c e  as a r o l e  model ,  i t  i s  i m p o r t a n t  to l ook a t  

the  p o p u l a r i t y  and r e a d e r s h i p  of  modern d e t e c t i v e  f i c t i o n .

A graph in a 1989 U . S. News & Wor ld Re p o r t  ( 7 0 )  v i s u a l l y

demonst r a t es  t he  p o p u l a r i t y  of  t h i s  ge nr e .  The 4 . 1  m i l l i o n

annual  s a l e s  f i g u r e  even t ower s  above the  3 . 0  m i l l i o n  

a t t r i b u t e d  to t hose  "bosom- heavi ng"  romances.  A 1978 

sur vey r e v e a l s  t h a t  one out  of  f o u r  books sol d were  

d e t e c t i v e  s t o r i e s .  ( K l e i n ,  7)  Judgi ng by t he  s h e l f  space  

r e l i g a t e d  t o  m y s t e r i e s  a t  Young and Wel shans,  a po p u l a r  

l o c a l  b o o k s t o r e ,  t he f i g u r e s  in 1992 must be much h i g h e r .  A 

myst er y  b i b l i o g r a p h y  compi l ed by A l l e n  J.  Hubin " . . . l i s t s  

a p p r o x i m a t e l y  6 0 , 0 0 0  cr i me f i c t i o n  t i t l e s . "  ( 7 )  That  number  

of  t i t l e s  s u r e l y  i d e n t i f i e s  t he  myst er y  novel  as a l i t e r a r y  

f o r c e  which shoul d not  be i g n o r e d .  These sa l e s  f i g u r e s  and 

r ecor ded  t i t l e s  denote a s u s t a i n e d  p o p u l a r i t y  t h a t  c l e a r l y  

makes d e t e c t i v e  f i c t i o n  a v i t a l  and expandi ng l i t e r a r y  f or m.  

I t s  appeal  appear s  to touch j u s t  about  e v e r y one .
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In j u d g i n g  the  appeal  of  d e t e c t i v e  f i c t i o n ,  i t  i s  

i n t e r e s t i n g  t o note t hose who read t h i s  genre  and i t  i s  a l s o  

r e l e v a n t  t o c o n s i d e r  a t hought  or  two about  why we r ead  i t .  

The same UAS. News & Wor l d  Repor t  graph ( 7 0 )  r e v e a l s  t h a t  

62% of  a l l  a d u l t  Amer icans have r ead a t  l e a s t  one my st e r y  

in t h e i r  l i f e t i m e .  "Cr ime l i t e r a t u r e  i s  a l most  c e r t a i n l y  

more w i d e l y  r ead than any o t h e r  c l a s s  of  f i c t i o n  i n t he  

Uni t e d  S t a t e s . . . "  (Symons,  5)  Edi e Gibson in a Pu b ! i  shers  

Week.ly a r t i c l e  quotes a 1986 G a l l u p  survey which " r e p o r t e d  

t h a t  s i x  of  10 a d u l t  r e ad er s  en j oyed m y s t e r i e s  and t he  

m a j o r i t y  of  t hes e  were women." ( 37 )  S i g n i f i c a n t l y ,  a n o t h e r  

el ement  o f  r e a d e r s h i p  i s  11 That  a t  l e a s t  h a l f  t he  c o l l e g e  

gr a d u a t e s  i n t h i s  c ount r y  are devot ed myst er y  r e a d e r s . "

( 3 8 )  Al t hough Symons c a l l s  one w r i t e r ' s  c l a i m  an 

e x a g g e r a t i o n  when t h a t  w r i t e r  c l a i ms  t h a t  cr i me l i t e r a t u r e  

i s  t he  " ' f a v o u r i t e  of  a l l  t h a t  i s most i n t e l l e c t u a l  i n t he  

r e a d i n g  p u b l i c , ' "  ( 6)  the Ga l l u p  survey seems t o enhance  

t h a t  w r i t e r ' s  c l a i m .  Whether  i n t e l l e c t u a l l y  based or n o t ,  

the  most i n t e r e s t i n g  i s s u e  about  myst er y  f i c t i o n  may be why 

we r ead so many of  these  novel s  and why women now seem t o be 

t he  m a j o r i t y  of  the  r e a d e r s .

Much a n a l y s i s  is a v a i l a b l e  concer n i ng  the  r easons why 

we r ead myst er y  f i c t i o n .  Dennis P o r t e r  w r i t e s  t h a t  myst e r y  

f i c t i o n  i s  po p u l a r  because i t  f o l l o w s  a s t a nda r d  f o r m u l a  

where r e a d e r s  f i n d  comf or t  and f a m i l i a r i t y .  ( K l e i n ,  1 3 - 1 4 )

A more c e r e b r a l  i n t e r p r e t a t i o n  by p s y c h o a n a l y s t  G e r a l d i n e
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Pe der son- Kr ag  sees the  d e t e c t i v e  s t o r y  as o r i g i n a t i n g  " i n  

t he  ' p r i m a l  scene '  of  i n f a n c y . "  (Symons,  7)  The r e a d e r  

becomes t he  d e t e c t i v e ,  i n v e s t i g a t i n g  a cr i me w h i l e

s u b c o n s c i o u s l y  t he  r e a d e r  is a c h i l d  seek i ng t o s o l v e  t he

m y s t e r i e s  of  a d u l t h o o d .  ( 7 )  Ot her  i n t e r p r e t a t i o n s  of  why 

we read m y s t e r i e s  i n c l u d e  an Oedi pa l  pur g i ng o f  g u i l t ,  a

search f o r  t he  e r a d i c a t i o n  of  g u i l t  in o r d e r  to become once

more i n n o c e n t  and a d e s i r e  f o r  r i t u a l  so we can e x o r c i s e  

our f e e l i n g s  o f  g u i l t .  ( 7 )  Along w i t h  t hese  t h e o r i e s  of  

why we read m y s t e r i e s ,  i t  i s  we l l ,  wor t h ponder i ng why more 

women r ead m y s t e r i e s .  Perhaps t he  knowledge t h a t  t he  cr i me  

w i l l  be sol ved i s  r e a s s u r i n g  to a woman whose l i f e  seems to  

be f i l l e d  w i t h  on l y  problems w i t h  few answers.  To a woman,  

t he d e t e c t i v e  must seem in t o t a l  c o n t r o l  and even i f  t h a t  

c o n t r o l  i s  t e m p o r a r i l y  l o s t  t h e r e  i s  t he  c e r t a i n t y  t h a t  i t  

w i l l  be r e g a i n e d .  There is a c e r t a i n  o r d e r  t o m y s t e r i e s :  a 

c r i m e ,  c e r t a i n  c l u e s ,  v a r i o u s  s u s p e c t s ,  d e t e c t i o n  

methodol ogy and a s o l u t i o n .  C e r t a i n l y  t h i s  o r d e r  is an 

a p p e a l i n g  p r o s p e c t ,  p a r t i c u l a r l y  to women. Even more 

a p p e a l i n g  t o women is the  s u r e t y  t h a t ,  in m y s t e r i e s ,  t h e r e  

w i l l  be some k i nd of  j u s t i c e ,  a j u s t i c e  t h a t  i s  o f t e n  

mi ss i ng in r e a l i t y .  Women o f t e n  f e e l  h e l p l e s s ,  w i t h o u t  

power ,  and t he  d e t e c t i v e  must seem l i k e  a paragon wor t h  

e m u l a t i n g ,  p a r t i c u l a r l y  i f  t h a t  d e t e c t i v e  i s  a woman.  

I n s p i r i n g  to any f ema l e  is t he woman who has c o n t r o l  over  

her  own l i f e  and a woman who has t he  s t r e n g t h  to s u r v i v e  

and f l o u r i s h  in a man's wo r l d .
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These f e ma l e  d e t e c t i v e s  who s u r v i v e  and f l o u r i s h  ar e  

c r e a t i o n s  of  a u t ho r s  who f e e l  t h a t  women need new r o l e  

model s .  M i c h e l l e  Gr een ' s  i n t e r v i e w  in Peopl e  Weekly quotes  

Sara P e r e t s k y ,  t he  c r e a t o r  of  C h i c a g o ' s  V . I .  War shawsk i .

Her " mi ss i on  has been to s t a g e - d i r e c t  a c h a r a c t e r  'whom 

o t h e r  women can l ook a t  and i d e n t i f y  w i t h . ' "  ( 1 3 2 )  In an 

a r t i c l e  by M a r i l y n  S t a s i o ,  P a r e t s k y  s t a t e s  t h a t  "As a 

r e a d e r  o f  m y s t e r i e s ,  I a l ways had t r o u b l e  w i t h  t he  way 

women are  t r e a t e d  as e i t h e r  t ramps or h e l p l e s s  v i c t i m s  who 

stand around weepi ng.  I wanted t o read about  a woman who 

coul d s o l v e  her  own pr o b l e ms . "  ( 2 )  Not on l y  does P e r e t s k y  

want  to c r e a t e  a t ouc hst one  f o r  women but  she wants  

Warshawski  to t a k e  on t he  power s t r u c t u r e s  to which women 

o f t e n  f a l l  v i c t i m .  These power s t r u c t u r e s  i n c l u d e  the  

i ns u r a nc e  c a r t e l ,  the  medi cal  e s t a b l i s h m e n t  and t he  chur ch .  

P a r e t s k y ' s  s l e u t h  i s  f o r  "women j u s t  beg i nn i ng  t o be awar e ,  

who need s t r ong  r o l e  mode l s . "  (Ames,  67)  P a r e t s k y  says to  

women t h a t  n o t h i n g  i s  beyond one ' s  r e a c h ,  t h a t  even t he  most  

power f u l  can be met and subdued.

Along w i t h  P a r e t s k y ,  Sue G r a f t o n ,  au t hor  of  t he  Ki nsey  

M i l l h o n e  s e r i e s ,  t h i n k s  "women ar e  l o o k i n g  f o r  a m i r r o r  

r a t h e r  t han an e s c a p e . "  In t h a t  m i r r o r ,  women see a " tough  

new br eed"  of  womanhood,  a r e f l e c t i o n  t h a t  p r e s e n t s  a woman 

who is " s ma r t ,  s e l f - s u f f i c i e n t ,  p r i n c i p l e d ,  s t u b b o r n ,  

funny and f e m a l e . "  (Ames,  66)  Here indeed i s  a new gender  

r o l e .  Role models of  o l d ;  t he  s e l f - s a c r i f i c i n g  n u r s e ,  the
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d e d i c a t e d  school  t e a c h e r ,  t he  l o y a l  w i f e  and mo t h e r ,  have  

t o make room f o r  a new persona w i t h i n  t h e i r  r a n k s .  We no 

l o n g e r  ar e  s a t i s f i e d  w i t h  t he  a d o l e s c e n t  Nancy Drew 

s t umbl i ng  upon cr i me and a c c i d e n t a l l y  s o l v i n g  t h a t  c r i m e .

We are no l o n g e r  s a t i s f i e d  w i t h  women who are s u b s e r v i e n t  

to a system t h a t  g i ve s  men a l most  a l l  power and a u t h o r i t y .  

Thi s  new r o l e  model speaks w i t h  a l oud c l e a r  v o i c e  t h a t  

i n v i t e s  women t o d r i n k  o f  a l i q u o r  t h a t  t a s t e s  of  f r eedom  

and power.

Bef or e  meet i ng t h i s  new s p e a k e r ,  i t  mi ght  be we l l  to  

i n v e s t i g a t e  her  b i r t h  and her  c r e a t o r .  As a young w r i t e r ,  

Sara P a r e t s k y  wr o t e  s h o r t  s t o r i e s  and poems. She gr a dua t e d  

wi t h  a p o l i t i c a l  sc i ence  degree f rom the U n i v e r s i t y  of  

Kansas and an MBA f rom t he  U n i v e r s i t y  of  Chi cago.  She then  

worked in a management p o s i t i o n  a t  an i n su r a nc e  f i r m .  

Encouraged to ge t  her  Ph. D.  in h i s t o r y ,  she read 24 myst e r y  

nove l s  a month w h i l e  s t udy i n g  f o r  her  Ph. D.  o r a l s .  She 

"found t he  pul p more power f u l  t han t he  a b s t r u s e  s t u f f  she 

needed to know f o r  her  d o c t o r a t e .  ' I  c o u l d n ' t  

keep my mind f o c u s e d , '  she remembers.  ' I t  took me a w h i l e  

to r e a l i z e  I was in t he  wrong f i e l d . ' "  ( Gr een,  133)  

However ,  d e l v i n g  i n t o  i n s u r a nc e  c l a i ms  and d i g g i n g  i n t o  

d o c t o r a l  r e s e a r c h  must c e r t a i n l y  p r o v i d e  f i t t i n g  t r a i n i n g  

f o r  d e t e c t i v e  f i c t i o n .  Pa r e t s k y  t hen promised h e r s e l f  12 

months ( i t  took her  17)  to w r i t e  a myst er y  and V . I .  

Warshawski  was bor n .  P u b l i s h e r s  were not  e n c o u r a g i n g .  For



S nu f f e r  12

one t h i n g ,  t he y  f e l t  t h a t  V . I .  shoul d have a male p a r t n e r  to  

l ea n  on,  a l s o ,  e d i t o r s  f e l t  t he  Chi cago l o c a l e  would never  

s e l l .  I ndemni t y .  Onl y  was p u b l i s h e d  in 1982 by B a l l a n t i n e  

Books,  compl e t e  w i t h  l one  h e r o i n e  and a Chi cago s e t t i n g ,  to  

r ave  r e v i e w s .  ( S h a p i r o ,  64)  Wi th c on t i nue d  success ,

Pa r e t s k y  became a f oundi ng member of  S i s t e r s  In Cr i me ,  an 

o r g a n i z a t i o n  d e d i c a t e d  to g e t t i n g  women myst er y  w r i t e r s  

r e v i e w e d .  Wi th  " i t s  s e l f - h e l p  b r o c h u r e :  ' Shamel ess  

Promot i on f o r  Brazen H u s s i e s '  women are more r e v i ewe d  now."  

(Ames,  67)  P a r e t s k y ' s  h e r o i n e  has r e c e i v e d ,  by f a r ,  t he  

most f a v o r a b l e  r e v i ews  of  a l l  t he  f ema l e  p r i v a t e  

i n v e s t i g a t o r s ,  a l t h o u g h  V . I .  was not  t he f i r s t  Amer ican  

f ema l e  P I .  In 1977 ,  " the  f i r s t  Amer i can woman t o uncover  

s k u l l d u g g e r y  and prove h e r s e l f  as a PI  was Mar c i a  M u l l e r ' s  

Sharon McCone ( Edwin of  t h e I r o n Shoe s , McKay) ,  a San 

F r a n c i s c o  i n v e s t i g a t o r  employed by an o f f i c e  of  l a w y e r s ,  t he  

A l l  Souls C o o p e r a t i v e . "  ( Gi bs on ,  39)  Wi th P a r e t s k y ' s  

success ,  however ,  p u b l i s h e r s  began " a c t i v e l y  seek i ng more 

women w r i t e r s  w i t h  f emal e  p r o t a g o n i s t s . "  ( 3 7 )  Pa r e t s k y  

opened t he  way f o r  o t h e r  women myst e r y  w r i t e r s .  She made 

f e ma l e  d e t e c t i v e s  po pu l a r  wi t h  t he  r e ad i ng  p u b l i c  and,  most  

i m p o r t a n t l y ,  she mo t i v a t e d  new genre  c h a r a c t e r s  who g i v e  to  

women a path wor t h  f o l l o w i n g .

V . I ,  i s a new r o l e  model f o r  women. Th i s  i s  c l e a r l y  

e v i d e n t  in t he  a n a l y s i s  of  many a r eas  in her  l i f e .  Her  

p a s t ,  her  l i v i n g  c o n d i t i o n s ,  her  l i f e  s t y l e ,  her  c a r e e r  as a
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d e t e c t i v e  and her  c h a r a c t e r  t r a i t s ,  a l l  r e v e a l  a woman who 

set s  new s t a nda r ds  and l i v e s  a new l i f e .  F i r s t ,  t h i s  

d e t e c t i v e  l i v e s  c o n t i n u o u s l y  w i t h  her  p a s t .  I t  i s a v i t a l  

and d r a m a t i c  i n f l u e n c e  in her  l i f e .  Th i s  woman r e c o g n i z e s  

t he  s t r ong hol d t h a t  her  h i s t o r y  has on h e r .  From a s o l i d l y  

e t h n i c  backgr ound,  V . I . ' s  f a t h e r  was a P o l i s h  C a t h o l i c  and 

her  mother  was an I t a l i a n  Jew.  Her f a t h e r ,  a p o l i c e m a n ,  

" . . . h a d  been a b i t  of  a d r e a me r ,  an i d e a l i s t ,  a man who had 

never  shot  a n o t h e r  human being in a l l  h i s  year s  on the  

f o r c e - . "  ( I n d e m n i t y ,  212)  Her m o t h e r ' s  f l i g h t  f rom f a s c i s t  

I t a l y  gave V . I .  " . . . my  s c r a p p i n e s s . . . s h e  was a f i g h t e r . . . "  

( 7 0 )  " I  had my I t a l i a n  mo t h e r ' s  d r i v e ,  and I t r y  to emul a t e  

her  i n s i s t e n c e  on f i g h t i n g  b a t t l e s  t o t he f i n i s h . "  ( 29)  

Al t hough both o f  her  pa r e n t s  are gone,  V . I .  r e a l i z e s  t hey  

would not  appr ove of  her  p r o f e s s i o n .  Even in t h e i r  absence,  

V . I .  r e a l i z e s  t h a t  i t  i s t h e i r  s t r e n g t h  and energy t h a t  

compl et es  h e r .

V . I .  "grew up on t he South S i d e ,  N i n e t e e n t h  and 

Commercial  . . . 1 ot s  of  P o l i s h  s t e e l  worker s  . . .  The law of  the  

j u n g l e  r u l e d  in my high s c h o o l - i f  you c o u l d n ' t  swing a mean 

t oe  or  f i s t ,  you might  we l l  f o r g e t  i t . "  ( 7 0 )  E v e r y t h i n g  in 

her  past  i s a p a r t  of  her  and she r e a d i l y  accept s  and 

embraces i t .  The r e c o g n i t i o n  t h a t  one ' s  h i s t o r y  is a l i v i n g  

e n t i t y ,  p a r t  and par ce l  of  what  we a l l  become,  is a uni que  

p e r s p e c t i v e  in myst er y  f i c t i o n ,  a l t h o u g h ,  c e r t a i n l y ,  Ross 

Mcdonald c a p t u r e s  t h i s  same f e e l i n g  in hi s  d e t e c t i v e
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n o v e l s .  A woman's r o l e  has a l ways i n c l u d e d  t he  past  as 

more t han memory.  Women seem to seek out  t he  b i t s  and 

pi ec e s  o f  t h e i r  past  in or de r  to under s t and  t he  p r e s e n t .  

Women tend t o l ook  back on t h e i r  past  seek i ng answers to  

t h e i r  p r e s e n t  b e h a v i o r s .  For exampl e ,  women go 

i n t o  t h e r a p y  f a r  more o f t e n  than men and in t h a t  t h e r a p y  

t hey  f i n d ,  in memory,  p o s s i b l e  answers to t o d a y ' s  pr ob l ems.  

V . I .  does not  deny her  h i s t o r y ,  r a t h e r ,  she r e c o g n i z e s  

those e l ement s  o f  her  past  t h a t  c r e a t e  t he  woman she i s  

t o d a y .  Thi s  " model i ng"  v a l i d a t e s ,  one c h a r a c t e r i s t i c  of  

womanhood.

L i v i n g  c o n d i t i o n s ,  i n c l u d i n g  s e t t i n g  and f o o d ,  r e v e a l  

a woman who embraces her  env i r onme nt  in a new way.  Pa r e t s k y  

c r e a t e s  a r i c h  s e t t i n g  t hr ough which t he d e t e c t i v e  f l o w s .  

Thi s  c h a r a c t e r  r e a l l y  "sees"  what  sur rounds h e r .  As 

Warshawski  d r i v e s  along Lake Mi ch i ga n  "The n i g h t  a i r  was 

t h i c k  and d a m p . . . . I  coul d smel l  r o t t i n g  a l e wi v e s  l i k e  a 

f a i n t  per fume on t he heavy a i r . . . . O n  shore t r a f f i c  was 

heavy,  t he  c i t y  moving r e s t l e s s l y ,  t r y i n g  to b r e a t h e .  I t  

was J u l y  in C h i c a g o . "  ( I n d e m n i t y ,  1)  I t  i s  a v i b r a n t  

l andscape  t h a t  p u l s a t e s  to V . I . ' s  energy and i t  forms a 

p e r f e c t  backdrop f o r  her  t hought s  and a c t i o n s .  O b s e r v a t i o n  

s k i l l s  ar e  ne cessar y  to a d e t e c t i v e  and when combined w i t h  

a woman's t a l e n t  f o r  d e t a i l ,  t he s e t t i n g  becomes a t a p e s t r y  

of  i n f i n i t e  p o s s i b i l i t i e s .  When V . I .  p e r s o n i f i e s  the c i t y ' s  

s u f f o c a t i o n ,  she i s  doing more than j u s t  p r o v i d i n g  s e t t i n g ;
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she i s d e m o n s t r a t i n g  an awareness of  d e t a i l  t h a t  i s  so 

ne ce ss a r y  to t he  s o l u t i o n  of  c r i m e .  A d e t e c t i v e  must  

n o t i c e  e v e r y  c l u e  and m o t i v e ,  even male d e t e c t i v e s  do t h a t .  

However ,  V . I .  goes beyond t he o b v i o u s ;  she n o t i c e s  t he  

emot i on t h a t  enve l ops  a s e t t i n g .  S u r e l y  t h i s  t a l e n t  can 

e a s i l y  be t r a n s f e r r e d  to t he  s e t t i n g  of  a c r i me .

Anot her  s e t t i n g ,  of  c o u r s e ,  i s t he more per sona l  one 

of  t he  d e t e c t i v e ' s  l i v i n g  space.  V . I .  l i v e s  a l one  and 

l i k e s  i t .  Her apa r t me nt  is a l ways in d i s a r r a y ,  d i shes  

p i l e d  in t he  s i n k  and when a man s t ays  over  she h u r r i e d l y  

brushes crumbs f rom t he k i t c h e n  t a b l e .  I t  i s a p l ace  where  

she s l e e p s ,  e a t s  and changes c l o t h e s .  C l e a r l y ,  t h i s  woman 

f ocuses  somewhere o u t s i d e  her  l i v i n g  space.  The c omf or t  

she f i n d s  t h e r e  i s  not  in the  a c c o u t r e me n t s ;  t he  comf or t  i s  

t h a t  she i s  a l one  t h e r e .  Thi s  r o l e  p r e s e n t a t i o n  i s  new f o r  

women. Women, t r a d i t i o n a l l y ,  have been the n e s t e r s  and t he  

home-makers,  t he  f i r m  f o u n d a t i o n  o f  our c u l t u r e .  When 

V . I . ' s  a p a r t me nt  i s  de s t r oy e d  in a h o r r i b l e  f i r e  in K i l l i n g 

Or d e r s , t he  d e t e c t i v e ' s  concern w i t h  the  l oss of  her  home 

and possess i ons  i s  m i n i m a l ,  e x cept  f o r  the l oss  of  her  

mo t h e r ' s  red V e n e t i a n  g l a s s e s ,  V . I . ' s  connec t i on  w i t h  her  

p a s t .  I t  d e v a s t a t e s  her  when one g l ass  is b r ok en ,  however ,  

t he  l oss  of  her  apar t ment  is t aken  in s t r i d e .  In V . I .  we 

see t h a t  women must i n f l u e n c e  o u t s i d e  the c o n f i n e s  of  

"home. "



Snuf f e r  16

Anot her  e l ement  of  her  l i v i n g  c o n d i t i o n s  i s  t he  

r e l a t i o n s h i p  V . I .  has w i t h  f o o d .  Women and food have a 

uni que bond.  What we put  in our mouths i s  t i e d - u p  w i t h  

s e l f - e s t e e m ,  image and success .  D i e t i n g  and " e a t i n g  

h e a l t h y "  i s  a woman's a r e n a .  A b s t a i n i n g  f rom " f o r b i d d e n  

f r u i t s "  i s  somehow s p i r i t u a l l y  r i g h t ,  pr oof  t h a t  one i s  

t r u l y  a woman. Woman's r o l e  is t o p r o v i d e  "good" food and 

l i v e  s l i m and f r e e .  "Never  miss a m e a l . "  ( S h a p i r o ,  64)  i s  

V . I . ' s  mot t o .  She r e l i s h e s  food w i t h  a deep and a b i d i n g  

d e s i r e .  Her a p p e t i t e s  i n c l u d e  b r e a k f a s t s  of  " c o f f e e  and 

some smoked h e r r i n g , "  ( I n d e m n i t y ,  9)  and b r o i l e d  " s l i c e d  

cheese ,  green pepper s ,  and oni ons . . . on . . .  p u m p e r n i c k e l . "

( 25)  Th i s  she r o t a t e s  w i t h  s a l ads  and cream of  wheat  when 

g u i l t  se t s  i n .  Food i s  a c o l o r f u l  and i n t r i n s i c  p a r t  of  her  

p e r s o n a l i t y .  There i s  no h o l i e r - t h a n - t h o u  a t t i t u d e  about  

f o o d ,  r a t h e r ,  food r e p r e s e n t s  V . I . ' s  chosen l i f e - s t y l e .  I t  

t a k es  on an e a r t h y ,  a l most  s e n s u a l ,  enj oyment  t h a t  may 

e v e n t u a l l y  r e s u l t  in g u i l t  and i n d i g e s t i o n  but  no n e t h e l e s s  

r e l i s h e d  f o r  i t s  i n s t a n t  g r a t i f i c a t i o n .  Women become not  

paragons of  v i r t u e  but  humanly w e a k - w i l l e d  and humanly  

u n d e r s t a n d a b l e .

Si nce  Warshawski  o f t e n  commits food s i n s ,  she t u r n s  to  

e x e r c i s e  f o r  a t onement .  V . I .  i s a j o g g e r ,  a l t hough not  a 

f a i t h f u l  one.  Running is somethi ng she endures r a t h e r  than  

e n j o y s .  E x e r c i s e  is r e c o g n i z e d  as a n e c e s s i t y  f o r  h e a l t h  

and c a r e e r .  "Four  days out  of  seven,  I t r y  to f o r c e  my s e l f
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t o  ge t  some k i nd of  e x e r c i s e  , . . . When t h i r t y  is a fond  

memory,  t he  more days t h a t  pass w i t h o u t  e x e r c i s e ,  t he  worse  

you f e e l  goi ng back to i t .  Then,  t o o ,  I ' m  u n d i s c i p l i n e d  in 

a way t h a t  makes i t  e a s i e r  to e x e r c i s e  than to d i e t ,  and the  

r unn i ng  he l ps  keep my we i g h t  down.  I t  d o e s n ' t  mean I l ove  

i t ,  t h o u g h , . . . "  ( I n d e m n i t y ,  9)  Ther e  i s  no t h i ng  new about  

t he r o l e  of  e x e r c i s e  in our modern w o r l d .  In f a c t ,  i t  has 

t aken on c u l t  s t a t u s .  However ,  V . I .  does not  kneel  a t  t he  

i d o l  of  p h y s i c a l  f i t n e s s .  R a t h e r ,  she r e c o g n i z e s  i t  f o r  

what  i t  r e a l l y  i s ,  a way to m a i n t a i n  we i ght  and p r e p a r a t i o n  

f o r  a j ob which can be p h y s i c a l l y  demanding.

The p h y s i c a l  demands of  t he j ob are e v i d e n t  in 

P a r e t s k y ' s  I n demni t y  O n l y.  As V . I ,  he l d at  g u n p o i n t ,  y e l l s  

at  her  c a p t o r ,  she " reached him in one spr i ng  and chopped 

hi s  gun arm hard enough to break t he  bone.  ( I n d e m n i t y ,  204)  

I n a New_York_Ti_mes a r t i c l e ,  M a r i l y n  S t a s i o  s t a t e s  t h a t  

P a r e t s k y  had

V . I .  engage in more p h y s i c a l  v i o l e n c e  than  

t he  a u t h o r  f e l t  c o m f o r t a b l e  w i t h .  " I ' v e  now 

deve l oped enough s e l f - c o n f i d e n c e  to see t h a t  I can 

do i t  my own way,  "she says ,  "Women are not  

i n t e r e s t e d  in homoer ot i c  sadism in t he  way men 

a r e .  I d o n ' t  f e e l  t h a t  my r eader s  need to l e a r n  

how t o  f i g h t  any more t han t hey need to l e a r n  how 

to have i n t e r c o u r s e .  So I j u s t  d o n ' t  go in f o r
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d e t a i l e d  d e s c r i p t i o n s  of  sex and v i o l e n c e  anymore.  

V . I .  somet imes beat s  up p e o p l e ,  but  now I make i t  

a r u l e  t h a t  she never  k i l l s  a nyone . "  ( 4 1 )

Th i s  c o n n e c t i o n  between sex and v i o l e n c e  has a l ways been a 

s t a p l e  in d e t e c t i v e  f i c t i o n .  When an a u t h o r ,  a f e m a l e ,  

makes a consc i ous  d e c i s i o n  to downpl ay the  r o l e  o f  e x p l i c i t  

v i o l e n c e  and sex then she not  on l y  changes c e r t a i n  e l ement s  

of  t he  g e n r e ,  she changes the r o l e  o f  women in d e t e c t i v e  

f i c t i o n .  A woman is no l o n g e r  t he  v i c t i m  or t he  p e r p e t r a t o r  

of  such demeaning a c t s ,  r a t h e r ,  a woman can employ her  own 

d e v i c e s .  O b v i o u s l y ,  in her  f i r s t  n o v e l ,  Pa r e t s k y  f e l t  t h a t  

she must make her  f ema l e  d e t e c t i v e  copy t he males of  t he  

ge nr e .  Thank heaven she dec i ded to c r e a t e  a new r o l e  r a t h e r  

than j u s t  p a r r o t i n g  a n o t h e r .  V . I . ' s  p h y s i c a l i t y  is 

expr essed in t he  n e c e s s i t y  of  t he  j ob r a t h e r  than in t he  

adherence to t he  d e t e c t i v e  g e n r e ,  t h u s ,  c r e a t i n g  a new r o l e  

f o r  women.

In c o n s i d e r i n g  a l l  e l ement s  of  l i f e s t y l e ,  c e r t a i n l y  

r e l a t i o n s h i p s  w i t h  men cannot  be o v e r l o o k e d .  V . I .  c r e a t e s  a 

new model f o r  women because she t r e a t s  men as equa l s  and 

e xpect s  t he  same t r e a t m e n t  f rom them.  V . I .  i s d i v o r c e d .

She speaks of  a f o u r t e e n - mo n t h  m a r r i a g e  t h a t  " ' ended in an 

a cr i mo n i o us  d i v o r c e . . . s o m e  men can onl y  admi re i ndependent  

women at  a d i s t a n c e . "  ( I n d e m n i t y ,  24)  Thi s  yen f o r  

i ndependence p r e s e n t s  women in a new l i g h t .  M a r i l y n  S t a s i o
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says t h a t  i t  i s  " . . . i m p o r t a n t  t h a t  t he  woman p r i v a t e  eye 

work sol o and keep her  bus i ness  d e a l i n g s  w i t h  men on a

p r o f e s s i o n a l  l e v e l .  She must never  l ean  on a man f o r

p r o t e c t i o n  or  use her  s e x u a l i t y  t o m a n i p u l a t e . "  ( 2 )

However ,  V . I .  i s not  above compani onabl e  l ove  a f f a i r s .  She

f i n d s  an a t t r a c t i v e  man t e mp t i ng  and s l e e p i n g  w i t h  someone

based on p h y s i c a l  a t t r a c t i o n  a l one  o f t e n  c r e a t e s  g u i l t  but  

not  a b s t i n e n c e .  Sex w i t h o u t  commitment  has l ong been a male 

c h a r a c t e r i s t i c  and some mi ght  c o n s i d e r  i t  u n a t t r a c t i v e  in 

women but  t he  e s s e n t i a l  f reedom i.t i m p l i e s  makes t h i s  

c h a r a c t e r i s t i c  symbol i c  o f  a new woman. I t  i s a l s o  r e l e v a n t  

to note t h a t  t h i s  PI does not  r e l y  on any man t o he l p  so l ve  

her  cases .  I t  i s  t r u e  t h a t  V . I .  has male t i e s  w i t h i n  the  

p o l i c e  d e p a r t m e n t ,  namely Bobby M a l l o r y ,  her  f a t h e r ' s  ol d  

f r i e n d ,  but  she u s u a l l y  d i s r e g a r d s  o f f i c i a l  war ni ngs  and 

t h e r e  a r e  no sudden rescues by t he  "men in b l u e . "  Men have 

a p l ac e  in her  l i f e  but  t h a t  p l ac e  i s  w e l l - d e f i n e d .  The 

d e f i n i t i o n  i n c l u d e s  man as compani on,  c o n f i d a n t  and 

i n f o r m a n t  but  men are never  r e s c u e r s .

V . I .  d e f i n e s  h e r s e l f  as d e t e c t i v e  f o r  s e ve r a l  r e as on s .  

F i r s t ,  she has a law enf or cement  background but  became 

d i s i l l u s i o n e d  w i t h  the system.  Warshawski  worked f o r  t he  

p u b l i c  d e f e n d e r ' s  o f f i c e  and then q u i t  t h a t  power s t r u c t u r e .  

The i n t e r e s t i n g  note i s  why she q u i t  t h i s  secure j o b .  " I  

got  d i s i l l u s i o n e d  wi t h  work i ng f o r  t he P u b l i c  D e f e n d e r .  The
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setup i s  p r e t t y  c o r r u p t  -  y o u ' r e  never  a r gu i ng  f o r  j u s t i c e ,  

al ways on p o i n t s  of  l aw.  I wanted to get  out  of  i t ,  but  I 

s t i l l  wanted to do something t h a t  would make me f e e l  t h a t  I 

was wor k i ng  on my concept  of  j u s t i c e ,  not  l e g a l  

p o i n t - s c o r i n g . . . "  ( I n d e m n i t y ,  141)  V . I .  t u r n s  away f rom  

t he  system and in t h a t  t u r n i n g  away she says t o women t h a t  

i t  i s  a l l  r i g h t  to set  one ' s  f o o t  on a new p a t h ,  a path  

r a r e l y  t r o d  by f e ma l e s .  I n t e l l e c t u a l  and e mot i ona l  

i n d i g n a t i o n  i s  not  new t o women, but  when i t  becomes the  

spur t h a t  prods a woman i n t o  d e t e c t i v e  work ,  i t  g i ve s  women 

t h a t  c e r t a i n  k i nd of  i n t e g r i t y  t h a t  has o f t e n  on l y  been 

ass i gned to m a l e s .

I n t e g r i t y  pushes V . I .  i n t o  d e t e c t i v e  work and t he  

methodol ogy she uses in t h a t  work d e f i n e s  a not h e r  r o l e .

V . I .  i s a r a t h e r  haphazard s l e u t h  who uses i n s t i n c t  and 

chance t o so l ve  cases.  "But  my whole pl an was based on a 

s e r i e s  of  shots in the d a r k . . . . I ' d  j u s t  have t o add one more 

assumpt i on to my agenda,  and h o p e . . . "  ( I n d e m n i t y ,  133)  Sue 

G r a f t o n ,  t he  c r e a t o r  of  a not her  f ema l e  d e t e c t i v e ,  Ki nsey  

M i l l h o n e ,  p r e s e n t s  a much more met hodi ca l  s l e u t h  who w r i t e s  

f a c t s  on i ndex cards and d i s p l a y s  them on a b u l l e t i n  boar d.  

M i l l h o n e  does a l o t  of  paper  work and bor i ng s u r v e i l l a n c e ,  

f e e l i n g  t h a t  she is c u l t u r a l l y  pr epar ed f o r  t h i s  k i nd of  

l a b o r  because o f  a l l  t he t e d i o u s ,  mind-numbing t a s ks  t h a t  

have always been r e l e g a t e d  to women. "The bas i c
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c h a r a c t e r i s t i c s  of  any good i n v e s t i g a t o r  are  a p l odd i ng  

n a t u r e  and i n f i n i t e  p a t i e n c e .  S o c i e t y  has i n a d v e r t e n t l y  

been grooming women to t h i s  end f o r  y e a r s . "  ( G r a f t o n ,  27)  

Somehow both methods work.  Women exce l  a t  usi ng both 

s t y l e s .  They have a l ways employed i n s t i n c t  and "gut  

r e a c t i o n . "  F e e l i n g s  are  t he  b a i l i w i c k  of  t he f e ma l e  gender  

and i t  i s  r e f r e s h i n g  to see them put  to such an a p p r o p r i a t e  

use.  Rout i n e  and met hod i ca l  t a s ks  a l s o  have a l ways been a 

p a r t  of  a woman's l i f e .  The dr udge r y  of  housework and the  

unchangi ng pr ocedur e  of  o f f i c e  t a s k s  seem to be e x c e l l e n t  

p r e p a r a t i o n  f o r  a new r o l e ,  p r i v a t e  i n v e s t i g a t i o n .  

T r a d i t i o n a l  r o l e s  are v a l i d a t e d  in a new p r o f e s s i o n .

Most b a s i c  to t he grasp of  t h i s  new r o l e  model f o r

women i s  t he  e x a mi n a t i o n  of  V . I . ' s  c h a r a c t e r  t r a i t s  and 

e mot i ons .  She combines t r a i t s  of  p a t i e n c e ,  i m p a t i e n c e ,  

i n t r o s p e c t i o n ,  c a u t i o n ,  t e n s i o n  and,  most s i g n i f i c a n t ,  

i ndependence .  V . I .  e x h i b i t s  t hose most bas i c  f e e l i n g s ,  

however ,  one emot i on which sets her  a p a r t  f rom many genre  

d e t e c t i v e  t ypes  i s  t h a t  most f e m i n i n e  of  t r a i t s ,  c a r i n g .

That  c a r i n g  i s  t h e r e  in V . I . ' s  r e l a t i o n s h i p s  wi t h  her  

c l i e n t s  and wi t n e s s e s  and in her  r e l a t i o n s h i p s  w i t h  o t h e r  

women.

Being most human, V . I .  demonst r a t es  c o n f l i c t i n g  t r a i t s .

In one i n s t a n c e ,  w h i l e  q u e s t i o n i n g  a key w i t n e s s ,  she f o r c e s

h e r s e l f  to keep s i l e n t ,  p a t i e n t l y  l e t t i n g  the  s t o r y  u n f o l d .
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( I n d e m n i t y ,  181)  At a l most  t he  next  moment,  V . I .  pounds 

" t he  s t e e r i n g  wheel  in i m p a t i e n c e "  w h i l e  w a i t i n g  in a 

t r a f f i c  j am.  ( 1 9 9 )  Thi s  d u a l i t y  i s  not  i r o n i c ,  r a t h e r  i t  i s  

a s i gn of  a whol eness t h a t  g i v e s  V . I .  di mensi on and l i f e .

One t r a i t  r a r e l y  seen in d e t e c t i v e  f i c t i o n  is

i n t r o s p e c t i o n .  Of c o u r s e ,  t h e r e  ar e  i n t r o s p e c t i v e  male  

d e t e c t i v e s ,  P a r k e r ' s  Spencer  f o r  exampl e ,  but  t hey  ar e  few 

and f a r  be t ween.  P i ' s  t end to " a c t "  and the t h i n k i n g  t hey  

employ seems t o be l i m i t e d  to s o l v i n g  the  case r a t h e r  than  

s o l v i n g  t h e ms e l v e s .  Whi l e  V . I .  t a l k s  to a wi t n e s s  who 

opens up about  a l oss she has j u s t  e x p e r i e n c e d ,  t he  

d e t e c t i v e  opens up concer n i ng  her  own t i me of  mour ni ng.

" Al l  mourni ng t a k es  a l ong t i m e ,  and you c a n ' t  rush i t

a l o n g .  My dad' s  been dead ten ye ar s  now, and ever y  now and

t h e n ,  somethi ng comes up t h a t  l e t s  me know t h a t  t he  mourning  

i s  s t i l l  going on,  and a no t h e r  p i e c e  of  i t  i s  in p l a c e .  The 

hard p a r t  d o e s n ' t  l a s t  so l o ng .  Whi l e  i t  i s  going on,  

t hough,  d o n ' t  f i g h t  i t - t h e  more you poke away the g r i e f  and 

a n g e r ,  t he  l o n g e r  i t  t a k es  to s o r t  i t  o u t . "  ( I n d e m n i t y ,

209)  Thi s  d i s c o v e r y  process i s  woman at  her  b e s t .  I t  i s  

t he  i n n e r  d i s c o v e r y  t h a t  denotes t he f e a r l e s s  quest  t o d i ve  

w i t h i n .

Being i n v o l v e d  in a somet ime dangerous c a r e e r ,  V . I .  must  

l i v e  w i t h  t he  c a u t i o n  and t e n s i o n  t h a t  come w i t h  the  

t e r r i t o r y .  When l e a v i n g  her home, V . I .  c a u t i o u s l y  checks



S nu f f e r  23

t he  s t a i r w e l l  and the s i de wa l k  b e f o r e  going i n t o  t he  s t r e e t .  

Bef or e  g e t t i n g  i n t o  her  c a r ,  she checks the  back se a t  and 

t he e n g i n e .  ( I n d e m n i t y ,  105)  Ther e  i s  no " d e v i 1 - m a y - c a r e "  

a t t i t u d e  when c o n f r o n t i n g  danger .  Females have been t a u g h t  

to be c a r e f u l  and here we see t h i s  t r a i t  put  t o  a new use.  

O b v i o u s l y ,  Warshawski  l i v e s  on t he  edge b u t ,  pe r ha ps ,  no 

more on t he  edge than t he  woman who must l i v e  w i t h  abuse and 

p o v e r t y  and d i s c r i m i n a t i o n .  The s i g n i f i c a n t  d i f f e r e n c e  i s  

t h a t  V . I .  has chosen t h i s  l i f e  because i t  f i t s  her  n a t u r a l  

bend f o r  i ndependence .

V . I . ' s  i ndependence is o f t e n  e x e m p l i f i e d  in encount er s  

conc er n i ng  her  name and t he  r eason she became a p r i v a t e  

i n v e s t i g a t o r .  "Known as Vi c onl y  to her  f r i e n d s ,  V i c t o r i a  

I p h i g e n i a  Warshawski  uses her  i n i t i a l s  o t h e r w i s e  because  

p a t r o n i z i n g  her  i s  more d i f f i c u l t  when men d o n ' t  know her  

f i r s t  name." ( K l e i n ,  212)  Her i ndependent  s p i r i t  makes her  

choose t o muddy her  i d e n t i t y  so t h a t  she w i l l  not  be 

p r e j u d g e d .  The very  reason she chooses to be a PI i s a need 

f o r  i ndepe nde nc e .  " ' I ' m  the onl y  person I t a k e  or der s  f r om,  

not  a h i e r a r c h y  of  o f f i c e r s ,  a l de r me n ,  and c o m m i s s i o n e r s . ' "  

( 1 6 3 )  The need to be her own boss,  the need to t a k e  

compl et e  r e s p o n s i b i l i t y  f o r  her  l i f e  and the need to d i r e c t  

her own d e s t i n y  i s  a s t a t eme nt  f o r  a l l  women. She has 

stepped out  of  t r a d i t i o n a l  f e m i n i n e  r o l e s  and she has
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stepped out  of  t hose new c a r e e r  r o l e s  t h a t  have r e c e n t l y  

opened up f o r  women. I n s t e a d ,  she has chosen t o f o l l o w  a 

l o n e l y  r o a d .  In choosi ng t h a t  r o a d ,  she says t o women t h a t  

t hey  can have a compl et eness  w i t h i n  t h e ms e l v e s .  That  

compl et eness means o t h e r s  are meant  to complement  one ' s  

l i f e ,  not  c o n t r o l  i t ,  which i n t r o d u c e s  a v i t a l  e l ement  in 

V . I . ' s  c h a r a c t e r ,  her  r e l a t i o n s h i p s  wi t h  o t h e r  women and her  

g r e a t  c a p a c i t y  f o r  c a r i n g .

Car i ng  has always been a woman's s t r e n g t h  and i t  i s  no 

l es s  a s t r e n g t h  in the  c h a r a c t e r  .of t h i s  f ema l e  d e t e c t i v e .

In d e a l i n g  w i t h  wi t n e s s e s  and v i c t i m s ,  p a r t i c u l a r l y  women,  

V . I .  r eaches out  wi t h  sympathy and empathy.  V . I .  does not  

h e s i t a t e  to put  her  arm around t he  shou l der  of  a weeping  

v i c t i m .  ( I n d e m n i t y ,  184)  Wi th ano t h er  v i c t i m ,  who blames 

h e r s e l f  f o r  her  b r o t h e r ' s  d e a t h ,  V . I .  " . . . p a t t e d  her  hands 

but  d i d n ' t  say a ny t h i n g  e l s e  f o r  a w h i l e .  F i n a l l y ,  t hough,  

as t he  sobs q u i e t e d  a b i t ,  I s a i d ,  ' T e l l  me what  di d happen,  

honey,  and t hen we can t r y  to f i g u r e  out  an answer t o i t . ' "  

( 1 0 8 )  Car i ng  f l ows  e a s i l y  f rom t h i s  woman. I t  i s  not  an 

emot i on V . I .  has d i s c a r de d  because i t  i s too womanly or too  

weak.  I t  i s  an e s s e n t i a l  complement  to her  work and i t  

gi v e s  her  an emot i ona l  bond wi t h  those she h e l p s .  Car i ng  

makes her  s t r o n g e r  because c a r i n g  i n v o l v e s  going beyond the  

f a c t s  in a case .  Thi s  emot i onal  i nvo l v e me nt  has o f t e n  been 

c i t e d  as a weakness in t he f emal e  sex but  V . I .  accept s  i t
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as a way to r each out  and to r e c e i v e .

Th i s  f e m i n i n e  s l e u t h  o f t e n  r eaches  out  to o t h e r  women.  

V . I .  i s  ve r y  b l u n t  about  her  f e e l i n g s  conc er n i ng  f r i e n d s h i p  

and women. " ' I  have some c l os e  women f r i e n d s ,  because I 

d o n ' t  f e e l  t h e y ' r e  t r y i n g  t o  t a ke  over  my t u r f .  But w i t h  

men, i t  a lways seems,  or o f t e n  seems,  as though I ' m hav i ng  

t o  f i g h t  to m a i n t a i n  who I a m. ' "  ( I n d e m n i t y ,  141)  V . I .  

o f t e n  has to e s t a b l i s h  h e r s e l f  w i t h  men, p a r t i c u l a r l y  as a 

p r i v a t e  d e t e c t i v e .  O f t e n ,  men gape in d i s b e l i e f  when she 

i n t r o d u c e s  her  p r o f e s s i o n .  Thi s  d i s b e l i e f  i s  f r e q u e n t l y  

f o l l o w e d  by l a u g h t e r .  At  t h i s  p o i n t ,  V . I .  u s u a l l y  has to 

demonst r a t e  her  toughness t hr ough tough t a l k  or a c t ua l  

p h ys i c a l  a g g r e s s i o n .  Women, on t he  o t h e r  hand,  seem to  

f i n d  her  p r o f e s s i o n  i n t e r e s t i n g  but  not  t h r e a t e n i n g .  Dr .  

L o t t y  Her schel  i s  V . I . ' s  c l o s e s t  f r i e n d .  " I ' d  known L o t t y  

f o r  y e a r s . . .  about  f i f t y ,  I t h o u g h t ,  but  wi t h  her  v i v i d ,  

c l e v e r  f a c e  and t r i m ,  e n e r g e t i c  body i t  was hard to  

t e l l . . . . S h e  he l d  f i e r c e  op i n i o n s  on a number of  t h i n g s ,  and 

put  them t o p r a c t i c e  in m e d i c i n e . "  ( I n d e m n i t y ,  73)  L o t t y  

i s  more than a f r i e n d  though.  She not  onl y  pat ches V . I . ’ s 

wounds but  she i s  a sounding board and,  most i m p o r t a n t ,  she 

i s  a moral  exempl ar  who i n f l u e n c e s  t he  very  core of  V . I . ' s  

l i f e .  E s s e n t i a l l y ,  V . I .  Warshawski  does know who she is  

because she accept s  h e r s e l f  and because she accept s  o t h e r  

women. I t  i s  t i me  t h a t  women stop seei ng o t h e r  women as
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t h r e a t s  and c o m p e t i t i o n  and V . I .  can l ead t he  way down t h a t  

path .

V . I .  Wa r s ha ws k i ' s  l i f e  i s f u l l  of  nuances t h a t  respond  

t o  a n a l y s i s  and i n t e r p r e t a t i o n .  She opens up t he  

p o s s i b i l i t i e s  and o p p o r t u n i t i e s  a v a i l a b l e  to a l l  women. Of  

c o u r s e ,  we ar e  not  a l l  d e t e c t i v e  m a t e r i a l  but  in V . I . ' s  

l i f e s t y l e ,  b e l i e f s ,  and be ha v i o r s  is the  key to  

c ompl e t e ne s s .  V . I .  i s not  a p e r f e c t  woman. She i s  a r o l e  

model because she o f f e r s  t he  s t r e n g t h  t h a t  women need.  I t  

i s  t h i s  s t r e n g t h  t h a t  w i l l  compl ete  women. I t  i s  not  a 

s t r e n g t h  found in success,  power or  money.  I t  i s  a s t r e n g t h  

found in t he  a f f i r m a t i o n  of  what  women have always  

possessed.  V . I .  says t h a t  each woman has t he  p o t e n t i a l  to  

f i n d  w i t h i n  h e r s e l f  those q u a l i t i e s  t h a t  w i l l  e l e v a t e  her  to  

a new s t a t u s ,  a s t a t u s  wor t hy of  r e s p e c t  and e m u l a t i o n .

That  r e s p e c t ,  in p a r t ,  i s  due to t he  f a c t  t h a t  V . I .  was 

born i n t o  a t i me  and p l ace  which accept ed and welcomed 

her  .
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V . T . Warshawski  and Miss Jane Mar p l e  

C o mp a r a t i v e l y  Speaking  

A Pr oduct  o f  Her Time

V . I .  Warshawski  i s a r o l e  model f o r  women. She can be 

t h a t  r o l e  model because she was c r e a t e d  in a t i me  and p l ace  

t h a t  encouraged her  deve l opment .  In the Amer ica of  the  

19 70 ' s  and 1 9 8 0 ' s ,  women were a l l o wed  to e n t e r  new 

t e r r i t o r i e s .  Much of  t h i s  expansi on was due to f e mi n i s m,  a 

r e a l i z a t i o n  t h a t  women are abl e  t o do much t h a t  men can do.  

However ,  much more than t h a t  r e a l i z a t i o n ,  i t  i s  t he  

admi ssi on t h a t  women should be a b l e  to do any t h i n g  t h a t  

men can do.  As a n a t u r a l  de v e l opme nt ,  i f  women in t he  r e a l  

wor l d can e n t e r  i n t o  new f i e l d s  t hen t h a t  growth was 

m i r r o r e d  in t he  f i c t i o n  t h a t  we r e a d .  So,  the  f i c t i o n a l  

p r i v a t e  d e t e c t i v e ,  a ggr e s s i v e  and i n de pe nde nt ,  e n t e r s  the  

scene,  a c r e a t i o n  of  her  t i me and p l a c e .  Thi s  devel opment  

i s  c l e a r e r  s t i l l  i f  a compar ison i s  made w i t h  a not her  f emal e  

d e t e c t i v e ,  born in anot her  t i me and p l a c e .  V . I .

War shawski ,  t he  Chicago d e t e c t i v e  of  t o d a y ,  i s  as much a 

pr oduct  of  her  t i me  and p l ace  as Agatha C h r i s t i e ' s  Miss  

Jane Mar p l e  i s  t he  product  of  t he r e s t r i c t i v e  B r i t i s h  

s o c i e t y  of  t he  19 3 0 ' s and 1 9 4 0 ' s .

Agatha C h r i s t i e ' s  Miss Jane Mar p l e  is the  

q u i n t e s s e n t i a l  amateur  d e t e c t i v e .  Her c h a r a c t e r  i s  the  

s t e r e o t y p e  f o r  t he  e l d e r l y  B r i t i s h  s p i n s t e r  who snoops
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u n t i l  her  i n t u i t i o n  sol ves  t he  c r i m e .  However ,  Miss Marpl e  

i s  much more t han t h a t .  F i r s t ,  she is a r e f l e c t i o n  of  what  

t he  B r i t i s h  s o c i e t y  expect ed of  women dur i ng t he  1 9 3 0 ' s  and 

4 0 ' s.  Second,  she is a d i r e c t  a n c e s t o r  of  the  Amer ican  

f ema l e  p r i v a t e  d e t e c t i v e  who appears  in the  1 9 7 0 ' s ,  a woman 

who a l s o  r e f l e c t s  the woman's r o l e  of  her  t i m e .  Embodied 

in Sara pa r e t s k y ' s  V . I .  War shawski ,  t h i s  modern Amer ican  

woman de monst r a t es  s t a r t l i n g  s i m i l a r i t i e s  to her  e l d e r l y  

B r i t i s h  c o u n t e r p a r t  in a d d i t i o n  to u n d e r s t a n d a b l e  

c o n t r a s t s .

In c o n s i d e r i n g  t hese  compar isons and c o n t r a s t s ,  i t  i s  

p e r t i n e n t  to l ook  at  seve r a l  f a c e t s  of  the B r i t i s h  and t he  

Amer ican r e p r e s e n t a t i v e  of  t he  f i c t i o n a l  f emal e  d e t e c t i v e .  

These myst er y  genre c h a r a c t e r s  come i n t o  c l e a r e r  

p e r s p e c t i v e ,  f i r s t ,  by c o n s i d e r i n g  t he i n c e p t i o n  of  Mar p l e  

and Warshawski  and t h e i r  r e s p e c t i v e  i n s i g h t s  and c a r e e r  

c h o i c e s .  Ot her  a s pe c t s :  d e t e c t i o n  t e c h n i q u e s ,  methodol ogy  

a n a l y s i s ,  p h y s i c a l  a g g r e s s i o n ,  male r e l a t i o n s h i p s ,  and 

per sonal  i n s i g h t ,  r evea l  two f i c t i o n a l  c h a r a c t e r s  who 

d e p i c t  t he  a l l  too r e a l  wor l d which spawned them.

Born i n t o  a B r i t i s h  w o r l d ,  Agatha C h r i s t i e  c r e a t e d  one 

of  t he  f i r s t  f e ma l e  d e t e c t i v e s .  "Agatha C h r i s t i e  was j u s t  a 

m i d - t h i r t y i s h  young woman when t he c h a r a c t e r  of  Jane Marpl e  

was f or mi ng  in her  mind.  I f i n d  i t  d i s t i n c t l y  p r a i s e w o r t h y  

t h a t ,  f o r  h e r ,  a t r u e  he r o i ne  was not  bound by c l i c h e s  of
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age or  p h y s i c a l  a t t r a c t i v e n e s s . "  ( R a d e r ,  65)  In o t h e r  

wor ds,  C h r i s t i e  di d not  have to r e l y  on youth and ph y s i c a l  

beaut y  in c r e a t i n g  a popu l a r  f i c t i o n a l  f emal e  d e t e c t i v e .  So 

begi ns t he  l i f e  of  Miss Jane M a r p l e .  Thi s  e l d e r l y  s p i n s t e r  

comes i n t o  e x i s t e n c e  as t he  r a r e  f ema l e  amateur  d e t e c t i v e  

and a r e p r e s e n t  a t i v e  of  what  was expect ed of  t he Eng l i s h  

woman of  her  t i m e .  A f ema l e  d e t e c t i v e ,  whet her  amateur  or  

p r o f e s s i o n a l ,  was r a r e  in t he  1 9 3 0 ' s  and 1940 ' s  ma i n l y  

because " . . . e m p l o y m e n t  d i s c r i m i n a t i o n  on t he  bas i s  of  sex 

has ba r r ed  women f rom jobs as pol . i ce d e t e c t i v e s  or p r i v a t e  

i n v e s t i g a t o r s  u n t i l  f a i r l y  r e c e n t l y . "  (Reddy,  6) Miss  

Marpl e  s i mpl y  di d not  have any o p t i o n s  open to her  except  

as t he  v i l l a g e  snoop who sees and hears a l l  and who a l so  

possesses power f u l  i n t u i t i v e  i n s i g h t .  Thi s  conforms to the  

c o n v e n t i o n a l  a t t i t u d e s  of  the B r i t i s h  toward e l d e r l y  

s p i n s t e r s  who use the advant ages of  woman's t h i n k i n g  to  

i n f r i n g e  i n t o  t he  l i v e s  of  o t h e r s .  Of cour s e ,  in the case 

of  Miss M a r p l e ,  t h i s  enabl es  her  t o sol ve  c r i me s .  Tt is  

r e l e v a n t  to note t h a t  Miss Marpl e  must hi de shrewdness and 

t he awareness of  p o t e n t i a l ,  sure ev i dence  of  a sharp mi nd,  

behi nd t he  f a c a d e  of  an i r r i t a t i n g  snoop.  (Reddy,  19)  The 

town c o n s t a b l e  r e l a t e s ,  " ' I  r e a l l y  b e l i e v e  t h a t  wi zene d- up  

ol d maid t h i n k s  she knows e v e r y t h i n g  t h e r e  i s  to know. And 

h a r d l y  been out  of  t h i s  v i l l a g e  a l l  her l i f e .

P r e p o s t e r o u s .  What can she know of  l i f e ? ' "  ( C h r i s t i e ,  66)
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Miss Mar p l e  knows p l e n t y  about  l i f e  but  because she is  

appears  t o be t he  B r i t i s h  s t e r e o t y p e ,  a meddlesome ol d  

woman, she i s  r i d i c u l e d  and doubt ed .  She f i t s  t he  

e x p e c t a t i o n s  of  her  t i me .

v . T .  Warshawski  a l so  f i t s  t he  e x p e c t a t i o n s  of  her  

t i m e .  Dur i ng t he  7 0 ' s ,  we saw women doing so much t h a t  

f i c t i o n  had to expand.  ( pa r e t s k y ,  A Woman's Ey e , x ) Women 

were b r e a k i n g  thr ough i n t o  new t e r r i t o r i e s  and f i c t i o n  had 

to r e f l e c t  t h a t  e x pa ns i on .  I t  expanded by addi ng the  

f emal e  p r i v a t e  d e t e c t i v e  to the myst er y  genr e .  Thi s  new 

c a r e e r  choi ce  f o r  women speaks of  a t i me t h a t  pe r mi t s  women 

more f reedom and c h o i c e .  "The new f emal e  s l e u t h s  are more 

i n t e l l e c t u a l l y  v i t a l ,  more p h y s i c a l l y  capabl e  and more 

l i k e l y  to hold down l e g i t i m a t e  j o b s . "  ( S t a s i o ,  3) These 

women do not  dabb l e  in c r i me .  They are p r o f e s s i o n a l s  and 

t hey  must work in or der  to l i v e .  In a d d i t i o n  to being  

worki ng d e t e c t i v e s ,  t hey  a l so r e f l e c t  the p o l i t i c a l  

a c t i v i s m  of  t he  t i me .  (Ames,  66)  The most i mp o r t a n t  p a r t  

of  what  t hey  are  is t h a t  t hey are women, women who must  

c o n s t a n t l y  be on t he d e f e n s i v e ,  seek i ng out  and 

c o n f r o n t i n g  t he  i n j u s t i c e s  and i n e q u i t i e s  of  the  w o r l d .

Th i s  d e t e c t i v e  "sees her  work as more i mp o r t a n t  than a 

s o c i a l  engagement"  wi t h  a man. V . I  Warshawski  r e l a t e s  such 

an i n c i d e n t  when she e x p l a i n s  t h a t  her  mar r i a ge  f a i l e d  

because her  husband f e l t  t h a t  " t h e i r  r e l a t i o n s h i p  should
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t a k e  pr ecedence over  work in the woman's l i f e ,  but  not  

n e c e s s a r i l y  in hi s  own." (Reddy,  1 0 6 - 1 0 7 )  V . I . ' s  husband 

expect s  her  to e x t i n g u i s h  her  own i ndependent  f i r e s ,  

warming h e r s e l f  onl y  by h i s  f l a m e .

Th i s  e x p r e s s i o n  of  i ndependence seems a n a t u r a l  

l e a d - i n  i n t o  t he  i dea of  f e mi n i s m,  one of  the most  

i m p o r t a n t  e x p r e s s i o n s  of  V . I .  War shawsk i ' s  t i m e .  K l e i n  

s t a t e s  t h a t  "Sara P a r e t s k y  comes c l o s e r  than any o t h e r  

n o v e l i s t  to w r i t i n g  a f e m i n i s t  p r i v a t e - e y e  n o v e l . "  ( 2 1 5 )  

Sara pa r e t s k y ,  t he aut hor  h e r s e l f ,  w r i t e s  t h a t  " f emal e  

d e t e c t i v e s . . .  m i r r o r  t he  s t r u g g l e s  many Amer ican women have 

gone t hr ough in t he  l a s t  t we nt y  y e a r s . "  (A Woman ' s Ey e ,  x i ) 

That  s t r u g g l e  i s  a consci ous c h o i c e .  V . I  Warshawski  chooses 

to always behave accor d i ng  to f e m i n i s t  p r i n c i p l e s .  Two 

r e p r e s e n t a t i v e  examples of  t h i s  choi ce  are found in 

Dead l o c k .  The cr i me is  murder  to cover  embezz l ement .  A 

s h i p p i n g  company e x e c u t i v e  chooses to embezzle money in 

or de r  to suppor t  a l a v i s h  l i f e s t y l e  and hi s  b a l l e r i n a - l o v e r  

chooses to a i d  t he  embezzlement  by seducing V . I . ' s  cousi n  

Boom Boom, who a l s o  works f o r  t he s h i pp i ng  company.  Along 

t he way,  as Boom Boom get s  c l o s e r  and c l o s e r  to t h e i r  

d i s c o v e r y ,  he has a c onv e n i en t  " a c c i d e n t . "  These examples  

are in t he  ques t i o ns  t h a t  V . I . ,  and the r e a d e r ,  must ask.  

F i r s t ,  what  makes a man va l ue  a s h i pp i ng  company over  a 

human l i f e ?  Second,  what  makes a woman p r i z e  economic
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s e c u r i t y  over  l o v e  or i n t e g r i t y ?  (Reddy,  1.1-1?)  The 

f e m i n i s t  c r i t i q u e  here l i e s  in t he  ma l e - domi na t e d  s o c i e t y  

and t he  s a c r i f i c e s  made f o r  m a t e r i a l  power and success.

When V . I .  asks t hese  q u e s t i o ns  then she i s  c r i t i c i z i n g  a 

wor l d  t h a t  has been in t he hands of  men f o r  too l o n g .  As 

meani ngf u l  as t h i s  example of  f emi n i s m mi ght  be,  t h e r e  is  

no b e t t e r  exampl e of  t he  i mpor t ance  of  f emi ni sm to V . I .  

Warshawski  than in t he s u b j e c t  of  her  name.

"Thi s  s t r u g g l e  over  t he name of  t he d e t e c t i v e  a c q u i r e s  

i n c r e a s i n g  s i g n i f i c a n c e  wi t h  each r e p e t i t i o n ,  e v e n t u a l l y  

coming t o stand f o r  l a r g e r  s t r u g g l e s ,  most e s p e c i a l l y  

women's f i g h t  f o r  e q u a l i t y  and a u t o n o m y . . . "  (Reddy,  90)

V . I .  notes t h a t ,  p r o f e s s i o n a l l y ,  men are r e f e r r e d  to as 

M r . ,  w h i l e  women are Jane,  S a l l y ,  Meg. Her i n i t i a l s  

s a f eguar d  her  a g a i n s t  t h i s  demeaning p r a c t i c e .  "Women 

e x i s t  in a wor l d  of  f i r s t  names in bus i nes s .  L o i s ,  J a n e t ,  

Mr.  P h i l l i p s ,  Mr .  Warshawski .  T h a t ' s  why I use my 

i n i t i a l s . "  ( Dea d l o c k , 76)  However ,  t h i s  d e d i c a t i o n  to  

f emi ni sm does not  stop w i t h  her  name.

"As a f e m i n i s t , "  V . I . ,  "devot es  c o n s i d e r a b l e  t hought  

to women's r o l e s  and t h e i r  t r e a t m e n t  in e x p l i c i t  g e n d e r - r o l e  

t e r m s . "  ( K l e i n ,  ?1?) One of  t hese  r o l e s  is the  

op pr es s i o n  caused by p o w e r f u l ,  ma l e - domi nat ed i n s t i t u t i o n s .  

In Ki l l i n g  O r d e r s ,  s e ver a l  women, de pr i v ed  of  power by the  

Roman C a t h o l i c  Church,  unknowi ngl y  c o n t r i b u t e  to murder  in
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t he  mi s c onc e i ve d  no t i on  t h a t  t hey  ar e  s e r v i n g  t h a t  same 

chur ch .  One woman is even an accessor y  to her  own 

d a u g h t e r ' s  d e a t h .  Thi s  h o r r i f y i n g  r e a l i t y  speaks of  women 

who serve  a church run by male b i shops and c a r d i n a l s  and in 

doing so t hey  d e s t r o y  t h e i r  own l i v e s ,  a s t r ong f e m i n i s t  

s t a t e m e n t .  ( Reddy,  103)  That  s t a t e me nt  is t h a t  the  a g e - o l d  

mal e - domi na t e d  s o c i e t y ,  r e p r e s e n t e d  by the chur ch ,  r e q u i r e s  

women t o s a c r i f i c e ,  both c e r e m o n i a l l y  and l i t e r a l l y ,  to  

t h e i r  power.  Th i s  ment i on of  a such a s o c i e t y  remi nds us 

of  t h a t  B r i t i s h  wor l d  in which Miss Jane Marpl e  d w e l l s ,  a 

wor l d where an e l d e r l y  s p i n s t e r  must c o n s t a n t l y  remain in  

her p l a c e ,  a wor l d  where an e l d e r l y  s p i n s t e r  must  

c o n s t a n t l y  appease men.

The wor l d  of  Miss Mar p l e  e xpect s  a c e r t a i n  r o l e  of  

t h e i r  women. A t e l l i n g  example of  these  e x p e c t a t i o n s  l i e s  

w i t h i n  t he  r e a l i t y  of  Agatha C h r i s t i e ' s  own l i f e .

I r o n i c a l l y ,  du r i ng  the I 9 ? 0 ' s ,  C h r i s t i e  "wrested t o t a l  

a r t i s t i c  c o n t r o l  f o r  p r o d u c t i o n  f rom her p u b l i s h e r s , "  s u r e l y  

a d r a ma t i c  and unheard of  a c t i o n  on the p a r t  of  a woman.

Y e t ,  "she o f t e n  t o l d  r e p o r t e r s  t h a t  she r egar ded h e r s e l f  as 

a w i f e  f i r s t ,  a w r i t e r  second. "  ( P a r e t s k y ,  A Woman1s 

Ey e , x)  At her  d e a t h ,  C h r i s t i e ' s  r e s i d u a l s  br ought  in over  

a m i l l i o n  pounds a y e a r ,  y e t ,  she r e l e g a t e s  h e r s e l f  to the  

woman's r o l e  t h a t  is expect ed of  her  by her  p l ace  and t i m e .  

Thi s  same r o l e  i s  seen in the f i c t i o n a l  wor l d C r i s t i e  

c r e a t e s  f o r  Miss Jane Ma r p l e .
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In t he  wor l d  of  the  m y s t e r y ,  women heroes were few and 

f a r  bet ween.  When w r i t e r s  di d c r e a t e  women d e t e c t i v e s  t hey  

made sure t h a t  t hese  f ema l e  c h a r a c t e r s  di d not  upset  t he  

male appl e  c a r t .  Miss Mar p l e  f i l l s  the  b i l l .  F i r s t ,  she is  

e l d e r l y  and a s p i n s t e r ,  t h u s ,  i mme d i a t e l y  she i s  a t  t he  

bot tom of  a h i g h l y  s t r u c t u r e d  s o c i e t y  because she has no 

male de f e n d e r  and because she is not  ab l e  to use y o u t h f u l  

a t t r a c t i v e n e s s .  Second,  a l t hough she i s  sharp and 

p e r c e p t i v e ,  she modest l y  r e f u s e s  to accept  c r e d i t  f o r  

s o l v i n g  a c r i m e ,  o f t e n  d e f e r r i n g - t o  t he c l o s e s t  mal e.  She 

has t o t a k e  on t he  i n v i s i b i l i t y  of  the f e m a l e ,  un ma r r i e d ,  

un-young do me s t i c .  T h i r d ,  t he e s s e n t i a l  f a c t  t h a t  Miss 

Mar pl e  i s  an amateur  d e t e c t i v e  adds to her l o c a t i o n  on the  

f r i n g e s  of  s o c i e t y ,  s i nce  she is n e i t h e r  mar r i ed  nor young,  

making her  a c c e p t a b l e  in her  wor l d  because she does not  

t h r e a t e n  the  system.  ( ° a r e t s k y ,  A Woman * s Ey e , x ) I f  we 

view Miss Ma r p l e  in c o n j u n c t i o n  w i t h  her  mascul i ne  wor l d  

and i f  we view V . I .  Warshawski  i n c o n j u n c t i o n  wi t h  her  

f e m i n i s t  w o r l d ,  t h e r e  are c l e a r  and dr amat i c  c o n t r a s t s .  

However ,  i f  we vi ew t hese  two women c o m p a r a t i v e l y  then we 

can f i n d  s t a r t l i n g  s i m i l a r i t i e s ,  one of  which is t h e i r  

d e t e c t i o n  t e c h n i q u e s .

What i s  f a s c i n a t i n g  about  M a r p l e ' s  cr ime d e t e c t i o n  is  

i t s  compar i son to the dev i ces  of  V . I .  Warshawski .  But  

f i r s t ,  Miss M a r p l e .  "The amateur  i s  a l l owed e x t r a o r d i n a r y
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scope f o r  e r r o r ,  f o o l i s h n e s s ,  and l uck  as she sol ves  a 

m y s t e r y ;  she has no c l i e n t ,  no r e s p o n s i b i l i t y ,  and no 

commitment  to i n v e s t i g a t i o n  as a p r o f e s s i o n . "  ( K l e i n ,  5 - 6 )  

Si nce Miss Ma r p l e  is a l l o we d  t he  f reedom of  an amat eur ,  

she uses her  hobby to a l e r t  her  " . . . t o  ever y  human f o i b l e . "  

( Rad e r ,  65)  Her l ove  f o r  v i l l a g e  g o s s i p ,  an a c c e p t a b l e  

womanly t r a i t  of  her  t i me  and p l a c e ,  and her  a l most  

ph o t o g r a p h i c  memory are her  d e t e c t i n g  d e v i c e s .

( K e a t i n g ,  198)  Wi th t hese  two i n v a l u a b l e  t a l e n t s  and her  

a b i l i t y  t o make unique a s s o c i a t i o n s ,  t h e r e  is not  a 

c r i m i n a l  a l i v e  who can escape h e r .  " ' I  wish you' d sol ve  

t he  c a se ,  Miss M a r p l e ,  l i k e  you di d the way Miss Wet her by ' s  

g i l l  of  p i c k l e d  shr imps d i s a p p e a r e d .  And a l l  because i t  

reminded you of  something q u i t e  d i f f e r e n t  about  a sack of  

c o a l s . ' "  ( C h r i s t i e ,  76)  Miss M a r p l e ' s  a b i l i t i e s  are  

i n h e r e n t  in t he  same t r a i t s  t h a t  ar e  always a t t r i b u t e d  to 

women; g o s s i p ,  o b s e r v a t i o n  and i n t u i t i o n ,  t h e r e f o r e ,  she 

can be accept ed and t o l e r a t e d .  Her powers of  o b s e r v a t i o n  

are wor th a c l o s e r  l o o k .

" . . S h e  l e a n s . . . u p o n  the s or t  of  s i x t h  sense t h a t  

r eads t r u t h  or f a l s e h o o d  in p e o p l e ' s  e y e s . . . s e e s  g u i l t  in 

t he set  of  t h e i r  mouths,  r e c o g n i z e d  wor l ds of  meaning in 

t h e i r  manner or d e p o r t me n t . "  ( K e a t i n g ,  ?01)  Her keen 

i n t e l l i g e n c e  sees t h i n g s  t h a t  o t h e r s  do not  see.  Aga i n ,  

t h i s  i s  p e r f e c t l y  a c c e p t a b l e  in her  wor l d f o r  t h i s  is a
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womanly t r a i t .  As long as she on l y  uses her  "womanly w i l e s "  

then she is s a f e ,  and she is somet imes even wor t hy  of  p r a i s e .  

The v i c a r  " s t a r e d  a t  t he ol d l a d y ,  f e e l i n g  an i n c r e a s e d  

r e s p e c t  f o r  her  mental  powers.  Her keen w i t s  had seen what  

we had f a i l e d  to p e r c e i v e . "  ( C h r i s t i e ,  78)  A f e e l i n g  of  

r e s p e c t  can a l s o  be d i r e c t e d  toward Miss M a r p l e ' s  modern 

c o u s i n ,  V . I .  War shawsk i ,  f o r  she too uses her  womanly w i l e s  

but  she i s  a l l o we d  to augment them wi t h  f emi n i sm.

"My t h e o r y  of  d e t e c t i o n  resembl es  J u l i a  C h i l d ' s  

approach to cook i ng:  Grab a l o t  of  i n g r e d i e n t s  f rom the  

s h e l v e s ,  put  them in a pot  and s t i r ,  and see what  happens. "  

( O r d e r s ,  58)  Even V . I .  uses f e m i n i n e  images to d e s c r i b e  

her  d e t e c t i n g  t e c h n i q u e  much l i k e  M a r p l e ' s  d e t e c t i n g  

d e v i c e s  ar e  a l s o  d i s t i n c t l y  f e m i n i n e .  Marpl e  uses t he ruse  

of  b i r d  wa t c h i ng  in or de r  to focus her  e v e r - r e a d y  

b i n o c u l a r s  on s u s p e c t s .  An even c l o s e r  p a r a l l e l  between 

Warshawski  and Marpl e  i s  r e v e a l e d  in anot her  V . I .  quot e .  

"These ar e  a l l  assumpt i ons .  I have no pr oof  at  t he moment 

t h a t  coul d be used in c o u r t ,  but  I have the pr oof  t h a t  

comes f rom wat ch i ng  human r e l a t i o n s h i p s  and r e a c t i o n s . "  

( I n d e m n i t y ,  163)  V . I . ,  t o o ,  i s  an o b s e r v e r ,  c l o s e l y

wat chi ng body l anguage and f a c i a l  e x pr es s i on  in or der  to  

deduce and d e t e c t .  She s t i l l  r e l i e s  on those a g e - o l d  

t e c h n i q u e s  which make Miss Marpl e  a c c e p t a b l e  in her  t i m e ,  

however ,  when combined wi t h  new f e m i n i s t  t e c h n i q u e s ,  V . I .
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Warshawski  can use t hose t e c h n i q u e s  long used by men.

The new f e m i n i s t  t e c h n i q u e s  employed by V . I .  are  

s i mpl y  t e c h n i q u e s  t h a t  Amer ican male d e t e c t i v e s  have been 

usi ng f o r  y e a r s .  F i r s t ,  she is a g g r e s s i v e l y  pushy.  She is 

not  a f r a i d  to put  her  l i f e  in d a ng er ,  whet her  i t  be 

q u e s t i o n i n g  a tough thug or br e a k i ng  i n t o  an o f f i c e  in 

or d e r  t o get  e v i d e n c e .  Second,  V . I .  i s p h y s i c a l l y  

a g g r e s s i v e ,  a l t hough s t i l l  p h y s i c a l l y  v u l n e r a b l e .  She is  

in top p h y s i c a l  shape and she can k i ck  and j ab wi t h  the  

best  of  them.  " W h i r l i n g  r e f l e x i v e l y ,  I snapped my knee and 

k i cked in one mot i o n ,  d e l i v e r i n g  d i r e c t l y  onto my 

a s s a i l a n t ' s  exposed shi nbone.  He gr unted and backed o f f  

but  came back w i t h  a s o l i d  punch aimed at  my f a c e .  I 

ducked and t ook i t  on t he  l e f t  s h o u l d e r . "  ( I n d e m n i t y ,  49)  

V . I .  i s  a g g r e s s i v e  and a s s e r t i v e ,  and t h a t  makes her a 

t a r g e t  which puts her  l i f e  in danger .

Miss M a r p l e ' s  l i f e  i s  r a r e l y  in danger  because her  

a ggr e s s i on  t a k e s  a p u r e l y  f e mi n i n e  f or m,  s u s p i c i o n .  " ' Bu t  

I a lways f i n d  i t  prudent  to suspect  everybody j u s t  a 

l i t t l e .  What I say i s ,  you r e a l l y  never  know, do you? ' "  

( C h r i s t i e ,  1.19) Whi l e  V . I .  i s  f r e e  to use new t r a i t s ,  

among them p h y s i c a l  a g r e s s i o n ,  to accompl i sh her  g o a l s ,

Miss Ma r p l e  must employ a more r e s t r i c t i v e  a ggr e s s i v e  t r a i t .  

The f reedom to employ a g g r e s s i v e  t r a i t s  comes wi t h  V . I . ' s  

t i me  and p l a c e .  Due to the f e m i n i s t  movement,  t h i s  f emal e
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p r i v a t e  d e t e c t i v e  can f o l l o w  new pa t hways ,  pathways which  

were not  open to Jane Mar p l e  in her  t i g h t l y  c o n s t r i c t e d  

w o r l d .  However ,  whet her  t he wor l d  i s c o n s t r i c t e d  or open,  

the  a n a l y t i c a l  mind seems to have a p l ace  in i t .

In t he B r i t i s h  wor l d  of  Miss M a r p l e ,  a f ema l e  w i t h  an 

a n a l y t i c a l  mind might  on l y  be a b l e  t o  use t h i s  t a l e n t  in 

p l a n n i n g  s o c i a l  f u n c t i o n s .  Miss M a r p l e ,  however ,  f i n d s  new 

ways to use t he  f emal e  a n a l y t i c a l  mind.  The v i l l a g e  v i c a r  

says,  "Of a l l  t he  l a d i e s  in my c o n g r e g a t i o n ,  I c o n s i d e r  her  

( M a r p l e )  by t he  f a r  the  s hr e wde s t .  Not onl y  does she see 

and hear  p r a c t i c a l l y  e v e r y t h i n g  t h a t  goes on,  but  she draws 

amaz i ng l y  neat  and a p p o s i t e  de duct i ons  f rom the f a c t s  t h a t  

come under  her  n o t i c e . "  ( C h r i s t i e ,  191)  For exampl e ,  

Marpl e  i s  a b l e  t o deduce t he  purpose and d e s t i n a t i o n  of  

anyone who comes down the n e i g h b o r i n g  path s i mpl y  by not i ng  

t he speed a t  which t hey walk and t he  e xpr es s i o n  upon t h e i r  

f a c e .  L i k e w i s e ,  V . I .  War shawsk i ' s  a n a l y t i c a l  t a l e n t s  a l l o w  

her  t o s t u d i o u s l y  peruse c o mp l i c a t e d  sh i ppi ng company 

a u d i t s ,  d e t e r m i n i n g  a m a j o r  r e d u c t i o n  in premium,  pr ov i ng  

t h a t  t he  busi ness  i s  f a i l i n g .  ( Dead l o c k , 2 2 6 )  Thi s seems 

t o de mons t r a t e  t h a t  the f e mi n i n e  a n a l y t i c a l  mind has a 

pl ac e  in two w o r l d s .  The B r i t i s h  wor l d of  Miss Marpl e  

a l l o w s ,  and even r e c o g n i z e s ,  her  a n a l y t i c a l  accompl i shments  

as l ong as she st ays  in her  p l a c e .  I f  she suddenl y deci ded  

to hang up her  own PI s h i n g l e  and go i n t o  busi ness f o r
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h e r s e l f ,  however ,  t h e r e  would be a p u b l i c  o u t c r y .  On the  

o t h e r  hand,  V . I .  War shawsk i ' s  a n a l y t i c a l  mind can be put  to 

p r o f e s s i o n a l  use.  Al t hough a f e ma l e  p r i v a t e  d e t e c t i v e  might  

be r a r e ,  she i s  a b l e  to get  c l i e n t s  and earn a l i v i n g .  She 

i s  a b l e  t o do t h i s  because t h i s  t i me  and t h i s  p l ace  a l l ows  

her t he f reedom and i ndependence t h a t  i s  deni ed to Miss 

M a r p l e .  Ma r p l e  i s  deni ed t h a t  f reedom by a ma l e - domi na t ed  

s o c i e t y  w h i l e  V . I .  i s g r u d g i n g l y  a l l owed  to o p e r a t e  in a 

man' s wor 1d .

Si nce both of  t hese  d e t e c t i v . e s  must o p e r a t e  in a man's 

w o r l d ,  i t  i s  an e n l i g h t e n i n g  r e v e l a t i o n  to compare how 

these  women r e a c t  to men. Both women hold men at  a 

d i s t a n c e ,  however ,  Mar p l e  must h i de  her  f e e l i n g s  about  men 

behi nd a f a c ade  w h i l e  Warshawski  views men through a 

f e m i n i s t  p e r s p e c t i v e .  Even though Jane Marpl e  o f t e n  bests  

pol i cemen and c o n s t a b l e s ,  she must obscure her  f e e l i n g s  

about  t h e i r  i ncompet ence .  "Miss Mar p l e  shook her  head 

s l owl y  and p i t y i n g l y .  The p i t y  was,  I t h i n k ,  f o r  two f u l l  

grown men bei ng so f o o l i s h  as to b e l i e v e  such a s t o r y . "  

( C h r i s t i e ,  64)  She cannot  v e r b a l l y  b e r a t e  these men,  

p o i n t i n g  out  t h e i r  weaknesses,  s i mpl y  because they are men.  

I t  i s s i g n i f i c a n t  to note t h a t  she has no compunct ion about  

" speak i ng  up" to women about  t h e i r  f a u l t s .  In M a r p l e ' s  

w o r l d ,  men ar e  t o be t r e a t e d  r e s p e c t f u l l y  and wi t h  

d e f e r e n c e ,  t h u s ,  she must hi de her  d i sa pp r o v a l  behind s l y
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nods and p i t y i n g  l o ok s .  In d i r e c t  c o n t r a s t ,  V . I ,  Warshawski  

has d i f f i c u l t y  c o n t a i n i n g  her  r age when a

1 o v e r / i n f o r m a n t / c l i e n t  becomes o v e r l y  p r o t e c t i v e  because i t  

remi nds her  of  a t y p i c a l  woman's r o l e .  " I  was c l e n c h i n g  and 

u n c l en c h i ng  my f i s t s ,  t r y i n g  to keep rage under  c o n t r o l .  

P r o t e c t i o n .  The m i d d l e - c l a s s  dream.  My f a t h e r  p r o t e c t i n g  

G a b r i e l l a  ( V . I . ' s  mot her )  in a Mi l waukee Avenue ba r .  My 

mother  g i v i n g  him l o y a l t y  and c h a n n e l i n g  her f i e r c e  c r e a t i v e  

passi ons i n t o  a South Chicago t enement  in g r a t i t u d e . "  

( O r d e r s ,  188)  The modern devel opment  of  f e mi n i s m,  pl us her  

own per sonal  ps y c ho l ogy ,  makes V . I .  a c u t e l y  aware of  the  

a g e - o l d  p r o t e c t i v e  i n s t i n c t  on t he  p a r t  of  a man. I f  she 

l e t  a man p r o t e c t  her  then she would be g i v i n g  up a p a r t  of  

h e r s e l f .  I f  she l i v e d  to serve and compl ete  a man then she 

would have t o g i v e  up those e n e r g i e s  and t a l e n t s  which make 

her  an i n d i v i d u a l .  Both of  t hese  f ema l e  d e t e c t i v e s  must  

l i v e  in a man's wor l d but  each must use d i f f e r e n t  methods 

in d e a l i n g  w i t h  men because of  t h e i r  t i me and t h e i r  p l a c e .  

They are both r e l a t i v e l y  s uccess f u l  in t h e i r  d e a l i n g s  wi t h  

men because of  t h e i r  i n s i g h t  and u n d e r s t a n d i n g .

That  i n s i g h t  ext ends i n t o  o t h e r  a r enas .  I t  i s  t h a t  

both o f  t hese  women have a u t h e n t i c  i n s i g h t s  i n t o  t he ms e l ves .  

There i s a ba s i c  honesty and f o r t h r i g h t n e s s  in the way they  

c o n s i d e r  t h e ms e l v e s .  "Warshawski  in K i l l i £ £ _ 0  £d.e mocks

both h e r s e l f  and the h a r d - b o i l e d  t r a d i t i o n  when she longs
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f o r  a bodyguard and then m e n t a l l y  c o r r e c t s  h e r s e l f :  ' Of

c o u r s e ,  a h a r d - b o i l e d  d e t e c t i v e  i s  never  s car e d .  So what  I 

was f e e l i n g  c o u l d n ' t  be f e a r .  Perhaps nervous e x c i t e m e n t  at

t he t r e a t s  in s t o r e  f o r  m e . ' "  (Reddy,  96)  Miss Marpl e

r e v e a l s  t he  same t ype of  t h i n k i n g  when she r e a l i z e s  t h a t  she 

may have made a mi s t a k e .  " ' I  must go home and t h i n k  t h i n g s

out  t h o r o u g h l y .  Do you know,  I b e l i e v e  I have been

e x t r e m e l y  s t u p i d  - a l most  i n c r e d i b l y  s o . ' "  ( C h r i s t i e ,  198)  

Al t hough V . I . ' s  s t a t ement  i s  s a r c a s t i c  and Miss M a r p l e ' s  

s t r a i g h t ,  both r e v e a l  per sonal  i n s i g h t .  I t  i s doubt f u l  t h a t  

t h i s  s i m i l a r i t y  can be a t t r i b u t e d  t o where and when these  

women e x i s t .  R a t h e r ,  i t  i s a d i r e c t  l i n k  between two women 

who choose to l ea d  t h e i r  l i v e s  a l one  and who choose to 

i n v o l v e  t h e i r  l i v e s  wi t h  c r i me .  One chooses cr ime because  

she i s  f a s c i n a t e d  by m o t i v e s ,  suspects  and agenda w h i l e  the  

o t h e r  i s  i n v o l v e d  wi t h  cr i me because of  the chance to r i g h t  

wrongs and e s t a b l i s h  j u s t i c e  ( and ,  of  cour se ,  because i t  is  

a p r e t t y  i n t e r e s t i n g  and i ndependent  way to earn a l i v i n g ) .  

In many ways,  Miss Marpl e  and V . I .  Warshawski  are not  

s e p a r a t e  e n t i t i e s  but  a r e ,  in essence ,  two si des of  the same 

c o i n .  Even though t hey  come f rom d i f f e r e n t  t i mes and 

p l a c e s ,  t hey  employ a common methodol ogy and t hey express  

common i n s i g h t s  i n t o  c r i me .



Snuf f er  4?

Here in t he  1990 ' s  i t  would be easy to r e l e g a t e  Miss 

Jane Mar p l e  to a s t e r e o t y p e ,  t he  e l d e r l y  B r i t i s h  s p i n s t e r  

and snoop.  I t  would a l s o  be easy to i d e n t i f y  V . I .

Warshawski  as a n a t u r a l  pr oduct  of  f e mi n i s m.  Both 

assessments would be c o r r e c t  because t hey each r e p r e s e n t  

t h e i r  own t i me  and p l a c e .  The B r i t i s h  system of  the 3 0 ' s  

and 4 0 ' s  produced Miss Mar p l e  j u s t  as the woman's movement  

of  t he  1 9 7 0 ' s gave b i r t h  to V . I .  Warshawski .  In Miss 

M a r p l e ' s  w o r l d ,  a f emal e  d e t e c t i v e  coul d onl y  be accepted  

i f  she a l so  p r e sen t ed  a n o n t h r e a t e n i n g  per sona ,  e l d e r l y  and 

un ma r r i e d .  She d o e s n ' t  t h r e a t e n  t he s t a t u s  quo because she 

i s s a f e .  V . I .  Warshawski  g l o r i e s  in u p s e t t i n g  the s t a t u s  

quo.  Her p o s i t i o n  i s  one of  s t r e n g t h  and i n f l u e n c e  because  

she has been empowered by t he  f e m i n i s t  movement.  Thi s does 

not  mean,  however ,  t h a t  V . I .  does not  have to s t r u g g l e .  She 

s t i l l  e x i s t s  i n a man's wor l d and must c o n t i n u a l l y  b a t t l e  

t h a t  same power in which Miss Mar p l e  more p e a c e f u l l y  e x i s t s .

So both women seem to f ace  p a t r i a r c h a l  s o c i e t i e s ,  

a l t hough  V . I .  has more f reedom to e s t a b l i s h  a p r o f e s s i o n  in 

an o t h e r w i s e  ma l e - domi na t ed  f i e l d .  Miss Marpl e  must  

conform t o t he  e x p e c t a t i o n s  of  her  t i me ;  she cannot  step  

out  of  t he  t i g h t  c i r c l e  which d e f i n e s  what an e l d e r l y  

s p i n s t e r  can do.  V . I .  o f t e n  is f i r s t  judged as a woman and 

then she i s  r i d i c u l e d  when men f i n d  out  she is a d e t e c t i v e .  

Each has a p a t r i a r c h a l  s o c i e t y  which wants them to behave
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as a woman s hou l d .  V . I .  has the f reedom to be a g g r e s s i v e  

and a s s e r t i v e ,  a l t h o u g h ,  in r e a l i t y ,  Miss Marpl e  may be j u s t  

as a g g r e s s i v e  and a s s e r t i v e  but  she must hi de i t  behi nd a 

" s a f e "  f a c a d e .  There are o t h e r  s t a r t l i n g  s i m i l a r i t i e s  as 

both women ar e  i n d e p e n d e n t ,  a n a l y t i c a l ,  and i n s i g h t f u l .

Even t h e i r  a t t i t u d e s  toward men r i n g  wi t h  s i m i l a r  f e e l i n g s .  

The maj or  c o n t r a s t  between t hese  f emal e  d e t e c t i v e s  l i e s  in 

t he use o f  p h y s i c a l  a g g r e s s i o n .  V . I .  can b a t t l e  wi t h  the  

best  of  them w h i l e  Miss Mar p l e  would pr obab l y  pe r i s h  at  the  

t h o u g h t .

Th i s  w r i t e r  began her  r e s e a r c h  ex pe c t i ng  a s e r i e s  of  

d r a ma t i c  c o n t r a s t s  between t hese  two f i c t i o n a l  f emal e  

d e t e c t i v e s  f rom d i f f e r e n t  t i mes and p l a c e s .  I n s t e a d ,  

s t a r t l i n g  s i m i l a r i t i e s  coul d not  be i g nor e d .  In her  own

way,  V . I .  i s  a d i r e c t  descendant  of  Miss Jane Ma r p l e .  They

share much.  Mar p l e  broke ground f o r  V . I .  Warshawski  who,  

perhaps in s i x t y  y e a r s ,  may be t he  s t e r e o t y p e  f o r  the  

f e m i n i s t  d e t e c t i v e .

A f t e r  a compar ison of  t hese  two f emal e  s l e u t hs  f rom 

d i f f e r e n t  t i mes and a r e c o g n i t i o n  t h a t  each is a pr oduct  of

her  t i m e ,  i t  seems r e l e v a n t  to l ook  at  t h a t  most r e c e n t

f emal e  d e t e c t i v e  and t he e l ements  of  her  e x i s t e n c e .  Let  us 

begi n by c o n s i d e r i n g  some q u e s t i o n s .  Is the f emal e  p r i v a t e  

d e t e c t i v e  v i a b l e  in an urban s e t t i n g  where once onl y  her  

h a r d - b o i l e d  male c o u n t e r p a r t  roamed? Can the p r i v a t e  

d e t e c t i v e  have a d e f i n i t e  moral  agenda?
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A f t e r  a t t e m p t i n g  to answer t hese  q u e s t i o n s ,  one more 

aspect  about  t h i s  f i c t i o n a l  c h a r a c t e r ,  V . I .  War shawski ,  

must be d i s c o v e r e d .  Si nce the f i c t i o n a l  f emal e  p r i v a t e  

d e t e c t i v e  is an Amer ican i n v e n t i o n ,  i s t h e r e  a c u l t u r a l  

base which caused t h i s  c r e a t i o n ?  Does t h i s  f emal e  p r i v a t e  

d e t e c t i v e  f u l f i l l  Amer ican c h a r a c t e r i s t i c s ?  I t  i s in the  

mean s t r e e t s  o f  d e t e c t i v e  f i c t i o n  where we i n v e s t i g a t e  a 

s e t t i n g  wh i c h ,  in p a r t ,  d e f i n e s  t h i s  woman's e x i s t e n c e .
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Wal ki ng The Mean S t r e e t s

H i s t o r i c a l l y ,  the mean s t r e e t s  of  d e t e c t i v e  f i c t i o n  

ar e  i n h a b i t e d  on l y  by men. For many y e a r s ,  the  urban  

s e t t i n g ,  in a l l  i t s  wi cked s o r d i d n e s s ,  can on l y  be handl ed  

by t he  Amer ican mal e.  In the  works of  D a s h i e l l  Hammett  and 

Raymond C h a n d l e r ,  the c i t y  is the dark and e v i l  p l ac e  where  

the  l one p r i v a t e  d e t e c t i v e  wages war a g a i n s t  those  

ma l e v o l e n t  powers which seek to d e s t r o y  and maim. These 

powers range f rom the l owl y  deni zens  of  the c r i m i n a l  

under wor l d  to t he  mi ghty and power ful  of  the upper  c l a s s .  

But no ma t t e r  t he  e v i l  p e r p e t r a t o r s ,  i t  is onl y  the  male 

p r i v a t e  eye who dares to roam the mean s t r e e t s  of  f i c t i o n a l  

urban Amer i ca .

I t  i s  not  u n t i l  the l a t e  1970 ' s  t h a t  a new d e t e c t i v e  

appears on t he  scene.  She is j u s t  as h a r d - b o i l e d  as her  

e l d e r  b r o t h e r s  but  the c i t y  where she roams is not  t he  

epi tome of  e v i l ,  r a t h e r ,  i t  i s the  modern urban l a n d s c a p e ,  

p i t t e d  and f l a we d  as u s u a l ,  but  f i l l e d  wi t h  t he  dynamism 

and the v i t a l i t y  of  change.  Her c i t y  is loved w h i l e  t hose  

Hammett and Chandl er  heroes hate the  c i t y  f rom which t hey  

cannot  escape .  I t  i s in the novel s  of  Sara Pa r e t sk y  t h a t  

the c i t y  of  t he  p r i v a t e  eye seems to change.  Her f emal e  

d e t e c t i v e ,  V . I .  Warshawski ,  sees Chicago t hrough the eyes 

of  a woman and she a p p r e c i a t e s  t he c i t y ' s  urbanness r a t h e r  

than condemning i t  as those Hammett and Chandl er  males did  

b e f o r e  h e r .  In the c o n t r a s t  between these two
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p r e s e n t a t i o n s  of  the c i t y ,  i t  i s r e l e v a n t  to l ook a t  t he  

i mpor t ance  of  t he  c i t y  in d e t e c t i v e  f i c t i o n ,  t he  

v i 1 1 i f i c a t i o n  of  the c i t y  in Amer i can l i t e r a t u r e ,  the  

n e g a t i v e  image of  the c i t y  as p r e s e n t ed  by Hammett and 

Chandl er  and t he  e n e r g i z e d  p o r t r a i t  of  V . I .  War shawsk i ' s  

Chicago as p a i n t e d  by Sara P a r e t s k y .  I n i t i a l l y ,  i t  i s  the  

i mpor t ance  of  t he  s e t t i n g  to the myst er y  novel  t h a t  must be 

d e t e r mi n e d .

Perhaps t he  best  summation of  t he  i mpor t ance  of  

s e t t i n g  to t he  myst er y  comes f rom P.O.  James,  the  popul a r  

B r i t i s h  myst er y  w r i t e r .

S e t t i n g ,  of  c ou r s e ,  i s i mp o r t a n t  in t he n o v e l ,  

but  I t h i n k  in a myst er y  i t  is'  p a r t i c u l a r l y  

i m p o r t a n t  because i t  can enhance a t mospher e ,  i t  

can i n f l u e n c e  c h a r a c t e r ,  and i t  can i n f l u e n c e  

e v e n t s .  I t  can a l so  p r o v i d e  a c o n t r a s t  between 

o r d e r ,  n o r m a l i t y ,  decency and goodness and the  

e x t r a o r d i n a r y  c o n t a m i n a t i n g  c r i me . "  ( H e r b e r t ,  30)  

The l a s t  s t a t e me n t  i s  p a r t i c u l a r l y  t r u e  of  the B r i t i s h  

myst er y  where t he  s e r e n i t y  of  the c o u n t r y s i d e  i s o f t e n  in 

d i r e c t  c o n t r a s t  to murder and mayhem. However ,  in the  

Amer ican m y s t e r y ,  the  s e t t i n g  becomes " the source and 

e x t e n s i o n  of  t he  cr imes r e p o r t e d , "  ( P o r t e r ,  190)  e s p e c i a l l y  

in t hose  h a r d - b o i l e d  d e t e c t i v e  nove l s  of  the  3 0 ' s and 4 0 ' s .  

Of c o u r s e ,  t h i s  s e t t i n g  i s  the c i t y  and t h a t  l andscape  has a 

uni que p e r s p e c t i v e  in Amer ican l i t e r a t u r e .
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In Amer ican l i t e r a t u r e ,  our dreams and myths are  

i n h e r e n t  in our e nv i r onme nt .  Our l i t e r a t u r e  r e f l e c t s  our  

dreams and myths and " i n  t he  t w e n t i e t h  c e n t u r y . .  . i t s  

i m p l i c i t  theme has so o f t e n  been t he  s h a t t e r i n g  of  the  

p a s t o r a l  dream on the c o n c r e t e  s u r f a c e s  of  t he urban 

w a s t e l a n d . "  ( P o r t e r ,  198)  In Eur ope,  t he c i t y  i s  o f t e n  

c ons i de r e d  t he hub of  c i v i l i z a t i o n ,  b u t ,  in Amer i ca ,  we 

c r e a t e d  no such myth.  Our myth r e v o l v e s  around the  

f r o n t i e r  and t he  g r e a t  expanses t h a t  send us always  

s ear ch i ng  f o r w a r d .  I t  i s t he  a g r a r i a n  t h a t  f o s t e r s  v i r t u e  

and goodness;  i t  i s in t he  c o u n t r y s i d e  where the Amer ican  

dream is r e a l i z e d .  "The f r o n t i e r  and p a s t o r a l  myths have 

never  been matched by an e q u a l l y  gener ous ,  c o u n t e r v a i l i n g  

urban m y t h . . . c i t y  l i f e  coul d be r egar ded not  as t he norm 

but  as a f a l l  f rom t he  n o r m . . . . "  ( 2 0 0 )  In our l i t e r a t u r e ,

our s u s p i c i o n s ,  our p r e j u d i c e s  and our f e a r s  are embodied 

in t he t r e a t m e n t  of  t he  c i t y .

The c i t y  hol ds w i t h i n  i t s  boundar i es  a l l  t h a t  i s wrong.  

F i r s t ,  " the  c i t y  i s  a c o n g l o me r a t i o n  of  i n d i v i d u a l s  w i t h o u t  

a sense of  communi ty,  where peopl e  become l o s t  or l ose  

t hemsel ves  among t he f a c e l e s s . "  ( H a m i l t o n ,  26)  In Stephen

Cr a ne ' s  Ma_££i_eJL_A _G ir 1 o f _ t he_ Sjtreet__s , the young he r o i ne

l oses  h e r s e l f  to the e v i l s  of  p r o s t i t u t i o n  when she comes 

in c o n t a c t  w i t h  the  ur ban.  Second,  "The c i t y  housed many 

of  t he v a s t  wave of  f o r e i g n  i mmi gr ant s  who t h r e a t e n e d ,  in 

the  eyes of  many,  to d i l u t e  t r u e  A me r i c a nne s s ." ( 26 )  How
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many r ead Upton S i n c l a i r ' s  The Jungl e  and see not  t he e v i l s  

of  t he  meat pack i ng i n d u s t r y  b u t ,  i n s t e a d ,  see t he  c i t y  as 

a dangerous h i v e  br eedi ng f o r e i g n  bees? T h i r d ,  in t he 2 0 ' s 

and 3 0 ' s ,  t he  c i t y  becomes " a l s o  t he  wor l d of  t he f l a p p e r ,  

t he  ga n g s t e r  and the p a r t y  machine - each a t r a v e s t y  of  

some aspect  of  Amer ican v a l u e s . "  ( 2 6 )  There i s  no b e t t e r  

p r e s e n t a t i o n  of  t h i s  c o r r o s i o n  than in the d e t e c t i v e  novel s  

of  D a s h i e l l  Hammett  and Raymond Chandl er  f o r  in t h e i r  

c i t i e s  " cr i mes are commi t ted f r e q u e n t l y  and wi t h  r e l a t i v e  

ease;  mur der ,  b l a c k m a i l ,  f r a u d ,  e x t o r t i o n ,  b r i b e r y ,  t h e f t ,  

and a s s a u l t  f o l l o w  in r a p i d  s u c c e s s i o n . . . . "  ( H a m i l t o n ,

129)  I n t h i s  l a b y r i n t h  of  c o r r u p t i o n ,  onl y  the  l one  

d e t e c t i v e  stands w i t n e s s .

The d e t e c t i v e s  of  Hammett and Chandl er  f i n d  t h e i r  

c i t i e s  beyond r e d e mp t i o n .  "Resources and space are  

l i m i t e d .  The i n h a b i t a n t s  are dwar fed by the  b u i l d i n g s  

which b l ock  t h e i r  hor i z ons  and i n t r u d e ,  drab and u g l y ,  on 

t h e i r  l i v e s . "  ( 2 6 )  The c i t y  i s  t h e i r  onl y  r ecour se  f o r  

t hey  seem to have no o t h e r  p l ac e  to go.  These l one  

f i c t i o n a l  d e t e c t i v e s  are  o f t e n  compared to anot her  l i t e r a r y  

c h a r a c t e r ,  t he  Western he r o .  Just  as the Western hero can 

c l ean up a town so t he p r i v a t e  eye can e x e r t  hi s  w i l l  upon 

t he urban l andscape  but  t h e r e  is one s i g n i f i c a n t  

d i f f e r e n c e ;  t he  cowboy can move on i n t o  t h a t  vast  f r o n t i e r ;  

t he  PI "observes  a moral  wa s t e l a nd  and,  wi t h  no ' t e r r i t o r y '  

to f l e e  to he r e t r e a t s  i n t o  h i m s e l f . "  ( G r e l l a ,  419)  In
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t h a t  r e t r e a t ,  he seethes in d e s p e r a t i o n  at  the breakdown of  

t hose Amer ican va l ues  which f l o u r i s h  in the c o u n t r y s i d e  but  

seem t o w i t h e r  and d i e  w i t h i n  the c i t y .

One e s s a y i s t  who comes to g r i p s  wi t h  t h i s  view of  the  

c i t y  i s  John Pa t er son in h i s  essay "A Cosmic View of  the  

P r i v a t e  E y e . 1' Concerni ng Hammett ,  he w r i t e s ,  " I  t h i n k ,  

wi t h  so many of  hi s  l i t e r a r y  c o n t e m p o r a r i e s ,  (Hammett  i s )  

p r o t e s t i n g  t he  h o r r o r s  of  a s a v a ge l y  c o m p e t i t i v e  s o c i e t y ,  

t he h o r r o r s  of  an u r b a n - i n d u s t r i a l  c i v i l i s a t i o n . "

( H a m i l t o n ,  29)  Hammett ,  l i k e  C h a n d l e r ,  sets  hi s  novel s  in 

t he urban sprawl  where the  c i t y  has r e p l a c e d  Ame r i ca ' s  l a s t  

f r o n t i e r .  ( G r e l l a ,  421)  So Hammet t ' s  shor t  f a t  Op in Red 

H a r v e st  b a t t l e s  t he c i t y  a l one  l i k e  the f r o n t i e r  hero who 

t akes  on the  town s i n g l e h a n d e d l y . ( 415 )  The c i t y  is

c a l l e d  P e r s o n v i l l e  which is soon c o r r u p t e d  i n t o  

P o i s o n v i l l e .  The ph ys i ca l  d e s c r i p t i o n  i t s e l f  speaks of  the  

c i t y ' s  n a t u r e .  "The c i t y  w a s n ' t  p r e t t y .  Most of  i t s  

b u i l d e r s  had gone in f o r  ga u d i n e s s .  Maybe t hey had been 

s ucc es s f u l  a t  f i r s t . . . . T h e  r e s u l t  was an ugl y  c i t y  of  f o r t y  

thousand p e o p l e ,  set  in an ugl y  notch between two ugly  

m o u n t a i n s . . . . "  ( P o r t e r ,  197)  R e f l e c t i n g  the phys i ca l  

u g l i n e s s  of  t he  c i t y  is t he  cr i me and c o r r u p t i o n  which 

f eeds  o f f  t he  i n n o c e n t ,  l e a v i n g  them no where to t u r n  f o r  

t he  o f f i c i a l s  and the p o l i t i c i a n s  ar e  j u s t  as e v i l  as those  

c r i m i n a l s  who run rampant  t hr ough t he s t r e e t s .  ( 198 )  Of 

c o u r s e ,  l i t t l e  Op can b r i n g  t h i s  c i t y  to i t s  knees but  he
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cannot  redeem i t .  Even he becomes i n f e c t e d  by i t s  h o r r o r s  

when he f e e l s  h i m s e l f  "going b l o o d - s i m p l e  l i k e  t he  

n a t i v e s . "  ( G r e l l a ,  419)  There is no cure f o r  the  c i t y  and 

even a f t e r  one of  the most n o t o r i o u s  b l oodbat hs  in l i t e r a r y  

h i s t o r y ,  P o i s o n v i l l e  i s "as e s s e n t i a l l y  c o r r u p t  as when the  

Op s t a r t e d . "  ( H a m i l t o n ,  28)  Just  as Hammett p o r t r a y s  the  

m a l e v o l e n t  c i t y ,  so t o o ,  does Raymond Cha ndl e r .

"As Cha ndl e r  put  i t ,  'Down t he se  mean s t r e e t s  a man 

must go who i s  not  h i m s e l f  mean,  who i s  n e i t h e r  t a r n i s h e d  

nor a f r a i d .  The d e t e c t i v e . . . m u s t  be such a man. He i s  the  

her o;  he i s  e v e r y t h i n g . 1" ( G r e l l a ,  424)  C h a n d l e r ' s  mean 

s t r e e t s  are  u s u a l l y  in Los Angeles but  he does not  measure 

them in t he  same way t h a t  Hammett sees hi s s t r e e t s .  Hammett  

sees P o i s o n v i l l e  as s i mpl y  t he  way t h i n g s  a r e ;  onl y  the c i t y  

can produce t h i s  c o r r u p t i o n .  C h a n d l e r ,  on the o t h e r  hand,  

sees t he  urban c o r r u p t i o n  t hr ough compar i son.  P h i l l i p  

Mar l owe ,  C h a n d l e r ' s  d e t e c t i v e ,  remembers the ol d Los 

An g e l e s ,  a s i mpl e  a l most  c o u n t r y - l i k e  s e t t i n g  where t h i n g s  

were b e t t e r .  " I  used to l i k e  t h i s  t o w n . . . . A  long t i me ago.  

There were t r e e s  along W i 1 s h i r e Bou l e v a r d .  Bev e r l y  H i l l s  

was a c o u n t r y  t o w n . . . . L o s  Angeles was j u s t  a big dry sunny 

p l a c e  w i t h  ug l y  homes and no s t y l e ,  but  good he a r t ed  and 

p e a c e f u l . "  ( H a m i l t o n ,  156)  In The Li  t t l e Si s t e r  , Chandl er  

seems to t h e o r i z e  t h a t  when the c i t y  is i n f e c t e d  by a 

" n e o n - a n d - p l a s t i c  c i v i l i z a t i o n , "  then i t  f a l l s  f rom the  

grace  t h a t  r u r a l n e s s  imbues.  E v i l  comes wi t h  paved
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highways and s t e e l  h i g h - r i s e s  and on l y  t he d e t e c t i v e  wages 

war a g a i n s t  t he  b l i g h t .  C a l i f o r n i a  i s  a l and t h a t  has been 

raped and p i l l a g e d  and i t  i s  in t he  c i t y  where si n r a g e s .  

" I n s t e a d  of  a f e r t i l e  v a l l e y ,  he ( Mar l owe)  d i s c o v e r s  a 

c u l t u r a l  c e s s p o o l . . . . "  ( G r e l l a ,  421)  But even though  

t he d e t e c t i v e  f i g h t s  a g a i n s t  t he e v i l ,  t h e r e  is no hope;  

the  c i t y  is doomed to wa l l ow in t he  p i t s  of  h e l l .  Again  

f rom The L i t t l e  Si s t e r , Cap t a i n  Gregory v e r b a l i z e s  the  

t e r r i b l e  a n x i e t y  t h a t  i s  c r e a t e d  by the c i t y .  " ' Be i n g  a 

copper  I l i k e  to see t he  law wi n ,  I ' d  l i k e  to see the  

f l a s h y  w e l l - d r e s s e d  mugs l i k e  Eddie Mars s p o i l i n g  t h e i r  

mani cures in t he  rock quar r y  at  Fo l som. . . . You and me both 

l i v e d  too l ong to t h i n k  I ' m  l i k e l y  to see i t  happen.  Not  

in t h i s  town,  not  in any town h a l f  t h i s  s i z e ,  in any pa r t  

of  t h i s  w i d e ,  green and b e a u t i f u l  U . S . A . ' "  ( H a m i l t o n ,  157)  

Of c o u r s e ,  t he  i m p l i c a t i o n  is t h a t  j u s t i c e  w i l l  never  be 

found in any c i t y  because t he  c i t y  has l o s t  the r u r a l  

goodness where space and gr eenness p r e v a i l s .  That  American  

myth of  r u r a l  s u p e r i o r i t y  s t i l l  p r e v a i l s  but  t h e r e  is 

anot h er  myth about  c i t i e s  t h a t  deserves  n o t i c e .

" I n  1950 Chandl er  pu b l i sh ed  an i mpo r t a n t  essay ,  'The 

Si mpl e Ar t  of  M u r d e r , '  in which he denounced t he  B r i t i s h ,  

f e m i n i n e  c u r r e n t  in myst er y  w r i t i n g .  Hammett ,  he c l a i m s ,  

had purged the g e n r e ,  made i t  Amer ican by making i t  

' h a r d - b o i l e d . '  Hard b o i l e d  meant r e a l ,  mal e ,  and p o p u l i s t :
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. . . . t h e  Amer ican h a r d - b o i l e d  d e t e c t i v e  novel  was i n s p i r e d ,  

f rom i t s  d e b u t ,  by scorn f o r  w o m e n . . . . "  ( K a p l a n ,  28)  The 

onl y  women who appear  in t hese  h a r d - b o i l e d  novel s  are  

e i t h e r  wh i n i ng  i nnoc ent s  or t a i n t e d  v i x e n s .  I t  i s  c l e a r  

t h a t  a woman can onl y  be a v i c t i m  of  t he c i t y ;  she cannot  

handl e  t he e v i l  f o r c e s  w i t h i n .  She must r e l y  upon the  

s t a l w a r t  male d e t e c t i v e  who w i l l  e i t h e r  save her  or d i s c a r d  

h e r .  I t  w i l l  not  be u n t i l  t he  1 9 7 0 ’ s t h a t  a new d e t e c t i v e  

w i l l  appear  on t he scene and t h a t  PI w i l l  not  onl y  be 

f e m a l e ,  she w i l l  embrace t he  c i t y  in which she l i v e s .

Sara P a r e t s k y  l oves  Chicago and t h a t  l ove  i s expressed  

t hr ough V . I .  Warshawski  and t h i s  p r i v a t e  e y e ' s  view of  an 

e n e r g e t i c  but  f l a wed  c i t y .  Ch i c a go ' s  energy is expressed  

in t he t h r o b b i n g  pul ses of  t he peopl e  who l i v e  t h e r e  and in 

the  f l a ws  which seem to domi nate e v e r y t h i n g .  These f l aws  

are t he  problems which pl ague ever y  American c i t y :  c r i me ,  

p o l l u t i o n ,  urban b l i g h t ,  and o f f i c i a l  n e g l i g e n c e .  I t  is 

thr ough t he se  f l a w s  t h a t  Pa r e t sk y  r e v e a l s  her  t r u e  f e e l i n g s  

f o r  t h i s  c i t y .  One mi ght  ask ,  "How does t h i s  view d i f f e r  

f rom t h a t  of  Hammett and Chandl er ? They,  t o o ,  r e a l i z e d  the  

f l a we d  c i t y . "  However ,  t h e i r  f l a ws  are deeper ;  t hey are a 

p e r v a s i v e  e v i l  t h a t  i n f e c t s  a l l  w i t h i n .  The f l a ws  of  

P a r e t s k y ' s  Chi cago are not  e v i l ;  t hey  are r e a l i s t i c  

e x p r e s s i o n s  of  modern ur banness.  V . I . ' s  view is more l i k e  

Car l  Sandbur g ' s  poem " Chi cago. "
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Come and show me a not h er  c i t y  wi t h  l i f t e d  head

s i ng i ng  so proud to be a l i v e  and coar se  and 

st r ong and c unn i ng .

Through her  e y e s ,  the i m p e r f e c t  c i t y  is not  the  c o r r u p t i o n  

of  t he  Amer ican dream,  r a t h e r ,  Chi cago is a r e p r e s e n t a t i v e  

of  a l l  o f  t he  i l l s  t h a t  i n f e c t  our s o c i e t y .  Hammett and 

Chandl er  hated t he  c i t y  and i t s  wi cked i n f l u e n c e  w h i l e  

Pa r e t s k y  l o ve s  i t  much l i k e  a mother  l oves  a wayward c h i l d ;  

she does not  t u r n  away f rom or abandon the c h i l d  j u s t  

because i t  behaves b a d l y .  She s t ays  c l ose  by,  doing her  

best  t o combat t he  i l l s  t h a t  i n f e c t  her  c h i l d ,  knowing t h a t ,  

at  t i m e s ,  she w i l l  accompl i sh l i t t l e .  V . I .  Warshawski  stays  

c l ose  by,  l o v i n g  t h a t  f l a we d  c i t y ,  and u n a f r a i d  to walk i t s  

mean s t r e e t s  .

"The r i g h t  of  women to wander  through the c i t y ,  which 

P a r e t s k y  c l a i ms  f o r  her  h a r d - b o i l e d  d e t e c t i v e ,  V . I .  

War shawski ,  was t he  s u b j e c t  of  musings by Simone de 

Beauvo i r  in her  1949 c l a s s i c  The Second Sex t h a t  are  

r e g r e t t a b l y  s t i l l  p e r t i n e n t  t o d a y .  G i r l s  are kept  a t  home,  

' l i t t l e  m o t h e r s , '  she o b s e r v es ,  w h i l e  t h e i r  b r o t h e r s  are  

f r e e  to wander  t he  c i t y . "  ( K a p l a n ,  26)  V . I .  Warshawski  

does not  s t ay  at  home; r a t h e r ,  she c o n f r o n t s  Chicago on i t s  

own t e r ms ;  she w a l k s ,  r u n s ,  jogs and stumbles through t h i s  

c i t y ,  never  once c o n s i d e r i n g  t h a t  t h i s  might  not  be the  

pl ace  f o r  h e r .  Sara P a r e t s k y ,  h e r s e l f ,  knows t h a t  Chicago
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i s  her  c i t y  even i f  t h e r e  i s  a ver y  f l awe d  b e g i n n i n g .

P a r e t s k y ' s  i n t r o d u c t i o n  to Chicago is a di smal  South 

S i d e - s i x  room apar t ment  she shares wi t h  some roommates.  I t

i s  a cockroach i n f e s t e d  d w e l l i n g  which r e n t s  f o r  a hundred

s i x t y - f i v e  a month.  She r e count s  one har r owi ng n i g h t .  "We 

k i l l e d  two hundred and f i f t y  of  them one n i g h t ,  s p r a y i ng  

t he  oven where t hey  nested and stomping on them when t hey  

scampered o u t .  You'd have to be t we n t y - o n e  to count  t he  

b o d i e s . "  ( Ant hony ,  175)  In the same a p a r t me n t ,  dur i ng  

C hi c a g o ' s  dea d l y  w i n t e r ,  the t e mp e r a t u r e  never  r e g i s t e r s  

more t han f i f t y - f i v e ;  the  c i t y  code says i t  has to be 

s i x t y - t w o .  When t he  c i t y  i n s p e c t o r s  a r r i v e ,  t h e i r

t her momet er  r e g i s t e r s  f i f t e e n  degrees h i ghe r  than

P a r e t s k y ' s .  She would l a t e r  l e a r n  t h a t  her  l a n d l a d y  is a 

p r e c i n c t  c a p t a i n  f o r  t he Dal ey machi ne.  ( 17 6 )  C e r t a i n l y  

t h i s  i s  not  an au s p i c i o u s  b e g i n n i n g .  F i r s t ,  she encount er s  

t he  h o r r o r s  of  i n s e c t  i n f e s t a t i o n  and then she i s  

c o n f r o n t e d  by the  urban p o l i t i c a l  machi ne.  However ,  t h i s  

does not  t u r n  her  o f f  the c i t y ,  r a t h e r ,  i t  seems to  

v i t a l i z e  h e r ,  making her a r e a l  urban c h i l d  and making her  

c r e a t e  a f ema l e  d e t e c t i v e  who c l a i ms  her  r i g h t  to t he  c i t y .  

Not on l y  does t he  c i t y  v i t a l i z e  P a r e t s k y ,  i t  p r ob a b l y  

t e a ches  her  a g r e a t  d e a l .  A f t e r  a l l ,  when V . I .  t a c k l e s  huge 

i n s t i t u t i o n s  and the i n j u s t i c e s  t hey  c r e a t e ,  s u r e l y  t h a t  is  

a r e f l e c t i o n  of  P a r e t s k y ' s  own smal l  e x p e r i e n c e  w i t h  a
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c o r r u p t  c i t y  machi ne.

P a r e t s k y  says of  her  c i t y ,  "When you l i v e  in a p l a c e  

and i t  r e a l l y  ge t s  i n t o  your  b l o o d ,  i t  t a k es  over  your  

i m a g i n a t i o n .  The reason I w r i t e  about  Chicago i s  because I 

know and I l o v e  t h i s  c i t y  r e a l l y  p a s s i o n a t e l y . "  ( H e r b e r t ,  

31)  V . I .  Warshawski  i s  a t r u e  r e f l e c t i o n  of  t h a t  l o v e .  I t  

i s  not  t he  l o v e  r e p r e s e n t e d  in t he  "romance of  t he  l o n e r  

k n i g h t  t h a t  Mar l owe and Spenser  l i k e  to p r e t e n d . "

( Burn Mar k s ,  29)  There is no romance in her  r e c o g n i t i o n  of  

her  c i t y  and i t s  f l a w s .

C e n t r a l  to t he  problems of  any modern Amer ican c i t y  i s  

cr i me and i t s  hol d on e v er y one .  V . I .  r e c o g n i z e s  t h a t  even 

a seemi ngl y  p e a c e f u l  area can h i de  the  presence of  c r i me .  

"Perched on top were t i n y  bungalows and l i q u o r  s t o r e s .  A 

pe a c e f u l  urban s i g h t ,  but  not  a p l a c e  to stop in the  

mi dd l e  o f  t he  n i g h t .  A l o t  of  unwary t o u r i s t s  have been 

mugged c l o s e  t o the  Dan Ryan,  ( e x pr es s wa y ) "  (De a d l o ck ,  86)  

V . I .  i s  ver y  aware of  the cr i me w i t h i n  her  c i t y ,  a f t e r  

a l l ,  she earns her  l i v i n g  f rom t h a t  c r i me .  O c c a s i o n a l l y ,  

she r a n t s  and r aves  a g a i n s t  t h i s  e l ement  t h a t  makes her  

c i t y  so f l a we d  but  she d o e s n ' t  see the  c i t y  as the  

embodiment  o f  e v i l .  Even the c i t y  morgue,  t h a t  r e c e p t a c l e  

of  so much c r i m e ,  is viewed wi t h  c y n i c a l  p r a c t i c a l i t y .

"Some p r a c t i c a l  b u r e a u c r a t  put  t he  county morgue on t he  

Near West S i d e ,  the area w i t h  Ch i c a go ' s  h i g h e s t  murder
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r a t e - - i t  saves wear and t e a r  on t he  meatwagons hav i ng to  

c a r t  corpses on l y  a few shor t  b l o c k s . "  (Burn Mar k s,  101)

In her  w o r l d ,  c r i me is a m a t t e r  of  course and i t  i s n ' t  t he  

c i t y  t h a t  produces t he c r i m e ,  r a t h e r ,  the  cr i me seems to be 

a p o l l u t a n t  t h a t  i n f e c t s  but  does not  d e s t r o y .  As 

p e r v a s i v e  as r obb er y  and murder  mi ght  be,  t h e r e  are o t h e r  

c r i m e s ,  cr i mes produced by a n e g l i g e n t  and money-hungry  

power s t r u c t u r e ,  t h a t  t a k e  up much of  V . I . ' s t i m e .

In B1ood Sho t , t h a t  power s t r u c t u r e  has produced a 

p o l l u t a n t  t h a t  l i t e r a l l y  ea t s  away at  her  c i t y .

I t ' s  been over  a c e n t u r y  s i nce  the Army Corps of  

Eng i ne e r s  and George Pul lman deci ded to t u r n  t he  

s p r a w l i n g  marshes between Lake Calumet  and Lake 

Mi c h i ga n  i n t o  an i n d u s t r i a l  c e n t e r .  I t  wa s n ' t  

j u s t  Pu l l ma n,  of  c our se - - And r e w C a r n e g i e ,  Judge 

Gar y ,  and a host  of  l e s s e r  barons a l l  p l ayed a 

p a r t ,  worki ng on i t  f o r  s i x t y  or sevent y  y e a r s .  

They t ook an area about  f o u r  mi l es  square and 

f i l l e d  i t  w i t h  d i r t ,  w i t h  c l a y  dredged f rom Lake 

Ca l ume t ,  w i t h  phe n o l s ,  o i l s ,  f e r r o u s  s u l f i d e  and 

t housands of  o t h e r  substances you not  onl y  never  

hear  o f ,  you never  want t o .  ( B1ood Sh o t , 47)

Here t he  c i t y  i s  not  the  p e r p e t r a t o r ;  i t  i s the v i c t i m .

The greed and n e g l i g e n c e  of  i n d u s t r i a l  g i a n t s  have t ur ned  

at  l e a s t  p a r t  of  the c i t y  i n t o  a r o t t i n g  cor pse .  The e v i l
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t h a t  d w e l l s  w i t h i n  her  c i t y  is t he  e v i l  t h a t  per vades our  

e n t i r e  w o r l d ,  t he  p o l l u t i o n  t h a t  i s  j u s t  as much a p a r t  of  

t he  r u r a l  as i t  i s  a p a r t  of  t he ur ban.

F u r t h e r  n e g l i g e n c e  is r e p r e s e n t e d  by t he  urban b l i g h t  

t h a t  seems to scar  ever y  c i t y .  Whether  t he b l i g h t  is 

caused by a l a c k  of  funds t o  save our c i t i e s  or t he  f a i l u r e  

of  urban r e n e w a l ,  i t  i s  not  t he  c i t y  i t s e l f  t h a t  c r e a t e s  

such b l i g h t ;  t he  b l i g h t  i s a r e f l e c t i o n  of  a s o c i e t y  t h a t ,  

t o o ,  i s  in r e a l  need of  a t t e n t i o n  and r e p a i r .  In Bu r n 

M a r _k s_, Dead l o c k , B i t t er  Me d i c i n e , and B1 ood S h o t , Sara 

P a r e t s k y ,  t hr ough the eyes of  V . I .  War shawski ,  sees an urban 

scene t h a t  seems to be c r umbl i ng  away.  Whether  i t  be South 

Chicago which seems to be " f r o z e n  somewhere around t he  t i me  

of  World War I I "  ( B l ood ,  29)  or t he  l one s u r v i v o r  of  urban  

r e n e w a l ,  a b u i l d i n g  which stands a l one  ami dst  b l ocks of  

r u b b l e  ( M e d i c i n e ,  121)  or t he d e s e r t e d  auto wrecks t h a t  

l i n e  H a l s t e d  where her  f r i e n d  has a f r e e  c l i n i c  ( jle a_d l_o c. k , 

118)  or t he  f aded f acade  of  a once g r e a t  hot e l  ( Bur n ,  3 1 ) ,  

t he  b l i g h t e d  c i t y  seems more an abandoned orphan than a 

v i c i o u s  v i l l a i n .

In many ways,  i t  i s  abandonment  t h a t  seems to be the  

r e a l  e v i l  in P a r e t s k y ' s  c i t y .  The condemnat ion of  the  

c i t y ,  as seen t hr ough Hammett and Ch a n d l e r ,  is r e p l a c e d  by 

a r e a l  s y mp a t h e t i c  unde r s t a nd i ng  t h a t  our c i t i e s  have 

f a l l e n  v i c t i m  to n e g l i g e n c e .  When V . I . ' s  f r i e n d ' s  f r e e
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c l i n i c  i s  ravaged by " r i g h t - t o - l i f e r s , "  the  s t r e e t  is  

l i t t e r e d  wi t h  broken g l a s s ,  r o c k s ,  and b r i c k s .  "So the  

c i t y  would i n c u r  some c o s t - - t h e y ' d  have to send a crew 

around to c l e a n  up the mess.  E v e n t u a l l y .  In t h i s  

nei ghbor hood i t  w o u l d n ' t  happen r i g h t  away. "  ( M e d i c i n e ,  

105)  Not h i ng seems to "happen r i g h t  away" i f  one l i v e s  in 

t he  wrong ne i ghbor hood .  Uptown Chicago has been d e s e r t e d  

even by t he  " r e f o r m- mi nde d  Har ol d Washi ngton"  ( t h e  now 

deceased mayor o f  Chi cago)  f o r  on l y  a few of  t he  

s t r e e t l i g h t s  f u n c t i o n  as V . I .  d r i v e s  through t he s t r e e t s .  

( M e d i c i n e ,  145)  Thi s  l o n e l y  and f o r l o r n  Chicago bears  

wi t n e s s  to a l l  t he  c i t i e s  t h a t  droop and sag under  the  

we i g h t  of  n e g l i g e n c e .  The e v i l  f o r c e  at  work here i s  not  

the  c i t y  i t s e l f .  The e v i l  i s in t he absence of  change.

The e v i l  i s  t h a t  we have a l l owed c e r t a i n  areas in ever y  

c i t y  to l i e  dormant  s i mpl y  because t hey are no l onge r  

needed .

However ,  t h i s  does not  mean t h a t  change does not  occur  

in our  c i t i e s .  V . I . ,  h e r s e l f ,  i s  e x p e r i e n c i n g  a change 

t h a t  i s  i n f e c t i n g  many c i t i e s .  "My apar t ment  is the l a r g e ,  

i n e x p e n s i v e  top of  a t h r e e - f l a t  on H a l s t e d ,  nor t h  of  

Bel mont .  Every year  the hi p young p r o f e s s i o n a l s  in L i n c o l n  

Park move a l i t t l e  c l o s e r ,  t h r e a t e n i n g  to chase me f a r t h e r  

nor t h  w i t h  t h e i r  condominium c o n v e r s i o n s ,  t h e i r  wine bars  

and t h e i r  d e s i g n e r  runni ng c l o t h e s . "  ( D e a d l o c k , 47)  In
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P a r e t s k y ' s  l a t e s t  n o v e l ,  Guard 1 an_ An£e 1 ,  t he  y upp i es  i nvade  

V . I . ' s  ne i g hbo r h ood .  The we i r d  ol d l ady  down t he  s t r e e t ,  

a f t e r  s u f f e r i n g  a h e a r t  a t t a c k ,  i s  q u i c k l y  c a r t e d  o f f  to  

t he h o s p i t a l  by the  l o c a l  yups and her  bel oved dogs are  

sent  t o  t he  pound f o r  d e s t r u c t i o n .  As she l i e s  in a coma,  

t he  r e s i d e n t  upwar d l y  mobi l e  ga i ns  her  power of  a t t o r n e y  

so he can have her  house.  V . I . ,  who g l o r i e s  in t he  g r e a t  

v a r i e t i e s  of  her  c i t y ,  sees t h i s  as d e s t r u c t i v e  as the  

urban b l i g h t  t h a t  pl agues o t h e r  a r eas  of  her  c i t y .  When 

t hese  yupp i es  t a k e  over  a ne i ghborhood t hey  d i s p l a c e  

pe op l e .  Whi l e  t hey  r e n o v a t e  and r e mode l ,  t hey  push peopl e  

out  of  t h e i r  homes and send them God knows where.  So V . I .  

must c o n f r o n t  a l l  t h a t  which makes a c i t y  s u f f e r ,  whet her  i t  

be t he  i n v a s i o n  of  young p r o f e s s i o n a l s  or t he n e g l i g e n t  

abandonment  by t he  powers t h a t  be.

As aware as V . I .  i s  of  the s u f f e r i n g  of  her  c i t y ,  

t h e r e  i s  an ener gy  and a v i t a l i t y  t h a t  i n f us e s  i t s e l f  

w i t h i n  her  and t h a t  f e e l i n g  is t he  v i b r a n c y  of  the  p eop l e .

To h e r ,  t he  " r e s t l e s s  f l o w of  peopl e  always out  on nameless  

er r a nds  in a g r e a t  c i t y "  ( D e a dJ_o c k , 85)  i s l i k e  the  

l i f e - b l o o d  t h a t  f l ows  thr ough her  v e i n s .  The no i se  of  the  

c i t y  i s  l i k e  t he  b e a t i n g  of  her  own h e a r t .  " . . . t h e  

l a k e f r o n t  on warm n i g h t s .  Radios b l a r e d .  C h i l d r e n  shr i e k e d  

in t he  background behi nd necki ng coup l e s .  Bands of  youths  

wi t h  s i x - p a c k s  and r e e f e r  s t a t i o n e d  t hemsel ves w i t h  f i s h i n g
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gear  on t he  r o c k s ,  pr epar ed  to i n t e r c e p t  any pass i ng young 

women." ( M e d i c i n e ,  88)  In r e c o g n i z i n g  t he v i t a l i t y  o f  her  

c i t y ,  V . I .  embraces i t ,  f l a w s  and a l l .  U n l i k e  Hammet 's and 

C h a n d l e r ' s  P i s ,  the  c i t y  e n e r g i z e s  h e r .  Chicago does not  

weigh her  down wi t h  f a t a l i s t i c  d e s p a i r .  I t  seems t h a t  Op 

and Mar l owe deny t h e i r  c i t i e s ,  see i ng on l y  dark c o r r u p t i o n .  

Warshawski  a l s o  sees the  dark c o r r u p t i o n  but  she a l s o  f e e l s  

t he  c i t y ' s  l i f e  f o r c e .

I t  would be i n t e r e s t i n g  to a r r a n g e  a meet i ng between  

V . I .  and those  Hammett and Chandl er  d e t e c t i v e s .  Op and 

Marl owe would b e r a t e  t h e i r  c i t i e s  and yearn f o r  the  

goodness of  t he  c o u n t r y s i d e .  They would c o n t i n u e  wa l k i n g  

t he  mean s t r e e t s ,  t r y i n g  to save those who have f a l l e n  

v i c t i m  t o t he e v i l  c i t y .  They would pr obab l y  a dv i s e  V . I .  

to s t ay  o f f  t he  s t r e e t s ,  to go someplace saf e  and p e a c e f u l .  

V . I .  would s t a r e  in d i s b e l i e f  and then l augh a t  t hese  

pr ophet s  of  doom. She would defend her  c i t y  in a l l  i t s  

f l a we d  s p l e n d o r .  She w o u l d  speak of  the n e g l i g e n c e  and t he  

abandonment  and she wo u l d  d e s c r i b e  t he  engery of  i t s  

pe o p l e .  She would t e l l  them t h a t  t hey  are onl y  pur veyor s  of

t he  myth of  t he  e v i l  Amer ican c i t y  and she would t e l l  them

t h a t  she does not  b e l i e v e  in myths.  And t he l a s t  t h i n g  she 

would t e l l  them? "The mean s t r e e t s  of  d e t e c t i v e  f i c t i o n  are  

not  i n t e n de d  f o r  males a l o n e .  The s t r e e t s  can echo t he

c l i c k  of  h i g h - h e e l s  as we l l  as t he  f l a p  of  w i n g - t i p s .  In
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t he  c i t y ,  t h e r e  i s  a p l ac e  f o r  woman." That  r i g h t f u l  p l ac e  

must be earned and V . I .  Warshawski  earns t h a t  p l a c e  because  

she has a s t r ong  moral  agenda which l eads  her  i n t o  her  

c o n s t a n t  b a t t l e  wi t h  i n j u s t i c e .
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The Moral  Agenda 

Sara P a r e t s k y ,  the c r e a t o r  o f  t he  f ema l e  p r i v a t e  

d e t e c t i v e  V . I .  War shawsk i ,  t e l l s  more than a good s t o r y .  

Whi l e  her  f e m i n i n e  s l e u t h  broke ground f o r  a new genre  

c h a r a c t e r  who r e p r e s e n t s  f emi n i sm and who becomes a r o l e  

model f o r  women, P a r e t s k y  a l so  has a s t r ong moral  f o r c e  

w i t h i n  her  n o v e l s .  C e r t a i n l y ,  a moral  f o r c e  is not  new to  

d e t e c t i v e  f i c t i o n  and i f  P a r e t s k y ' s  background and a n a l y s i s  

i s  c o n s i d e r e d ,  a moral  agenda seems to be a n a t u r a l  

e x p e c t a t i o n .  Of c ou r s e ,  one expe c t s  t h a t  w i t h i n  t he  pages 

of  a d e t e c t i v e  n o v e l ,  t he cr i me and t he c r i m i n a l  are  

immoral  and t h e i r  d e f e a t  i s  a v i c t o r y  f o r  m o r a l i t y .

However ,  in P a r e t s k y ' s  n o v e l s ,  t h e r e  i s  a c l e a r  p a t t e r n  in 

her  c ho i c e  of  immoral  v i l l a i n s .

Pa r e t s k y  chooses her  cr i mes and v i l l a i n s

c a r e f u l l y :

a l l  a r e  a s s o c i a t e d  wi t h  c o r r u p t i b l e  i n s t i t u t i o n s  

or systerns. . .  The c r i m i n a l  underwor l d and o r g a n i z e d  

l a b o r  in I n d e mn i t y  On l y , a c a p t i a l i s t i c  empi re  in 

De a d ! o c k , the Roman C a t h o l i c  Church in Ki l l ing 

Or d e rs , and the medical  e s t a b l i s h m e n t  in Bi t t e r  

Msd_i_c_i_ne_ stand behind t he  i n d i v i d u a l  k i l l e r s ,  

o f f e r i n g  not  on l y  mot i ves  and rewards but  a l so  

f o s t e r i n g  a r r ogance  which grows f rom the
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l o n g - t i m e  assumpt i on of  undeserved s u p e r i o r i t y . "

( K l e i n ,  2 1 5 - 2 1 6 )

I t  i s  t h i s  a r r o g a n t  s u p e r i o r i t y  which l i e s  a t  t he  h e a r t  of  

P a r e t s k y ' s  moral  i n d i g n a t i o n .  P a r e t s k y  sees l a r g e  power f u l  

i n s t i t u t i o n s  as immoral  because t he y  r e p r e s e n t  t h a t  

i m p e r s o n a l ,  dehumani z i ng f o r c e  which reduces t he  i n d i v i d u a l  

t o  a baser  l e v e l .  These i n d i v i d u a l s  may be i n noc e nt  

v i c t i m s  or t he y  may be t he  c r i m i n a l s  who use t he  "mot i ves  

and r ewar ds"  of  t hese  i n s t i t u t i o n s  to c a r r y  out  t h e i r  

c r i me s .  E i t h e r  way,  whet her  v i c t i m  or  p e r p e t r a t o r ,  each is  

a p i ec e  o f  t h a t  i n s t i t u t i o n  which seems t o m a n i p u l a t e  l i v e s  

as e a s i l y  as pawns upon a chessboar d .

That  m a n i p u l a t i o n  is not  new to d e t e c t i v e  f i c t i o n .  I t

can be t r a c e d  back to the p r e s e n t a t i o n  of  t he w e a l t h y .

"The g e n e r a l l y  unsy mpa t he t i c  p o r t r a y a l  of  the  we a l t h y  in 

the  h a r d - b o i l e d  n o v e l . . . t h e y  are empty soul s who hi de  

behi nd a showy f a c a d e ,  or m a n i p u l a t i v e  br oker s  r eady to

c o n s i d e r  any commodi ty as a medium of  exchange,  or  t hey  are

o u t r i g h t  hoodl ums. "  ( H a m i l t o n ,  27)  In D a s h i e l l  Hammet t ' s  

Red H a r v e s t , Op, hi s  shor t  f a t  d e t e c t i v e ,  b a t t l e s  as much 

a g a i n s t  t he  power f u l  c o r r u p t  o f f i c i a l s  of  P o i s o n v i l l e  as he 

does a g a i n s t  t he  c r i m i n a l  c l a s s .  Raymond Chandl er  sees the  

w e a l t h y  as usi ng " t h e i r  power ,  c a r e l e s s l y  d i s r e g a r d i n g  the  

c o r r u p t i o n  which r i p p l e s  f rom t h e i r  i n t ended g o a l .  The 

Gr a y l e s  in F a r e w e l l ,  My Love l y  and t he  Sternwood f a m i l y  in 

The Big Sl e e p  e x e r t  the shadowy i n f l u e n c e  of  v a s t  f a m i l y
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f o r t u n e s ;  t h e i r  i n d i s c r e t i o n s  are  not  pursued by 

o f f i c i a l d o m . "  ( 1 5 7 )  C e r t a i n l y  t h i s  p r e s e n t a t i o n  of  t he  

w e a l t h y  de mons t r a t es  a moral  f o r c e  w i t h i n  t hese  d e t e c t i v e  

c l a s s i c s  and t h a t  moral  f o r c e  seems to be aimed t owar ds  one 

t ype  of  i n s t i t u t i o n a l  syst em,  however ,  t h e r e  i s  a 

d i f f e r e n c e  between Hammett and C h a n d l e r ' s  moral  f o r c e  and 

P a r e t s k y ' s  moral  agenda.  Op and P h i l l i p  Mar l owe ,  C h a n d l e r ' s  

d e t e c t i v e ,  are  c y n i c a l  and p e s s i m i s t i c  because of  t he  

i m m o r a l i t y  t he y  e n c o u n t e r .  They ar e  b i t t e r  and ho l l o w men,  

l one k n i g h t s  b a t t l i n g  t he  dragons of  t he w o r l d .  V . I .  

Warshawski  has a s t r ong moral  c e n t e r ,  r e p r e s e n t e d  by her  

mot he r ,  f a t h e r  and L o t t y  Hershel  , a c l os e  f r i e n d ,  which 

d r i v e s  her  t o  c o n f r o n t  i m m o r a l i t y .  I t  i s t h i s  core which  

makes Warshawski  a breed a p a r t  f rom t hose c l a s s i c  e l d e r  

b r o t h e r s  .

Thi s  core i s  e a s i l y  under s t ood when c o n s i d e r i n g  

P a r e t s k y ' s  own backgr ound.  She "once worked in communi ty  

s e r v i c e ,  t r y i n g  to ease t e n s i o n s  in her  c i t y  ( Ch i c ago)  

du r i ng  t he  t ense  summer when M a r t i n  Lu t her  King marched 

t h e r e  f o r  open ho us i ng ,  and as one who a l so  succeeded in 

c l i m b i n g  up t he  c o r p o r a t e  l a d d e r  in the i n s u r a nc e  i n d u s t r y ,  

i t  i s not  s u r p r i s i n g  t h a t  she can p o r t r a y  V . I . ' s  g r i t t y ,  

homeless aunt  ( Bl ood)  and s l i c k  p o l i t i c i a n s  or  

bu s i n e s s p e o p l e  w i t h  equal  e a s e . "  ( H e r b e r t ,  31)  I t  seems 

p e r f e c t l y  n a t u r a l  t h a t  someone who has been i n v o l v e d  wi t h  

i m p o r t a n t  s o c i a l  i ssues and who a l s o  has been i n v o l v e d  wi t h
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c o r p o r a t e  Amer i ca should have a uni que p e r s p e c t i v e .

P a r e t s k y  has seen both s i des  of  t he  c o i n ,  t he  v i c t i m s  of  

i n j u s t i c e  and t he  i n s t i t u t i o n s  t h a t  make them v i c t i m s .  I s

i t  any wonder  t hen t h a t  a ver y  f l a we d  j u s t i c e  system i s  an

i m p o r t a n t  p a r t  o f  her  nove l s?  " P a r e t s k y  o f t e n  p o r t r a y s  the  

i n e q u i t i e s  of  t he  l e g a l  syst em,  w i t h  a l l  of  her  nove l s  

i n c o r p o r a t i n g  in some way t he  theme of  t he  a b i l i t y  o f  t he  

r i c h  and p o w e r f u l - b i g  l a b o r ,  bi g b u s i n e s s ,  o r g a n i z e d  

r e l i g i o n ,  t he  M a f i a ,  bi g m e d i c i n e - t o  m a n i p u l a t e  t he  l e g a l  

syst em,  f rom t he  p o l i c e  to t he c o u r t s  to t he  l a wma k e r s . "

(Reddy,  117)  P a r e t s k y ' s  moral  agenda comes f rom her  own

i n v o l v e me n t  w i t h  s o c i a l  i n j u s t i c e  and i t  i s  expr essed in  

her  nove l s  t h r ough  her  cho i ce  of  v i l l a i n s  and her  choi ce  of  

a d e t e c t i v e  h e r o i n e  who expr esses  her  own moral  p h i l o s o p h y .

V . I .  War shawsk i ,  t h a t  d e t e c t i v e  h e r o i n e ,  c a l l s  h e r s e l f  

Dona Q u i x o t e ,  but  she c e r t a i n l y  does more than b a t t l e  w i t h  

w i n d m i l l s .  Once a Cook County P u b l i c  D e f e n d e r ,  she

got  t i r e d  of  poor i n n o c e n t  chumps going o f f  to  

S t a t e v i l l e  because the  p o l i c e  w o u l d n ' t  f o l l o w  up 

our i n v e s t i g a t i o n s  and f i n d  t he r e a l  c u l p r i t s .

And I got  even more t i r e d  of  wat chi ng c l e v e r  

g u i l t y  r a s c a l s  get  o f f  s c o t - f r e e  because t hey  

coul d a f f o r d  a t t o r n e y s  who know how t o t a p - d a n c e  

around the l aw.  ( Dead 1oc k , 38)

V . I .  l e a v e s  t he  p u b l i c  d e f e n d e r ' s  o f f i c e  and becomes a 

p r i v a t e  d e t e c t i v e  "to r edr ess  the  i mbal ances between g u i l t y
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and i n n o c e n t . "  ( K l e i n ,  213)  In t h a t  c h o i c e ,  V . I - 1s and 

P a r e t s k y ' s  moral  agenda i s  c l e a r .  At t he core o f  a l l  of  her  

nove l s  i s  an i n s t i t u t i o n  or system which m a n i p u l a t e s  both  

v i c t i m  and p e r p e t r a t o r  and the moral  agenda demands t h a t  

V . I .  become t h a t  l one k n i g h t ,  l i k e  Op and Mar l owe ,  who t ak es  

on t he s e  g i a n t s  b u t ,  u n l i k e  Op and Mar l owe ,  a moral  core  

d e f i n e s  her  b a t t l e s  and her  t r i u m p h s .

The i n s t i t u t i o n s  p r e s e n t  in I n d emn i t y  O n l y , P a r e t s k y ' s  

f i r s t  n o v e l ,  ar e  a maj or  i n s u r a n c e  company and a power f u l  

un i on .  V . I .  must c o n f r o n t  these.  i n s t i t u t i o n s  because of  

her  moral  c o r e .  " I  had my I t a l i a n  mo t h e r ' s  d r i v e ,  and I 

t r y  to emul a t e  her  i n s i s t e n c e  on f i g h t i n g  b a t t l e s  to the  

f i n i s h . "  ( I n d e m n i t y ,  29)  Thi s  d r i v e  i s  V . I . ' s  moral  

c e n t e r  which not  on l y  enabl es  her  to t a k e  on g i a n t s ,  i t  

demands t h a t  she do so.  Of c ou r s e ,  t h i s  demand is a l s o ,  in 

p a r t ,  p r e s e n t  due to V . I . ' s  past  e x p e r i e n c e s  w i t h  l a r g e  

i mper sonal  i n s t i t u t i o n s .  At one p o i n t ,  V . I .  compares 

i n s u r a n c e  de pa r t ment  heads to g y n e c o l o g i s t s  who schedul e  

more a ppo i n t me nt s  than t i me p e r m i t s .  ( 64 )  The i dea here  

i s  t h a t  a r r o ga nc e  reduces " those who w a i t "  to f a c e l e s s  

drones who must p a t i e n t l y  s i t  u n t i l  t hey  are c a l l e d  i n t o  a 

s u p e r i o r  p r e s e n c e .  Thi s  a t t i t u d e  is what V . I .  sees in a l l  

l a r g e  i mper sona l  i n s t i t u t i o n s  and when t h i s  a t t i t u d e  l eads  

t o c r i m i n a l  a c t i v i t i e s  then Warshawski  not  onl y  sol ves  the  

c r i m e ,  she moves a g a i n s t  i m m o r a l i t y .  The cr i me in I n d e mn i ty  

0 nly. i s  usi ng t he  union as a f r o n t  f o r  c o l l e c t i n g  phony
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i n s u r a n c e  c l a i m s .  The payments f rom t hese  c l a i ms  s uppor t  

t he  l a v i s h  l i f e s t y l e  t h a t  i s expect ed  of  an i n s u r a n c e  

e x e c u t i v e .  Along t he way,  of  c o u r s e ,  t h e r e  i s  murder  and 

mayhem, i n c l u d i n g  union h i r e d  goons who a t t a c k  V . I .  Ag a i n ,  

t h e r e  i s  t h a t  a r r o g a n t  s u p e r i o r i t y  which p e r mi t s  a l a r g e  

i n s t i t u t i o n ,  t he  u n i o n ,  to deal  w i t h  peopl e  in a v i o l e n t  

c r i m i n a l  way.  There ar e  many v i c t i m s  h e r e ,  t hose  i n noc e nt s  

who must pay because t he y  know too much and t hose  

p e r p e t r a t o r s  who f e e l  t h a t  the on l y  way t hey  can meet  

c e r t a i n  e x p e c t a t i o n s  is thr ough c r i m e .  Whether  i t  be 

t he  t a r g e t  or t he  p e r p e t r a t o r  of  t he c r i me ,  t hey  are  both  

v i c t i m s .  I t  i s  t he  c o r r u p t  i n s t i t u t i o n  which stands a t  t he  

hel m,  a c a p t a i n  who b l i s s f u l l y  gui des h i s  shi p toward  

s uccess ,  a r r o g a n t l y  unaware of  those v i c t i m s  who t r a v e l  

wi t h him.

A shi p  seems an a p p r o p r i a t e  metaphor  s i nc e  P a r e t s k y ' s  

second n o v e l ,  Dea d ! o c k , dea l s  w i t h  the sh i pp i ng  i n d u s t r y .  

"Here V . I .  s o l ves  f o u r  mur der s ,  t r a c k s  down t he  v i l l a i n  who 

has blown up an $80 m i l l i o n  d o l l a r  f r e i g h t e r  and saves t he  

e n t i r e  Nor t h Amer ican sh i pp i ng  i n d u s t r y  f rom s a b o t a g e . "  

( S t a s i o ,  39)  Qu i t e  an u n d e r t a k i n g  f o r  one woman, even one 

wi t h  a s t r ong moral  c e n t e r .  He r e ,  V . I . ' s  mother  aga i n  

appear s  when,  a f t e r  weeks of  i n v e s t i g a t i o n ,  V . I .  f e e l s  

s o r r y  f o r  h e r s e l f  because she knows not h i ng c oncer n i ng  her  

cousi n Boom Boom's de a t h .  Boom Boom was an e x e c u t i v e  f o r  a



S nu f f e r  68

s h i p p i n g  company and hi s  d i s c o v e r y  of  d i r t y  d e a l i n g s  l ed  to  

mur der .  " I n  my mi nd ' s  ear  I coul d hear  my mother  chewi ng me 

out  f o r  s e l f - p i t y .  ' A n y t h i n g  but  t h a t ,  V i c t o r i a .  B e t t e r  

f o r  you to br eak  t he d i shes  than l i e  about  f e e l i n g  s o r r y  f o r  

y o u r s e l f . ' "  ( D e a dJ_o c k , 136)  V . I .  pl unges i n t o  t he  

i n v e s t i g a t i o n  a g a i n ,  urged on by t h a t  moral  c o r e .  Th i s  t i me  

G r a f a l k  St eamshi p i s t he  i n s t i t u t i o n  and Mr.  G r a f a l k  h i m s e l f  

i s  t he  p e r p e t r a t o r .  F e a r i ng  f a i l u r e  because of  hi s  

a n t i q u a t e d  s h i p s ,  G r a f a l k  e n g i n e e r s  t he f o u r  murders and 

t he  d e s t r u c t i o n  of  the  L u c e l l a  W i e s e r ,  hi s  c o m p e t i t i o n ' s  

modern s l ee k  s h i p .  Unable to b u i l d  new shi ps h i m s e l f ,

" ' t h e  s t eamshi p  company was o v e r ! e v e r a g e d  by t h e n .  I ' d  

mortgaged a l o t  of  my o t h e r  ho l d i n g s  and I c o u l d n ' t  f i n d  

anyone t o l end me t h a t  kind of  money . ' "  ( 28 2 )  I t  would be 

s i m p l i s t i c  to out  the  e n t i r e  blame upon t he s h i pp i ng  

i n d u s t r y .  A f t e r  a l l ,  i t  i s t he i n d i v i d u a l  who makes t he  

u l t i m a t e  d e c i s i o n  to a c t .  However ,  i t  i s  the  i n s t i t u t i o n  

t h a t  t h r i v e s  upon c o m p e t i t i o n ;  i t  i s  the i n s t i t u t i o n  t h a t  

f i x e s  i t s e l f  upon p r o f i t  and advancement ,  i g n o r i n g  the  

i n d i v i d u a l s  who f a l l  by t he  way s i de .

Ot her  t ypes  of  i n s t i t u t i o n s  come i n t o  view in 

P a r e t s k y ' s  next  two n o v e l s ,  Ki l l i n g  Or d e rs and B i t t er  

Me d i c i n e .  The Roman C a t h o l i c  Church and t he medi cal  

e s t a b l i s h m e n t  become the s i g n i f i c a n t  i n f l u e n c e s ,  p r o v i d i n g  

both reward and mot i ve  f o r  c r i me .  In both of  t hese  novel s  

Dr .  L o t t y  H e r s h e l ,  V . I . ' s  best  f r i e n d ,  proves to be
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Wa r shaws k i ' s  moral  t e a c h e r .  In K j l 1 ing Or d e r s , a 

d i s t r a u g h t  V . I . ,  upon t he  r e v e l a t i o n  of  her  mo t h e r ' s  

t e r r i b l e  s e c r e t ,  an a f f a i r  w i t h  t he  husband of  a woman who 

l i t e r a l l y  t ook V . I . ' s  mother  in o f f  t he  s t r e e t s ,  f e e l s  her  

mi ddl e  name,  I p h i g e n i a  , means she t o o ,  l i k e  her  

m y t h o l o g i c a l  namesake,  has been s a c r i f i c e d  f o r  her  m o t h e r ' s  

s i n .  L o t t y  r emi nds her  t h a t  in Greek l e g e n d ,  I p h i g e n i a  is 

a l so  Ar t e mi s  t he  h u n t r e s s .  ( K i l l i n g ,  277)  I t  i s  L o t t y  who 

p u l l s  V . I .  f rom a t e r r i b l e  sor row and r e s t o r e s  V . I .  to her  

t r u e  r o l e .  In B i t t e r  M e d i c i n e , L o t t y ' s  moral  t e a c h i n g  is 

one of  exampl e .  When L o t t y ' s  s l u m - l o c a t e d  f r e e  c l i n i c  i s  

a t t a c k e d  by r i g h t - t o - l i f e r s  because a b o r t i o n s  are  per f or med  

t h e r e ,  L o t t y  s i mpl y  c l eans  up and goes on.  V . I . ,  a par t ment  

r a n s a c k e d ,  f a c e  s l a s h e d ,  sympat hi es  t o r t u r e d ,  a l s o  must  

c l e a n  up and go on.  In each ca se ,  i t  i s V . I . ' s  moral  core  

t h a t  enab l es  her  to c o n f r o n t  massi ve and complex  

i n s t i  t u t i  ons .

" K m i n £ _ 0 r d e r l  f i n d s  t he p r i v a t e  o p e r a t i v e  

i n v e s t i g a t i n g  a s e c u r i t i e s  f r aud  i n v o l v i n g  a Roman C a t h o l i c  

p r i o r y  t h a t  shakes up t he stock market  and sends shock 

waves a l l  t he  way to t he V a t i c a n . "  ( S t a s i o ,  39)  There is  

a s t r ong moral  o r d e r  to which V . I .  s u b s c r i b e s .  Si nce one 

of  t he  maj or  i ssues  in t he novel  i s  a b o r t i o n ,  "Warshawski  

gr a p p l e s  w i t h  t he  major  p o l i t i c a l  i ssues  of  f e m i n i s m . . . . For  

i n s t a n c e ,  her  spar  wi t h  a p r i e s t  on the s u b j e c t  of  

a b o r t i o n ,  t he C a t h o l i c  chur ch ,  and t a x  exempt i on is one of
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t he  g r e a t  working-woman r e p a r t e e s  in cont empor ar y  f i c t i o n . "  

( K a p l a n ,  28)  Just  as d r a ma t i c  i s t he  i ssue  o f  t he  C a t h o l i c  

church and i t s  i n f l u e n c e  on women. In K i l l i n g Or de r s , 

s e v e r a l  women who c o n s i d e r  t he ms e l ve s  l o y a l  s e r v a n t s  o f  t he  

church f i n d  t hemsel ves  a ccompl i ces  t o murder ;  "most  

h o r r i f y i n g l y ,  one such woman i s  an accessor y  t o her  own 

d a u g h t e r ' s  d e a t h ,  r e p r e s e n t i n g  in f i c t i o n  t he f e m i n i s t  

a n a l y s i s  t h a t  women who a l l y  t hemsel ves  w i t h  t he  p a t r i a r c h y  

d e s t r o y  t h e i r  own and t h e i r  d a u g h t e r s ' - a c t u a l  and 

m e t a p h o r i c - l i f e  c ha nc e s . "  (Reddy,  103)  Wi t h i n  t he  pages of  

t h i s  novel  i s  perhaps P a r e t s k y ' s  s t r o n g e s t  moral  agenda.  

A f t e r  a l l ,  when V . I .  t akes  on t he  Roman C a t h o l i c  Church she 

i s  a t t a c k i n g  an i n s t i t u t i o n  t h a t  i s  r oot ed  in t r a d i t i o n  and 

u l t i m a t e  power .  Aga i n ,  i t  i s  t he c h u r c h ’ s a r r o g a n t  

assur ance  of  t h a t  power t h a t  i n f e s t s  i t s e l f  w i t h i n  the  

i n d i v i d u a l .  When t h r e e - m i l l i o n - d o l l a r s  is s t o l e n  f rom the  

p r i o r y  t h e r e  ar e  many c o n s p i r a t o r s  , each r e p r e s e n t a t i v e  of  a 

l a r g e  i n s t i t u t i o n ;  a big law c o r p o r a t i o n ,  the Chicago  

u n d e r w o r l d ,  and,  of  c ou r s e ,  the  church i t s e l f .  Each has 

assumed t he  a r r o g a n t  s u p e r i o r i t y  t h a t  power imbues;  each 

reduces t he  i n d i v i d u a l  to a baser  l e v e l ,  o f f e r i n g  them a 

t a s t e  of  t h a t  power.

Anot her  power f u l  i n s t i t u t i o n ,  t he medical  

e s t a b l i s h m e n t ,  l i e s  at  the  h e a r t  of  B i t t e r  Med i c i ne,

" . . .  V . I .  Warshawski  ( i s )  . . .  concerned wi t h  what  we used 

to c a l l  t he  moral  f o r c e  of  d e t e c t i v e  f i c t i o n .  P a r e t s k y



Snu f f e r  71

t a k e s  on the medi cal  e s t a b l i s h m e n t  t h i s  t i m e ,  and you d o n ' t  

need her  w r i t i n g  s k i l l s  to d i s c o v e r  what  a pack of  

i mper sona l  money- gr ubber s  do c t o r s  t end to be,  but  i t  h e l p s . "  

( H e i l b r u n ,  78)  That  seemi ngl y  i n h e r e n t  greed of  the  

medi ca l  f i e l d  i s  t he m o t i v a t i n g  f o r c e  behi nd t h i s  n o v e l .

V . I .  must a l s o  c o n f r o n t  t he  i ncompet ence  and t he  u n f e e l i n g  

car e  t h a t  i s g i ve n  to a young f r i e n d  whose pr emat ur e  l a b o r  

f o r c e s  her  i n t o  a f ancy  p r i v a t e  h o s p i t a l  where she d i e s .

What V . I .  uncover s  is more than i ncompet ence ,  i t  i s  t h a t  

e t e r n a l  greed which seems t o be a p a r t  of  ever y  l a r g e

i n s t i t u t i o n .  As the case u n r a v e l s ,  Dr .  Pe t e r  Burgoyne

r e v e a l s  t he  t e m p t a t i o n s  t o which he succumbed.  " ' I  mean,  

once I ' d  swal l owed t he  F r i e n d s h i p  ( t h e  p r i v a t e  h o s p i t a l )  

f i n a n c i a l  b a i t ,  i t  was easy to push me each s t ep o f  t he  r e s t  

of  t he  way w a s n ' t  i t ? . . . Y o u  know, money i s n ' t  a l l  i t ' s  

cr acked up to b e . ' "  ( M e d i c i n e ,  237)  I t  i s  t he  i n s t i t u t i o n  

which s u p p l i e s  t he  b a i t  and i t  i s  t he  i n d i v i d u a l  who t a k es  

i t .  Anyone can argue t h a t ,  o b v i o u s l y ,  not  ever yone succumbs 

t o t h a t  i n s t i t u t i o n a l  b a i t .  There are  hone s t ,  c a r i n g  peopl e  

who ar e  a p a r t  o f  i n s t i t u t i o n s  but  Pa r e t s k y  p i cks  on l a r g e  

i n s t i t u t i o n s  because she i s  a m a t e r i a l i s t .  " H o s p i t a l  

f r a u d ,  i n s u r a n c e  f r a u d ,  o v e r b i l l i n g :  the cr i mes she ( V . I . )  

i n v e s t i g a t e s  ar e  cr imes of  c a p i t a l i s m ,  of  w h i t e - c o l l a r  men 

who use Ma f i a  thugs to do t h e i r  d i r t y  wo r k . "  ( K a p l a n ,  28)

P a r e t s k y ' s  m a t e r i a l i s m  is an e x p r es s i o n  of  the d i s t r u s t  we

a l l  f e e l  toward t hose massive b u r e a u c r a c i e s  which seem to
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i n f e c t  our l i v e s  at  ever y  t u r n .

I t  i s  easy to p o i n t  out  t he moral  agendas in 

P a r e t s k y ' s  l a s t  t h r e e  n o v e l s ,  each r e p r e s e n t i n g  one of  t hose  

i n s t i t u t i o n s  which i n f e c t  out  l i v e s .  Ag a i n ,  V . I . ' s  moral  

c e n t e r  d r i v e s  her  to do b a t t l e  w i t h  g i a n t s .  In B 1_ o o d _  SJi o t ,

the po i s on i ng  o f  our env i r onme nt  by i n d u s t r i a l  g i a n t s

br i n g s  to l i g h t  one of  t he  most p r e s s i n g  i ssues of  our  

t i m e .  As V . I .  get s  o f f  t he  expressway a t  103rd s t r e e t ,  she 

w i t n e s s e s  t he  b l i g h t  l e f t  to t he  c i t y  by Pu l l ma n,  Andrew 

Car neg i e  and t he  r e s t  of  those  now nameless i n s t i t u t i o n s .

. . . I  had t he  f a m i l i a r  s e n s a t i o n  of  l a n d i n g  on

t he  moon, or  r e t u r n i n g  to e a r t h  a f t e r  a n u c l e a r

d e c i m a t i o n .  L i f e  p r ob a b l y  e x i s t s  in the o i l y  

mud around Lake Cal umet .  I t ' s  j u s t  not  

a n y t h i n g  you ' d  r e c o g n i z e  o u t s i d e  a mi croscope or  

a Steven S p i e l b e r g  movi e .  You d o n ' t  see t r e e s  

or grass or  b i r d s .  Only the oc c a s i ona l  f e r a l  

dog,  r i b s  p r o t r u d i n g ,  eyes red w i t h  madness and 

h u n g e r . ( B1ood , 48)

In P a r e t s k y ' s  s i x t h  n o v e l ,  j3urn Mar k s , anot her  

i m p o r t a n t  s o c i a l  i s s u e ,  t h a t  of  t he  homel ess,  i s  p r e sen t ed  

and t he  i n s t i t u t i o n s  encount er ed are  p o l i t i c i a n s ,  p o l i c e  and 

d e v e l o p e r s .  V . I . ' s  homeless aunt  is War shawski ' s  moral  

s t i m u l u s .  Thi s  t i me the d e t e c t i v e  must c o n f r o n t  the  

i n s t i t u t i o n s  which have ,  in p a r t ,  c r e a t e d  t h a t  homel essness.  

When V . I .  goes in search of  her  mi ss i ng aunt  she goes to
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C h i c a g o ' s  Emergency Housing Bur eau.  There she i s  exposed to  

t he  sad d e s p e r a t i o n  of  peopl e  who have no where t o go.

"Ther e  were women wi t h  c h i l d r e n  of  a l l  ages ,  o l d men 

m u t t e r i n g  to t h e m s e l v e s ,  r o l l i n g  t h e i r  eyes w i l d l y ,  women 

a n x i o u s l y  c l u t c h i n g  s u i t c a s e s  or smal l  a p p l i a n c e s - a  

seemi ngl y  e nd l es s  sea o f  peopl e  l e f t  on the  s t r e e t s  f rom 

some c r i s i s  or  o t h e r  y e s t e r d a y . "  ( Bur n ,  12)  One of  those  

c r i s i s  is t he  d e s t r u c t i o n  of  cheap h o t e l s  by d e v e l o p e r s .  In 

t he  d e v e l o p e r s '  eyes ,  t hey  ar e  d e s t r o y i n g  urban b l i g h t  and 

p r o v i d i n g  new expans i on and p r o f i t .  In the  eyes of  those  

who l i v e  in t hose  h o t e l s ,  t hey  have l o s t  t he onl y  home t hey  

know. Aga i n ,  t he  i n s t i t u t i o n  d i s r e g a r d s  t hose t hey  

d i s p o s s e s s ,  c a l l o u s l y  maneuver i ng peopl e because of  g r e e d .  

P a r e t s k y ' s  moral  agenda r e l e v a n t l y  speaks to i ssues t h a t  are  

a p a r t  of  a l l  o f  our l i v e s .

A s i m i l a r  i ssue  i s  found in P a r e t s k y ' s  l a t e s t  n o v e l ,  

Guar di an Ang e l .  An i n s t i t u t i o n a l  system has moved i n t o  

V . I . ' s  own ne i g hbo r h ood ,  backed up by a p r e s t i g i o u s  law 

f i r m .  The upwar d l y  mobi l e  have s t a r t e d  to move i n t o  o l d e r  

homes,  r e n o v a t i n g  and r e d e c o r a t i n g ,  r a i s i n g  p r o p e r t y  t ax es  

and enc our a g i ng  o l d e r ,  poor er  r e s i d e n t s  to e i t h e r  f i x - u p  or  

move o u t .  The d i s a g r e e a b l e  r e c l u s e  down the s t r e e t  who 

onl y  l ove s  her  dogs has a h e a r t  a t t a c k .  Her young yuppi e  

ne i ghbor s  q u i c k l y  a c q u i r e  her  power of  a t t o r n e y ,  have her  

dogs de s t r o y e d  and proceed to c l ean  up her  house,  p r e p a r i n g  

to s e l l  i t  to a s u i t a b l e  buyer .  V . I . ' s  own personal
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a v e r s i o n  to " h i p  young p r o f e s s i o n a l s "  i s  on l y  urged on by 

her  moral  agenda.  That  agenda i n v o l v e s  f i g h t i n g  f o r  t hose  

who ar e  weaker  than t he c o r r u p t  i n s t i t u t i o n s  which p l ague  

t h e m .

P a r e t s k y ' s  moral  agenda i s a p a r t  of  a l l  o f  her  nove l s  

and she c l e a r l y  s t a t e s  du r i ng  a Sunday M o r n i ng i n t e r v i e w  

her  f e e l i n g s  about  havi ng such an agenda.  " ' I  d o n ' t  want  

t o p r e a c h .  I t ' s  easy to ge t  up on a soap box,  but  I t h i n k  

i t  makes r e a l l y  bad f i c t i o n .  And I - I  want  to be a 

s t o r y t e l l e r ,  and t h a t ' s  what  I t r y  to be.  I do t h i n k  t h a t  

m y s t e r i e s ,  because t hey  deal  w i t h  i ssues  of  law and j u s t i c e  

and s o c i e t y ,  t h a t  t hose are t he  u p f r o n t  i s s u e s ;  t h a t  in a 

way t hey  make a b e t t e r  v e h i c l e  f o r  t r e a t i n g  s o c i a l  i ssues  

than maybe a s o - c a l l e d  mai nst r eam novel  m i g h t . ' "  ( 2 9 )

When she s p e c i f i c a l l y  t a l k s  about  t he  i ssue of  a b o r t i o n ,  

P a r e t s k y ' s  moral  agenda is f u r t h e r  d e f i n e d .  " ' T h i s  i s such 

a f undament a l  i s s ue  to me because i t  has to do very  much 

w i t h ,  in my o p i n i o n ,  w i t h  t he way t h a t  women are p e r c e i v e d .  

Are t hey  p e r c e i v e d  as a d u l t s  or are  t hey pe r c e i v e d  as 

c h i l d r e n ?  Can t hey  make up t h e i r  own minds or i s - o r  i s  

Daddy going to t e l l  them what  t hey  must do ?1" ( 28 )  Sara

P a r e t s k y ' s  own words r e v e a l  a d e t e r m i n a t i o n  to i n c l u d e  a 

moral  agenda in a l l  of  her  n o v e l s .  Thi s  agenda,  i n d e e d ,  

seems to be t he  h e a r t  of  her  books,  a h e a r t  t h a t  beats  in 

r hythm to a genre  t h a t  seems a f i t t i n g  p l ace  f o r  the  

i n v e s t i g a t i o n  of  s oc i a l  i s s ue s .
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I t  mi ght  be argued t h a t  d e t e c t i v e  f i c t i o n  i s  not  a 

p l a c e  f o r  a moral  agenda,  however ,  t h e r e  has a l ways been a 

moral  f o r c e  w i t h i n  t h i s  genre as ev i denced by Hammett  and 

C h a n d l e r .  P a r e t s k y ' s  moral  f o r c e  i s a b i t  d i f f e r e n t ,  

however ,  because V . I .  Warshawski  has a s t r ong moral  

f o u n d a t i o n  which g i ves  her  t he s t r e n g t h  to t a k e  on 

i n s t i t u t i o n a l  g i a n t s .  I t  would be s i l l y  to i d e n t i f y  a l l  

i n s t i t u t i o n s  as e v i l  v i l l a i n s  f o r ,  a f t e r  a l l ,  i t  i s t he  

i n d i v i d u a l  who c a r r i e s  out  the  c r i m e .  However ,  we cannot  

o v e r l o o k  t he  i n f l u e n c e  of  l a r g e  i mper sonal  i n s t i t u t i o n s  

whose v a l u e s  l i e  in i n d i s c r i m i n a t e  advancement  and 

p r o f l i g a t e  g r e e d .  I t  i s  t h e r e  t h a t  t he i m m o r a l i t y  oc c u r s .  

The i n s t i t u t i o n  must f e e l  some r e s p o n s i b i l i t y  f o r  the  

a t t i t u d e  and t he  message i t  sends to t he peopl e  who c a r r y  

out  i t s  wor k .  Pa r e t s k y  i s  s i mpl y  l o o k i n g  a t  those  

a t t i t u d e s  and messages,  r e v e a l i n g  a moral  agenda t h a t  

remi nds us o f  t he  s o c i a l  i ssues t h a t  should be a p a r t  of  

our l i v e s .

To end t h i s  t h e s i s  upon a moral  note seems a b i t  

a b r u p t .  R a t h e r ,  i t  seems more s u i t a b l e ,  s i nce  V . I .  

Warshawski  was born and bred in t he  U . S . A . ,  to c l os e  w i t h  a 

b r i e f  i n v e s t i g a t i o n  i n t o  t h i s  f i c t i o n a l  d e t e c t i v e  as an 

Amer i can .  Does V . I .  Warshawski  e x h i b i t  c h a r a c t e r i s t i c s  

t h a t  ar e  u n i q u e l y  Amer ican?



Snuf f e r  76

To Conclude  

V . I .  As An Amer ican C h a r a c t e r  

Ther e  ar e  many books and a r t i c l e s  which a n a l y z e  the  

Amer i can c h a r a c t e r .  They l i s t  ba s i c  c h a r a c t e r i s t i c s  and 

then go i n t o  each in de p t h ;  each seems to be s ear c h i ng  f o r  

t he  keys which can unl ock who Amer i cans r e a l l y  a r e .  I found 

my s e l f  s e a r c h i n g  f o r  t hose  s i g n a t u r e s  which seemed to belong  

to V . I . ,  thus making her  an example of  an Amer i can.  For  

exampl e ,  in i n v e s t i g a t i n g  Z e l i n s k i  I found t h a t  the  

c h a r a c t e r i s t i c s  j u s t  d i d n ' t  seem to f i t .  "An i n t e n s e ,  

al most  a n a r c h i s t i c  i n d i v i d u a l i s m " :  T h a t ,  in p a r t ,  would

f i t  V . I . ,  a f t e r  a l l ,  she c e r t a i n l y  d e l i g h t s  in being an 

i n d i v i d u a l  and I ' m  sure she w o u l d n ' t  be a g a i n s t  a b i t  of  

anar chy in o r d e r  to d e f e a t  some of  those mighty  

i n s t i t u t i o n s .  "A high v a l u a t i o n  p l aced upon m o b i l i t y  and 

change" :  Th i s  one r e a l l y  d o e s n ' t  seem to f i t ,  f o r ,  a l t hough

she would l i k e  to change t he i n j u s t i c e  in t he w o r l d ,  she,  

h e r s e l f ,  would r a t h e r  s t a y  in her  messy c o m f o r t a b l e  

a pa r t me nt  r a t h e r  than move on to g r e e ne r  p a s t u r e s .  "A 

m e c h a n i s t i c  v i s i o n  of  the  w o r l d " :  V . I . ' s  wor l d  is c e r t a i n l y

not  a w e l l - o i l e d  one.  She o f t e n  b l under s  and stumbl es along  

w i t h o u t  a p l an  in s i g h t .  "A me s s i a n i c  p e r f e c t i o n i s m " :  

Al t hough some mi ght  argue t h a t  V . I . ' s  search f o r  j u s t i c e  is 

l i k e  a s a v i o r  seek i ng s a l v a t i o n ,  she is h a r d l y  p e r f e c t .

V . I .  i s about  as f l awed as a human can be.  She l oses  her  

t emper  too much. She h u r t s  her  f r i e n d s  as we l l  as her
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enemi es .  Her i m p e r f e c t i o n  i s  as much a p a r t  of  her  as t h a t  

i n i t i a l e d  name she uses.  C e r t a i n l y ,  Z e l i n s k i  does not  work;  

V . I .  i s not  Z e l i n s k i ' s  Amer i can.

I searched thr ough many volumes se ar c h i ng  f o r  V . I .  as 

an Amer ican and I was j u s t  about  t o g i v e  up,  d e c i d i n g  t h a t  

she was such an o r i g i n a l  t h a t  she di d not  f i t  any 

p r e d e s c r i b e d  s t a n d a r d s .  Then I found Ruper t  W i l k i n s o n ' s  

I Jle_ £ ur 1  u 1 1_ o f _ Amer i_can_Character  . Thi s  book searches f o r  

a s p e c i f i c  key which d e f i n e s  Amer i can and t h a t  key is f e a r .  

W i l k i n s o n ' s  Amer i can i s  based upon f o u r  f e a r s ,  f e a r s  t h a t  

m o t i v a t e  and de t e r mi n e  what  we ar e  as a n a t i o n .  These f o u r  

f e a r s  a r e :  t he  f e a r  of  bei ng owned,  the f e a r  of  f a l l i n g  

a p a r t ,  t he  f e a r  of  wi nd i ng  down,  t he  f e a r  of  f a l l i n g  away 

f rom a s p e c i a l  Amer ican pr omi se .  In c o n s i d e r i n g  V . I .  

Warshawski  c a r e f u l l y ,  she i s a c r e a t u r e  who is r u l e d  by 

f  ear  .

C l e a r l y ,  V . I .  has a g r e a t  f e a r  of  being owned.  A f t e r  

bei ng i n v o l v e d  in a car  a c c i d e n t  caused by someone 

t amper i ng  w i t h  t he  b r a k e s ,  t he  d e t e c t i v e  f e e l s  "owned" by 

t he  h o s p i t a l  which now seems to c o n t r o l  her .  " ' I  d o n ' t  

want my t e m p e r a t u r e  t a k e n .  I want  to see the p o l i c e . ' . . . My 

f u r y  was mou n t i n g ,  f u e l e d  by t he h e l p l e s s n e s s  of  l y i n g  

t h e r e  a t t a c h e d  t o the c e i l i n g  w h i l e  being i g n o r e d . "

( D e a d 1_ o c J<, 88)  Even in c l ose  f r i e n d s h i p s ,  V . I .  must set  the  

l i m i t s .  She cannot  be owned by anyone e l s e .  She must be
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t o t a l l y  s e l f  r e l i a n t .  " I n  B i t t e r  Me d i c i n e , V . I .  ge t s  c l os e  

to an o l d e r  man (Mr .  C o n t r e r a s )  who wants to p l ay  f a t h e r  to  

h e r ,  but  she i s  ab l e  to work out  t he  l i m i t s  of  t h e i r  

r e l a t i o n s h i p  w i t h  h i m. "  (Reddy,  111)  O f t e n ,  V . I .  r e j e c t s  

t he  ol d man's o f f e r s  of  he l p  w h i l e  she w i l l  a l ways come to 

hi s  a i d .  When she does accept  h i s  h e l p ,  i t  r e a l l y  bo t her s  

her  because she does not  want  to be o b l i g a t e d  to him.  I f  

she owed someone something t h a t  means some " o t h e r "  owns a 

p a r t  of  her  and she f e a r s  t h a t  owner sh i p .  S u r e l y ,  in t h i s  

r e s p e c t ,  V . I .  i s an Amer i can.

Somehow, t he  f e a r  of  f a l l i n g  a p a r t  and the f e a r  of  

wi ndi ng  down seem to be r e l a t e d .  A f t e r  a l l ,  i s n ' t  f a l l i n g  

a p a r t  a r e s u l t  of  wi ndi ng down? V . I . ' s  f e a r  of  f a l l i n g  

a p a r t  i s  c l e a r l y  seen in a scene f rom Dead! ock where she 

comes f a c e  t o  f a c e  wi t h  t hose dark f e e l i n g s  which we a l l  

keep a t  bay.  " I  s k i r t e d  t he runway and stumbled through  

t he  weedgrown rocks down t o the  w a t e r ' s  edge,  s h i v e r i n g  at  

t he nameless menace in the b l ack  w a t e r .  The wa t e r  s l a pp i ng  

a t  my f e e t  seemed to c a l l  me to i t s e l f .  Let  me e n f o l d  you 

in t he  m y s t e r i e s  of  my dept hs .  A l l  the dark t h i n g s  you 

f e a r  w i l l  become your  d e l i g h t . "  ( Dead! o c k , 178)  That  c a l l  

always seems t o be at  t he edge of  V . I . ' s  wo r l d .  She has a 

t e r r i f i c  f e a r  of  f a l l i n g  a p a r t ,  of  l o s i n g  c o n t r o l .  V . I .  

c o n t i n u a l l y  q u e s t i o ns  h e r s e l f  about  t he d e c i s i o n s  she has 

made.  She wonders i f  she has made t he  c o r r e c t  c h o i c e s ,  i f  

she has t aken t he  r i g h t  pa t h .  In Gua r d i an Angel , V . I . ' s
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f e a r s  seem to be r e a l i z e d .  In t h i s  l a t e s t  n o v e l ,  V . I .  

endangers  t he  l i f e  of  her  most p r e c i o u s  f r i e n d ,  L o t t y  

H e r s c h e l . That  endangerment  i s  caused by V . I . ' s  r e c k l e s s  

and r u t h l e s s  b e h a v i o r .  At t he  end of  the book,  V . I . ' s  

wor l d  does seem to be f a l l i n g  a p a r t .  " ' I t ' s  L o t t y .  I ' m so 

scared -  scared she ' s  goi ng t o l e a v e  me the way my mother  

d i d .  I t  d i d n ' t  m a t t e r  t h a t  I l oved my mot her ,  t h a t  I did  

what  I coul d t o l ook a f t e r  h e r .  She l e f t  me anyway.  I 

d o n ' t  t h i n k  I can bear  i t  i f  L o t t y  abandons me t o o . "

( G u a r d i a n ,  370)  I t  i s  s i g n i f i c a n t  to note t h a t  V . I .  sees

L o t t y ' s  r e t r e a t  as abandonment .  The d e t e c t i v e  does not  

r e a l i z e  t h a t  i t  i s  her  own c a r e l e s s n e s s  which has d r i v e n  

L o t t y  away and perhaps t h a t  c a r e l e s s n e s s  i s  t he r e a l i z a t i o n  

of  V . I . ' s  own f e a r  of  c l oseness  and dependence.  I s V . I .  

wi ndi ng down? Is  p a r t  of  her  f e a r  t i e d  up w i t h  t h a t

u n i v e r s a l  f e a r  of  growing ol d and being alone? She seems

to answer t hes e  qu es t i o ns  in t he f i n a l  l i n e s  of  Guar d i a n  

Angel  . "Maybe t h a t ' s  why I r e a c t e d  so r oughl y  every t i me  

Mr.  C o n t r e r a s ,  or L o t t y ,  or anyone e l s e  wo r r i e d  about  my 

s a f e t y .  I t  coul d even be why I pushed my se l f  to the b r i n k  

t i me  and a g a i n .  When my muscles slowed down, would I f i n d  

o t h e r  s t r e n g t h s  to get  me across those  chasms?" ( 370)  

C l e a r l y ,  V . I .  f e a r s  she i s  l o s i n g  somet hi ng,  and she f e a r s  

t h a t  she w i l l  not  be a b l e  to cope w i t h  t hose l o s s e s .

Anot her  l oss  i s  one of  Amer ican pr omi se .  Pa r t  of  t h a t  

promise l i e s  i n the  s u r e t y  t h a t  ever yone w i l l  r e c e i v e
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j u s t i c e .  V . I .  sees t h i s  promise broken ever y  day.  The 

i n n o c e n t  do not  al ways r e c e i v e  j u s t i c e ;  i n de e d ,  t hey  o f t e n  

f a l l  v i c t i m  to those who are t r u l y  g u i l t y .  The power f u l  do 

not  a l ways r e c e i v e  j u s t i c e  f o r  t he y  can purchase i nnocence  

u n t i l  t h e i r  g u i l t  r ecedes i n t o  a f r a i l  system of  

m a n i p u l a t i o n .  V . I .  does f e e l  a promi se has been broken f o r  

"What I wanted was to decamp f o r  some remote c or ne r  of  the  

gl obe  where human mi ser y  d i d n ' t  t a k e  such naked f o r ms . "  

( Bur n ,  121)  V . I .  Yearns t o escape f rom the i n j u s t i c e  

around h e r .  She f e a r s  t h a t  t he promised j u s t i c e  w i l l  

s i mpl y  d i s a p p e a r  and she f e a r s  she w i l l  no l o nge r  be abl e  

t o  b a t t l e  t he  u n j u s t .  C e r t a i n l y ,  V . I .  would never  run away 

f rom what  she f e e l s  d r i v e n  to do,  b u t ,  when V . I .  i s a f r a i d  

of  t he  t h r e a t s  to j u s t i c e ,  she a l s o  f e a r s  the f a l l i n g  away 

of  a promi se t h a t  has been gi ven to a l l  Amer i cans.

V . I . ' s  f e a r s  seem to make her  an Amer i can.  In o t h e r  

words,  she possesses the same f e a r s  t h a t  we a l l  possess.

She i s  not  a superhuman he r o i n e  who always succeeds.

O f t e n ,  she i s  humanly f l awed and humanly u n d e r s t a n d a b l e .

Her f e a r s  make her  human. I t  mi ght  be d i s a p p o i n t i n g  to 

t h i n k  t h a t  we are Amer icans because of  what  we f e a r .  A f t e r  

a l l ,  i s n ' t  f e a r  a weakness? Do n ' t  we a l l  t h i n k  t h a t  we 

should h i de  our  f e a r s ?  I s n ' t  i t  p r e f e r a b l e  to always  

appear  brave and sure? Maybe f e a r  is r e a l l y  the supreme 

m o t i v a t o r .  Maybe f e a r  i s  t h a t  which keeps us a l e r t  to a l l  

t he p o s s i b i l i t i e s .  Maybe f e a r  is what  keeps us moving on.
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In t h a t  r e s p e c t ,  f e a r  i s  what  makes V . I . ,  and a l l  of  us,  an 

Amer i can.

I t  r e a l l y  i s  not  easy to d e f i n e  an Amer ican nor i s i t  

easy to d e f i n e  V . I .  Warshawski .  Do I b e l i e v e  she is a 

u n i q u e l y  Amer ican c h a r a c t e r ?  Yes.  Do I b e l i e v e  she is  

uni que w i t h i n  t he  d e t e c t i v e  f i c t i o n  genre? Yes.  However ,  

as uni que as she might  be,  she is a l so  an e x p r e s s i o n  of  

what  is going on in t h i s  modern wor l d  of  ou r s ,  a wor l d  

openi ng t o  women, a wor l d f u l l  of  probl ems,  a wor l d  of  

i n d i v i d u a l s .  The s t or y  of  t he wor l d  i s  not  onl y  t he s t o r y  

of  g r e a t  event s  or  the s t o r y  of  power ful  pe op l e .  The s t o r y  

of  t he  wor l d  i s  t he s t o r y  of  each and every  i n d i v i d u a l  who 

l i v e s  and works her e .  One of  those i n d i v i d u a l s ,  f i c t i t i o u s  

though she mi ght  be,  i s V . I .  Warshawski .  She i s  a woman 

who chooses t o  be c a l l e d  by her i n i t i a l s .  The i n i t i a l s  can 

obscure her  gender ;  the i n i t i a l s  can mi s r e p r e s e n t  her  

i d e n t i t y  to o t h e r s ,  b u t ,  those i n i t i a l s  are as s i g n i f i c a n t  

as t he  c h a r a c t e r  h e r s e l f .  V . I . ,  V i c t o r i a  I p h i g e n i a ,  

Warshawski  chooses to go by her i n i t i a l s  because she 

chooses t o be an i n d i v i d u a l ,  an i n d i v i d u a l  who can be 

j udged upon her  c h a r a c t e r  and her a c t i o n s ,  not  q u a l i f i e d  

because o f  her  gender ,  and those a s c r i b e d  b e h a v i o r s .  What  

i s in a name? In V . I . ' s  case ,  e v e r y t h i n g .
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