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Introduction

reat things can happen when you allow your

fear of loneliness to guide you. At least, that’s

how this story begins, how my story begins. In 2014, I started
my freshman year at the High School of Art and Design in
midtown Manhattan. Unfortunately, a few students from my
middle school also chose that high school. I knew from the
jump that rekindling any flame with them would not allow me
to move up the social ladder in high school, so I had to branch
out. Fortunately, I found a friend relatively quickly, Madeline.
However, the day soon came when we had to choose our
majors. I had auditioned for my school with a film portfolio,
and was pretty set on making some absolutely horrible student
film projects for four years, but Maddie was not into making
movie magic like [ was. She intended on majoring in graphic
design. Unfortunately, our graphic design classes were on the
11th floor (we were banned from using elevators to go up) but
readily I switched from being a film major to a graphic design
major. [ wanted to sit next to my friend during school. Looking
back, that decision was severely childish.




I barely knew this gir], and I had the worst guess as to what
graphic design even was. Yet, here we are today: I'm writing
this book about graphic design and Maddie and [ have been
friends for seven years.

Seven years later, graphic design still has my attention.
In accepting that fear of loneliness, I gained two amazing
things. As [ complete my final year of undergrad at the
University of Michigan, this fear still drives some of my
decision making. As I started to look back on my graphic
design education, [ realized that even though I loved design,
my education made me feel lonely all over again. Past
curriculums, textbooks, professors, and courses did not take
my identity into consideration. From the courses I've taken in
the last seven years, there seems to be a consensus that Black
people have had no contributions or the practice and that not
much can be said about graphic design and Black identity.
For anyone who has studied graphic design to any extent, you
know that graphic design students are indoctrinated.
We are trained to worship the British, the French, the Swiss,
the German. We revere and emulate the greats! Though in a
country like ours, why do we spend almost no time discussing
the impact of graphic design as it relates to our history.



The problem with graphic design is this mythology and the
perpetuation of it in our education. This book attempts to tell
a more complete story of graphic design history that considers
Black identity in our society.

Everything that makes up communities and societies was
created with an intention. All of the systems and institutions
that we participate in were crafted by groups of people that
held the power. Systemic oppression and manifestations of
intolerance were once just visions of structure before they
were executed.

Slavery was designed.

White Supremacy was designed.
Intolerance was designed.

Hate was designed.

Love was designed.

Liberation was designed.



Graphic design is such a powerful tool. It is bigger than beauty,
it is bigger than craft. For Black Americans throughout history,
graphic design has contributed to our death, our healing, and
our resistance. My goal is that this book will provide a context
and history for graphic designers as they consider issues of
race, racism, and the portrayal of Black identity in their work.
The purpose of this project is not to highlight Black designers
or their works, or to showcase all pieces of racialized graphic
design in America. The purpose of this project is to expand our
understanding of graphic design as it relates to Black identity
in America. My goal is that this book inspires you and [ to
think more critically about the power we have as designers
creating work in this country. This book is organized by formal
terms in graphic design and moves forward through time with
each chapter. The design references used in each chapter are
simply my selections from my research, I hope designers use
these references as keys to unlock new design information.
This book is about America, hate, love, and graphic design.
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Identity



Identity

“Visual 1dentity 1s all
of the imagery and

graphical information
that expresses who
a brand i1s and
differentiates it from
all the others.”
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388,00 Africans arrived in  America
during the transatlantic slave trade.
Each  body, commodified for the
advance of our young economy. it felt
necessary that a system be established
to distinguish these bodies,
commercialize these bodies, and most
importantly control these bodies as
they entered the system of American slavery.
On arrival, slavers branded African bodies for
1dentification. Frederick Douglass described
this process during a speech 1in 1846,
Douglass said “The process of branding
was this —A person was tied to a post,
and his back, or such other part as was
to be branded, laid bare; the iron was then
delivered red hot (sensation), and applied
to the quivering flesh, imprinting upon it the
name of the monster who claimed the slave.
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Identity

By imprinting these marks on
the bodies of slaves, America
solidified the concept of
the Black body as property.
©he practice of branding
slaves aided the slave trade
In many ways, if a slave ran
away and was captured, their
marks would inform someone
of where they might belong.
In some cases, slaves were
branded after each resale,
with the design of the mark
being the owner’s initials.
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Identity

These practices allowed slavers to
maintain a sense of order on their
plantations which established order in
America in the slave trading industry.
#Marking the Black body in this way
would be one of the first instances
of graphic design being utilized to
establish Blackidentityin America.Mes,
Americans did not invent branding,
nor did Americans invent slavery,
but through the practice of branding
slaves, we tried to perfect its execution.
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Marking slaves with
their owners’ names
cemented their identity,
as slaves or as chattel,
no longer people and
nothing close
to citizens.



Identity
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Image Credits

1. John Gast, American
Progress, 1872.

2. American Slave Branding Iron,
Georgia plantation, circa 1750 - 1850



Identity

3. Slave Branding Iron used

in Cape Coast
4. Metal Branding Irons
with Owners Initials

5. Wilson Chinn, a branded
slave from Louisiana



Logo

“A logo 1s the key
visual element of a
branding corporate

1dentification system
for all communications
and marketing of

an organization.”

Dr. Cheryl D. Miller
Designer, Writer, Decolonizing Historian
AIGA Medalist 2021

A
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Dollare Seward.

UNAWAY from th -8

Subscriber 6n the 20th
ot June last, a Negro mun
by the name of

ABR %M

2.1 Logo



Logo

TWENTY DOLLARS REWARD—Wil be pa:d
for tha recovery of the sluve woman LOUISE, or
GLEARRY, who absconded on the 23d of laat month.
She i about 33 years uld,_vmyblack, tall and slim, wirh

= amn'l featnres ind upper fruut teeth out ; speaks quick
and bold, and is & very likaly negress; is a creon'e of this city;
s).erks French and but ind Nerent English; was formerly owund
by Madame Glearry and was sold to the undersigned by Charles
Lamarque,Jr. The above rasvard will be paid on her dalivery
to any prison in the city. [je9—21*] M. A. MORRAN,

FIFTY DOLLARS KEWARD.—Kanaway, on the
21at inst., from the saw ‘'mill of Charles Roger, parish
of Saint Charles, the mulatto boy FRANK, belonging
tn Madame Everiste Perrat, nbout 26 to 30 yeara of agw,
6 fest 10 or 11 inches high, stout built and bandy-letged,

aud thick woolly hair; has received & blow near vos of s c(u
from m stick, and Lis eye is now swollen; Lad on when he left
home a broad brim black hat, black coat and black or gruy pan
taloons. He was at Carrullton at 8 o'clock A. M. on the 31at
inat., and came 1o tha city at that tima in the cars. The abuve
reward will be paid for any one lod=mg him in juil, or for his
delivery to KELLOGG & CLARK, Gt Poydras at.
8@ Captains of steamboats wiil be on their guard 1f said boy
should attempt to leave tha city on their boats. ms3

TWENTY DOLI.LARS REWARID — Abscouded
from my dwelling houss in St Petur strest, on the 30th
ult.,the Negro Buy JOHN, about 24 ywars old, b fest &
to 7 mches high, sim made and rather hollow cheeks,
bas one or two teeth wanting in his under jaw, with red

lipa, apeaks English only, and wuy bought of Mr. Boudard about
ive months since. Had on when Le leit ablack cout, black vest
Rad colored pantaloons, and a Palo Alto black hat, brim turned
up A further reward ot $50 will be paid if caught out of the
State \n1 brought to any of thie jrils oF the tity.

_ia7 VICTOR DAVID, 38 Old Levee.
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s

Historians believe that over 100,000
Black Americans escaped the

corporation of slavery before the Civil
War. €he desired destinations of these
persons depended on their current
location, knowledge, and connections.
AWhile these Americans risked their
lives for their freedom, slave owners
used hundreds of tactics in hopes of
capturing what was onced theirs. One
of these tactics included occupying
advertising space in local newspapers

7l

)
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1230 BBLLABS'

o8 . TOR NEEROES!|

In these advertisements, slavers would
describe perceived physicality, personality,
and backstory in a few sentences. Seeking
compensation, slave hunters and jailers would
also post advertisements describing the slaves
in their custody. Fllustrations accompanied
these advertisements, and routinely featured
a Black body in movement, at times carrying
a sack on a stick or looking behind their back.
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Twenty Dollars Reward.

RA\ Away, on "hu {day GVunlﬂF, ‘the
: 18:h inft ‘a” Neyro Msn Seivant, thé
property ‘of ‘the ‘Subferiber, named REL
. FAST ; but who commenly goes by the
name of Bli.L,——=—. -At the time of he

" elopement he was in the fervice of William

8 Forfyth, Efq; and had medizated an at-

: =3o tempt to get on hoard a fhip that nighg

rch lay in s harbour, bound to Newfoundland; but was
xuﬂr«.ted It is probabile, however, he may flill endeavour to
fcape that way, therefm’e, the mat’ters of all coafters going
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UN away from the fu

in Albemarle, a Mulatto flave calleq
about 35 years of age, his ftature is rat
inclining to corpulence, and his complexio
he is a fhoemaker by trade, in whlch he
left hand principally, can do coarfe ca
work, and is fomething of a horfe jockey
8 reatly addicted to drink, and when drun
" lent and diforderly, in hIS converfation h
much, and in his behavicur is artful and knavith. He tq
him a white horfe, much fcarred with traces, of which
peéted he will endeavour to difpofe; he alfo carried
makers tools, and will probably endeavourto get employ
way. Whoever conveys the faid {lave to me, in Albemar
have 40 5. reward, if taken up within the county, 41, if e
within the colony, and 10l if in any other colony, from
THOMAS ]EFFER




Logo

These illustrations would
allow readers to easily find
slave related advertisements
in thousands of local
newspapers In America.
Auring enslavement, the
silhouette of the Black body
was used as a logo for the
slave trade, and inevitaby
Black people everywhere.
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n]

FROM THE SUBSCRIBER. my malatto Boy,

GHORGE Sald Goorge is 3 feeot 8 inches in height, brown
curly Hair, dark coat. I will give $400 for him alive,
and the same som for satisfactory proof that he has been
Hlled

WM. HARRIS.

R



Logo

H “tmy,
H%‘ f’?}lﬂ”ﬂu",!fl. o .

2.8



America, Hate, Love & Graphic Design

TEN DOLLARS REWARD: |

B  RUNAWAY from the subsériber,:

88 tlie day before yesterday, the negress

8 MELITTE, aged aboul 24 years, very

Q tdll and thinr walks very fast; has lost:

' her front teeth; speaks French and.

4974 English, ard is Well knowo io the

RS City, _ : i, o

The above reward will be paid to.Whobever will;

lodge her in jail, and give iiformation thereof

at the office eof the Courier, - ROk | T

Captains of vesse's and all other pei¢ons ara:

cautioned againet harboring or employing. said:

negress, as the law will e rigorousiy enforced
against allgo offending, =~ 7 v,

june 30 J. A. BONNEVAL: -

UNION BANK OF LOUISIANA.

-r ¥

N.Orleans, 29th June, 1837, -
HIS8 Institution will be closed on Tuesda¥




Logo

Siaves-Slaves.
The subecriber has just received and of
fers for sale at bis old stand, No. 7 Moreau
street, Third Municipality., New Orleans,
the largest lot of NEURJES in the city,
consisting of house servants, field bauds,
snd mechanica. They will be sold on reasonable terms for
casb or good paper.  Tmho—2m] WM. F. TALBOTT
TAENTY-FIVE DOLLARS REWARD—Will
be paid for the mpprebension of the mulatto boy
DANITEL,.aged about twenty three years and about
five feet five inches high. He left his master’s plan
i, i tation in Iberville on the evening nfthe 9th inst ,
aod came to this city ou the steamboat E. D. White, The
nbove reward will be paid for his delivery at the parish
jail. or to W. M. GREENWOOD,
mh'6—6t 40 Ol1 Levee street

TWENTY FIVE DOLLARS REWARD—Ran
away in early part of February, the negre man

RINGGOLD. e ia about 34 years old, about 5
feet3or 4 inches high; isa gr can speat a little
French; is a carpenter, whitewasher. &e. The
R:blic are caotioned against emp'oying or harboring said

{ Any person delivering the said boy to me at McDon.
oghville. shall receive thie above reward.
mhls—gt* CHARLES KORNER.

TEN DOLLARS REWARD—Rau away on the

156th January, my negro woman ROSETTA., black.

36 years of age, 6 feet 5 or 6 inches high. She be

longa to the estate of Mr. Isaac Pipkin. deceased.

- & < 1 will gige the above reward to any ane who will

apprehend and deliver her up at Warwick & Martin's tra-
ding yard, Common street.

mhir—if W. B. MUSE, agent for the heira

TWENNTY DOLLARS REWARD—Ran “"(
on the 6th_jnst | from the pla~tation of A. Arml-
tare. on Bayou Lefourche, the negro man JOF,
ah.nut 40 years of age, 5 feet G inches high, dark

Hen griffe very stout and broad shouldered, heavy dull
msnner and a hosky voice when speaking, bas a sore an his
leit shin bone not yet quite well, He is in al! probability to
he found about the steamboats, having been hired by his
former owner, Capt. D, Kinney,na & firrman on the tow
boate Wewill give the above reward to any one arresting
him and potting him in jail, and advising us of the same.

mhis— ot CAMMACK & SQUIRES

210
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The use of these logos speak
to the perception of Black
Americans and Black identity.
That Black identity was
synonymous with slavery,
and that the Black body was a
slave’s body, one to
be captured and sold.










Logo

Image Credits

1. A retouched male slave
advertisement illustration.

2. A newspaper in South Carolina,
circa 1820.

3. An advertisement posted in
Carolina Federal Republican in 1812.

4. An ad posted by the slave
trader William F. Talbott
of Lexington, Ky., in 1853.

5. An advertisement for a freedom
seeker claimed to be going to Canada.
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6. The Virginia Gagzette,
Williamsburg, September 14, 1769.

7. Broadside about a fugitive slave.

8. A  retouched female slave
advertisement illustration.

9. A newspaper in Louisiana,
circa 1837.

100 A group of advertisements
from a newspaper in Louisiana.
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“Tibertp And Freedou
$hallNof Pecish”
Licln

otogtaphy

341



Photography

“Photography speaks.
This language could
inform, educate and

move audiences
worldwide without
the need for a shared
spoken language.”

MaryAnne Golon
Director of Photography
® Washington Post ®
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The first half of the 1800s was a
period of monumental change
in the field of photography.
dMost notably during  this
period was the introduction of
ambrotype photography which
held unrivaled clarity and tonality.
MWy the 1860s, advancements and
widespread use of this process
of photography would allow
the American Civil War to be
documented in unprecedented
ways. @his would be the first
war In America that would
produce photographs showcasing
strife, death, and most
importantly Black infantry.



Photography

@ver 2 million soldiers, white,
Black, and Native American, were
enlisted for the Union during the
Civil War. Though in 1865, after the
triumph of the Union, President
Lincoln recognized that “without
the military help of the black
freedmen, the war against the
south could not have been won".
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Photography

Y
g e,
G S Sadatent 4P
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Thankfully, ambrotype
photography would sanctify
the valor and audacity of Black
soldiers during the Civil War.
Many of the Black soldiers
that were enlisted for the
Union were former slaves
who were once prohibited
from bearing arms during
times of war. Though
with the Union in need of
volunteers this ban was lifted.



Photography
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Photography
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lack leaders like
Frederick  Douglass
encouraged Black
men to enlist in the
Union, thelr mailn
case being that a fight in this war
would be their fight for their freedom.
With this proclamation, Black men
began signing up by the thousands.
These men, several of whom were
onced enslaved, were now dressed in
Union attire and bedecked in arms.




Photography

In these photographs of Black Union
soldiers, the viewer can contemplate
the complexities 1n each portrait.

During this period, many Black men
accepted their first opportunity to be
soldiers for their country, a country
that would so long discount their them.
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Image Credits

1. Charles Gustrine, True
Sons of Freedom, 1918.

2. Unidentified soldier in Union
sergeant uniform, circa 1865.

3. Unidentified soldier in Union
uniform, between 1863 and 1865.

4. Unidentified soldier in
Union uniform and gloves with
musket, between 1863 and 1865.



Photography

5. Unidentified young soldier in
Union uniform with American
flag, between 1863 and 1865.

6. Unidentified soldier in
Union corporal’s uniform,
between 1863 and 1865.

7. Possibly Baldy Guy (left) and
George Guy, union soldiers.

8. Unidentified soldier in Union
uniform with a rifle-musket
and Remington revolver in
front of painted backdrop.
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“Wayfinding is the
experience of using
signage and other
visual cues to find
a path from
point A to point B.”

Audrey G. Bennett
University Diversity and Social Transformation Professor
Founding Director, Stamps DESIS Lab



Wayfinding

uring 1890 to 1940 1in
America, race relations
were exceedingly poor

as violence, hate-filled
rhetoric, and iIntolerance towards
minority populations reached a peak.
By the 1880s, ex-slaves and their
children began to situate themselves
in a new America with the 13th, 14th,
and 15th amendments in their corner.

At the same time, the losers of
the war, ex-confederates and their
sons and daughters, began to remodel
the subjugation of Black people in
America. During this period, known
by historians as the “nadir” of race
relations, white Americans took
numerous steps In  order to
reaffirm their sense of supremacy.
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From the creation of literacy tests for Black
voting applicants to the implementation
of segregated public spaces, this

period is filled with examples of white
Americans trying to claim their space.




Wayftinding

TENANTS IN OUR
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One way these Americans
claimed their space was through
the use and implementation
of wayfinding design and the
emergence of sundown towns
all across the country. In these
towns that sprawled all over
the country, jurisdictions used
violence, intimidation, and most
apparently graphic design to
exclude Black Americans from
white communities. Through
the use of signage at district
crossing lines, jurisdictions
warned Black people of
the danger that they would
encounter if they did not vacate

these designated white spaces.



Wayfinding
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RANGER Dont Lat the
 Down On Jou Here

e ——

— |

U

4.5

Sundown towns’ use of signage
created a wayfinding system
in the United States that barred
the movement of Black Americans.
In some instances, districts
would wuse Klan 1imagery in
these  signs to  explicitly
express their intentions.



Wayfinding

Together with consistent violence
and lynchings, sundown town
signage was used to induce
deep fear in Black Americans
and persecute the Black body.

@As a result, white Americans were

able to contravene Black Americans’
newfound sense of autonomy in their

lives 9)% creating impactful
wayfinding signage that controlled
how Black Americans could

move through their country.
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" HELP FIGHT COMMUNISM & INTERGRATION.

i\_ JOIN. 8. SUPPORT










Wayfinding

Image Credits

1. Jacob Lawrence, Panel One
of the Migration Series, 1941.

2. Klan road sign in Aydan,
North Carolina, 1966.

3. A sign placed in protest outside a
housing project for Black Americans
in Detroit, Michigan. Detroit was
a popular destination for Black
Americans during the Great Migration.
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4. A road sign in Louisiana.

5. Unidentified road sign.

6. A road sign in North Carolina.



“Tone of Voice
1s the way you speak.
It’s how you
say something.

Tone can completely
change the meaning

of a message.”

Ritesh Gupta
Designer, Director
Founder of Useful School



Tone of Voice

Yo’ next range should be a

IERAL ELECTRIC!
Tone of Voice
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Sojourner Truth is known to
have said with great conviction:

“Ain't I a woman? Look at me!
Look at my arm! I have ploughed
and planted, and gathered into
barns, and no man could head
me! And aint I a woman? I
could work as much and eat as
much as a man - when I could
get it - and bear the lash as well!
And ain't I a woman? [ have
borne thirteen children, and
seen most all sold off to slavery,
and when [ cried out with my
mother’s grief, none but Jesus
heard me! And ain’t [ a woman?”
Sojourner Truth would not
have said this, not in this way.
She was born into slavery in



Tone of Voice

New York, and never dwelled in
the south. Apparently, she spoke
English and Dutch growing up
and had a slight Dutch accent.
Who made her talk this way? A
white abolitionist named Frances
Dana Gage decided to transcribe
Truth’s words in a stereotypical
southern, slave dialect.

MAMMY, (Puzzled) What dat gel say?

BLACKBIRD; Pay no 'tention to her, Lammy. 3he jes' shootin' off her
mouf ¢ )

MAMMY. (Walks up to T4CCLia end looks her over) Iisten, gall You may
be prestidigous and perhaps you has flusticeted around a bit but
yore ma's good right hand still knows how to percolate end when
Ah percclates Ah percolates., ©Set down end close yore mouf?

TACCM.., DNow, l.other

ELMLY. SET DOWN! ( TACCLs flops down on bench very suddenly., lallY,
standing C. looks around belligerently,) znybody else wants to
fusticate wid de domestic facilities of dis yere dowicile?

A4LL, No ma'am!
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FOLKS JUS’ CAN'T HELP
MAVIN’ A FRIENDLY FEELIN’
FOR DIS HEAH COFFEE!




Tone of Voice
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For Gage, it was necessary that
white Americans saw slaves as
people unable to help themselves.
Truth’'s genuine tone of voice
did not fit the slave narrative
that Gage needed, so Gage made
a few edits to Truth’'s speech.
The tone of voice that Gage
placed on Truth was a choice
that many other creative directors
made in the 19th and 20th century
when it came to making Black
people talk. Whether advertising
anti-slavery or pancakes,
designers setteled on wusing a
“southern slave dialect” that
made Black mascots talk



Tone of Voice

" Yassuh ...

1ts Gerar-wine Hires

It’s the real @v{ ‘Quw&i

that make Hires taste better than
imitation root beers

NOW lower prices for bigger bottles of delicious Hires!

Always refreshing and healchful...all the time. .. every-

2 GLASS SIZE

106
FAMILY SIZE

where . .. at home or office, while shopping or driving . .. for
i fo d Nt . THE LABEL IS FOR
sale at groceries, restaurants, refreshment stands. Always insist YOUR PROTECTION

on genuine Hires. You'll enjoy its natural, wholesome flavor. T ~—A GUARANTEE OF
REAL

Root Juices

cOt tastes s0 ymn{, = gtd yovd Dlw You oo e

The Charles E. Hires Company, Philadelphia.
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HERES ATIP
R= FOR YO-ALL/
DONT MISS

THE NEW YORK




Tone of Voice

This tone of voice was created
by using bad grammar, incorrect
punctuation, and derivative spelling.
For designers of this period, a
“Black” tone of voice affirmed
societal i1deals of race and class.
Minstrel shows in America in the
19th and 20th century were highly
popular. @he sight of Black identity
in America was amusing to millions.
The same “southern, slave dialect”
that writers and performers used
in minstrel shows that humored
crowds all across America were
used by designers in creating
a tone of voice in advertising.
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“By Gol -
Uais Some Shine !’

SHINouA

TALKS

"SHINOLA is my well known name,
lve won a great and lastihg fame,
And on "m‘ 2 pages you can.see
Bright folks v ho say they just love me.”




Tone of Voice

e Maybe Cream af WbeaT
§ gint got no vilamines. §
M I dont know what them
things is. If theys bugs B4
they ainf none in Cream of ¥
Wheat but shes sho' good <2
Seamndc eap.Costs bouf
fo a greaf big dish. |
______ Rosub
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Ay using the sights and sounds of
minstrel shows in advertisements,
the same emotions in viewers
that were evoked in those
theatres could be evoked iIn
advertising. In establishing this
tone of voice, designers cemented

their understanding of who Black
people were to be and their role
to play. This understanding was
so deeply cemented in America in
advertising, it's now 2021 and the
Pearl Milling Company is ready
to “start a new day” by letting go
of their brand name rooted in the
American minstrelsy, Aunt Jemima.



Tone of Voice

GIVE US SWELL TASTING 8 T { DEY SURE NEEDS,
[ AUNT JEMIMAS [ g 7~ _>ME IN DIS HOUSE!
\ OFTENER ? SHE ‘ Y e =

KIDS, we've
GOT TO LET
MOTHER KNOW
WE'RE
PANCAKE
HUNGRY

“I'se a big help to millions of happy Moth-
ers everywhere. Dey jus’ adds milk'or water
tomy secret recipe, and de most serumptions

cakesisallrendyinajifiy. Glory be! How
pancakesisallreadyinajiffy. Glory be! How
dem golden cukes makes folks sing wid joy!"
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Image Credits

1. General Electric advertisement,
circa 1935.

2. Script to the theatrical portion of
the State’s Mates April 1960 variety
show, “The Backyard Minstrels.”
Members of State’s Mates portrayed
racist caricatures of African
Americans in blackface.

3. Maxwell House Coffee
Advertisement that ran in the 1930s.

4. A Jell-O advertisement from 1922.



Tone of Voice

5. Hires Rootbeer Advertisement.

6. An advertisement for the
World’s Fair.

7. Shinola shoe polish advertisement

from the 1930s.
8. Cream of Wheat
advertisement from 1921.
9. Aunt Jemima

advertisement, circa 1930s.
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Display Type

“Display Type
depends on its

unique form to

announce and
amplify its content.”
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Display Type

CNTEGRATION |
MEANS
BETTER

SCHOQLS

FOR ALL\
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The 1954 supreme court case, Brown v.
Board of Education of Topeka, would
not be the first time America disputed
theissue of race integration in schools.
Robertsv.Cityof Bostonwasasupreme
court case that took place in the late
1840s and produced the legal phrase

“separate but equal” in America. This

was the country’s answer to a Black
family in Boston who wanted their
daughter in a school with adequate
funding, resources, and facilities.
Almost sixty years later, the supreme
court would supply Black Americans
with the same answer in the Plessy v.
Ferguson case in 1896.
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Display Type

‘@hen in 1954, the court overturned this
ruling, and condemned the concept of
“separate but equal”. For generations in
America, before and after the Brown v.
Board of Education of Topeka ruling,
Americans have argued strongly and
adamantly about whether or not racial
integration could exist. To express their
views and desires for their country,
Americans spelled out their sentiments
on posters and picket signs. ‘@he
challenge lied in writing short, succinct
statements to fit on the size of these
posters while also making the type
large enough so that everyone, near
and far, could read and hopefully agree
with the statements being denoted.
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In the same way photographs and
speeches materialize the civil rights
struggle, the works of graphic design
created by Americans in the 50s and 60s
provide us a different perspective into
our history and lingering frustrations.
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Image Credits

1. Students prepare signs for New York
City school boycott held on Feb. 3, 1964.

2. Students carrying signs
during citywide school boycott
in New York City in 1964.

3. A protester in 1962.

4. High school student
protesting in Texas in  1965.
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5. Bayard Rustin & Cleveland
Robinson in 1963 in Washington, DC.

6. Protesters in 1968.

7. Hunger strikers in the state
Capitol in Frankfort, Kentucky,
March 20, 1964.

8. Protester at the Kentucky
state capitol in March 1964.

9. Students in New York City,
circa 1964.
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Print Media



Print Media

“Through print media
we build community,
we build culture,
and we solidify
our legacies.”

Isis Joseph
Designer, Writer
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For generations, Black Americans have used

print to challenge domineering stories about
Black 1identity and encourage the cultural

development of Black Americans.
f Di ‘rN D t
IDEOLOGICAL THE
FORCES IN THE TRUTH
WORK of ABOUT A White r
UL OR3 538 NEGRO CRIME t’?Suburbanite
By Harace R. Cayton . Asks: ‘m- \
Special Bonus: - J BHOKE
A FICTION p
FESTIVAL |
Prayers From - ! Blessed
ARE YOU partin de Porres . 5
RUNNING :
WITH ME,
JESUS? i

By Maicolm Boyd

e

= |

.




Print Media

Negro Digest

A JOHNSON PUBLICATION

AUGUST 1863

A Heart-tugging Novelette
Of The South

THE SKY IS GRAY

.

Nobel Peace Prize Winner
Albert Luthuli Tells:

Why Africa
Must Be Free

IAMES BALDWIN:
" The Fiery Voice
0f The Negro Revolt

‘WHY I'M A
- BLACK NATIONALIST'
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Print Media

WSMAGAZINE
- ; Vol.3, No. 7
£ Whole No. 32
July 1991

© THE NATIONAL BLACK LESBIAN AND GAY NE
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ince the first American newspaper was
printed, print has been a way citizens
have declared their existence and
identity. The first newspaper for
Black readers by Black writers was printed in
1827 and was titled “FREEDOM’'S JOURNAL"
The editors at the paper wrote to their patrons
in the first issue: “In conclusion, whatever
concerns us as a people, will ever find a ready
admission into the FREEDOM’S JOURNAL
interwoven with all the principal news of the day.”
No matter the genre, politics, or period in
history, Black journals and magazines have
followed this principle of writing about
Black stories through a Black perspective.




Print Media

Freedomwa

A QUARTERLY REVIEW OF THE FREEDOM MOVEMENT

|

reedomway

A QUARTERLY REVIEW OF THE FREEDOM MOVEMENT

Highlights in Issue on Back Cover

ANGELADAVIS by Samuel Ka
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A JOHNSON FUBLICATION

SAFARI

on-

IN CONGRESS

Mrs. Shirley Chisholm

is first black woman

on Capitol Hill




Print Media

What Lincoln Really
Thought M Negroes

o Forgotten Man Spends
e 17 Years In Asylum
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When looking at trends in printing throughout
American  history, one trend that has
been everlasting is the creation and need for Black
print media. Carter G. Woodson states in The
Mis-Education of the Negro, “We say, hold on to
the real facts of history as they are, but complete
such knowledge by studying also the history of
races and nations which have been purposely
ignored.” Black Americans have used writing
and design for print media to memorialize and
amplify topics of unique interest and knowledge.



Print Media
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THE CRISIS

A RECORD OF THE DARKER RACES

Volume One DECEMBER. 1910 Number Two

Edited by W. E. BURGHARDT DU BOIS, with the co-operation of Oswald Gi n Villard,
J. Max Barber, Charles Edward Russell, Kelly Miller, W. S. Braithwaite and M. D. Maclean.

CONTENTS

Along the Color Line 5
Opinion . . . . 11
Editorial
Cartoon

By JOHN HENRY ADAMS
Editorial
The Real Race Prob-
B o o owom o 22
By Profoncx FRANZ BOAS

The Burden . . . 26
Talks About Women 28

By Mn. J. E. MILHOLLAND
Letters' © = & u 15 28
What to Read . . 30

PUBLISHED MONTHLY BY THE

National Association for the Advancement of Colored pcople

AT TWENTY VESEY STREET NEW YORK CITY

ONE DOLLAR A YEAR TEN CENTS A COPY
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Image Credits

1. Designers in the layout department
of the Chicago Defender in the 1940s.

2. The Negro Digest, later
renamed Black World, was a
magazine founded in 1942.

3. BLK was a monthly news magazine
that centered Black LGBTQ topics
in the late 80s and early 90s.



Print Media

4. Freedomways was a popular

socio-political journal
between 1961 and 1985.
5. Ebony magazine was
founded in 1945.

6. The Crisis is the official magazine
of the NAACP, founded in 1910.

7. The Black Panther was the official
newspaper of the Black Panther
Party, founded by Huey P. Newton
and Bobby Seale in Oakland in 1967.




Typography

“I use type not just
as a container
for information,
but to evoke feelings,
conjure memories
& move the eye
through the work.”

Schessa Garbutt
Designer, Creative Director, Founder
of Firebrand Creative House
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Typography

uring hip-hop’s inception in
the 1970s, Black and Hispanic
Bronx natives created the visual
language of a brand new culture, chiefly
through experiments in typography.

7D

Before hip-hop culture was the
mainstream phenomenon that it is now,
before the record deals, grammys, and
Pulitzer prizes, hip-hop artists simply
needed people at their shows. @esigners
Buddy Esquire and PHASE 2 would
materialize the vitality of these shows
through their distinct use of typography
on flyers. Both Esquire and PHASE 2 first
experimented with typography through

the art of graffiti, using bold letterforms
and colors to declare their identity in the

dilapidated neighborhoods of The Bronx
in the early 7yos.



America, Hate, Love & Graphic Design

AMike & Dave“Funk You ProducTion” . A D,2 3, 1254 wiilic 7t 8830
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Our Maser Of Ceremonies Fab Sive Crews...
Freddy B,roc’shockin Uall! |H i
| Il -And A Do Or Die Dance Duel- NI N i
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These two men would use their
experience, connections, and
love for the culture to make
promotional material for early
hip-hop showcases, known as
jams. While other artists in The
Bronx were cultivating the sound
and fashion of hip-hop, Esquire
and PHASE 2 wused graphic
design as a means of expanding
culture and interest. Both
designers prioritized typography
in their flyers. Some of their
typographic styles included using
several typefaces on one flyer,
mismatching the alignment
of text, and reinterpreting
forms from Art Deco and
Art  Nouveau compositions.
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Typography

WE'RE VERY SERIOUS...
ABOUT ROCKIN U'AT NEGRIL 11-12ST-SECOND AV.

Y\
ORIGINAI. .IAZZY JAY

\ nsnnnrvua:wa Kul
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= Ve Hogy "
s GRANDOPNING) Fbrj,
mloAvumm Frecgy,”

Almllty Afrika Bambaataa Original Jazzy Jay

“DOING THE HIT PLANET ROCK"

8.10

The implementation of these typographic
styles would eventually become synonymous
with early hip-hop in New York City and subtly
imitate the artistic wordplay of rap music.
The  typographic treatments on  these
fliers created a visual language of hip-hop
before the record labels and album covers.




Typography

s these fliers moved
CAthtough New York,
the originality and

excitement of a burgeoning
culture would be evident to
everyone as a result of the
fliers unique design and
typography. These fliers
would invite people to
witness the early stages of a
new art form that originated
in creativity, innovation,
and Black 1dentity.
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Flyer

PHASE

Flyer

Flyer

Flyer

Flyer

Image Credits

from 1981
2 and

from 1981
PHASE

from 1982
PHASE

from 1981
PHASE

from 1982
PHASE

designed

Sisco Kid.

designed
2.

designed
2.

designed
2.

designed
2%
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6. Flyer from 1980 designed by
Buddy Esquire and Sisco Kid.

7. Flyer from 1980 designed
by Buddy Esquire.

8. Flyer from 1980 designed
by Buddy Esquire.

9. Flyer from 1982 designed
by PHASE 2.

10. Flyer from 1983 designed
by PHASE 2.

11. Flyer from 1981 designed
by PHASE 2.
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“Copy 1s anything
written that is
In service of
storytelling.”

L’'Rai Arthur-Mensah
Designer, Project Director






AIDS

The Equal Opportunity Syndrome

Get the FACTS
351-4335




Copywriting

During the onset of the AIDS
epidemic in America, many news
outlets, officeholders, and public

leaders believed that the disease
was a white, gay man’s problem.
One of the ways that the public

perception of AIDS was challenged

during this time was through the
art of copywriting. During the early

80s, The New York Times would
print an article naming the disease

a “New Homosexual Disorder” and
many medical professionals would

call it GRID, for gay-related immune
deficiency. This early stigmatization
and social marginalization of gay

men and AIDS would harvest
the belief in many people’s mind,
especially in the Black community,

that AIDS was none of their concern.
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However, by 1983 HIV would become

the leading cause of death for
Black men, ages 25-44, and by 1984

Black children accounted for 50%
of all pediatric AIDS cases. Many
activists and groups during the 80s
would begin to address the toll of

AIDS in the Black community
and the intersections of the
disease with race, class, addiction,
education, and healthcare.



Copywriting
Talk About AIDS

What DoYou
Do WhenYour Best
Frlend Has AIDS?







WOITY '
Dabout HIV

o something
L doutit




My Skin, My Logo

“We Didn't Think We Could Get AIDSY”
P
< 2 50% of the cases of AIDS
g A 4 . in Maryland are black.
i o, The best defense against AIDS is information.
y Call HERO
Lod USAIDS « 2511164 « 1800635 252

A UNITED COMMUNITY
WILL SURVIVE AIDS.
No matter how AIDS

got started,we can

stop it...with condoms,
HIV tests

and early treatment.

GALL:
1-800-541-AIDS

New York State Heaith Department




Copywriting

In addressing this problem, as

mentioned before, Americans would
have confidence in the influence and

impact of graphic design. The main

goal of these AIDS education posters
would be to inform people about the

science of AIDS and expand people’s
knowledge on who is at risk and why.



a serious things.

use condoms
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Copywriting

If you really love him...

Rubbers - Every Time!

om0 ks s et b —
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“You won't believe
what we like to wear in bed”’

Use condoms.
Theress living proof they stop AID

HERO 9.10




Copywriting

While each message on each poster
during this period of the epidemic

would possess its own style and tone
of voice, the writers who composed

messages targeted towards the Black
community helped to tell a more

complete story of the epidemic. A story
that was greater than sexuality and

homophobia with a goal of preserving
lives. In creating AIDS education

posters targeted towards Black
Americans, copywriters challenged

the position of AIDS in the Black
community and brought attention

to the intersections of the disease.
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Image Credits

1. Advertisement for the African
American HIV/AIDS program by
the American Red Cross, 1990.

2. AIDS poster from the Dallas
County Health Department.

3. Advertisement by the U.S.
Department of Health and
Human Services in 1992.

4. A poster from New Haven
Women’s AIDS Coalition of the
Mayor’s Task Force on AIDS in 1988.

5. A poster from the CDC
from the 1980s.
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6. A poster from the Health
Education Resource Organization
(HERO) in Baltimore in 1987.

7. A poster from the New York
State Health Department.

8. Unknown AIDS poster.

9. A poster from the Black Gay
and Lesbian Leadership Forum
in Los Angeles, circa 1985.

10. A poster from the Health
Education Resource Organization
(HERO) in Baltimore in 1986.



Branding

“Good branding
1S a positive interaction
that elicits a positive
reaction.”

Barbara Cossman
Designer, Creative Director
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Branding

In 2008, Barack Obama was
named Advertising Age’'s Marketer
of the Year, winning over brands
like Apple and Nike. Barack
mesmerized America. He was no
longer a politician, or a man, Barack
was a brand. He was a brand that
many people loved, were afraid of,
or intensely hated. But ultimately,
his brand motivated a country
to elect its first Black president.

10.5

On making Obama'’s brand,
designer Sol Sender says
in the book, “Designing

Obama” by Scott Thomas,
that “When we received
the assignment, we

immediately read both of
Senator Obama’s books.






CHANGE
WE CAN

BELIEVE IN

@ BarackObama.com
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LEARN

ISSUES

MEDIA

ACTION

CALL SUPPORTERS

“I'M ASKING YOU TO BELIEVE.

Not just in my ability to bring about
real change in Washington

PEOPLE

STATES

B

I'm

asking you to believe in yours

oG

CENTER
view map [ERY

R s .
LAST CHANCE TO DONATE
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=
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Branding

We were struck by the ideas of
hope, change, and a new perspective on red
and blue (not red and blue states, but one
country)” There was also a strong sense,
from the start, that  his campaign
represented something entirely new in
American politics”. The branding of Obama’s
campaign didn't just signal his existence as
a politician, it envisioned hope and unity
for the country. The graphic design
produced for his presidential campaign
signaled 1deas of hope and inspired
millions to believe in his movement.
These consistencies in design and language
helped to build trust amongst potential
voters while visualizing the bond
between Barack and his supporters.
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The allemcompassing branding
system  drew inspiration from
America’s trusty visual vocabulary,
stars, stripes, and a palette of red,
white, and blue. Through modernizing
these American visual notes, the
design team for Obama’s campaign
was able to capture the desires of
past, present and future Americans.

For both the 2008 and 2012 elections,
several  designers and  artists
would be hired by Barack's campaign

to produce materials. Though the
message of hope would be at the
heart of all designed materials,
making his brand one for America.









Branding

Image Credits

1. Barack Obama speaks to an
audience at the Democratic National
Convention in Colorado, August 2008.

2. Logo sketches for
the Obama campaign.

3. State logos designed for
Obama’s presidential campaign.

4. Supporter, John Howell,
with campaign sign in
Illinois in February 2008.

5. Art by Rafael Lopez, California.

6. Supporters election
night in Chicago in 2008.
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s Mockup of campaign’s
slogan in use.

8. Supporters during a rally in
South Dakota, in June 2008.

9. Homepage for BarackObama.com

from 2008.
10. Poster designed by
Shepard Fairey in 2008.

11. Supporters in South Carolina
in 2008.

12. New York University
students on election day in 2008.

13. Supporters election night
in 2012.



Conclusion

lack people exist in graphic design history. As Black
design students, we aren't simply faced with a lack
of representation in graphic design education, we are actively
engaging with material that consistently denies our existence
yet we are expected to feel safe and feel seen. This denial in the
study of graphic design and systems of visual communication
creates a dismissive environment for Black design students in
classrooms, and i1s undoubtedly a contributing factor to our
lack of presence in the industry. According to the American
Institute of Graphic Arts, 3% of design professionals today

are Black. For Black design students, white supremacy is an
inescapable presence in our classrooms and in our anticipated
careers. Design education cannot stay the way it is if we care
about the experiences and futures of Black design students.
We need to make Black people exist in design history
classrooms because Black people exist in design history. In my
design education, I appreciated the rare shout outs to Black
designers such as Aaron Douglas and Emory Douglas, but
mentioning the work of a few Black designers is not enough.




We need to discuss graphic design history and Black identity
in more critical ways, especially as it pertains to the presence
of white supremacy not only in our education but in our
country. If we began to contemplate the portrayals of Black
identity and the Black body in graphic design in our education,
we would begin to have more valuable conversations about
the tremendous impact of graphic design. We would also begin
to actively instill in the minds of Black design students that
topics that center Black people deserve to take up space in the
classroom and beyond.



Further Reading



@IDS in Blackface by Harlon Dalton

esigning Obama: A Chronicle of Art & Design from
the 2008 Presidential Campaign by Scott Thomas

he Politics of Design: A (Not So) Global Design
Manual for Visual Communication by Ruben Pater

adies’ Pages: African American Women's Magazines
and the Culture That Made Them by Nowlie M. Rooks

he Black Civil War Soldier: A Visual History of
Conflict and Citizenship by Deborah Willis

undown Towns: A Hidden Dimension of
American Racism by James W. Loewen

he Black Experience in Design: Identity, Expression
& Reflection by Kelly Walters, Dr. Lesley-Ann Noel,
Anne H. Berry, Jennifer Rittner, Kareem Collie, &
Penina Acayo Laker
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