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The International Migration of Kinema Junpo: Page-by-Page, Issue-by-Issue, Year-by-Year

| am lucky to have siudied and faught at American universities that carry regular subscriptions to Knema Junpo. |
ahways kept an eye on that shelf, anxiously awailing the latest issue, However, in another sense | aways felt unlucky,
because | could not rely on Kinema Junpo for my historical research. When | was a graduatie student at the USC film
schoo!, Making Mamoru had yet to altempt a reprint of Kinemna Junpe (or ifs warlime counterpart Eiga Junpo). And not
a single university in North America had issues from before the 1960s. Thus, it was barely possibie o study Japanese-film
using Kinemar Junpo, by far the most important single periodical in Japanese fim culfure. One had to fravel all the way o
Japan. Happily, this has completely changed through the efforts of publishers like Bunsei Shoin.

Ne matter my research topic, no matter the period, | have always made Knema Junpo my diving board for plunges
inta the archive. At first, | was frustrated at the lack of indexes and other search tools for Japanese cinema. For
English-language publications we have enjoyed the baoks of Anthony Slide and the remarkable ftermnafional index fo Film
Periodicals? although they should put  “intemational”  in scare quotes, because it only included European languages.
Until fairly recently, even the Diet Library's Zasshi kiif sakein was unhelpful for researching film periodicals. Needless fo say,
this was frustrating, and made me feel very envious of my fellow students and scholars specializing in Hollywood and
Eurcpean cinema. ‘

However, over the vears | gradually changed my mind and iost my sense of jiealousy. With no indexes, | was forced to
move through the breadth of Knema Junpo, page-by-page. issue-by-issue, year-by-year. Of course, | had a narrow
topic in mind; however, my attention naturally strayed as | fipped through the pages. | found fascinating items in
every single issue-stoties, inferviews, zadankal, photographs and manga, film reviews, book reviews--each seemed to
dernand my attention and suggest countless avienues for new research inquiries. There is no better evidence than
Knema Junpo for the incomparable richness of Japanese film culture.

So | came to love the iack of indexes. And likewise [ have come to perversely mourn the age of databaoses. Soon, |
suspect that my students may simply enter search ferms in computer and hunt down the texi they need through
Google Book or some other cnline collection. This s to say, thanks fo all these fechnological advances in inferfacing
with the archive, | fear they will never discover the joys of browsing through Kinemao Junpeo. Some students even prefer o
read their magaozine articles on the computer screen, rather than venturing into the dark, dusty comers of the
library stacks. No doubt it will speed their research up; however, how narrow will their view of Japanese cinema
become. | learned so much from my long sessions with Kinema Junpo. By indulging in side-fracks and dead-ends,
Knema Junpo taught me countiess new perspectives, and it pointed me to lifie-known regions that ore as [seemingly)
minor as they are (patently) revelatory. Kinerna Junpois my textbook for Japanese cinemd study.

The digital research tools are one major change since 1 began studying Japanese cinema, but ancther has fo do wafh
paper publishing. This is, perhaps, even more important than the digital revoluiion. As a student, | had to travel to
Japan to find just about any Japanese film publication. American libraries mosily collected Jopanese works on
literature, histery and the social sciences. Him was dismissed as populdr cylture, so the books on Japanese film at
maijor Asian libraries like Harvard, Michigan. Columbia and Yale amounted fo only a few shelves' worth of books.

Happily, when the fbraries recognized this gap in their collections, reprints of old film books and magazines flourished.
Unlike many national cinemas of the world, many of the core publications for prewar Japanese film are readily
available in beautiful reprints (and supplemented by wonderful kaisefsy). Upon become o professor, | worked hard
with my fibrarians to build up the University of Michigan coliection. A complete run of Kinema Junpo was naturally one of
our goalk. We starfed a subscription when | arived. Then the reprint of the first few years came out. Then we pleced
together the entire postwar with the help of furuhonya-san. However, the prewar section from the end of the reprint to
the beginning of Eiga Junpo was our stumbling biock. Apparently, it was stumbling block for publishers, as well,
because the shift to color and the addition of fliers was too expensive to reproduce.

Naow we have digital fechnologies coming fo our rescue again. Aside from increasingly inexpensive color printing, the
phenomenon of print-to-order has offered a new economic model for publishers. Publishers do not have fo print and
store massive and costly paper sefs. Likewise, individuals who only want certain issues or limited runs can order as
many or as few issues as they wish. Thanks to the ingenuity of publishers ke Bunsei Shoin, we now have ecsy access fo
the Kinema Junpo from one of the most fascinating and ansformative eras in Japanese fim. Libraries around the
world will be able 1o complete full runs of Knema Junpo, enabling the magezine to spread around the far reaches of the
Earth. And | will have my studenis browse every issue, fime fravelling through the breadth of Japaness fim history
through its pages. Kinarma Junpo, the paper of record for Japanese filin, is more than our textbook. If is the heart of the

archive for Japanese film studies.
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